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sareklamo teqstis Sinaarsze 
redaqcia pasuxs ar agebs

aarrqqiitteeqqttoorreebbiissaa  ddaa  ddiizzaaiinneerreebbiiss

ssaayyuurraaddRReebboodd!!

arqiteqturul-dizaineruli Jurnali "stili" kvlav agrZelebs

TqvenTan TanamSromlobas.

gTxovT, mogvawodoT Tqvens mier realizebuli arqiteqtu-

rul-dizaineruli proeqtebi. maT Soris saukeTesoebi ganTavsebuli

iqneba Jurnali "stilis" momdevno nomrebSi, risTvisac winaswar

gixdiT madlobas.

redaqcia itovebs uflebas gacnoboT masalis momzadebisa

da publikaciisaTvis aucilebeli piroba - JurnalSi gamosaqveynebe-

li obieqti warmodgenili iqnas misi amsaxveli foto-masalis

maRalmxatvruli xarisxiT - avtorma uzrunvelyos obieqtis pro-

fesiuli fotogadaReba.

gTavazobT:

� gare reklamis damzadeba da ganTavseba;

� video reklamis damzadeba da ganTavseba;

� proeqtireba, mSenebloba, dizaini.

sareklamo kompania

nomris sponsoria 

Sps `kaparol-jorjia~
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2008 wels Jurnali `stilis~ bazaze arqite-

qtorTa internet klubi - profesionali arqi-

teqtorebis da dizainerebis gaerTianeba Seiqm-

na. igi saerTaSoriso sazogadoebrivi, arakome-

rciuli organizaciaa.

klubi Seiqmna:

� profesionaluri urTierTobebisaTvis;

� sakuTari Semoqmedebis warmosaCenad;

� qalaqmSeneblobis, arqiteqturis, dizain-

is sferoSi arsebuli problemebis gansa-

xilvelad da gadasaWrelad;

� klubis wevrTa biznesis mxardasaWerad;

� Jurnali `stilis~ da saerTaSoriso kon-

kursebis `arqiteqturuli premia~ popu-

larizaciisTvis. 

� prezentabelur garemoSi saintereso ada-

mianebis araformaluri urTierTobebisa-

Tvis.

klubis personaluri wevrobis statusi da ba-

raTi SeuZlia hqondeT:

� Sesabamisi ganaTlebis mqone profesional

qarTvel an ucxoel arqiteqtorebs, diza-

inerebs;

� araprofesionalebs, romelTa proeqtebiT

ganxorcielebulia Senoba-nagebobebi, in-

terierebi, dizaini;

� pirebs, romelTa profesionaluri saqmia-

noba dakavSirebulia arqiteqturasa da

mSeneblobasTan da mimarTulia misi ganvi-

Tarebisken (arqiteqturuli Jurnalisti-

ka, kritika, sagamofeno saqmianoba, arqi-

teqturis menejmenti da a.S.). 

� studentebs SeuZliaT gaxdnen, rogorc

klubis wevrebi, aseve klubis studenturi

seqciis wevrebi.

dainteresebis SemTxvevaSi, dawvrilebiT cno-

bebisaTvis mogvmarTeT:

0160, Tbilisi, gamrekelis quCa #7

tel./faqsi: (+995 32) 38 33 24

mob: (+995 93) 42 74 73 

e-mail: inbox@archistyle.ge

In 2008 STYLE Magazine established an internet-club

for professional architects and designers. The club is an

international public non-profit organization.

The Club was established in order to:

� Foster professional relationships;

� Provide its members with an opportunity to publi-

cize their works;

� Discuss and solve issues, related to urban planning

/ development, architecture and design;

� Support business activities of club members;

� Promote STYLE Magazine and international com-

petition Architectural Award;

� Provide an informal social environment for personal

contacts.

Personal membership of the Club is open to:

� Georgian and foreign architects and designers with

relevant educational background;

� Amateurs, whose construction, interior and design

projects have been realized;

� Persons, whose professional activities are connect-

ed with architecture and construction and / or are

directed at their development (architectural journal-

ists, critics, exhibition organizers, architectural man-

agers / administrators, etc.)

� Students can become members of the club proper

or the student section of the club.

In case of your interest, please get in touch with us at

7 Gamrekeli Street, Tbilisi 0160

Phone / fax: (+995 32) 38 33 24

Mobile: (+995 93) 42 74 73

E-mail : inbox@archistyle.ge

stili #31. 2009

6

yuradReba, siaxle!!!

aarrqqiitteeqqttoorrTTaa  kklluubbii
Attention, Novelty!!!

Architects’ Club
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aassoocciiaacciiaassTTaann  SSeeqqmmnniillii  rraammooddeenniimmee  ssaammssaaxxuurrii  --  ddeeppaarrttaammeennttii  wwaarrmmaatteebbiiTT

ggaannaaxxoorrcciieelleebbss  mmaaTTzzee  ddaakkiissrreebbuull  kkoonnkkrreettuull  ssaaqqmmiiaannoobbaass::

ssaazzRRvvaarrggaarreeTT  kkuullttuurruullii  uurrTTiieerrTToobbiissaa  ddaa  

ttuurriizzmmiiss  ggaannvviiTTaarreebbiiss  ddeeppaarrttaammeennttii

� dagexmarebaT nebismieri kulturuli urTierTobebis damyarebaSi

sazRvargareTis qveynebTan;

� dagexmarebaT saqarTveloSi, sazRvargareTidan turistebis mozidvaSi;

� gagiwevT savizo xelSewyobis uzrunvelyofas;

� gagiwevT sazRvargareT droebiTi samuSao vizis xelSewyobis uzrunvelyofas;

� gagiwevT alternatiuli samuSao adgilebis uzrunvelyofas.

iiuurriiddiiuullii  ddeeppaarrttaammeennttii

� asociacia mowodebulia daicvas interesebi Tqvens saqmianobaSi ukanono

Carevisgan. mniSvneloba ara aqvs visgan momdinareobs igi (fizikuri, kerZo

samarTlis Tu sajaro samarTlis iuridiuli pirisgan) da im SemTxvevaSic ki

Tu am problemebs Tqveni adgilobrivi iuridiuli samsaxuri ver moagvarebs;

� gawevrianebis SemTxvevaSi ufaso iuridiuli da 50% advokatis momsaxureba.

ssaazzooggaaddooeebbaassTTaann  uurrTTiieerrTToobbiiss  ddeeppaarrttaammeennttii

� asociaciaSi gawevrianeba nebayoflobiTia;

� asociaciis wevri isargeblebs uprocento kreditebiT, erTi wlis

ganmavlobaSi Semotanili sawevros aTmagi odenobiT;

� aqtiuri monawileobis miReba saqvelmoqmedo aqciebSi, radgan qvelmoqmedeba

arasamTavrobo organizaciebis mTavari ufleba-movaleobaa.

mmeewwaarrmmeeTTaa  ssaammaarrTTlleebbrriivvii  iinntteerreesseebbiiss  ddaaccvviiss  ddeeppaarrttaammeennttii

� organizacia dafuZnda Tqveni finansuri da samarTlebrivi interesebis dasa-

cavad;

� daxmarebas aRmogiCenT im SemTxvevaSic, Tu Tqveni zarali mogadgaT

danaSaulebrivi xelyofisgan;

� iqmneba mewarmeTa finansuri urTierTdaxmarebis damoukidebeli angariSi

mewarmeTa daxmarebisaTvis;

� xels SegiwyobT Tqveni produqciis realizaciaSi.

aassoocciiaacciiiiss  mmTTaavvaarrii  aammooccaannaaaa  ssaammeewwaarrmmeeoo  ssaaqqmmiiaannoobbaaSSii  

uukkaannoonnoo  CCaarreevveebbiiss  aaRRkkvveeTTaa,,  iisseevv  ddaa  iisseevv  kkaannoonniiss  mmiixxeeddvviiTT,,  rraaTTaa  ssaaqqaarrTTvveellooSSii

mmeewwaarrmmee  ddaaccuullii  iiyyooss  eekkoonnoommiiuurraadd  ddaa  ssaammaarrTTlleebbrriivvaadd..

asociaciis misamarTi: i.WavWavaZis 68

tel: 18-49-21, 18-49-23, 22-43-81. 

el-fosta: a.a.i.p.asociacia@posta.ge

yyuurraaddRReebbaa,,  ssiiaaxxllee!!

saqarTvelos konstituciisa da saqarTvelos samoqalaqo

kodeqsis moTxovnaTa safuZvelze Seiqmna
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a.a.i.p. "saqarTveloSi mewarmeobis ganviTarebis

xelSewyobisa da mewarmeTa samarTlebrivi interesebis

dacvis saerTaSoriso asociacia"
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quTaisis istoriuli 

centris reabilitacia I etapi

2008 wlis 21 dekembers quTaisSi sazeimod gaixsna reabilitirebuli istoriuli centri. samSeneblo samuSaoebi 2007 wels dai-

wyo. proeqti ramodenime etaps moicavs. am droisTvis mxolod pirveli etapi dasrulda. maszed ramodenime aTeuli milioni lari

daixarja.

reabilitaciis proeqtis pirveli etapi TeTr xids, cisferyanwelebis, puSkinis, wereTlis, wminda ninos, rusTavelis quCebs da

maTze mdebare Senobebs Seexo ( fasadebis restavracia-rekonstruqcia da axali nagebobebis mSenebloba). Senobebi, ZiriTadad me-18

- me-19 saukunisaa. istoriuli ubnis iersaxis aRdgena-reabilitacia saarqivo masalebze dayrdnobiT moxda. centris sazeimo gaxsn-

as saqarTvelos prezidenti mixeil saakaSvili daeswro.

proeqtis mmarTveli kompania: `arqiteqtorebi ji~

mTavari arqiteqtori b. CigogiZe

mTavari konstruqtori T. lazariaSvili

proeqtis mTavari arqiteqtorebi: levan muSkudiani. gaga kiknaZe.

proeqtze muSaobdnen arqiteqtorebi: m. sanaia; g. kvercxiSvili; a. prozorova; T. andRulaZe; T. asabaSvili; g. gugunava; 

v. visocki; a. kalatoziSvili; a. kiknaZe; i. kupataZe; d. megreliZe; m. mirziaSvili; s. sixaruliZe; r. janSiaSvili.

direqtori: q. qobulia

sareabilitacio areali 85. 000kv.m
keTilmowyoba (quCebi, skverebi) 40. 000 kv.m
fasadis kedlebis saerTo farTi
(orTogonalur proeqciaSi) 28. 000 kv.m

q a l a q i

C I T Y
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quTaiss, rogorc saqarTvelos erT-erT

umniSvnelovanes, turistebisTvis mimzidv-

el qalaqs, xelosnobisa da xalxuri rewv-

is centrs, kulturul-samecniero RonisZi-

ebebis mowyobis adgils didi potenciali

aqvs. amitom, misi mZime mdgomareobis gaT-

valiswinebiT, saqarTvelos xelisuflebis

TaosnobiT safuZveli Caeyara quTaisis is-

toriuli centris reabilitaciis farTo-

masStabiani programis ganxorcielebas.

saperoeqto davaleba gulisxmobda qu-

Taisis `yofili silamazis~ aRdgenas tra-

diciuli da adgilobrivi arqiteqturuli

formebisa (XIX-XX sauk. mijna) da masaleb-

is ( eklari, gelaTis qva, graniti) gamoye-

nebiT.

proeqtireba mimdinareobda saxelmwif-

os interesis qveS, 2 etapad. proeqtiT ga-

Tvaliswinebuli yvela qvis fasadi da el-

ementi srulad iqna restavrirebuli da aR-

dgenili. sacxovrebeli saxlebis nawils

daemata qvis parapetebi, qalaquri ieris mi-

saRebad. usaxuri da gviandeli mopirkeTe-

buli fasadebi xelaxla mopirkeTda ekla-

ris da gelaTis qvis blokebiT da granit-

is cokolis qviT, ise, rogorc axali nage-

bobebi, romelTa arqiteqturuli ieris Se-

saqmnelad gamoyenebuli iyo quTaisis saa-

rqivo proeqtebi da istoriuli fotoma-

sala. fasadebze gamoyenebulia dekorati-

uli lesva, stukko da lesva rTuli xsna-

riT Semdgomi SeRebviT. 
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restavracia Cautarda yvela liTo-

nis elements, axali elementebi damzad-

da arsebulis analogiurad, gamoicvala

vitraJebi, gare kar-fanjara, saxurave-

bi. calkeuli Senobebis interierebis

damuSaveba ar Sedioda proeqtSi da me-

sakuTreebis prerogativas warmoadgen-

da.

proeqti moicavda ara mxolod isto-

riuli nagebobebis aRdgena-SekeTebas,

aramed qalaqis istoriuli centris, ro-

gorc erTiani urbanul-arqiteqturuli

mTlianobis ganviTarebas. amitom Seno-

bebis aRdgenasTan erTad, misi infrast-

ruqturis reabilitaciam (mag. quCebis sa-

faris mokirwvla qviT da a. S.) Zveli ieri

daubruna qalaqs, gazarda misi mimzid-

veloba.
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mowesrigda da moSandakda mimdebare

teritoriebi, trotuarebi, bordiurebi.

baRebsa da skverebSi safexmavlo nawilSi

gamoyenebulia gelaTis qvis blokebi da na-

texi qva. Catarda gamwvanebis samuSaoebi,

daidga qandakebebi.

quTaisis istoriuli centris restav-

racia-rekonstruqciisa da arqiteqturu-

li iersaxis aRdgenis proeqtis konstru-

qciuli nawili damuSavda proeqtiT miRe-

buli arqiteqturuli gadawyvetis safu-

Zvelze. igi iTvaliswinebda Senobebis fa-

sadebis rekonstruqcias, zogierT Senoba-

ze erTi sarTulis, meore an mesame sar-

Tulis doneze daSenebas da calkeuli

usaxuri Senobebis daSlas da mis adgil-

ze axali, or an samsarTuliani Senobis da-

proeqtebas. yovelive ki winaswar Catare-

buli kvlevebis safuZvelze Camoyalibebu-

li konstruqciuli daskvnebis Sesabamis-

ad Catarda.

proeqtis ganxorcielebas koordina-

cia gauwia qalaqis adgilobrivma xelisu-

flebam.

quTaisis istoriuli centris reabili-

taciis proeqti, rogorc mTliani progra-

ma, mimarTuli iqna saqarTvelos umniSvne-

lovanesi istoriuli qalaqis urbanul-ar-

qiteqturuli saxis aRdgenisaTvis. amitom

am programis farglebSi ganxorcielebuli

yvela saxis samuSaoebi kulturuli memkvi-

dreobis Zeglis restavraciis nawilia.

nino laRiZe

stili #31. 2009
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Rehabilitation of the Historical

Center of Kutaisi STAGE 1

restavraciamde

BEFORE

restavraciamde

BEFORE

restavraciis Semdeg

AFTER

restavraciis Semdeg

AFTER
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On December 21 2008, rehabilitation of the historical center of Kutaisi was finished. Construction started in 2007; the project implied several stages, of which only the

first one has been realized by now. Total budget of this action amounted to several dozens of millions of lari.

First stage of rehabilitation project covered the White Bridge and Tsisperkantselebi, Pushkin, Tsereteli, St. Nino and Rustaveli Streets of downtown Kutaisi, including

restoration of facades of the 18th-19th century houses located in these streets and construction of new buildings. Rehabilitation of the district was based on archive mate-

rials. Festive ceremony dedicated to the end of reconstruction project was attended by president of Georgia Mikheil Saakashvili.

Project management: Architectural Company “Architects.Ge”

Chief architect: B. Chigogidze

Chief construction engineer: T. Lazariashvili

Chief architects of the project: Levan Mushkudiani and Gaga Kiknadze

Architects involved in project development: M. Sanaia, G. Kvertskhishvili, A. Prozorova,

T. Andguladze, T. Asabashvili, G. Gugunava, V. Visotski, A. Kalatozishvili, A. Kiknadze,

I. Kupatadze, D. Megrelidze, M. Mirziashvili, S. Sikharulidze, R. Janshiashvili

Director: K. Kobulia

REHABILITATION AREA: 85000 SQ. M.

FACILITIES (STREETS, SQUARES): 40000 SQ. M.

TOTAL AREA OF REHABILITATED FACADES 

(IN ORTHOGONAL PROJECTION): 28000 SQ. M.

restavraciamde

BEFORE

restavraciamde

BEFORE

restavraciis Semdeg

AFTER

restavraciis Semdeg

AFTER



Kutaisi, as one of the most important Georgian cities, attractive

for tourists and possessing rich traditions of craftsmanship and folk

art, has a significant potential in terms of hosting cultural and sci-

entific events. Considering these circumstances and the fact that the

city was in a deplorable condition, the Georgian government launched

a large-scale program, aiming at rehabilitation of its historical cen-

ter.

Project assignment was to revive the lost beauty of Kutaisi and

restore the local traditions and architectural values (dating to the

19th-early 20th century) of the city.

restavraciamde

BEFORE

restavraciamde

BEFORE

restavraciis Semdeg

AFTER

restavraciis Semdeg

AFTER
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The project, supervised by the government of Georgia, comprised two stages. Facades

and stone decorations of all the buildings covered by the project have been fully restored.

Some residential houses within the project area have been decorated with stone para-

pets in order to highlight their urban image. Comparatively plain and recently construct-

ed facades were tiled anew with Eklari and Gelati stone and granite slabs to repeat

the design of newly-built constructions, reproducing the architectural style of archive

projects and historical photo-materials, relating to urban development of Kutaisi. Façade

reconstruction included such techniques as decorative stucco, and complex plastering

with subsequent painting. The project also provided for restoration and renewal of metal

elements, replacement of façade windows, entrance doors and roofs. Interior restora-

tion, not implied by the project, was left at discretion of private landowners.
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erTi saxlis reabilitaciis istoria

rekonstruqciamde

muSaobis procesi

rekonstruqciis Semdeg
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Besides restoration and refurbishing of historical buildings, the project

also covered development of the historical center of the city as an integral

urban architectural unit. Considering this, rehabilitation of the buildings was

supplemented with restoration of urban infrastructure (e.g. paving of streets,

etc.), which restored the old look of the city and increased its attractiveness.

The project allowed to repair and pave downtown streets, pedestrian

walks and curbs, tile garden and square paths with Gelati slabs and crushed

stone. Landscaping works were performed; the gardens and squares were

decorated with sculptures.

Constructional part of the rehabilitation project was developed accord-

ing to the general architectural concept, implying reconstruction of facades,

adding extra levels to some of the houses, dismantling of comparatively

ugly buildings and their replacement with new constructions. All of this was

planned on the basis of preliminary research and relevant constructional

conclusions.

Implementation of the project was coordinated by municipal authorities

of Kutaisi.

Generally speaking, this project aimed at rehabilitation of the urban and

architectural image of one of the most important historical cities of the coun-

try. For this reason, all the works implemented under this project can be

considered as restoration of a historical monument.
NINO LAGHIDZE
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savaWro centris oTx sarTuls maTze

gadanawilebul 154 damoukidebel farTs

moicavs. sarTulebi erTmaneTs uaxlesi

tipis eqskalatorebiT ukavSirdeba. misi

mTeli moculoba umaRlesi xarisxis, Ta-

namedrove teqnologiebiTaa aRWurvili.

savaWro centris mSenebloba 3223 kv.m

teritoriaze xorcieldeboda. saerTo sa-

mSeneblo farTi 9455,5 kv.m-s Seadgens, sa-

erTo sarealizacio farTi - 5316,4 kv. m-

ia. dResdReobiT qarvaslaSi 63 maRazia

funqcionirebs. savaraudod, gazafxuli-

sTvis is mTlianad iqneba datvirTuli.

`qarvaslis~ ulamazesi Senoba, romelic

quTaisSi, wereTlis q. #4-Si mdebareobs, sa-

siamovno disonansis mqone moulodnelobe-

bs deklarirebs. misi arqiteqtura garemo

sivrcis dominantia, erTbaSad ipyrobs yu-

radRebas da dadebiTad ganawyobs mnaxvels.

savaWro centris interierSi moxvedrisas

STabeWdileba Zlierdeba. dizainis arqite-

qtonika gansazRvrul kanonzomierebebs em-

orCileba da mniSvnelovnad gansazRvravs

mis saerTo atmosferos. mTliani sivrce or-

iginaluri TemebiTaa aRsavse. mis organi-

zebaSi minimalizmi da `sisufTave~ gaxda mTa-

vari mxatvruli principi. 

qarvasla
quTaisSi
2008 wlis 25 oqtombers quTaisSi pirveli Tanamedrove

tipis savaWro centri `qarvasla~ gaixsna.

proeqtis mmarTveli kompania: korporacia `Cemi saxli~

arqiteqturuli proeqtis avtori: S.p.s. `AB 5~

proeqtze muSaobdnen arqiteqtorebi: daviT xabuliani,

laSa losaberiZe, zaza SanSiaSvili da daTo qoiava.

mSeneblobas awarmoebda: S.p.s. `samSeneblo kompania #1~



aseTi midgoma stilistikaSi `ara-

ordinalur CarTvebs~ ganapirobebs da

mas dasaSvebs xdis. aq moxvedrili da-

mkvirvebeli, sxvadasxva dominants di-

zaineruli niuansebiT Seqmnili eqs-

poziciis fonze aRiqvams, axali inte-

rieris esTetika saWiroebs ara mxol-

od axal formebsa da sagnebs, is auc-

ileblad eyrdnoba ukve arsebuls - mis

saxasiaTo niuansebs, calkeul asocia-

ciebs, rac mTeli sivrcis WeSmaritad

Tanamedrove JReradobis gamosavle-

nadaa aucilebeli.

korporacia `Cemi saxli~ 2005 wlis

29 marts daarsda. misi muSaobis Ziri-

Tadi mimarTulebebia menejmenti, mSe-

nebloba, arqiteqtura da dizaini. ko-

rporaciis mier ganxorcielebuli pro-

eqtebidan aRsaniSnavia, TbilisSi, aR-

maSeneblis xeivanSi mdebare biznes-ce-

ntri, romlis mSenebloba 2005 wlis ap-

rilSi daiwyo da 2007 wlis Teberva-

lSi dasrulda. es aris uaxlesi tip-

is biznes-centri, sadac `Sou-rumebi~

avejis saloni da korporaciis ofisia

ganTavsebuli.

nino laRiZe
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Caravan-serai in Kutaisi

On October 25 2008, the first modern-style trade

center "Karvasla" was opened in Kutaisi.

Project manager: 

Corporation "Chemi Sakhli"

Architectural design developer: 

AB5 Ltd.

Architects: David Khabuliani, 

Lasha Losaberidze, 

Zaza Shanshiashvili and 

David Koiava

Contractor: 

"Samsheneblo Kompania No. 1" Ltd.
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Trade center is a four-level construction with 154

isolated interior spaces. The levels are connected by

modern moving staircases. The whole building is con-

structed using high quality materials and advanced tech-

nologies.

Area of the construction site is 3223 sq. m., total

gross area of trade center building is 9455.5 sq. m.,

while its net area amounts to 5316.4 sq. m. As of today,

there are 63 working shops in the trade center; pre-

sumably, all the sales outlets will be launched by spring

2009.

Design of "Karvasla" building, located in 4 Tsereteli

Street, Kutaisi, is based on the effects of unexpected-

ness and surprise. The trade center dominates its archi-

tectural setting, catching the eye and adding a posi-

tive emotional tint to the environment. These effects

are further strengthened in the interior. Strict and log-

ical architectonics of the design largely defines its gen-

eral atmosphere. The key space-organizing artistic prin-

ciples are minimalism and "purity", enabling "unordi-

nary interruptions" and making them relevant. This expo-

sition of design dominants not only justifies the neces-

sity of new forms and objects, but is also based on

the existing, traditional details and associations, indis-

pensable for highlighting the modern character of the

space.

Corporation "Chemi Sakhli" was founded on March

29 2005; its major activities are management, construc-

tion, architecture and design. Among the projects, imple-

mented by the corporation, we would like to specially

mention a business-center located in Agmashenebeli

Alley, Tbilisi, construction of which started in April 2005

and finished in February 2007. This a business cen-

ter of modern type, housing several show rooms, a

furniture salon and corporation office.
NINO LAGHIDZE



quTaisis istoriuli ubnebis ganumeoreblo-

bas - xidebiT, moednebiT, baRebiT dakavSirebu-

li sacxovrebeli da sazogadoebrivi ganaSeni-

anebis urbanuloba da uzustesi masStaburo-

ba gansazRvravda. erT dros ki misi ganadgu-

reba CaTvales saWirod, ramac absoluturad da-

arRvia qalaqis iersaxe. igi aucilebel rege-

neracias moiTxovda. qalaqis istoriuli cen-

tris reabilitaciis idea, Semdgom ki proeqti

TandaTan Camoyalibda da daixvewa (avtori:

arq. studia `m kvadrati~. xelmZ. daviT cucqi-

riZe. proeqtze sxva ramdenime arq. kompaniac mu-

Saobs). misi realizacia dawyebulia. Tanamed-

rove saxiTaa aRdgenili, rogorc istoriuli,

veriko anjafariZis saxelobis baRi (yofili wu-

lukiZis saxelobis baRi), aseve b. gabaSvilis sa-

xelobis kulturisa da dasvenebis parki, maTi

damakavSirebeli sabagiro gziT. TavisTavad

cxadia reabilitaciis proeqti mimdebare te-

ritoriebze arsebul, arqiteqturuli Tvalsa-

zrisiT, Rirebuli sazogadoebrivi daniSnule-

bis obieqtebis aRdgenasac iTvaliswinebs. pro-

eqti ra Tqma unda kidev gadamuSavdeba mocu-

lobiTi lavirebisa Tu konstruqciuli nawi-

lis daxvewis xarjze.

parkebis mSeneblobas Zalian didi mniSvne-

loba aqvs qveynis infrastuqturis ganviTare-

baSi. maTi arseboba xels uwyobs bavSvebisa da

mozardebis patriotul, socialur da Semec-

nebiT ganviTarebas.

swored am mizniT, 2007 wlis oqtomberSi

daarsda mravalprofiliani S.p.s. `teqnokompa-

rki~. misi damfuZnebeli batoni laSa giorgo-

biani, TbiliselTa im kategorias ganekuTvne-

ba, romelmac bavSvobis ocneba aisrula da sa-

kuTari enTuziazmiT Seqmna am saqmis speciali-

stebis jgufi.

mis saxels ukavSirdeba 2000 wels qarTu-

li Rvinisa da alkoholuri sasmelebis GWS qa-

rxnis warmoudgenlad umokles droSi gaSveba

da misi teqnikuri uzrunvelyofa.

jer kidev CineTSi mravalwliani warmate-

buli muSaobis Semdeg dabrunebul baton la-

Sas SesTavazes im droisaTvis axlad wamowyeb-

ul proeqtSi, mTawmindis parkSi, teqnikuri di-

reqtoris Tanamdeboba da isic SemarTebiT Se-

udga am axal saqmianobas.

misi xelmZRvanelobiTaa damontaJebuli mTa-

wmindis parkSi, bavSvTa saocnebo qalaqSi, uax-

lesi teqnologiis uamravi atraqcioni, tram-

vais xazi, sxvadasxva sabavSvo, saojaxo, eqst-

remaluri da video atraqcionebi.

amjerad, Tqveni yuradReba gvsurs SevaCe-

roT q.quTaisis b.gabaSvilis saxelobis kultu-

risa da dasvenebis parkze. aq sabavSvo, sport-

ul-gamajansaRebeli zonebi da kulturuli

centrebi ganTavsda. mniSvnelovan yuradRebas

ipyrobs parkSi mravali, Tanamedrove teqnolo-

giebiT aRWurvili, ulamazesi atraqcionis er-

Toblioba. maTi meSveobiT garemo absolutu-

rad gardaiqmna da araordinaluri iersaxe mi-

iRo. yoveli monakveTi moulodnelobebiT aR-

savse perspeqtivebs ganapirobebs. aRsaniSnavia,

atraqcioni `wriuli TvalTaxedva~, romlis

konstruqciaSic urTulesi da uaxlesi meTo-

debia gamoyenebuli - ekonomiuria misi ilumi-

nireba da saerTaSoriso masStabiT axali sit-

yvaa naTqvami am tipis mSeneblobaSi. patara skve-

siaxle quTaisis
istoriul parkSi
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rebi, ucnaurad mokirwluli bilikebi, karuse-

lebis, atraqcionebis originaluri dizaini da

feradovneba - maT mier warmoqmnili moculobi-

Ti kompoziciebi masisa da sivrcis urTierTo-

biT xasiaTdeba. formawarmomqnmnel sawyiss sku-

lpturuli, TviTmyofadi cocxali masa warmo-

adgens. sivrce ki kompoziciurad eqvemdebareba

mas. iqmneba adamianisaTvis gansazRvruli emoci-

urad datvirTuli garemo. yoveli monakveTi mni-

Svnelovnad TviTmyofadia da visac Seswevs un-

ari SeigrZnos es silamaze - eZleva Sansi datk-

bes arqiteqtonuli speqtakliT.

amJamad S.p.s. `teqnokomparki~ warmoadgens mra-

valprofilian firmas.

igi monawileobs sxvadasxva specializireb-

ul gamofenebSi, aqvs SemoTavazebebi sazRvar-

gareTis qveynebidan saparke atraqcionebis mon-

taJTan da teqnikur uzrunvelyofasTan dakav-

SirebiT. kavSiri da saqmiani urTierToba aqvs

atraqcionebisa da saparke saqmisaTvis saWiro

mowyobilobebis mwarmoebel firmebTan, rog-

orc evropis qveynebSi, aseve aziaSic - iseTebT-

an, rogoricaa INTERLINK; VANEGDOM; I.E. PARK; FAB-

BRY GROUP; BERTASSON; TECHNIKALPARK MOSER

ENTERFEINMENT; AILE PLAY; VISA da sxva.

dRes, kompanias saSualeba aqvs ara marto re-

abilitacia gauwios, aramed TviTon awarmoos

nebismieri sirTulisa da simZlavris atraqci-

onebi. mis gankargulebaSia sawarmoo qarxana, sa-

dac xdeba saWiro mowyobilobebis damzadeba.

S.p.s. `teqnokomparki~ Tavisi mTavari saqmi-

anobis garda gTavazobT, agreTve, mis mier da-

mzadebul maRali xarisxis, daxvewili dizainis

eleqtroficirebul Tanamedrove sistemebs; ga-

xmovanebisa da dacvis sistemebs, samacivro sis-

temebs, alkoholiani da ualkoholo sasmeleb-

is Camomsxmel xazebs maTi daproeqtebiT, monta-

JiT da teqnikuri momsaxurebiT.

mWidro kavSiri aqvs ucxour mwarmoebel pa-

rtniorebTan erToblivi produqciis damzade-

bis saqmeSi.



The unique character of historical downtown Kutaisi

with its bridges, plazas and gardens was based on

high-quality urban development and precise scaling of

residential and public zones. There was a time when

it was decided to fully redesign the city, which grave-

ly damaged its image and made it necessary to take

some steps toward its regeneration. The idea to reha-

bilitate the historical center of Kutaisi and the subse-

quent project was gradually developed and refined by

M Kvadrat Studio (project director – David Tsutskiridze)

and several other architectural studios. Implementation

of the project has already started, its first stage being

restoration of historical Veriko Anjaparidze Garden (for-

mer Tsulukidze Garden) and B. Gabashvili Culture and

Leisure Park with their connecting funicular. Naturally,

the process also implies rehabilitation of architectural-

ly important public constructions, located in the neigh-

borhood, but the construction part of this project needs

to be further developed.

Construction of amusement parks is very impor-

tant for development of country infrastructure. They fos-

ter patriotic, social and cognitive development of the

younger generation. This is why multifunctional com-

pany TechnoComPark Ltd. was established in October

2007. Its founder Lasha Giorgobiani belongs to the rare

category of people capable of realizing their childhood

dreams and inspiring a team of specialists with their

zeal and spirit.

The company has implemented a surprisingly time-

tight project on installation of GWS wine and alcohol

plant in 2000 and its subsequent technical servicing.

Years ago, shortly after his return from China where

he had been successfully working for a lengthy peri-

od of time, Mr. Giorgobiani was offered a position of

technical director in the newly-launched Mtatsminda Park

project. He accepted this proposal with enthusiasm. Under

his supervision, Mtatsminda Park was equipped with

numerous up-to-date child, family, extreme and video

attractions.

In this article we would like to focus on B. Gabashvili

Culture and Leisure Park. The area has been broken

into juvenile, sports and leisure zones and cultural cen-

ters. The Park is equipped with numerous modern attrac-

tions, fully transforming and animating the area. A spe-

cial highlight of the park is a Ferris wheel with cost-

efficient illumination and innovative construction. Spatial

compositions formed by miniature squares, originally

paved paths, unordinary design and bright coloring of

merry-go-rounds and attractions are distinguished with

original interaction of compositional masses and the

space. In this case, unique living mass acts as a source

of shape generation and space is a secondary ele-

ment; together they form an environment with refined

architectonics and a unique emotional “coloring”. 
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New Developments 

in Historical Kutaisi Park
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At the time being, TechnoComPark Ltd. repre-

sents a multi-profile company, participating in vari-

ous specialized exhibitions and receiving proposals

from different countries concerning setup of leisure

attractions and technical servicing. The company main-

tains close relationship with European and Asian man-

ufacturers of park attractions and relevant equipment,

such as INTERLINK, VANEGDOM, I.E. PARK, FAB-

BRY GROUP, BERTASSON, TECHNIKALPARK

MOSER ENTERTAINMENT, AILE PLAY, VISA, etc.

The company possesses sufficient experience

for both rehabilitation and production of park attrac-

tions, disregarding their size or level of complexity.

TechnoComPark operates a plant, producing all the

necessary equipment.

Apart from its main activities, TechnoComPark

Ltd. manufactures high quality electric systems, such

as sound and security systems, refrigerators, alco-

hol and soft drink bottling plants and offers custom

planning, setup and technical servicing. The compa-

ny maintains close cooperation with foreign equip-

ment manufacturers in terms of joint production.

laSa giorgobiani. LASHA GIORGOBIANI
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mikrosamyaros simboluri veli

Tbilisis diplomatiuri sofeli

DIPLOMATIC VILLAGE, TBILISI
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Tanamedrove arqiteqturis, dizainis

stilistika Tavisi paradoqsebiTa da ga-

mocanebiT garkveuli drois Semdeg xelo-

vnebaTmcodneebs gacilebiT met safiqrals

gauCens, vidre kulturis romelime sxva

movlena. igi mxatvruli Tavisuflebis ka-

nonebis garda, praqtikulad aranair kan-

ons ar emorCileba, TiTqos sargeblobs sa-

erTo dabneulobiT da msubuqad Jongli-

rebs epoqebiTa Tu stilebiT. Cven ki sia-

movnebiT aRviqvamT yovel morig eqsklu-

ziur warmodgenas an misi Tanamonawile

vxdebiT...

arqiteqtorebis - mamuka zviadaZis, za-

za cincaZis da zurab lolaSvilis yove-

li axali ideis ganxorcielebisas harmo-

niuli, eqskluziuri sivrce iqmneba, sad-

ac spontanuri, Ria struqturebi, `sain-

tereso~ geometriisa da samSeneblo masa-

lis uCveulo kombinireba arqiteqturu-

li kulturis realuri mdgomareobaa, anu

maTi arqiteqtura, ufro Tanamedroveob-

is kulturul fenomenebTan asocirdeba da

ara arqiteqturul kanonebTan.

mravalferovneba, formaluri araerT-

gvarovneba, srulyofili formebis umaR-

lesi xarisxi gansazRvrul damajerebel

organizmSi erTmaneTTanaa Serwymuli...

moculobaTa Rirseba calkeul SemTx-

vevaSi, maTi garemosTan urTierTkavSir-

Si mdgomareobs. nagebobebi kompaqturia

– arqiteqtonikis ZiriTadi jgufebi er-

TmaneTTan moxerxebuladaa dakavSirebuli,

originaluri kompoziciiT gamoirCeva,

erT mTlianobaSi aRiqmeba da Tavidanve ip-

yrobs yuradRebas vizualuri simsubuqi-

Ta da siluetis grafikuli sizustiT.

SemoqmedebiTad gaazrebul moculobebSi

arqiteqturuli detalebis koloriti yo-

vel vertikalur Tu horizontalur Wri-

lSia gadaTamaSebuli da mikrosamyaros si-

mbolur vels qmnis.



SenobaTa Ria Tu daxuruli sibrtyee-

bis didi masebis konstruqciul simsubu-

qes, mcire elementebic imeoreben. yurad-

Rebas ipyrobs arqitequruli fragmente-

bis dekoratiuli kompoziciebi, forma, fe-

ri da a.S. yovelives Tavisi adgili aqvs

miCenili da skulpturuli xasiaTis mata-

rebelia. gamoyenebul masalaTa faqture-

bis zedapirebze sinaTlis aTinaTi mocu-

lobisTvis damaxasiaTebel grafikul id-

eas, ufro metad aqcentirebs. xazebi da

paralelebi, dinamikuri simrudeebi mao-

rientebel monaxazebsa da siluetebs qmni-

an. arqiteqtonikuli melodia, misi ritm-

is cvliTa da Sesabamisi notebis regist-

ris gaZlierebiTaa agebuli.

Tavisufali skulpturuli plastikis

TviTmyofadi ena, sinaTle, proporcia, mo-

Zraobis grafika - aq TiTqos araferia ze-

bunebrivi - uaxlesi teqnologiebi, ori-

ginaluri konstruqciebi, Tanamedrove ma-

salebi da mainc sivrce, yovel mocemul

SemTxvevaSi teqnologiuri siaxleebis sa-

SualebebiT gamogonil TamaSebze gaci-

lebiT mniSvnelovania.

nino laRiZe
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Tbilisis diplomatiuri sofeli

DIPLOMATIC VILLAGE, TBILISI

biZina gegiZis saxli saguramoSi

BIDZINA GEGIDZE’S HOUSE IN SAGURAMO
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biZina gegiZis saxli saguramoSi

BIDZINA GEGIDZE’S HOUSE IN SAGURAMO



Stylistics of modern architecture and design with their

paradoxes and question marks will probably pose to art

historians more challenges than any other sphere of cul-

ture. It does not follow any rules except the laws of cre-

ative freedom, handling epochs and styles with confusing

ease and inviting ordinary people to relish this or that exclu-

sive performance or become its immediate participants…

Each new idea implemented by architects Mamuka

Zviadadze, Zaza Tsintsadze and Zurab Lolashvili results

in a harmonious, exclusive space, expressing the cur-

rent status of architectural culture through spontaneous,

open structures, original geometry and unusual com-

binations of construction materials. In other words, their

architecture is associated with the cultural phenome-

non of modernity rather than with architectural laws.

The merit of this or that design, creating by these

architects, lies in its relationship with the environment.

Their buildings are compact due to ingenious intercon-

nection of main architectonic groups. Original architec-

tural composition integrates the design and draws atten-

tion to its visual lightness and graphical precision. 
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saofise Senoba 

qeTevan wamebulis moedanze

OFFICE BUILDING 

IN KETEVAN TSAMEBULI SQUARE, TBILISI

Symbolical Dimension of the Micro-cosmos

Sou-rumebi WavWavazis gamzirze 

SHOWROOMS IN CHAVCHAVADZE AVENUE, TBILISI

savaWro centri marSal gelovanis gamzirze

TRADE CENTER IN MARSHAL GELOVANI AVENUE, TBILISI
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savaWro centri marSal gelovanis gamzirze

TRADE CENTER IN MARSHAL GELOVANI AVENUE, TBILISI

sacxovrebeli saxli erisTavis quCaze

RESIDENTIAL HOUSE IN ERISTAVI STREET, TBILISI

Constructional lightness of larger masses is reiterated by minor architectural elements. Special atten-

tion should be paid to their decorative compositions, forms, colors, etc. Efficient positioning and distri-

bution of details; glinting of sunlight on the textures of construction materials, varying patterns formed

by lines and parallels merge into a harmonious design melody.

Unique language of free sculptural plasticity, light, proportion, graphics of movement – there is noth-

ing supernatural in this, but combination of these features with advanced technologies, modern con-

struction materials and smart spatial solutions results in original architectural designs, still more valu-

able if they are realized with ingenuity and spirit. 
NINO LAGHIDZE

sacxovrebeli saxli saburTaloze

RESIDENTIAL HOUSE IN SABURTALO, TBILISI
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Tbilisis istoriul ubanSi, griSaSvi-

lis quCaze, axlaxans, arqiteqtirebis - di-

mitri mosuliSvilis da kaxa dekanoiZis pro-

eqtiT mravalbiniani sacxovrebeli saxli aS-

enda. misi arqiteqtura originaluri kom-

poziciiT gamoirCeva. Senobas, praqtikul-

ad, mTavari fasadi ar gaaCnia. moculoba,

sxvadasxva geometriuli, mobiluri forme-

bis SerwymiT, erT mTlianobaSi aRiqmeba da

Tavisi vizualuri simsubuqiT da siluet-

is grafikuli dinamikiT, Tavidanve ipyrobs

yuradRebas. Senobis arqiteqtonikis Ziri-

Tadi jgufebi erTmaneTTan moxerxebuladaa

dakavSirebuli. didi masebis konstruqci-

ul simsubuqes, eqsterieris calkeuli el-

ementebic imeoreben. ganxorcielebuli pro-

eqtis Rirseba, misi garemosTan urTierT-

kavSirSi mdgomareobs. nagebobis mgrZnobi-

are garsi da gare samyaro erTmaneTs ur-

TierTmonacvleobiT aRiqvamen.

nino laRiZe

saxli 

xarfuxSi
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House in

Kharpukhi

District

Not long ago, a multi-apartment house

was built in Grishashvili Street according to

the project designed by architects Dimitri

Mosulishvili and Kakha Dekanoidze. The

house has a very original architecture. The

volume, representing an integral combina-

tion of flexible geometrical forms, catches

the eye with visual lightness and dynamic

precision of its shapes. Main architectonic

groups of the building are ingeniously linked

with one another; constructional lightness

of large masses is reiterated by minor ele-

ments of the exterior. Main value of this

project is its unbroken interaction with the

environment.
NINO LAGHIDZE



rekonstruqcia

bambis 

rigSi

sul male Zvel TbilisSi, bambis rigis 8 nome-

rSi mdebare ganaxlebuli istoriuli Senobis sa-

xiT, (misi rekonstruqciis procesi sruldeba), qa-

laqs kidev erTi, sainterso, mravalfunqciuri sa-

zogadoebrivi obieqti Seemateba da es ulamazesi

quCa kidev ufro STambeWdavi rakursebiT daitvi-

rTeba.

Tavad, rekonstruqciis proeqtis avtori, ar-

qiteqtori giorgi xmalaZe sakmaod obieqturad af-

asebs ganxorcielebuli proeqtis Sedegs.

gTavazobT mis komentarebs proeqtis Sesaxeb:

- rekonstruqciis proeqtis pirvel variantis

mixedviT (romelic sabWoze xangrZlivi `Widaobis~

Sedegad SeaTanxmes), Senobis ukana, viwro quCaze

gamavali kedeli, Sida sivrcis gaxsnis mizniT,

mTlianad Seimina. Senoba samkuTxaa formisaa geg-

maSi, am kuTxeSi ki igi Zalian viwrovdeboda, Se-

sabamisad Sida sivrcec izRudeboda. arsebul Se-

nobas, sakmaod ganieri kedlebi hqonda da miuxeda-

vad Senobis vizualurad mniSvnelovani moculo-

bisa misi erTi sarTulis farTi sul 45 kv.m-s Sea-

dgenda. SuSis kedlebis gamoyeneba farTs 18 - 20kv.

metriT zrdida. garda amisa, mocemul variantSi,

arsebul SenobaSi sarTulebis sakmaod didi sima-

Rlis gamo, pirvel sarTulis naxevari metriT qve-

moT daweviT damatebiTi - 30 kv.m farTis mqone sa-

rTuli gaCnda, ise, rom Senobas simaRleSi arafe-

ri momatebia. meore sarTulze ki orsinaTliani,

sxvadasxva, patara RonisZiebebiTvis gaTvlili si-

vrce warmoiqmna. saboloo jamSi vRebulobdiT

arqiteqturulad saintereso Senobas da samive sa-

rTulze saerTo farTiT - 135 kv.m da am proeqt-

iT, Senobis gare proporciebis SenarCunebiT, Se-

saZlebeli iqneboda 225 kv.m farTis miReba. Seno-

baSi funqciebi Semdegnairad nawildeboda:

� pirvel sarTulze - kafe-bari;

� meore sarTulze (orsinaTliani sivrce) - mra-

valfunqciuri sivrce RonisZiebebisa da gamo-

fenebisaTvis;

� antresoli imave sarTulze (damatebiT gaCeni-

li axali sarTuli - administracia);

� mesame sarTuli (mansarda) - launji bari;

� saxuravze (terasa) - sazafxulo Ria kafe.
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rekonstruqciamde

BEFORE 

pirveli varianti

FIRST PROJECT



meore varianti

proeqtis damkveTi Tavdapirvelad Jurna-

li `anabeWdi~ iyo, magram mas Semdeg, rac `ana-

beWdi~ veRar gawvda mSeneblobis xarjebs, Se-

noba `centr pointma~ aiRo da proeqti funq-

ciurad Secvala. minis kedeli, mSeneblobis

gaiafebis mizniT, maTi daJinebuli Txovnis sa-

fuZvelze (proeqtis Semsruleblis gafrTxile-

bis miuxedavad), nawilobriv yru kedliT Sei-

cvala. marTlac, sabolood, rekonstrucia ga-

cilebiT meti dajda. mSeneblobis igive Rire-

bulebaSi ki damatebiTi 90 kv.m-s farTis nacv-

lad, mxolod 30 kv.m damatebiTi farTi da vi-

zualurad SedarebiT mokrZalebuli Senoba

miiRes.

Tavad, mSeneblobis xarisxi (didi cdomile-

bebiT) Zalian dabalia. imedia, sabolood gam-

wvanebuli kedeli am Secdomebs gamoasworebs.

arqiteqtori giorgi xmalaZe amJamad mila-

nSi imyofeba da erT-erT prestiJur arqiteq-

turul kompaniaSi praqtikas gadis. Cven Sesa-

Zlebloba mogveca, migveRo misgan mokle info-

rmacia, ucxoeTSi, misi xangrZlivi, Semoqmede-

biTad saintereso vizitis Sesaxeb:

- prezidentis ganviTarebis fondma, arqi-

teqtorebisTvis - SemdgomSi ucxour arqiteq-

turul kompaniebSi praqtikis gasavlelad, ko-

nkursi gamoacxada. konkursSi monawileobis

msurvelebis sabuTebis miRebis bolos - wina

dRes, sruliad SemTxveviT gavige es ambavi.

konkursantebis SerCeva warmoebda namuSe-

vrebiT, Semdeg iyo gasaubreba...

ucxoeTSi mgzavrobis, mogzaurobis, cxov-

rebis da sxva xarjebi mTlianad qarTulma mxa-

rem - prezidentis fondma daafinansa.

praqtikas, milanis erT-erT italiur arqi-

teqturul kompaniaSi gavdivar, romelic saqa-

rTveloSi, kerZod TbilisSi gansaxorcieleb-

el ramodenime proeqts amuSavebs. amJamad 2 pro-

eqtze vmuSaob. milanSi viqnebi martis bolo-

mde, Semdeg davbrundebi TbilisSi da sam Tve-

Si isev iq gavemgzavrebi - sami TviT da isev me-

qneba SesaZlebloba vimuSao codnisa da gamo-

cdilebis gasaRrmaveblad.

nino laRiZe
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SECOND PROJECT



Mixed-use Building

Reconstruction 

in Old Tbilisi
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Reconstruction of a historical building in no. 8 Bambis

Rigi St. is going to be finalized in the near future.

Architect Giorgi Khmaladze, author of the recon-

struction project, has an unbiased opinion on its results.

Below please find his comments on the project:

According to the first version of the project (which

was approved after lengthy discussions), the back wall

of the building, facing a narrow street, had to be fully

glazed in order to open up the inner space. The walls

of the triangular building visibly constricted the inner

space at the acute angle. The outer walls were very

wide and though the construction looked impressively

large on the outside, the floor area on each level was

not more than 45 sq. m., and installation of a fully glazed

wall would provide 18-20 sq. m. more on each floor.

Impressive ceiling height would allow us to lower the

ground floor by half a meter and create an entresol

on the first floor without increasing the height of the

building. In the long run, our project would result in an

interesting three-level construction, in which the initial

area of 135 sq. m. would be increased to 225 sq. m.

From the functional point of view, the building would

be broken up into the following zones:

� Ground floor: café-bar

� First floor: exhibition area;

� First-floor entresol (the space released due to

lowering the floor height): administration;

� Second floor (mansard) – lounge bar;

� Roof (terrace) – open-air café.

Second version of the project: initially, our client

was Anabechdi Magazine, but as they found it impos-

sible to cover the construction costs, the project was

taken over by Center Point and its functional status

underwent certain changes. The new client insisted on

partially replacing the glazed wall with a blind wall, which,

as they believed, would reduce the construction costs.

Unfortunately, the expenses exceeded the initial calcu-

lation to reach the cost of the first version, and the

project proved less beneficial: the floor area released

to reconstruction is only 30 sq. m. instead of 90 sq.

m., and the building looks less imposing.
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Quality of the construction is rather low, with

considerable deviations from the plan. Hopefully,

the decorative plants will make these drawbacks

less noticeable.

At the time being architect Giorgi Khmaladze

is staying in Milan, taking an internship course in

a prestigious architectural company. We had an

opportunity to receive from him some information

on his lengthy business trip abroad:

Presidential Development Foundation called

a competition, enabling architects to take intern-

ship courses in foreign architectural studios. I heard

about this competition just a day before the appli-

cation submission deadline. Competition partici-

pants were shortlisted based on their projects and

personal interviews.

All the costs related to international travel,

accommodation, etc. were covered by the Georgian

side – Presidential Development Foundation. 

I m taking an internship course with one of

Italian architectural companies, which is based in

Milan; this company is currently developing sev-

eral projects to be realized in Tbilisi. I am now

working on two projects. I will stay in Milan until

the end of March 2009, then there will be a short

break in Tbilisi and one more trip to Milan, where

I will be able to spend another three months to

enrich my knowledge and experience. 
NINO LAGHIDZE

meore varianti

SECOND PROJECT



`delisi” developeruli kompania `niba investis” erT-erTi umniSvvnelovanesi proeqtia

proeqtis monawileni:

proeqtis mmarTveli kompania Sps `niba-investi

partniori da investori s.s/ saqarTvelos `saxalxo banki”

partniori saqarTvelos profesiuli kavSirebis gaerTianeba

arqiteqtori masimiliano fuqsasi  

samSeneblo kompania Sps “aqsmSeni”

mTavari inJineri konstantine odiSvili

proeqtis mTavari konstruqtori vaJa edikoSvili

proeqtis konstruqtori lia jimSeleiSvili

ucxoeli eqspertebi:

fasadis konstruqciebi prof. peter van der Turn friCtofi

saxanZro usafrTxoebis eqsperti run van der maaTi
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Senobis arqiteqturasa da dizainze qarT-

vel arqiteqtorebTan erTad imuSava msoflio

mniSvnelobis italielma arqiteqtorma  masi-

miliano fuqsasma. msoflioSi fuqsasi aRiare-

bulia rogorc arqiteqturisa da urbanisti-

kis sferos yvelaze avtoretetuli eqsperti.

masimiliano fuqsasi:

Cveni umTavresi mizania:

- davakmayofiloT `niba investis~ moTxovna

da davaproeqtoT Senoba, romelsac Tbilisis-

Tvis araordinaruli arqiteqturuli da isto-

riuli mniSvneloba eqneba. man unda Seqmnas qa-

laqis saerTo resursi, romelic sargebels

moutans mTels sazogadoebas, da amasTan erT-

ad, qveynis msoflio donis kulturul centr-

ad iqceva.

- SevqmnaT qalaqis grandiozuli savizito

baraTi _ STambeWdavi da eleganturi caTamb-

jeni, romelic, rogorc qveynis mdidari da sa-

amayo istoriis, aseve XXI saukunis kulturu-

li liderobis simbolod iqceva.

koSkis dizaini axal savaWro centrs qala-

qis centris ganaxlebis erTgvar katalizato-

rad gadaaqcevs. misi Tanamedrove arqiteqtu-

ruli formebi Sors gascdeba damkvidrebul

stilistur CarCoebs da qarTuli bunebrivi la-

ndSaftis ganumeorebeli konturebis anarekl-

ad mogvevlineba.

Senobis mravalfunqciuroba qalaqis ener-

giuli saqmiani centris warmoqmnas Seuwyobs

xels. amgvari eqstravagantuli da sicocxliT

aRsavse sazogadoebrivi TavSeyris adgilis Se-

qmniT (rac Cvens proeqts Tbilisis yoveldRi-

uri cxovrebis centrSi moaqcevs) da iseTi ca-

Tambjenis aSenebiT, romelic Tavisi formisa da

mdidrulobis wyalobiT male qalaqis saerTa-

Soriso savizito baraTad mogvevlineba, Cven

vgegmavT, maqsimalurad gamoviyenoT mocemuli

SesaZlebloba~.

kompleqsi

savaWro centri _ maRlivi Senoba

fuqsasis Zieba Tavidanve saqarTvelos de-

daqalaqis panoramis gasamdidreblad vargisi

SemoqmedebiTi gadawyvetis povnisken ltolv-

as efuZneboda.

kompleqsi ori elementisgan Sedgeba. esenia:

koSki, romelSic oranJereebiT, didi Tavisu-

fali sivrceebiTa Tu verandebiT urTierTga-

mijnuli ofisebi, sacxovrebeli binebi da sas-

tumroebi ganTavsdeba; da ufro dabali Semi-

nuli Senoba romelSic mTavari holi da miwi-

sqveSa savaWro centrSi Sesasvleli iqneba.

am or Senobas daakavSirebs `didi Seminu-

li sicariele~, romelic gaaerTianebs mTels ko-

mpleqss. mas savaWro centrisa da misi momij-

nave sazogadoebrivi TavSeyris adgilis atri-

umis funqcia daekisreba. masStabSi igi warmo-

adgens gamWvirvale, gamWol sivrces, romlis

gavliTac Senoba qalaqs da qalaqi _ Senobas da-

ukavSirdeba.

savaWro centri



maRlivi Senoba

axali orientiri

koSki `niba investis~ mier warmarTuli qala-

qis ganaSenianebis procesis nawilia da mTeli mi-

mdebare raionis aRorZinebas isaxavs miznad.

caTambjenis konfiguracia mTeli landSaft-

is mimoxilvisa da, Sesabamisad, Semdgomi zrdis-

Tvis saWiro yovlismomcvel xeds gvTavazobs.

koSki gamoirCeva mkveTri xelweriT, agreTve

simaRleSi zrdis unikaluri konfiguraciis wya-

lobiT warmoqmnili sarTulebis tipologiaTa

ganumeoreblobiTa da sruli avtonomiurobiT. ga-

nsakuTrebiT mniSvnelovani Senobis maqsimaluri

gamWvirvalobaa, rac sxvagvar, mistikur samyaros

qmnis. masimiliano fuqsasi erTiani monoliTis

koncepciiT cvlis sarTulebis `gradaciis~ damk-

vidrebul koncepcias, radgan zedmetad statiku-

rad miiCnevs mas. ubralo monoliTis koncepcia ga-

xsnil sivrcesa da gaSlil `horizonts~ gulisx-

mobs. `horizonti~ mudam saxes icvlis imisda mi-

xedviT, zemoT miemarTebiT SenobaSi, Tu _ qvemoT.

caTambjenis ori fasadi zustad CrdiloeTi-

sa da samxreTiskenaa mimarTuli, xolo misi wveri

vertikalurad Senobis centrs uswordeba. apar-

tamentebis lojiebi da sxva elementebi mzis Su-

qis srulad aTvisebisa da sacxovrebel sivrceeb-

Si maqsimalurad mimobnevis saSualebas iZleva.

interieris dizainis koncepcia

savaWro centri _ maRlivi Senoba

proeqtis interieric, mTlianobaSi, eqsteri-

eris suliskveTebiTaa gamsWvaluli da sada, nati-

fi, Tanamedrove formebiT gamoirCeva. ZiriTadi

sivrceebi uxvadaa dekorirebuli oranJereebiTa

da SadrevnebiT, romlebic arsebiTad alamazebs

da arbilebs kompleqsis atmosferos. caTambjen-

is mTavar holSi mravlad iqneba garTobisa da da-

svenebisTvis gankuTvnili adgilebi. kompleqsis fu-

nqciebi urTierTgadaxlarTulia da erTdroul-

ad mravalgvar serviss gvTavazobs.

caTambjenis didi Sesasvleli holic agreTve,

natif, Tanamedrove da naTel sivrces warmoadg-

ens. igi fasadze arsebuli abstraqtuli formis

Riobebidan Semosuli SuqiT ganaTdeba. dasasxdo-

mi sivrceebisa da SexvedrebisTvis gankuTvnili ku-

Txeebis wyalobiT mTavari holi mis zemoT mdeba-

re ofisebSi, binebsa Tu sastumroSi Sesasvlelis

garda, vizitorTa da turistTa TavSeyris adgi-

lis funqciasac SeiZens.

ofisebs naTeli da komfortuli dasasvenebe-

li oTaxebi da TavSeyris adgilebi eqneba. did, ze-

mo vestibuls sakonferencio darbazebisa da re-

stornebis kaskaduri terasebi gadmoxedavs. dar-

bazSi sinaTle Tavisuflad SeaRwevs. TiToeul te-

rasas gasasvleli eqneba fasadis mxaresac, saida-

nac qalaqis xedi gadaiSleba. am dinamikuri inte-

rieris Tanamedrove formebs xeebi da auzebi Se-

avsebs.

caTambjenis wveramde mdebare sam sarTulze

ganTavsdeba komfortuli VIP-saprezidento kom-

pleqsebi, saidanac qalaqis STambeWdavi xedi ga-

daiSleba. VIP-holisa da terasebis Ria sivrce Se-

saniSnavi panoramiT iqneba gajerebuli.

miwisqveviT uzarmazari komerciuli centri-

sa da avtosadgomis ganTavseba xmaurisgan gantvi-

rTavs ubans.

"delisi" - axali qalaqis 

axali istoriaa
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Architecture and design of the building was jointly
developed by Georgian architects and world-class
Italian architect Massimiliano Fuksas, the leading expert
in architecture and urban development.

MASSIMILIANO FUKSAS:
“Our main goals are:
- To satisfy the demand of Niba Invest and design

a construction, which will have an unusual architectur-
al and historical meaning in Tbilisi context. It should
enrich the city with a resource, offering benefit to every
citizen and acting as international-level cultural centre.

- To provide the city with a landmark – an impres-
sive and elegant high-rise complex, symbolizing both
the rich history of the country and its leading position
in the 21st century culture.

Tower design will turn the trade centre into a cat-
alyst initiating renewal of downtown Tbilisi. Its modern
architectural forms will exceed the established stylistic
restrictions to reflect the unique shapes of Georgian
natural landscape.

Functional universality of the building will foster cre-
ation of a dynamic business centre. We will try to use
this opportunity to create an extravagant and active con-
nection point which will become the epicentre of Tbilisi’s
public life and an architectural landmark.” 

HIGH RISE TRADE CENTRE
From the very beginning, Fuksas’s work was direct-

ed at finding a creative solution which would enrich the
architectural environment of Tbilisi.

The complex consists of two elements: a tower with
offices, apartments and a hotel alternating with green-
houses, large public spaces and verandas and a com-
paratively short glazed construction containing the entrance
hall and giving access to the underground trade centre.

These two constructions will be connected by a
“large glazed void”, uniting the whole complex and serv-
ing as an atrium leading to the trade centre and its
adjacent public space. In other words, this will be a
transparent space connecting the complex with the city
and vice-versa.

NEW LANDMARK
The tower will be an integral part of urban devel-

opment process initiated by Niba Invest and aiming at
revival of its surrounding district.

Due to its configuration, the tower will dominate
the landscape, offering the reference point for future
development.

The high-rise construction is distinguished with bold
shapes, full autonomy and complex topology levels based
on unique soaring configuration. Especially important is
maximal transparency of the construction, opening the
door into a different, mystical world. Massimiliano
Fuksas replaces the overly rigid but conventional level-
to-level gradation with a monolith conception, implying
open space and sweeping skyline, variable depending
on whether you move up or down inside the tower.

Two facades of the tower are directed to north and
south, and its summit is adjusted to match the vertical
axis of the building. Loggias of apartments and other
decorative design elements allow for maximal use of
sunlight and its even distribution in the interior.

trade centre
Delisi os one of the most important projects operated by development company Niba Invest.

Project participants are:

Project manager Niba Invest Ltd.

Partner and investor JSC People’s Bank, Georgia

Partner Georgian Trade Union

Architect Massimiliano Fuksas

Contractor Axmsheni Ltd.

Chief engineer Konstantin Odishvili

Civil Engineer Vaja Edikoshvili

Project constructor Lia Jimsheleishvili

Foreign experts:

Façade constructions professor Peter van der Turn Fritchoff

Fire protection systems Run van der Maat
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INTERIOR DESIGN CONCEPT

Generally speaking, interior design of the project

develops along the same lines as the exterior and boasts

simple and refined forms. The major spaces are lav-

ishly decorated with plants and fountains, softening the

atmosphere of the complex. In the main hall of the

tower there will be a lot of spaces intended for leisure

and entertainment. Functions of the complex are inter-

connected and offer a wide range of services.

The large entrance hall of the tower is also an ele-

gant modern space, filled with natural light, penetrat-

ing through abstract façade window openings. Due to

the abundance of seating spaces the hall will serve not

only as an entrance to the offices, apartments and the

hotel located on the upper levels, but also as a meet-

ing point for visitors and tourists.

Offices will be equipped with light and comfortable

recreation rooms and meeting halls. Spacious upper

lobby will be circled with cascading terraces with

restaurants and conference halls. Modern forms of this

dynamic interior will be complemented by plants and

decorative water reservoirs.

The three topmost floors of the tower will be occu-

pied by comfortable VIP / presidential suites, offering

the impressive views of the city. 

In spite of its magnitude, the new building will not

damage the existing underground structures. The com-

plex will be directly accessible from Delisi underground

station. For added comfort, the complex will be equipped

with Mitsubishi elevators and escalators.

Positioning of the huge commercial centre and park-

ing lot underground will rid the district of extra noise

and disturbance.

At the time being the construction employs 120 peo-

ple; in one month this quantity will be doubled.

Except the purely aesthetical qualities, the iceberg-

shaped overground part of the building will ensure dis-

sipation of sunrays.

The name of Massimiliano Fuksas, the architect of

Ferrari and Armani brands, is widely known all over

the world. He got involved into implementation of this

large Georgia-based project after a considerable effort

of local partners.

DELISI – NEW STORY

FOR A NEW CITY



axlad aSenebuli 8-ekraniani kinoTea-

tri mdebareobs altrinCemis, manCester-

is axlomdebare dasaxlebis, centrSi.

Tanamedrove interieri, misi dizaini

da arqiteqtorTa mier masSi warmoqmnili,

Tematuri scenariT Seqmnili atmosfero,

rTuli, Sromatevadi, SemoqmedebiTi gzis

Sedegia.

Apollo Altrincham-is sazogadoebrivi ga-

remo, misi Semadgeneli mobiluri eleme-

ntebis urTierTharmoniulobiT, erTi

mTliani, cocxali organizmia. gaxsnili

sivrce erTianad aRiqmeba, Tumca masSi yo-

veli calkeuli elementi erTgvarad mni-

Svnelovani da dasamaxsovrebelia. maTi

lavireba SeuCneveli niuansebiT warmo-

ebs. interieris ToToeuli horizonta-

luri Tu vertikaluri sibrtye Tamami,

araordinaluri dekoraciaa, dizaineru-

li kolaJia. maTi kompoziciuri wyoba,

tonaloba, furniturasTan, aqsesuareb-

Tan sinqroni, srulyofilebis SegrZneb-

as badebs.

nino laRiZe
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vin varT Cven
ucnauria, rom saTauri "vin varT Cven", faqtiurad, ara marto Cvens Sesaxeb

mogiTxrobT. ki, SegveZlo mogveyola Cvens uoringtonSi, londonSi da berlinSi

momuSave 96-kacian koleqtivze, SegveZlo gvelaparaka wlebis manZilze dagrovili

gamocdilebis, komerciuli codnisa da efeqturi proeqt-menejmentis Sesaxeb, an

aRgvewera evropis sxvadasxva kuTxeebSi ganxorcielebuli dasasvenebeli, sportuli,

saganmanaTleblo da komerciuli Senobebi, magram...

magram simarTle isaa, rom "EWA", faqtiurad, Tqveni anareklia. Tqveni garemos,

Tqveni survilebis, azrebis, ocnebebisa da materialuri SesaZleblobebis anareklia.

apolo altrinCemi
avtori: jim baqstoni – EWA – arqiteqturuli kompania “elis uiliams arqiteqts”

damkveTi: `apolo sinema~

u c x o u r i  a r q i t e q t u r a

F O R E I G N  A R C H I T E C T U R E
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Who we are
It seems strange that a section titled: “who we are” should actually be more

about who you are. Yes, we could tell you all about our 96 staff, working out of

offices in Warrington, London and Berlin; yes, we could hark on about our years

of experience, our commercial expertise and our efficient project management. And

yes, we could tell you about our portfolio of leisure, sport, arts, education and com-

mercial projects throughout Europe.

But the truth about us is we are all about you. You: your environment, your

passions, your thoughts, your dreams and your budget.

What you’ve got to work with governs what we can do, which is why at EWA

the team you meet at the start of a project is the same team who’ll finish it for

you. Only by building a firm and knowledgeable relationship between client and

architect can we ensure consistency and reliability. Or to put it another way it’s

what keeps us all happy.

Over the years this approach has helped keep our work fresh, innovative and

effective, and it’s brought clients coming back to us again and again. 

APOLLO  ALTRINCHAM
Author: Jim Buxton - EWA - Ellis Williams Architects company

Client Apollo Cinemas Ltd

New built 8 screen cinema in the town centre of Altrincham, 

a suburban town of Manchester UK

Creation of modern interior design with a thematic atmosphere and distinctive

individuality is a complex, meticulous task, requiring a great deal of professional-

ism.

Public space of Apollo Altrincham, represents an integral, live organism, con-

sisting of harmoniously matched mobile units. The open space is perceived as a

unity, nonetheless consisting of self-important and original elements, integrated by

a carefully considered and unobtrusive structure of minor details. Each horizontal

or vertical surface of the interior is an unordinary decoration, a part of design col-

lage. Their compositional structure, tonality, matching with furniture and accessories

evoke the feeling of perfection.
NINO LAGHIDZE
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adgilmdebareoba: inglisi

avtori: dominik uiliamsi – EWA –

arqiteqturuli kompania “elis

uiliams arqiteqts”

Longley Park kolejis axali, 950

studentze gaTvlili kompleqsi

moicavs saswavlo, sacxovrebel da

dasasvenebel sivrceebs. Senobis

samxreTiT mdebareobs myudro, dac-

uli ezo, xolo kompleqsis SuagulSi

mowyobilia Sida moedani, romelic

xels uwyobs Tavisufali, arafor-

maluri atmosferos Camoyalibebas.

Senobis dizaini moicavs ramdenime

inovaciur teqnologias, maT Soris

bunebriv ganaTebaze orientirebul

gegmarebas, fotogalvanur panelebs

da mzis pirdapiri sxivebisgan dam-

cav mowyobilobebs. 2005 wels es

proeqti “RIBA”-s – britaneTis

arqiteqtorTa samefo institutis

premiiT dajildovda.

sazogadoebrivi sivrcis Tanamed-

rove garemo arasodes yofila mxo-

lod komfortuli interieri. igi, ga-

nsakuTrebuli, mxolod misTvis da-

maxasiaTebeli simyudrovis damcvelia

da iseve rogorc Semoqmedeba, Tavi-

si kanonebiT transformirdeba rea-

lobaSi. Longley Park-is interieris di-

zaini daxvewili furnituriTa da la-

mazi sagnebiT Seqmnili calkeuli

monakveTi gansakuTrebuli xiblis

matarebelia. mSvenieri, esTetikur-

is aRqmiT ar Semoifargleba, radg-

an igi mravalmxrivia da moazrebul,

konkretul materiad gardaqmnas mo-

iTxovs. dizainSi detalebi araordi-

naluri gamovlinebiT gamoirCeva da

mTlianobis gamomxatvelobiTi xasi-

aTis ganmsazRvreli xdeba. igi xilu-

li Tu uxilavi barierebiT Seqmnil

msubuq erTianobas warmoadgens, sa-

dac saerTo feriTi gama dekorati-

uli aqsesuarebis, furnituris mkve-

Tri tonebiTaa aqcentirebuli. advi-

li warmosadgenia, ra sasiamovnoa

adamianebisaTvis aq TavSeyra da ur-

TierToba.

nino laRiZe

koleji
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Location: England

Author: Dominic Williams . EWA - EllisWilliams Architects company

A new Fully LSC funded Sixth Form College for 950 students with an

LRC, learning spaces, vocational accommodation and community facilities.

The college was organized on the site to enable a secure south-facing

courtyard for recreation and also to create a central internal plaza space

linked to this facility.

The internal plaza has a number of features, which promote a village

atmosphere with enabling a positive social interaction. A number of low

energy environmental techniques have been employed on the building,

including solar orientation design, slab cooling and photovoltaic panels with

brise-soleil. The project won an RIBA award in 2005. 

Modern public interior adds a new dimension to the notion of com-

fort, transforming the reality into a piece of art, developing in accordance

to its own laws.

The charming design of the project, highlighted by refined furniture

and decorative objects, is complex and unordinary. The space features

unobtrusive integrity, where uniform background coloring is counterbalanced

by contrasting tones of accessories and furniture, forming a pleasant envi-

ronment for work and leisure.
NINO LAGHIDZE

Longley Park

6th Form

College



sanan 
salamzade
daibada 1949 wels baqoSi.

1971 wels daamTavra azerbaijanis poli-

teqnikuri institutis arqiteqtur-

is faqulteti.

1982 wels gaxda azerbaijanis komkavSi-

ruli premiis laureati. aris `wlis

saukeTeso proeqtis~ (sng) laureati;

premia `vaxidis~ (a. vaxidis ZeglisT-

vis) laureati.

SemoqmedebiTi gza:

1971-1976ww. - saproeqto instituti `az-

saxproeqti~;

1976-1978ww. - saproeqto instituti - `ko-

munproeqti~;

1978-1980ww. - saproeqto instituti `or-

gteqkolmeurnemSeni~;

1981-1983ww. - `muzsamxproeqti~;

1983-1989ww. - kerZo praqtika arqiteqtu-

rul studiaSi `SanArt~.

ZiriTadi realizebuli proeqtebi:

� `partiis veteranebis~ sacxovrebeli sa-

xli, mTavrobis sasaxlesTan;

� mozardmayurebelTa Teatri ( arqite-

qtor ragim seifulaevTan erTad);

� mecenat z. tagievis Zegli mardakianSi;

� poet a. vaxidis Zegli filarmoniasT-

an ( baqo);

� sacxovrebeli kompleqsi `izmiri~;

� saofise Senoba menavTobeTa gamzirze;

� sacxovrebeli kompleqsi a. alievis qu-

Caze;

� sastumro, `aznavTis~ moedanze.

baqo warmoadgens garemos, romelm-

ac CemSi arqiteqturisadmi siyvaruli Ca-

saxa. igi wyaroa, saidanac vewafebodi ku-

lturas da Camomiyalibda msoflmxedve-

loba.

sxvadasxva qveynis arqiteqturis isto-

riis Seswavlis, arqiteqturuli skole-

bis, calkeuli Senobebis, Tu moculobe-

bis sivrcobrivi TamaSis erTmaneTTan Se-

darebis safuZvelze, profesionalisTvis,

TandaTanobiT SesaZlebeli xdeba Seicn-
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sacxovrebeli saxli

APPARTMENT BUILDING

rekonstruqcia. mozard mayurebelTa Teatri baqoSi

Reconstruction design, Young Spectators' Theatre, Baku

Built in 1985, the building needed fundamental renovation with

modern technologies and materials used. Therefore, in 2007, it was

decided to start the reconstruction process. Top floor of the main

façade is decorated with the spherical bay window. The interior

design abounds in bright colors and materials.

FOREIGN ARCHITECTURE COLUMN 

FEATURES THE PORTFOLIO OF

AZERBAIJANI ARCHITECTS

rubrikaSi - sazRvargareTis

arqiteqtura - warmogidgenT

azerbaijaneli arqiteqtorebis

Semoqmedebas



integraciis, kulturebis aRrevis, tota-

luri globalizaciis saukune Si, dabejiTe-

biT SeiZleba iTqvas, rom Cven remiqsebis dro-

Si vcxovrobT.

amitom SeuZlebelia gansazRvreba iseTi

tipis arqiteqturisa, rogoricaa - `naciona-

luri arqiteqtura~, `klasikuri arqiteqtu-

ra~ an ` modernistuli arqiteqtura~.

da bunebrivia, arqiteqturas, rogorc ku-

lturis mniSvnelovan amsaxvels, es movlena

gverds ar uvlis. is, rasac vxedavT da xdeba

ara mxolod CvenTan, aramed mTel msoflio-

Si, adasturebs, rom pirvelad warmoiqmneba

inovaciuri proeqti (paradigma) da mxolod

amis mere uricxvi raodenoba misi msgavsi

`remiqsebisa~. amis Semdeg iwyeba daxvewis xa-

ngrZlivi procesi. zogjer am process mivya-

varT gauaresebisken - CixSi (degradacia), zo-

gjer ki aRorZinebisken da idelizaciisken (ka-

nonebi).

praqtikulad, baqo, evropuli arqiteq-

turis sruli remiqsiT, ganaSenianda 19-e bo-

los da 20-e saukunis dasawyisSi. bevri para-

lelebis gavleba SeiZleba am kuTxiT Cvens dro-

Si. magram warsul gamocdilebasTan Sedare-

biT, dRes, Zalze xSirad, vxvdebiT, rogorc

wesi, ara remiqss, aramed mdare ekleqtikur

arqiteqturas.

aq minda kidev erTxel gavimeoro Cems mi-

er naTqvami Tezisi: arqiteqturaSi ar aris

akrZalvebi da prevenciebi, mas mxolod osta-

toba da codna qmnis. yovel SemTxvevaSi, re-

miqsma ar unda daamaxinjos sawyisi idea Seu-

cnobadobamde, sulerTia gamovlindeba es

groteskSi Tu rafinirebul formaSi da sul

sxva sakiTxia, Rirs Tu ara SevebrZolod mas.

Cems SemoqmedebiT saqmianobaSi sxva kri-

teriumebiT vapelireb, miviswrafvi konteqs-

tualuri (situaciuri) arqiteqturisken da

ara universalurisken, individualurisken

da ara saerTomiRebulisken, unikalurisken Tu

standartulisken.

CemTvis arqiteqtura es ornamentaluri az-

rovnebiT agebuli sivrcis struqturaa.

os SenobaTa fasadebis enis semantika da

SesZlos sivrceTa musikis mosmena.

ganviTarebuli sazogadoeba mudam

intensiuri mutaciis procesSia, rad-

gan masSi maRali xarisxis sacxovrebe-

li garemos arsebobis mZafri aucile-

bloba arsebobs. arqiteqtorisaTvis

ki, warmoqmnili ideebis sarealizaci-

od, aucilebelia, gamoikvlios da ga-

igos, am procesTa arsi, radgan yovel-

Tvis arsebobs tradiciebis aucileblo-

ba. igi, erTgvari aTvlis wertilia -

Seiqmnas axali ZvelSi da SenarCunebu-

li iqnas Zveli axalSi.

arqiteqturis raobis gaazrebisas,

im daskvnmde mivedi, rom prototipeb-

is gareSe proeqtireba SeuZlebelia da,

rom arqiteqtoris mier Seqmnili er-

Ti Senoba ar SeiZleba iyos, raRac

sruliad axlis sawyisi da erTaderTi

wyaro axali esTetikisa, romelic uk-

ve arsebulisgan absoluturad gansx-

vavebulia.

yovelives, nebismier sferoSi adami-

anisgan mofiqrebuls Tu Seqmnils, pro-

totipi gaaCnia. saerTod ki, nebismier in-

ovaciur movlenaSi Tu saganSia ukve

arsebulis rudimentebi, amitom mtkice-

ba asprocentian avtorobaze miuRebelia.
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saofise Senoba baqoSi

OFFICE BUILDING BAKU

savaWro kompleqsi baqoSi

TRADE COMPLEX IN BAKU



Sanan Salamzadeh
Date of Birth: 1949

Place of Birth: Baku, Azerbaijan

Education: Azerbaijan Polytechnic Institute

Major: Architecture

Year of Graduation: 1971

Awards: Laureate, Azerbaijan Komsomol Premium, 1982 

Laureate, “Best Project of the Year” International Contest (the CIS)

Laureate, Vahid Premium (for Aliaga Vahid’s Monument)

Working Experience: 

AzStateProject Institute of Design (1971-1976)

CommunProject Institute of Design (1976-1978)

OrgTechKolkhozStroy Institute of Design (1978-1980)

Museum-and-Art Project Studio(1981-1983)

Barpachi Restoration Office (1983-1989)

SanArt Studio (since 1989)

Main projects implemented :

- Party Veterans’ apartment building (near Government House)

- Theatre for Young Spectator (with R.Seyfullayev) ;

- Monument of philanthropist Z.Taghiyev in Mardakan;

- Monument of poet ?. Vahid behind the Philharmonic;

- Izmir Residences;

- Office, Neftchiler Avenue, 24;

- Residences, ?.Aliyev Street (near Narimanov Subway);

- Hotel, Azneft Square

ARCHITECTS
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biznes-centri baqoSi

BUSINESS-CENTER IN BAKU

sacxovrebeli kompleqsi savaWro

centriT s. vurgunis quCaze, baqoSi

RESIDENTIAL COMPLEX AND TRADE

CENTER, S. VURGUN ST., BAKU



Baku is the very environment which has formed my love of archi-

tecture. The city has become the source I have derived my culture

from, and where my world outlook has formed.

Only chronologically studying history of different countries' archi-

tecture, comparing schools of architecture and separate buildings, and

analyzing volumes playing, can  one reach understanding the seman-

tics of the facade language and hearing the music of spaces.  

A developed society is constantly through intensive mutation and

strongly needs a high quality of living environment. An architect must

understand and clarify the related tasks to carry out ideas emerging;

after all, a tradition is demanded as a starting point to create the new

within the old and keep the old within the new. 

Having though of architecture for long, I have concluded no design

is possible without prototypes; no project can start anything complete-

ly new and become the only source of new aesthetics absolutely dif-

ferent from the past. 

Whatever human being has invented has a prototype. 

Generally, any innovation contains rudiments of the predecessor. 

Therefore, nobody can be credited as a sole author.

Only the demiurge is likely to be entitled such authorship though

we don't know it for sure. In the age of integration, cultural mixture

and total globalization, one can bravely proclaim our time is that of

remixes in everything.  Of course, this phenomenon does not pass

by architecture as a part of culture. Therefore, such distinctions as

"national architecture", "classical architecture", or "modern architecture"

are impossible. 

What we see occurs not only in our country, but across the world

to prove an innovation project (paradigm) emerges at the beginning

to be followed by numerous similar remixes. Afterwards, the long process

of  polishing starts. Sometimes, this process leads to the blind alley

of worsening and degradation. Sometimes it does to blossoming and

idealized canons. 

In fact, Baku was built up through the late 19th century and early

20th century as a remix of European architecture. Many related par-

allels can also be traced nowadays. However, unlike the past expe-

riences, we see no remix, but, as a rule, just unprofessional eclectic

architecture.  

One may treat it either badly or well; yet it regards profession-

alism in architecture design and a level of construction technologies.

Once again, I want to repeat: there are no prohibitions and pref-

erences in architecture, but only mastery and skills. In any case, remix

should not distort the starting idea beyond recognition. Whether it is

through grotesque or purism is not so important. Should it be fought?

This is another question. 

In my professional activity, I apply other criteria and aim to archi-

tecture which is contextual (situational), individual and unique, but not

universal, common and standard, respectively. 

To me, architecture is a structure of space, which, structure, is

built by ornamental thinking.
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sastumro kompleqsis proeqti

HOTEL COMPLEX PROGECT

sacxovrebeli ganaSenianebis proeqti Tbilisis gamzirze, baqoSi

kvartals, sadac Sendeba sacxovrebeli kompleqsi, marTxkuTxedis forma aqvs da yoveli

mxridan magistralebiTaa SemosazRvruli. avtoris mier SemoTavazebul ganaSenianebis

proeqts ki rkaliseburi forma aqvs. misi sityvebiT, swored, am ori formis Serwyma aisaxa

Senobis  arqiteqturul koncepciaze.

DESIGN OF A RESIDENTIAL AREA, TBILISI AVENUE, BAKU

The area, housing the site of the future residential

complex represents a rectangle bordered by

avenues on each side. However, the

designer suggested a circular complex.

According to him, it is the combination

of these two forms that has

influenced the concept. A post

office, public utility services and

entertainment facilities have

been envisioned by the

project.



nazim valievi
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daibada 1953 wels baqoSi. daamTavra

azerbaijanis sainJinro-samSeneblo ins-

titutis arqiteqturis fakulteti. aris

azerbaijanis arqiteqtorTa kavSiris we-

vri. aRmosavleTis qveynebis arqiteqtur-

is saerTaSoriso akademiis wevr-korespo-

ndenti; sng-s qveynebis saerTaSoriso ko-

nkursis `wlis saukeTeso proeqtis~ lau-

reati. HUMAY-s premiis laureati. saqmia-

nobis sfero arqiteqturuli proeqtire-

ba, dizaini.

1970-1977ww. muSaobda `baqoqalaqaRma-

skomis~ specialur saproeqto biuroSi

faud seidzades xelmZRvanelobiT; 1978-

2000ww. - q. baqos aRmasrulebeli xelisu-

flebis arqiteqturisa da qalaqmSeneb-

lobis mTavar sammarTveloSi mTavari ar-

qiteqtoris Tanamdebobaze, rasim aliev-

is SemoqmedebiT saxelosnoSi; 2000-2004ww.

muSaobda arqiteqturul firmaSi EL & EN,

elbaia kasim-zades xelmZRvanelobiT; 2004

wlidan iwyebs kerZo praqtikas (miRebuli

aqvs licenzia proeqtirebaze). 2006 wli-

dan muSaobs arqiteqturul firmaSi ZE Itd.

Architects partners.

ZiriTadi realizebuli proeqtebi: ko-

mpania BP&AMOCO ofisi `iCeri SexerSi~; sa-

ofise Senoba NATAVAN REZIDANCE Tbilis-

is gamzirze; sacxovrebeli saxli a. java-



das quCaze (urologiur klinikasTan); sa-

cxovrebeli kompleqsebi - “Green park” da

“Green palace”; sacxovrebeli kompleqsi r.

beibutovis quCaze; savaWro warmomadgen-

lobis ofisi da sacxovrebeli saxli `es-

kudero~ t. alievis quCaze; memoriali

`mudmivi cecxli~ Sexidebis xeivanze.

miRebuli aqvs monawileoba Semdeg pro-

eqtebze muSaobisas: 

� sastumro saxli (arq. r. alievi); baqos

axali aeroporti (arq.-ebi: v. deniso-

vi, r. alievi, n. velievi, a. bariudini);

metros sadgurebi baqoSi.

� xuTvarskvlaviani sastumro biligiaSi

(arq.-ebi: n. valievi, r.baibekovi). mSe-

nebloba dawyebulia 2007w.;

� kotejebis kompleqsi nobelis gamzir-

ze baqoSi (proeqti 2007w. arq.-ebi: n.

valievi, e. guseinovi);

� administraciuli Senoba baqoSi. mSene-

bloba dawyebulia 2007w.;

� biznes-centri baqoSi (proeqti, 2007w.);

� savaWro-gasarTobi centri baqoSi, Sa-

drevnebis moedanze. (proeqti 2003w.);

� sacxovrebeli saxli da savaWro cent-

ri baqoSi (mSenebloba dasrulda 2004w.

arq.-ebi: n. valievi, r. baibekovi);

� vila daSkesanSi (proeqti, 2006w.);

� vila xaCmasanSi (proeqti, 2006. mSeneb-

loba daumTavrebelia);

� administraciuli Senoba baqoSi. mSene-

bloba dawyebulia 2007w.;

� savaWro warmomadgenlobis Senoba KHP,

baqoSi. aSenda 2003w. arq.-ebi: n. veli-

evi. interieri: n. imamalievi;

� arqiteqturuli firmis ZE Itd. Architects

partners saofise Senoba. proeqti 2006w.

arq.-ebi: n. valievi, e. guseinovi.
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sacxovrebeli saxli baqos centrSi

originaluri arqiteqturis mqone sacxovrebeli saxli, ramodenime wlis win baqos centrSi. Tavisi

araordinaluri formiT zustadaa Cawerili qalaqis istoriul nawilSi da ar Crdilavs gverdiT myof

istoriul Zeglebs. kompleqsis pirvel sarTulze ganTavsebulia didi savaWro centri. sayofacxovrebo

momsaxureobis sawarmoebi, maRaziebi, kafeebi. Senoba aRWurvilia miwisqveSa avtofarexiT.

APARTMENT BLOCK AND TRADE CENTER, BAKU

Built in downtown Baku a few years ago, this apartment block successfully fits into the historical part of the city due to its

original graded shape and does not dominate over the surrounding constructions, which are mid-20th century architectural

sights. The lower floors of the building house a large trade center, public utility services, shops and cafes; on the underground

level there is a parking lot.
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arqiteqturuli firmis ZE ltd. Architects Partners
saofise Senoba baqoSi

Senobis kompleqsSi Sedis ofisebi, momsaxureobis

sferos saTavsoebi, restorabi, sastumro sarTuli.

nageboba vamoirCeva formebisa da xazebis

simsubuqiTa da TanamedroveobiT. interieri

Senobis eqsterierTan mWidro kavSirSia. 

OFFICE, ZE LTD. ARCHITECTS PARTNERS, BAKU

Besides offices, this building includes service

premises, a restaurant and a guest floor. The whole

structure is notable for its original design, lightness,

modernity of shapes and lines; the interior style

closely coheres with the building shape.



Nazim Valiev
Born in Baku in 1953, Nazim Valiev graduated from the architectural faculty of Azerbaijan

Civil Engineering Institute. At the time being, Nazim Valiev is member of the Union of

Architects of Azerbaijan, corresponding member of the International Academy of

Architecture of Oriental Countries, laureate of the international competition “Best Project

of the Year” of NIS countries, winner of HUMAY Prize. 

In 1970-1977, Nazim Valiev worked in the architectural design office of Baku Municipality

under the supervision of Faud Seidzade; in 1978-2000 he occupied the position of chief

architect in the Architecture and Urban Development Board of the Executive Authority

of Baku; in 2000-2004 Nazim Valiev joined architectural company EN & EL, managed

by Elbaya Kasim-Zade; in 2004 he started an independent business and 2006 – entered

architectural company ZE Ltd. Architects Partners.

Among the most important of Nazim Valiev’s Baku-based realized projects we can

list the office of BP&AMOCO, NATAVAN RESIDENCE office construction in Tbilisi Avenue,

a house in A. Javada Street, residential constructions Green Park and Green Palace,

a block of apartments in R. Beibutov Street, Eskudero - a trade office and apartment

block in T. Aliyev Street, memorial “Eternal Light” in Shehid Alley.

Nazim Valiev took part in development of the following projects: residential con-

struction-hotel (architect R. Aliyev), new Baku airport (architects V. Denisov, R. Aliyev,

N. Veliev, A Bariudin) and several underground stations in Baku. 

In the recent years, Nazim Valiev designed the projects of the following construc-

tions:

�A five-star hotel in Nobel Street, Baku (2007; in cooperation with architect E. Guseinov);

� Administrative building in Baku (construction started in 2007);

� Business-center in Baku (2007);

� Trade and leisure center in Fountain Square, Baku (2003);

� Residential complex and trade center in Baku (built in 2004; in cooperation with

architect R. Baibekov).

� Villa in Dashkesan (2006);

� Villa in Khachmasan (2006; under construction);

� Administrative building in Baku (construction started in 2007);

� Office of a trade company KHP in Baku (built in 2003; architect N. Valiev; interior

design by N. Imamaliev);

Office of architectural construction ZE Ltd. Architects Partners (2006; in cooperation

with architect E. Guseinov).
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frank levebris mier 1995 wels dafu-

Znebuli saxelosno “Bleu Nature” (lurji bu-

neba) CrdiloeT safrangeTSi, lilies ma-

xloblad mdebareobs. kompaniis mTavari sa-

muSao masala nariyi xea, Tumca “Bleu Nature”

aseve iyenebs kenWebs, polirebul liTons,

tyavs da gaqvavebul xes.

“Bleu Nature”-s SemoqmedebiTi gundi yo-

velwliurad agrovebs plaJebze xis naW-

rebs. didi Tu patara, swori Tu mogre-

xili – yoveli maTgani gansakuTrebul yu-

radRebas imsaxurebs. saxelosnoSi Segro-

vebuli masala xarisxdeba da inaxeba. as-

eT xes damuSaveba ar sWirdeba, radganac

wyalma misi forma saimedod gaakaJa.

“Bleu Nature”-Si TiToeuli namuSevris Se-

qmna gulisxmobs Senebas, daWedebas, mos-

worebas, damagrebas da Semadgeneli nawi-

lebis wonasworobaSi moyvanas.

“Bleu Nature”-is qmnilebebi bunebis xang-

rZlivi namoqmedarisa da frangi xelosne-

bis ostatobis Serwymaa. xis yovel naWers

Tavad buneba amuSavebda droTa ganmavlo-

baSi, amis wyalobiT “Bleu Nature”-is TiTo-

euli nakeToba unikaluria rogorc fo-

rmiT, iseve zomiT.

“Bleu Nature”-is koleqcia gunduri muSa-

obis nayofia. yoveli sezonis ganmavloba-

Si, studiis SemoqmedebiTi jgufis TiTo-

eul wevrs Tavisi wvlili Seaqvs axali na-

muSevrebis Seqmnis saqmeSi. minda visarge-

blo SemTxveviT da madloba gadavuxado yo-

vel maTgans, gansakuTrebiT mari amos, fra-

nCeska bertinis, tieri buises, nataSa kad-

ars, giom Seris, paskal kolars, valeri de-

camps, silven dedons, sedrik dukulomies,

maqsim diuterts, beatris eks, Sarlin er-

mans, belkasem labuns, david lanes, Jan mi-

Sels, bestien taiars da dian vanie-moros.
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frank lefevri - generaluri direqtori
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dizainerebTan da cnobil pirovnebebTan

Sexvedrebi “Bleu Nature”-is istoriis kidev er-

Ti mniSvnelovani nawilia. gansakuTrebul ma-

dlobas movaxsenebT piereta dedens, Sarlo-

ta eskenes da “egziuds”, lorans glories da

“l.p. dekorasions”, valeri duSes da “v.d. aJ-

ansmans”, Jan-mari giuigs, valeri honores,

“infors”, didie knofs da “atmosfer fotos”,

brigit monies, altavia lils, “studio pul-

ens”, olivia ruans, “studio teqnes”, bernar

varles da yvela sxvas, visac ama Tu im saxiT

monawileoba aqvs miRebuli “Bleu Nature”-is ul-

amazes TavgadasavalSi.
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miviwyebuli narCenebi, wylis motani-

li natexebi – bolo 15 wlis manZilze “Bleu

nature” iyenebs iseT masalas, romelic ara-

sdros amowuravs dedamiwis bunebriv re-

sursebs. kacobriobis ekologiuri zega-

vlenis minimumamde dayvanis mizniT, “Bleu

nature”-m SeimuSava narCenebis gadamuSaveb-

is Taviseburi, mxatvruli xerxi. marTalia,

garkveuli Zalisxmeva ixarjeba Ziebaze, mo-

sinjvaze, misadagebaze da xeliT muSaoba-

ze, magram saboloo jamSi yovelive es ra-

Rac faseulisa da gamorCeulis SeqmniT gvi-

rgvindeba.

arsebuli formis gakeTilSobileba,

raRac monakveTis silamazis xaazgasma, bu-

nebrivi xveulis martivi sinatifis ga-

moyeneba, xis naWerze aRmoCenili nawibu-

ris originalurobis pativiscema – emo-

ciis gamokveTis es procesi garkveul

dros moiTxovs.

saTaveebis ZiebaSi

am zamTars, “Bleu Nature” agrZelebs Ta-

visi koleqciis klasikuri nimuSebis gada-

TamaSebas yinulovan nordikul motiveb-

ze. TeTri da vercxlisferi teqstili bu-

nebrivadaa Sexamebuli laqiT dafarul xe-

sTan da liTonTan, nariyi xis kunZebi ais-

bergis wveriviT zedapirze tivtivebs.
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A nice

story

Founded in 1995 by Frank LEFEBVRE, Bleu Nature is a craft-based business located near Lille, in

Northern France. Our principal material is driftwood, but we also use pebbles, lacquered wood, lacquered

metal, leather, skins and petrified wood. 

Every year, a team from Bleu Nature combs the beaches for pieces of driftwood. Large or small, straight

or twisted—each piece deserves special attention. Once brought back safely to our home base, the drift-

wood is sorted and stored. They need no further processing because the water has frozen them in time for-

ever. In our studio, we build, nail, adjust, fasten and balance our pieces.

All Bleu Nature creations are born of an encounter between the technical mastery of a French crafts-

man and the prolonged work of nature. Nature has fashioned each piece of driftwood over time, rendering

every item we produce unique in both form and dimension.

The Bleu Nature collection is the fruit of

collective labour.

Every season, all members of the team

contribute to the design and production of new

products. We would like to take this oppor-

tunity to thank them, especially Marie Ammeux,

Francesca Bertini, Thierry Buisset , Natacha

Cadart, Guillaume Chery, Pascal Colart,

Valérie Descamps, Sylvain Deudon, Cédric

Ducoulombier, Maxime Duterte, Béatrice

Eckes, Charline Hermant, Belkacem Labboun,

David Lainé, Jean Michel, Bastien Taillard and

Diane Vannier-Moreau. Encounters with

designers or well-known personalities are also

part of the history of Bleu Nature. Many thanks

to Pierrette Dedeine, Charlotte Esquenet and

Exsud, Laurence Glorieux and LP Décoration,

Valéry Douchet and VD Agencement, Jean-

Marie Guigues, Valérie Honoré, Infhor, Didier

Knoff and Atmosphère photo, Brigitte Monnier,

Jan and Odilon Création, Altavia Lille, Studio

Poulain, Olivia Ruant, Studio Tekhne, Bernard

Varlet, and everyone else who participated,

in one way or another, in the Bleu Nature

adventure.
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Forgotten debris, dormant flotsam and jetsam—for the

past 15 years, Bleu nature has been using raw material that

does not deplete the Earth’s natural resources. In order to

reduce its environmental footprint to a minimum, Bleu nature

has developed the art of recycling and a passion for tradi-

tional crafts. By taking the time to look, feel, touch, and fash-

ion something by hand, Bleu nature produces meaningful

creations and shows that it acts with a sense of values.

Sublimating the imperfection of a given shape, revealing the

singular quality of a fragment, utilizing the simplicity of a

curve, respecting the unique character of a knot in a piece

of wood—this process of conveying emotion takes time. 

Returning to our origins

This winter, Bleu Nature continues to

explore icy lands while re-exploring clas-

sic designs in its collection. Textiles in sub-

tle shades of white and silver dance with

metal and lacquered wood. Trunks of

driftwooed rise to the surface, like the tip

of an iceberg drifting at sea.



T&J Vestor-s istoria 1921 wels daiwyo.

toranis da ielminis ojaxebma TavianTi Se-

saZleblobebis SerwymiT, gadawyvites, te-

qstilis sferoSi mZlavri sawarmo Seeqm-

naT. 1953 wels, ielminis ojaxis ufrosis

SviliSvili colad gahyva otavio mison-

is. kompaniis istoriaSi axali etapi dai-

wyo, rasac Pret-aporte-s samyaroSi misi aR-

iareba mohyva. 30 wlis Semdeg, 1983 wels,

T & J Vestor-ma Missoni-s saxlisTvis teqsti-

lis koleqcia warmoadgina. am saojaxo sa-

warmos produqcia dRes saqveynodaa cno-

bili. igi moicavs, rogorc feSen, aseve in-

terierul dizains da dro da dro mom-

xmarebels brendis koncepcias acnobs.

stilis koncepcia

wels, moskovSi, iSaloni ukve meorej-

er Catarda, magram Missoni Home-ma gamofe-

naSi pirvelad miiRo monawileoba, raTa

meti skurpulozurobiT SemuSavebuli

koncepciiT da axali modelebiT Sevsebu-

li koleqciiT warmdgariyo sazogadoeb-

is winaSe.

Missoni Home-s kompania saqveynod cnobi-

lia teqstilis warmoebiT, Tumca dRes igi

seriozuladaa dakavebuli `cxovrebis sti-

lis SeqmniT~ da avejis dizaini misTvis

erT-erTi mniSvnelovani sferoa.

Missoni saxelganTqmulia Tavisi feriTa

da ornamentebiT, romelic interiers ra-

dikalurad gardasaxavs - mis stils, gan-

wyobas gansazRvravs. Cvens sastumro oT-

axSi SesaZlebelia gaCndes monakveTi an ku-

Txe, romlis kompozicia - fardebidan da-

wyebuli avejiT damTavrebuli, Missoni

Home-s produqciiT iyos Seqmnili, Tumca,

amiT, is nivTebi, romlebic ukve didi xa-

nia arseboben saxlSi, ar kargaven TavianT

adgils - aqtualobas. da miuxedavaT imi-

sa, rom nebismieri interieri axlebur

elfers iZens Missoni Home-s mxolod erTi

nivTiTac ki, SesaZlebloba gveZleva, Cvens

saxlSi sruli moculobiT ganvaxorciel-

oT Missoni-s sacxovrebelis koncepcia.

Missoni, dasabamidan, im rangis moduri

brendia, romelsac didi Zalisxmeva ar sWi-

rdeba, weliwadSi erTxel, axali koleq-

cia Seqmnas. rozita misoni, romelic er-

Tdroulad pasuxismgebelia Missoni-s da

Missoni Home-s kreatiuli nawilisa, feSen

koleqciebSi damalul motivebs interie-

ruli dizainis enaze `Targmnis~. SesaZle-

blobebis amgvari mravalferovnebis gamo,

zogjer Znelia arCevani romelime maTga-

nze SeaCero. kavSiri modasa da interiers

Soris Missoni-sTan ganuyofelia. avejze

muSaobisas, ideebis adaptirebisaTvis, ro-

mlebic tansacmlis dizainisganaa aRebu-

li, saWiroa, axali balansi - formis, fe-

risa da ornamentis axali harmonia moi-

misonis saxli

stili #31. 2009

64



Zebnos. Missoni Home-s xazis feriTi palit-

ris da dizainis ganaxleba yovel weliw-

ads warmoebs. mTlianad icvleba teqsti-

lis koleqcia, xolo avejisas - axali mo-

delebi emateba an axali teqstilis xar-

jze gardaiqmneba. avejis `sicocxlisuna-

rianoba~ ufro xangrZlivia, vidre teqs-

tilisa da komerciuli warmatebis Sesa-

bamisad 2-3 weliwads moicavs.

sacxovrebeli, dRes ufro Tavisufalia,

Tumca klasikuri avejiT gadatvirTuli

tradiciuli saxlebi, jer kidev arsebo-

ben (da es bazris did nawils moicavs, rac

aSkarad gamoCnda iSaloni-ze), magram Missoni

Home Tavis koleqciebs yvela stilistik-

is mimdevrebs sTavazobs. axali saxli ga-

xsnilia moduri siaxleebisaTvis, inarCu-

nebs kavSirs garemosTan da ar arsebobs

damoukideblad - interieri quCaSi gaiW-

ra. Missoni Home-s axal koleqciebi, metad

saintereso iqneba interieris dizainere-

bisaTvis, romlebic TavianTi farTo Sesa-

ZleblobebiT, gaaerTianeben interiers

Ria sivrcesTan da maT, 2006 wels, SemTx-

veviT ar warmoadgines baRis avejis ko-

leqcia, romelis Seqmnis ideac jer kid-

ev ori wlis win warmoiSva.

Missoni-sTvis axlobelia naturaluri fe-

rebis Serwyma, `msubuqi~ koleqciis Seqm-

na. Missoni - es feria, romelic SeiZleba iy-

os xan kaSkaSa, xan Camqrali, magram pirv-

el adgilize rCeba feri.

MISSONI HOME-s koleqciebi, es aris te-

qstili saxlisTvis da interieris gasafo-

rmeblad.

MISSONI-s marka, italiuri ojaxis MIS-

SONI-s mier, 50 welze metia daarsebuli.

man swrafad moipova popularoba mTels

msoflioSi da rozita MISSONI-sgan tri-

kotaJSi realizebuli, cnobadi, ganumeo-

rebeli safirmo ornamentebiT, fashion di-

zain-mwarmoeblebis elitaSi Sevida.

mogvianebiT daibada idea Seqmniliyo

saxlis teqstilis koleqcia (MISSONI HOME)

da dRes igi lamazi da komfortuli sag-

nebis dizainis moyvarulTa Soris didi wa-

rmatebiT sargeblobs. yovel wels aoce-

ben publikas SemuSavebuli Temebis usaz-

Rvro fantaziebiT. MISSONI HOME-es Tama-

Sia, emociebia, mxiarulebaa, siaxlea, te-

qnologiaa, taqtia, intriga da seqsualu-

robaa.

MISSONI HOME-iT ilamazeben cxovrebas:

meri jiblaiji, mendi muri, demi muri, ke-

iT hatsoni, riz vizerspuni, foqs brau-

ni, holi valensi, madona, eSli jadi, ha-

idi klumi, jenifer lopesi, pamela ande-

rsoni, karmen eleqtra, toni breqstoni,

holi beri, julia robertsi, tira bren-

qsi, Seron stouni da sxvebi.
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The story of T & J Vestor began in 1921, when

the families of Torrani and Jelmini decided to unite their

resources to create a joint textile business. In 1953

Rosita, granddaughter of the head of Jelmini family,

married Ottavio Missoni, and this event started new

era in the company’s history, bringing international recog-

nition in the world of pret-a-porter. 30 years after – in

1983, T & J Vestor released a collection of fabrics for

Missoni Home. Products of this family business, rang-

ing from clothes fashion to interior design, are well known

all over the world.

STYLE CONCEPT

This year iSaloni was again hosted by Moscow,

but we participate in this exhibition for the first time.

Though we were invited last year, we decided to wait

in order to more thoroughly develop our concept and

add new models to Missoni Home collection. Some

furniture models became more important for us than

fabrics, which made our company famous and from

which our interior design branch originated. Missoni is

famous for its colors and ornaments. Not only can we

make your interior more beautiful, but we can fully organ-

ize it for you: at the time being, Missoni Home offers

everything starting with curtains and ending with furni-

ture. Surely this does not diminish the importance of

other products we have been manufacturing for a long

time, and we will not object if you wish to purchase

just one item, but now you are enabled to fully real-

ize Missoni concept in your house.

Missoni

Home



Missoni has been a fashionable brand all along,

and we do not need to strain in order to create one

new collection per year. Rosita Missoni, managing cre-

ative activities of both Missoni and Missoni Home branch-

es, has no difficulty translating the motives of our fash-

ion collections into the language of interior design. Facing

such a multitude of opportunities, it is sometimes dif-

ficult to make your choice. For Missoni, fashion and

interior design are inseparable. Adaptation of ideas taken

from clothes fashion to furniture sometimes forces us

to look for new balance, new harmony of form, color

and ornament. Each year we update our color palette

and design of Missoni Home line. Collection of textile

is changed entirely, and that of furniture is updated with

new models or transformed on the basis of new tex-

tile. The life of our furniture is longer than that of tex-

tile and reaches 2-3 years depending on commercial

success.

Nowadays residential space is more open, more

uninhibited. Traditional houses with classical furniture

still exist (and constitute the larger part of the market

as you can judge by iSaloni), but we address our col-

lections to the followers of different stylistics. New res-

idential space is open to fashionable innovations,

retains a closer link with the environment and is more

sensitive toward the changes. I am sure that our new

collection will be very interesting for interior designers

striving to integrate the interior with open space. Home

has changed – both on the inside and outside – the

interior has opened up onto the streets. It was not acci-

dental that in the 2006 collection we concentrated our

attention on garden furniture – the result of our two

years’ effort.

The current tendencies are more focused on the

quality and texture of fabric on than color. We feel most

comfortable when combining natural colors and creat-

ing light collections. Missoni is color, which can be either

bright or subdued, but it is a color in the first place.

MISSONI  HOME 

Missoni Home collections are primarily fabrics for

home and interior decoration.

Missoni brand was established more than 50

years ago by Missoni family; it quickly won worldwide

popularity and entered the elite of fashion design due

to its unique patterns, created by Rosita Missoni. 

The idea to create a collection of home fabrics

(Missoni Home), which emerged a bit later, now enjoys

enormous success among the amateurs of comfort-

able home design. Ornamented and patterned home

collections – these are Missoni’s fantasies on lines, zig-

zags and colors, performed on fabric. This is a game,

a mixture of emotions, gaiety, innovation, technology,

tact, intrigue and sexuality. During the last years,

Missoni expanded the range of its products by origi-

nal collections of interior articles. In fact, popularity of

Missoni Home fabrics and carpets is based on the qual-

ity of T&J Vestor products, manufacturer of Missoni,

founded in 1921. The plant still uses original, careful-

ly maintained manual textile machinery. Each year, Missoni

designers create new collections, surprising the public

with boundless diversity of their plots. Missoni Home

collections represent a bold and refined combination

of natural patterns and fantasy, color and form.

Our daily task is development of fabric textures.

Since our sources lie in world fashion, we envision

texture as the symbol of our brand. We use both nat-

ural and synthetic materials. For instance, production

of outdoor furniture requires water-resistant fabric, which

is weaved from polyester fiber. Generally speaking, if

we are interested in a specific effect, we achieve it

by using different materials, which are not necessar-

ily natural. 
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daviT keCxuaSvili im arqiteqtorTa

ricxvs miekuTvneba, romelTac Tanamedro-

ve arqiteqturaSi Tavisi mniSvnelovani

wvlili SeaqvT. misi - formirebuli deko-

nstruqtivizmis Teoria arqiteqturuli

formebisadmi swrafvas emyareba. mis nage-

bobebs uCveulo geometria axasiaTebs - ar-

qiteqtura TvalSisacemad inteleqtualu-

ri da sulieria. es ki Tanamedrove xelov-

nebaSi gansakuTrebul mimdinareobas qmnis.

arqiteqtoris SemoqmedebiT koncepcia-

Si gansakuTrebuli adgili proporciebisa

da formis Camoyalibebas uWiravs. forma-

sa da kompoziciaSi masStaburi da gegmare-

biTi konteqstis gaTvaliswinebiT daviT

keCxuaSvilma sakuTari dialeqti gamoimu-

Sava, rac warmoCenili proeqtebis aRqmis-

as naTlad SeigrZnoba.

ostatobaSi profesionalizmis umaR-

lesi xarisxi igulisxmeba. arqiteqtoris

profesionalizmze misi ideiT ganxorciele-

buli mravali proeqti metyvelebs.

arqiteqtorisaTvis ori Znelad SeTav-

sebadi Taviseburebebia damaxasiaTebeli - ta-

qti qalaqur garemos mimarT da gamomxat-

velobis siZliere. nebismieri daniSnuleb-

is obieqtis proeqtis Seqmnisas, arqiteqto-

ri dramaturgia, romelic mnaxvelis wina-

Se harmoniulobisa da kontrastebis jaWvs

warmoadgens.

novatoruli gadawyvetebis fonze, qa-

laqgegmarebiTi amocanebidan dawyebuli,

fasadis reliefurobiT damTavrebuli, Ta-

namedrove qalaquri arqiteqturisaTvis

damaxasiaTebeli niSnebi gamoikveTeba. mas si-

vrcis struqturis organizaciis lokalu-

roba, konstruqciuli sqemis, masalisa da

mxatvruli formis teqnikuri mTlianoba, mxa-

tvruli gadawyvetis racionaluroba aZli-

erebs.

moculobiT kompoziciebSi arqiteqtu-

ruli gamomxatvelobis Zieba, mTlianisa da

Semadgenelis harmoniuli erTianoba Cans.

arqiteqtura

inteleqtualuri

da sulieri
daviT keCxuaSvili daibada TbilisSi 1953 wlis 14 ivliss. 1971-1976 wlebSi igi swavlobda saqarTvelos politeqnikuri

institutis arqiteqturul fakultetze. umuSavia sabWoTa kavSiris sxvadasxva qalaqebSi; namyofia aRmosavleTis qveynebSi,

ungreTSi, safrangeTsa da argentinaSi.

nagebobaTa moculobiT-gegmarebiTi gada-

wyveta, masalaTa faqturisa da feris ef-

eqtebi, Senobis landSaftTan misadageba,

arqiteqturis warmatebulad gadawyvet-

is garantia. avtori SenobaTa arqiteq-

turul saxes Tanamedrove nagebobis ko-

mpoziciasa da plastikaze agebs da ara-

ordinaluri formebiT bunebriv garemo-

sTan sinqrons qmnis da TviTmyofadobas

inarCunebs.

daviT keCxuaSvili gamomxatvelobiTi

saSualebebis erTianobas ZiriTadi deta-

lebis varirebiT aRwevs. yovel mocemul

SemTxgevaSi, TiToeul maTgans damouki-

debeli mxatvruli mniSvneloba da gan-

sakuTrebuli emociuri ganwyoba aqvs.

fasadebze muSaobisas arqiteqtori

did yuradRebas uTmobs arqiteqturul-

grafikul gaformebas. moculobaSi mase-

bis, formebis urTierTdamokidebuleba

funqciurad gamarTlebulia da dekora-

tiulobis ganmsazRvrelia.

arqiteqtoris SemoqmedebaSi mniSv-

nelovani adgili uWiravs interieris

gaformebas. dizaineruli xelwera lako-

nuria, funqcionalurad da esTetikur-

ad gamarTulia da Tanamedrove moTxov-

nilebebis Sesabamisia.

mTlianobaSi ki daviT keCxuaSvilis

mier Seqmnili arqiteqturuli samyaro sa-

intereso da mravlismTqmelia. aRsaniS-

navia klasikuri da Tanamedrove arqite-

qturis sinTezi, maTi Tavisufali kombi-

nireba ki axal SemoqmedebiT arssa da pe-

rspeqtivebs xsnis.

nino laRiZe

mravalfunqciuri 32 sarTuliani sacx. saxli didubeSi

MULTI-FUNCTIONAL 32-STOREY HOUSE IN DIDUBE

mravalfunqciuri 40 sarTuliani sacx. saxli didubeSi

MULTI-FUNCTIONAL 40-STOREY HOUSE IN DIDUBE

individualuri sacx. saxlis rekonstruqcia. wavkisi

RECONSTRUCTION OF A SINGLE-FAMILY HOUSE. TSAVKISI

mravalfunqciuri klinikis eskizuri

proeqti pirveli saavadmyofos

teritoriaze

DRAFT PROJECT OF A MULTI-FUNCTIONAL

CLINIC, LOCATED ON THE PREMISES OF

HOSPITAL NO. 1, TBILISI

p r o e q t i

P R O J E C T



Intellectual and

Spiritual

Architecture
Biographical data

David Kechkhuashvili born on July 14, 1953 in Tbilisi.

Nationality-Georgian.

In 1971-1976 graduated from the Department for

Architecture at the Polytechnic Institute of Georgia.

Had been working in various cities in the Soviet

Union.

Have traveled to many Eastern countries, Hungary,

France and Argentina

David Kechkhuashvili is one of architects making

a tangible contribution to development of modern archi-

tecture. His theory of deconstructivism is based on aspi-

ration toward architectural forms. Kechkhuashvili’s con-

structions feature an unconventional geometry; their archi-

tecture is strikingly intellectual and spiritual, developing

as an independent trend of modern art.

In the creative conception of the architect special

role is accorded to proportions and shapes. By accen-

tuating scale and planning context of form and com-

position, David Kechkhuashvili developed a dialect of

his own, which shows very clearly in any of his proj-

ects.

David Kechkhuashvili’s architecture is distinguished

with two hardly compatible features: careful attitude toward

the urban environment and the strength of expression.

When creating a project for any specific purpose, the

architect acts as a dramatist, striving to present to the

public a logical sequence of harmony and contrasts.

To endow his works with the characteristic features

of modern urban architecture, David Kechkhuashvili

applies innovative solutions to his objectives at any level

– from urban planning issues to façade relief, and strives

to underpin his designs with localized spatial structures,

technical integrity of material choices and architectur-

al forms and rationality of artistic solutions.

His volumetric compositions reveal a quest of archi-

tectural expression and harmony the whole with its con-

stituent parts. Spatial and planning structure of his con-

structions, effects achieved by matching colors and mate-

rial textures, adaptation of the buildings to the surround-

ing landscape are guarantees to successful architec-

ture. David Kechkhuashvili creates the architectural image

of his buildings based on modern composition and flex-

ibility, synchronizing the unordinary forms with natural

environment and accentuating their originality.

David Kechkhuashvili achieves uniformity of expres-

sive means by varying major details of his composi-

tions, at the same time retaining their independent artis-

tic importance and unique emotional coloring.

When designing facades, the architect concentrates

his attention on architectural and graphic finishing, try-

ing to functionally justify the interrelation of forms and

masses and highlight their decorative qualities.

Important role in the architect’s practice is accord-

ed to interior decoration. David Kechkhuashvili’s design

style is laconic, functionally and aesthetically coherent

and compliant with the modern requirements.

Generally speaking, the architectural world creat-

ed by David Kechkhuashvili is highly interesting and

polysemantic. Its most remarkable feature is the syn-

thesis of classical and modern architecture, revealing

new creative meaning and new perspectives.
NINO LAGHIDZE
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oTxbiniani sacxovrebeli saxli. eskizuri

proeqti. kibalCiCis xevi avlabari

HOUSE WITH FOUR APARTMENTS. DRAFT

PROJECT. KIBALCHICH KREEK, AVLABAR, TBILISI

gaeros Senobis proeqti-winadadeba. 

makkeini ideebzea agebuli

HOUSE WITH FOUR APARTMENTS. DRAFT PROJECT. 

KIBALCHICH KREEK, AVLABAR, TBILISI

ind. sacx saxli griSaSvilis quCaze

SINGLE-FAMILY HOUSE IN GRISHASHVILI STREET ind. sacx saxli. SINGLE-FAMILY HOUSE

individualuri sacxovrebeli saxli.

proeqti. Tbilisi

PROJECT OF A SINGLE-FAMILY HOUSE.

TBILISI

axalgazrdul-gasarTobi centri. 

sakonkurso proeqti. II premia. baTumi

YOUTH LEISURE CENTER. 

COMPETITION PROJECT. 2ND PRIZE. BATUMI
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egoistis dizain-kolaJi

i n t e r i e r i

I N T E R I O R
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Tanamedrove qalaqis maRalteqnologiuri standa-

rti aucileblad gulisxmobs drois gamowvevas. dRes,

mas sWirdeba arsebul funqciur datvirTvasa da este-

tikur moTxovnebas morgebuli uaxlesi teqnologiur-

arqiteqturuli qsoviliT Sekruli, garemo - Tanamed-

rove interieri, romlis dizaini da avtoris mier ma-

sSi warmoqmnili, Tematuri scenariT Seqmnili atmos-

fero, rTuli, Sromatevadi, SemoqmedebiTi gzis Sede-

gia.

Tbilisis erT-erTi mniSvnelovani sazogadoebrivi

sivrce - Sourumi `egoisti~ veris aRmarTs, sul axla-

xans moevlina.

igi, mxolod komfortuli izolirebuli obieqti

araa, igi qalaqis centraluri ubnis wamyvani elemen-

tia da Tavisi Tanamedrove mentalitetiT urTierTq-

medebs mTels garemocvasTan - momijnave Senobebis ar-

qiteqtonikul qargasTan.

dizainer amiran patarqalaSvilis (romelic arqi-

teqturisa da dizainis sferoSi erT-erTi avtorite-

tuli Semoqmedia) proeqtiT Seqmnili maRazia-salonis

sazogadoebrivi garemo, misi Semadgeneli mobiluri el-

ementebis urTierTharmoniulobiT, erTi mTliani, co-

cxali organizmia.

aq, Tanamedrove arqiteqturuli formebi Sors

scdeba damkvidrebul stilistur CarCoebs - maTi mu-

dmivi saxecvla, `komunikabeluroba~ da gamWvirvalo-

ba, interiers energiiTa da emociebiT aRavsebs. Sida

sivrce gaxsnili da naTelia. masSi SopingisTvis, biz-

nesis samarTavad idealuri atmosfero isadgurebs. sa-

erTo sargeblobis Sida sivrceebi organulad erwymis

eqsteriers. es sinTezi ayalibebs quCis saerTo iersa-

xesac da sicocxliT aRsavse, lamaz monakveTs qmnis.

maestro amiranis Zieba, Tavidanve salonuli sivr-

cis gasamdidreblad vargisi SemoqmedebiTi gadawyve-

tis povnisken ltolvas efuZneboda _ gadawyvetisa, ro-

melic, pirvel rigSi, `eTikur~ aspeqtebze dayrdnob-

iT, `saerTo xelmisawvdomobisa~ da `gamWvirvalobis~

TvalsazrisiT qalaqis infrastruqturis `gadaxalise-

bas~ ganapirobebs.

avtoris dizaini gamoirCeva mkveTri xelweriT, si-

vrce izrdeba unikaluri konfiguraciis wyalobiT wa-

rmoqmnili doneebis tipologiaTa ganumeoreblobiTa

da avtonomiurobiT. interieris ToToeuli horizon-

taluri Tu vertikaluri sibrtye Tamami, araordina-

luri dekoraciaa, dizaineruli kolaJia. es efeqti, mas,

ra Tqma unda, gansakuTrebul individualurobas sZens.

misi monakveTebis, calkeuli dekoratiuli elementeb-

is, aqsesuarebis da qandakebebis ucxo sinqroni, buneb-

rivi da xelovnuri ganaTebis srulad aTvisebisa da si-

vrceebSi maqsimalurad mimobnevis saSualebas iZleva.

interieris mTlianobis STabeWdileba erTiani kompo-

ziciuri gadawyvetiT, zonidan zonaSi gardamavali

dekoris motivebiT erTi sibrtyidan meoreze feris ga-

daTamaSebiT, moculobiT-plastikuri gadawyvetebiT, xa-

zebis, feris da figurebis dialogebiTa da dizaineru-

li refrenebiTaa miRweuli.

dizainis erT-erT mniSvnelovan komponents, rogor

avRniSneT, warmoadgens skulpturuli figurebi. maTi

avtori, axalgazrda moqandake SoTa kurcxalia gaxl-

avT.

... gansakuTrebiT mniSvnelovani ki Senobis maqsima-

luri gamWvirvalobaa, rac sxvagvar, mistikur samyar-

os qmnis. `horizonti~ `egoistSi~ mudam saxes icvlis

imisda mixedviT, zemoT miemarTebiT, Tu _ qvemoT.

esaa garemo, sadac yofnisas misi samyaros nawilad

aRiqvam Tavs. zogan gamWvirvaloba gansakuTrebul qve-

teqsts warmoSobs, rac sivrcesTan urTierTqmedebisas

adamianis mier misi arsis aRqmasa da masTan Serwymasac

gulisxmobs.

nino laRiZe

foto: guram wibaxaSvili da 

www.nakanimamasakhlisi.ge
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Modern urban environment invariably challenges
the time. Present-day public spaces are inconceivable
without a hi-tech “lining”, combining functionality with
advanced technologies and aesthetic qualities, result-
ing from complex creative work.

Not long ago, a new entry – Egoiste Showroom
– appeared on the list of important public spaces exist-
ing in our city.

The showroom, located in Vere district of Tbilisi is
not just a comfortable interior, but a landmark, intro-
ducing modern interaction principles into its immediate
architectural setting.

Public space of the showroom, designed by Amiran
Patarkalashvili, is an integral structure, living a life of
its own and consisting of harmoniously matched mobile
elements.

Advanced architectural forms of the design far exceed
the established stylistic borders – their constant trans-
formation, “ability to communicate” and transparency fill
the interior with energy and emotion. The place is an
ideal setting for shopping and business. Publicly acces-
sible parts of the showroom are seamlessly merged with
the exterior. This synthesis affects the street setting, adding
life and originality to this part of the district.

From the very beginning, the designer’s goal was
to transform urban infrastructure by accentuating such
traditional qualities of showroom space as public
access and transparency.

Amiran Patarkalashvili’s design is bold and origi-
nal, expanding the limited space due to the autonomous
topology of originally configured floor levels. Each hor-
izontal and vertical plane of the interior is an ingen-
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amiran patarqalaSvili

AMIRAN PATARKALASHVILI

SoTa kurcxalia

SHOTA KURTSKHALIA



ious decoration, a design collage. Individual quality of
the interior if further highlighted by unusual harmony
of its constituent parts, decorative elements and acces-
sories, efficient application of daylight and artificial light-
ing, integral design composition, soft transitions of col-
ors and dialogues of lines and figures.

Key components of the design are sculptures, cre-
ated by young sculptor Shota Kurtskhalia.

…And the most important feature of the showroom
is its remarkably high transparency, which adds a mys-
tical tinge to the interior and making the outside world
look surprisingly ambiguous depending on how you move
inside this space.

NINO LAGHIDZE
PHOTOS BY GURAM TSIBAKHASHVILI AND

WWW.NAKANIMAMISAKHLISI.GE
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Tbilisis saerTaSoriso aeroportis gafrenis darbazSi ganTa-

vsebuli “praimklas CIP” * launjis Sida interieris Tavdapirveli

dizaini ekuTvnis Turqul arqiteqtorul-dizainerul firma AGS

Architecture. xolo interieris dRevandeli saxiT SeqmnaSi monawilo-

ba miiRo “Primeclass” CIP samsaxuris ufrosma maia gilaSvilma. q-ma

maiam interieris dizaini xelovnebis nimuSebiT gaaforma da inte-

riersac ufro myudro, ufro gantvirTvis atmosfero Semata.

mogexsenebaT gafrenis da miT umetes xangZlivi frenis win mgza-

vrisTvis sasiamovno atmosferoSi cotaodeni gantvirTva da mosve-

neba metad mniSvnelovania. Tbilisis aeroportis “Primeclass” CIP Ta-

visi ganumeorebeli interieriT amis winapirobas namdvilad iZleva.

`praimklas CIP~ * launji

stili #31. 2009
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Initial design of Primeclass CIP * Lounge in the depar-

tures hall of Tbilisi International Airport belongs to Turkish

architectural and design company AGS Architecture. The

space was recently refurbished with participation of

Primeclass CIP service manager Maia Gilashvili. Ms.

Gilashvili decorated the interior with artistic objects to make

the space more comfortable and relaxing.

Understandably enough, a traveler getting ready for

a departure and a lengthy flight needs some rest in a

pleasant atmosphere, and Primeclass CIP of Tbilisi air-

port with its unique interior is up to the mark in providing

this opportunity.

Primeclass CIP * Lounge
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prezentacia
12 dekebers aqsisi sazeimo viTarebaSi ga-

xsnis uaxlesi teqnologiebiT aRWurvil ga-

yidvebisa da momsaxurebis axal ofiss, rome-

lic ganlagdeba yazbegis gamzirze, amave ko-

mpaniis mier daproeqtebul da aSenebul mra-

valfunqciur kompleqsSi.

ofisi aerTianebs e.w. galerea-Sourums. is

rogorc garedan, aseve Sida tixrebiT minisa-

gan Sedgeba, rac qmnis uzrmazar gamWvirvale

sivrces, sadac TvlnaTliv aris warmodgeni-

li aqsisis yvela mimdinare proeqti. aqve Se-

saZlebeli iqneba nebismieri konsultaciis mi-

Reba da binis SeZena.

galerea-Sourumis prezentaciis fargle-

bSi kompania ,,aqsisi” sazogadoebas aseve wa-

rudgina ori axali proeqti – ,,ofis centri

aqsis palasi” da ,,savaWro centri yazbegis ga-

mzirze” da aseve sazogadoebas SesTavaza ga-

yidvebisa da momsaxurebis axal, ufro moqn-

ili pirobebi.

,,ofis centri aqsis palasi” - aris 10 000

kv.m. saerTo farTis A klasis biznes-sivrce,

romlis gaqiraveba 2009 wlis gazafxulze da-

iwyeba. am droisTvis es iqneba yvelaze didi

ofis-centri saqarTveloSi.

,,savaWro centri yazbegis gamzirze” – sa-

vaWro centris sasargeblo farTi 5000 kv.m.-

ia, misi mdebareoba da misadgomoba sakmaod mi-

mzidvels xdis aRniSnul sivrces qarTveli da

ucxoeli riTeilerebisTvis. (savaWro centri

ganTavsebulia mravalfunqciur kompleqsSi,

romlis mSeneblobac dsrulda mimdinare

wels).

aqsisis generaluri direqtori girgi ka-

panaZe: ,,momsaxurebisa da gayidvebis axal of-

isTan erTad momxmarebels aqsisi am axal wels

sTavazobs axal, ufro moqnil pirobebs aseve

ukve aSenebul 50 binas. garda amisa Cven gvaqvs

ramodenime siaxle, rasac sazeimo viTarebaSi

gavacnobT damswre sazogadoebas.”

prezentaciaze mowveulni iyvnen yvelaze

maRali rangis stumrebi. maT Soris, rogorc

politikuri da biznes sferos warmomadgen-

lebi, aseve kulturis gamoCenili moRvaweebi.

stili #31. 2009
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Presentation
On December 12 2008 Axis launched a new sales and services office

located in Kazbegi Avenue, in a multifunctional complex designed and built

by the company.

The new sales and services office incorporates a showroom with glass

walls and inner partitions, creating an impression of vast expanse. The office

offers consumers visualization of all current Axis projects as well as compre-

hensive consulting and sales services.

Parallel to launching of a showroom, Axis presented to the public two

new projects – “Office Centre Axis Palace” and “Trade Centre in Kazbegi

Avenue” and introduced updated, more flexible system of sales and client

servicing.

“Office Centre Axis Palace” is a 10000 sq. m. A-Class business space,

which will be released for rent in spring 2009. By that time “Office Centre

Axis Palace” will be the largest business-centre in Georgia.

“Trace Centre in Kazbegi Avenue” with the total net area reaching 5000

sq. m., convenient location and good accessibility, is rather attractive for Georgian

and foreign realtors (the trade centre is located in multifunctional complex,

construction of which was finalized in 2008). 

According to general director of Axis Giorgi Kapanadze, “Together with

the new sales and services office, in 2009 Axis will offer its clients updated,

more flexible sales conditions, 50 finished apartments and several other nov-

elties.”

The presentation was attended by high-ranking guests, including promi-

nent representatives of political, business and cultural circles.



81

stili #31. 2009

kompania aqsisis uaxlesi teqnologie-

biT aRWurvili gayidvebisa da momsaxure-

bis axali ofisi, amave kompaniis mier da-

proeqtebul da aSenebul mravalfunqci-

ur kompleqsSia ganTavsebuli yazbegis ga-

mzirze.

ofisi aerTianebs e.w. galerea-Sourums.

is rogorc garedan, aseve Sida tixrebiT

minisagan Sedgeba, rac qmnis uzrmazar ga-

mWvirvale sivrces.

proeqtis Rirseba – misi sivrcis gare-

mosTan urTierTkavSirSi mdgomareobs.

nageboba kompaqturia – arqiteqtonikis Zi-

riTadi jgufebi erTmaneTTan moxerxebu-

ladaa dakavSirebuli. misi arqiteqtura

originaluri kompoziciiT gamoirCeva da

erT mTlianobaSi aRiqmeba. sxvadasxva ge-

ometriuli, mobiluri formebis Serwym-

iT, Senobis moculoba dinamiuria. igi

Tavidanve ipyrobs yuradRebas vizualu-

ri simsubuqiTa da siluetis grafikuli

sizustiT. amasTan erTad mniSvnelovania

is, rom SemoqmedebiTad gaazrebul mocu-

lobaSi arqiteqturuli detalebis kolo-

riti yovel vertikalur Tu horizonta-

lur WrilSia gadaTamaSebuli da mikro-

samyaros simbolur vels qmnis.

interieris atmosfero uxvad Seminu-

li sibrtyeebidan SemoWrili sinaTliTa

da haeriTaa savse da Tavisufalia. 

aqsisis 
axali ofisi
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Seminuli sibrtyeebi zrdis sacxovreblis sazRvrebs

da maTi mcdeloba moaqcion igi xist, Tundac gamWvir-

vale CarCoebSi –amaoa. didi masebis konstruqciul si-

msubuqes dizainis elementebic imeoreben. interierSi

yuradRebas ipyrobs arqiteqturuli fragmentebis de-

koratiuli kompoziciebi, sxvadasxva aqsesuarebis fo-

rma, feri da a.S. gamWvirvalebas da simsubuqes, origi-

naluri koloristuli gadawyveta udevs safuZvlad.

mTliani palitra optimalur fons uqmnis nebismier sa-

gans, gamokveTs mis moculobas. es, gansakuTrebiT mniS-

vnelovania - interierSi yovelives Tavisi adgili aqvs

miCenili da skulpturuli xasiaTis matarebelia. gamo-

yenebul masalaTa faqturebis zedapirebze sinaTlis aT-

inaTi interierisaTvis damaxasiaTebel grafikul ide-

as, ufro metad aqcentirebs. saerTo gamWvirvalebaSi Se-

Wrili xazebi da paralelebi, dinamikuri simrudeebi ma-

orientirebel monaxazebsa da siluetebs qmnian. dizai-

neruli melodia, misi riTmis cvliTa da Sesabamisi no-

tebis registris gaZlierebiTaa agebuli. masSi mTlia-

ni sivrcis Tavisuflebis mzardi xarisxis gamoyenebiT

komfortuli da mSvidi saqmiani garemo iqmneba.

nino laRiZe
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Axis’s new sales and services office, abound-

ing in hi-tech equipment, has been recently launched

in the multifunctional complex designed and built

by Axis in Kazbegi Avenue.

The office incorporates a gallery / showroom.

Outer walls and inner partitions of this space are

fully glazed and form an impression of expanse

and transparency.

Key attraction of this project is quality of its inter-

action with the surrounding world. The building is com-

pact – architectonic groups are ingeniously and flexi-

bly linked with one another to form an original, inte-

gral architectural composition, surprising the onlookers

with visual lightness and graphical precision of its shapes.

Still another important factor is that all architectural advan-

tages of this creatively conceived volume peculiarity have

been efficiently used to highlight the symbolical dimen-

sion of this small world.

Free-flowing interior is saturated with sunlight and

air, coming through lavishly glazed surfaces. Glazed

walls visually increase the office area, failing to con-

tain the space within stationary, though transparent frames.

Constructional lightness of large masses is reiterated

by design elements. The interior is filled with eye-catch-

ing decorative compositions of architectural fragments,

shapes of accessories, colors, etc. Impression of trans-

parency and lightness is strengthened by an original

color solution, creating an efficient background to any

object. Graphical precision of interior design is further

highlighted by shimmering of sunlight on textures of

facing and upholstery materials. Lines, parallels and

dynamic curves, interrupting the general transparency,

trace orientating patterns and silhouettes. The design

melody with its changeable rhythm and highlight tones

forms an uninhibited, comfortable and creative business

environment.
NINO LAGHIDZE

Axis’s 

New Office



demokratiuli stili
totalizatori sportis da azartuli si-

amovnebis moyvarulebisaTvis Sexvedrebisa da

urTierTobis tradiciuli da yvelaze sayva-

reli adgilia. aq Tavs iyrian gulSematkivre-

bi TavianTi sayvareli gundebis mxardasaWer-

ad da Tvalyurs adevneben msoflios stadio-

nebsa Tu sportul arenebze mimdinare Sejib-

rebebis pirdapir translaciebs, uzarmazari

televizorebis ekranebTan moxerxebulad mo-

kalaTebulni.

sportis sasaxlesTan gaxsnili axali tota-

lizatoris `aWara beTis~ garemo, sivrce da in-

terieri, romlis avtorebi - elene da zaza ci-

ciSvilebi arian, mTlianad arRvevs amgvari da-

wesebulebebisaTvis damaxasiaTebel standart-

ul gegmarebiT stereotipebs da dizaineruli

gadawyvetebis dinamikiT gamoirCeva. misi, uCve-

ulod Ria interieruli sivrce gareT, quCaze

ixneba da sasiamovno disonansis mqone moulo-

dnelobebs deklarirebs. xazis lavireba da fe-

riTi gama idealurad erwymis erTmaneTs. kolo-

nebis balaxisfer faqturas, mnaxveli, realuri

drois reJimSi gadayavs. naTeli, msubuqi diza-

ineruli palitra - Sekiduli Weris `hai-teki~,

komfortuli terasa, `minimalisturi~ furni-

tura da mTlianad - sportuli TematikiT ga-

jerebuli garemo, komfortul atmosferos

qmnis. totalizatoris demokratiuli stili ne-

bismieri asakis adamianis yuradRebas ipyrobs

da stumari - sportul samosSi iqneba igi gamo-

wyobili Tu klasikurSi - SesaniSnavad igrZn-

obs Tavs, am Tbil, naTel garemoSi.

nino laRiZe
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Totalizators are a traditional meeting place where sports

amateurs and gamblers can support their favorite teams and

excitedly watch a wide range of competitions played at the

different venues all over the world. 

The interior of new totalizator “AjaraBet”, designed by Elene

and Zaza Tsitsishvili, breaks all the stereotypes associated with

such establishments and offers flexible and innovative design

solutions. The first feature manifesting unexpected turn of the

designers’ imagination is the surprising transparency and open-

ness of AjaraBet interior. Delicate lines and colors of this space

are ideally matched to each other, pacifying the emotions and

reminding about reality. Light and unobtrusive design palette

– suspended “hi-tech” ceiling, comfortable terrace, minimalist

furniture, merge into a comfortable sporting environment.

Democratic atmosphere of the totalizator attracts visitors of any

age and lifestyle, making them feel at home in this warm and

light place.

NINO LAGHIDZE 

Democratic Style
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warmodgenili interieris, Sourumis - `pierot le fo~

stilis plastiur saxeSi nacnobi, TiTqosda SeuTavsebe-

li prototipebi gamoicnoba - moderni da avangardi, fu-

nqcionalizmi da dekorativizmi, magram ara - pop diza-

ini aerTianebs maT Tavis SemoqmedebiT `samzareuloSi~,

Sedegad iRebs savsebiT mxatvrul - produqts, sabolo-

od ki saukeTeso interiers.

Pierrot le Feu
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es rasakvirvelia profesionaluri kaleodoskopia, magram ax-

leburad, virtuozulad gamoiyureba da ukve arsebulTan Tavi-

si aramsgavsebiT, art-gurmanebis warmosaxvas ipyrobs. saqme ima-

Sia, rom elene ciciSvilis dizaini - avantiuristuli ekleqti-

kaa, romelic metad sainteresi interierSi savsebiT warmoudge-

neli `mRelvare~ imijebis modelirebis saSualebas iZleva - zRvis

sanapiro, zRvis xma, sarkeebiani sasaxle, ganZeulobs gamoqvabuli,

romantikuli oazisi...
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Flexible image of Pierrot le Fou showroom evokes associations with very familiar but

seemingly controversial prototypes – modernism and avant-garde, functionalism and decora-

tivism (without any trace of pop design, though), brought together in one melting pot to pro-

duce a highly artistic, refined interior. This commonly professional kaleidoscope looks surpris-

ingly innovative and ingenious, heating the imagination of art gourmands with its difference

from all they know and are used to. The point is that Elene Tsitsishvili’s design is based on

opportunist eclectics, which enables her to fill an interesting but ordinary interior with impos-

sibly thrilling images of seashore, surf, mirror castle, treasure cave, romantic oasis… 

Pierrot le Fou
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DIRK 

BIKKEMBERGS

TbilisSi, zandukelis quCaze mdebare

Sou-rumis, DIRK BIKKEMBERGS-s interieri

TviTmyofadia - absoluturad gansxvave-

buli stilistikiT gamoirCeva. araordi-

naluri anturaJi sagnobriv garemos kid-

ev ufro amravalferovnebs. interieris el-

eganturoba daxvewil dekorSi vlindeba,

Sesabamisad avtorTa - nata janberiZisa da

qeTi Toloraias (dizaineruli kompania

ROOMS) profesionalizmi yovel fragme-

ntSi SeigrZnoba.

sivrcis sworad organizacia, ferisa

da masalis harmonia, ostaturad mofiq-

rebuli da gadanawilebuli ganaTebis di-

zaini, mocemul saTavsoTa saerTo stili-

stur gadawyvetasTan Sesabamisi furnitu-

ra, gemovnebiT SerCeuli aqsesuarebi ... uz-

ado dizaini, saerTo ideiTa da TemiT ga-

mTlianebul, harmoniul interierul sa-

xes qmnis. masSi detaluradaa gaTvlili yo-

veli niuansi, gaTvaliswinebulia brend-

is individualuroba da dizainerebmac, 
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mocemul SemTxvevaSi, amocana, yovelives

Sesabamisad gadawyvites.

Sou-rumi warmogidgens msoflio pre-

mium brendis - DIRK BIKKEMBERS-is mier wa-

rmoebul produqcias - ulamazes tansac-

mels; sxvadasxva ZviradRirebuli masali-

sgan Seqmnil aqsesuarebs Tu piradi mox-

marebis nivTebs.

nino laRiZe

foto: naTia kalandariSvili



The interior of DIRK BIKKEMBERGS showroom, located in

Zandukeli Street, Tbilisi, possesses an original, absolutely unique

atmosphere. Elegance of the interior shows itself in refined decor,

designed by Nata Janberidze and Kate Toloraia (design compa-

ny ROOMS).

Efficient space organization, harmoniously matched colors

and design materials, skillfully planned lighting, suitable furniture

and tastefully picked accessories form an ingenious and integral

interior. Every detail of the design is carefully calculated, consid-

ering specificity of the brand and purpose of the place.

The showroom features the products of premium interna-

tional brand DIRK BIKKEMBERGS: fine clothes, accessories and

other items produced from luxury materials.
NINO LAGHIDZE

PHOTO BY NATIA KALANDARISHVILI

stili #31. 2009

92



93

stili #31. 2009

DIRK 

BIKKEMBERGS
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komforti

komerciul

sivrceSi
sazogadoebriv garemoSi, kerZod sastumroSi, misi interieris ga-

dawyvetisas, romelime stilisaTvis upiratesobis micemiT, xangrZli-

vi droiT SeirCeva gansazRvruli atmosfero - `cxovrebis wesi~. aq ga-

mefebuli stili, ki Tavad zemoqmedebs mis `mobinadreebze~.

warmodgenili sastumros `d plazas~ interieris avtori, axalga-

zrda dizaineri, aleqsandre zercalovia. moduri, four-star tipis

sastumro Tbilisis komerciul centrSia ganTavsebuli. misi mdidru-

li akomodacia, saucxoo adgilmdebareoba, sasurvel garemos qmnis, ro-

gorc biznesmenebisTvis, aseve qalaqis stumrebisaTvis.

avtorma, sakuTar profesionalizmze dayrdnobiT, mkafio arqite-

qturuli grafikiT, furnituris forma-moculobebis originaluri mo-

nacvleobiT da feriTi kontrastebiT, Tanamedrove daxvewili inte-

rieri Seqmna. aveji da dekoratiuli nivTebi gemovnebiTaa SerCeuli.

konstruqciuli Tu dekoratiuli detalebis erToblioba interiers

vizualurad zrdis, xazs usvams formas, gansazRvravs masSi feris si-

Rrmes da intensiobas.

sazogadoebriv sivrceSi warmoqmnil moulodnel dizainerul

Strixebs, masSi simsubuqe Seaqvs da mosaxerxebel gegmarebas qmnis. sti-

listur mTlianobaSi, sivrcis TiToeuli monakveTis individualuro-

ba, funqciuroba Taviseburad ikveTeba. maTi kontrastuloba interi-

erSi uwonadobis SegrZnebas badebs. Tavisufali atmosferos Seqmnis

ideas sivrcis yoveli elementi eqvemdebareba..

sastumroSi, romelic sul axlaxans gaixsna, mxolod misTvis auc-

ilebeli simyudrove da komforti sufevs. interieruli garemo ki mi-

si stumrebis gemovnebis, socialuri mdgomareobis bunebrivi xorcSe-

sxmaa.

nino laRiZe
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Comfort 

in Creative Interior
When designing interior of a public place, e.g. a hotel, with an accentuated sty-

listic trend, one creates a definite atmosphere, which will remain unchanged for many

years to come, influencing a lifestyle of its inhabitants.

Interior of D Plaza Hotel was created by young designer Alexander Zertsalov. This

fashionable four-star hotel is situated in a commercial center of Tbilisi; efficient loca-

tion and luxurious accommodation make it a favorite visiting place for the business-

men and travelers.

Based on his professional experience, the author designed a refined modern inte-

rior with streamlined architectural graphics and original mosaic of shapes and volumes.

The furniture and accessories have been matched with flawless taste. A wide range

of constructional and decorative elements visually increases the interior, intensifies the

shapes and depth of colors.

Unexpected design strokes add lightness to this public space and highlight its com-

fortable planning. Various parts of the interior are markedly individual and functional,

though not falling out of the general stylistic theme; zone-to-zone contrasts cause a

feeling of weightlessness and freedom, further strengthened by decorative elements.

The newly-launched hotel is saturated with an atmosphere of warmth and seren-

ity, offering the guests a material expression of taste and comfort.
NINO LAGHIDZE
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dedaqalaqSi, daviT aRmaSeneblis xeivnis me-

Tormete kolometrze, sul axlaxans, Tbilis-

is saqalaqo sasamarTlos Senoba da misi inte-

rieri ganaxlda. proeqtis avtorebi - `dizai-

nerebi~ - iusticiis sabWos mdivani valeri ce-

rcvaZe da saqalaqo sasamarTlos Tavmjdomare

giorgi SavliaSvili arian. sazogadoebrivi

sivrcis interieris moculobiTi gadawyveta ga-

moyenebuli gamomxatvelobiTi saSualebebiT

Sekruli, plastiuri da masStaburia. mas abso-

luturad gansazRvuli funqcia akisria. ori-

ginaluri detalebisa da lakonuri feriTi Ca-

narTebis gamoyeneba, avtorTa daxvewil gemov-

nebaze miuTiTebs. or doneze ganTavsebuli da-

wesebulebis erTiani kompozicia komfortul

da rafinirebul vrcel garemos qmnis.

sisadave da monumenturoba, tradiciuli fo-

rmebi da mkacri dekori, Tavisufleba da para-

duloba, rogorc Cans avtorTa konceptualu-

ri kredoa. maTi ZalisxmeviT wina planzea wa-

moweuli `gamomxatvelobiTi arqiteqturuli fi-

guris~ koncepcia.

interieris kompoziciur gadawyvetaSi do-

minirebad elements didi, svetebiani, orsina-

Tliani foie da Sida kibe warmoadgens. metad

sainteresoa am moculobiTi monakveTis Weris

konfiguracia. antresolidan mikrogaremo sxva-

dasxva emociuri datvirTviT aRiqmeba. mocem-

ul SemTxvevaSi esTetika imdenad Seesabameba pra-

gmatizms, rom romelime maTganis upiratesob-

is gansazRvra SeuZlebelia.

interierSi tradiciebi Tanamedrove menta-

litetiTaa adaptirebuli, klasikuri stilis es-

tetikas pasuxobs da sasamarTlo sistemas See-

sabameba. interieris dasrulebuli saxiT Camo-

yalibebisas TiToeul detalsa da niuanss didi

mniSvneloba mieniWa - moajiris masivebs Soris

moqceuli liTonis ornamentebi, xis panelebis

dizaini kedlebze, vitraJebi, zurab wereTlis

dizainiT Sesrulebuli ganaTebis elementebi, da-

xvewili feriTi gama da sxva mravali.

proeqtis gansakuTrebuloba imaSia, rom

sivrce sxvadasxva funqciur jgufebad iyofa,

Tumca es dekorSi ar vlindeba da yoveli in-

terieruli monakveTi erTianad warmomadgen-

lobiTia. SemoqmedebiTma Tavisuflebam SesaZ-

lebeli gaxada miRweuliyo stilisturi mTli-

anoba da misi sruli Sesabamisoba Senobis `cxo-

vrebis~ wesTan.

nino laRiZe

foto: Photolife jgufi
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esTetika da pragmatizmi
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Renovation of Tbilisi City Court building was recently finished in David

Agmashenebeli Alley. Project authors – “designers” – are Valeri Tsertsvadze,

secretary of Juridical Board, and Giorgi Shavliashvili, chairman of City Court.

Spatial solution of this public interior is integral, flexible and massive; use of

original architectural details and restrained color accents manifests the refined

taste of the authors and highlights the specific function of the establishment.

Coherent composition of two-level the space forms a refined and comfort-

able environment.

The authors’ conceptual credo is revealed in simple and imposing forms,

austere décor, combination of freedom with formality. Their efforts have brought

to the fore the concept of expressive architectural form.

The dominating element of interior composition is a large entrance hall

with columns and a staircase; equally interesting is configuration of the ceil-

ing, diversifying emotional coloring of the hall. In this case, aesthetics is so

well subjected to pragmatism that one would have difficulty attributing pri-

mary importance to any of them.

The authors have adapted traditions to modern mentality, at the same

time following the aesthetic cannons of classical style and making the design

relevant to the juridical system. Each detail has been carefully considered in

development of this interior: metal ornaments under the massive railings, design

of wood panels on the walls, stained glass, light fixtures designed by Zurab

Tsereteli, refined choice of colors, etc.

Special feature of this project is that the space is divided into several

functional groups without disrupting the integrity of décor, so that every part

of interior looks equally imposing. Creative freedom made it possible to retain

the unity of style, fully corresponding to the “lifestyle” of the building. 

NINO LAGHIDZE
FOTO BY PHOTOLIFE GROUP

Aesthetics and Pragmatism
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diplomati 
sololakSi

dizaini: marina naTliaSvili

lamazi, patara da myudro sastumro “diplomati” so-

lolakSi, Tbilisis centralur, uZveles ubanSi mdebare-

obs, rac misgan mokle manZilebiT daSorebuli istoriu-

li adgilebis mosanaxulebis SesaZleblobas iZleva.

sastumro or sarTuliania, misi mSvidi arqiteqtoni-

ka, sasimovno auras qmnis. sastumros interieri, vrcelia,

Tumca myudroa da Taviseburad ekleqtikuri. misi fur-

nitura - tyavis rbili divan-savarZlebi, gobelenebi, me-

wamuri fardebi, saaTebis kompozicia kedlebze, dekora-

tiuli gamwvaneba Tu sxva dizaineruli elementebi erT-

gvar komforts gviqmnis. 

holidan marmarilos kibeebiT meore sarTulze avdi-

varT, sadac komfortuli, gemovnebiT mowyobili oTaxe-

bia ganlagebuli. TiToeuli nomridan saucxoo peizaJi gve-

SlebaT Tvalwin. yoveli maTgani saintereso dizainiT da

Tanamedrove teqnologiuri aRWurvilobiT gamoirCeva. sa-

stumros restoranSi, romelic pirvel sarTulze mdeba-

reobs, ugemrielesi qarTul-evropuli kerZebis mraval-

ferovani arCevania. yovelives fonze ki, lamazi, Tbili

garemo Tqvens aq stumrobas sasiamovnos, romantikuls da

dasamaxsovrebels xdis.

nino laRiZe
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Design by Marina Natliashvili

Neat and comfortable hotel Diplomat is situated in

Sololaki, an old district in downtown Tbilisi. This con-

venient location enables hotel guests to visit historical

sightseeing spots, scattered in the neighborhood of the

hotel. The hotel is a two-level construction with refrained

architectonics and a pleasant aura. Hotel lobby is spa-

cious but comfortable and somewhat eclectic. Its fur-

niture and decorations – leather couches and armchairs,

tapestries, crimson curtains, a collection of clocks on

the walls, decorative plants and other design elements

merge into a uniquely peaceful atmosphere.

A marble staircase leads from the hall into the first

floor with comfortable, tastefully furnished bedrooms.

All rooms offer fine views of the city, interesting design

and up-do-date equipment. Hotel restaurant, located in

the ground floor, boasts a diverse menu with a large

choice of Georgian and European dishes. Cozy and

welcoming atmosphere makes a stay in this hotel pleas-

ant and unforgettable.

Diplomat in Sololaki



dizainis avtori - baCo xaCiZe

Zvel TbilisSi, bambis rigSi, qarTveli

axalgazrdebis jgufma kidev erTi londo-

nuri pabi Seqmna, romelic adreulze (Tqven

SesaZlebloba gqondaT Jurnali `stilis~

27-e nomerSi gascnobodiT mas), gacilebiT

ukeTesia da Tavisi `auriT~ SesaniSnav ga-

remos qmnis yoveli qarTvelisTvis, rome-

lmac icis sakuTari Tavisa da kidev uf-

ro metad ucxoeli stumris pativiscema.

`london pabis~ sazogadoebrivi sivr-

cis Tavisufali garemos individualuri,

absoluturad gansazRvruli funqcia ga-

aCnia. wina planze wamoweuli gamomxatve-

lobiTi `arqiteqturuli~ figura, sufTa

inglisur esTetikur da metaforul il-

uziebTan erTad, ufro Rrma, damoukide-

bel azrsa da mniSvnelobas moicavs.

interieris mikro garemo - misTvis da-

maxasiaTebeli funqciurobidan gamomdina-

re, sxvadasxva emociuri datvirTviT aR-

iqmeba, konkretul mizans eqvemdebareba, ma-

gram amave dros, sivrcis saerTo wyobas-

Tanaa SeTavsebuli. mocemul SemTxvevaSi

esTetika da pragmatizmi maqsimalurad

Seerwymis erTmaneTs.

simyudroviT, musikiT da mxiarulebiT

aRsavse pabSi Sesvlisas, yvela problem-

as gareT toveb da gaviwydeba, Tavi, ki lo-

ndonuri siuJetis erT-erTi personaJi

ggonia.

nino laRiZe

london pabi
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Design author – Bacho Khachidze

Georgian youngsters opened a new London Pub

in Bambis Rigi (old Tbilisi), which is much better than

the old one (about which you could read in the 27th

issue of STYLE Magazine) and offers an excellent

environment for people knowing how to relax.

Interior of newly-opened London Pub is a trans-

parent, free-flowing public space, featuring a great deal

of originality but perfectly adjusted to its function. Major

design tool – expressivity of architectural forms along

with their purely English aesthetic and metaphoric attrib-

utes – conveys a deep, independent meaning.

Micro-environment of the interior, though fully cor-

responding to the purpose of the place and subject-

ed to a general goal, is perceived as an integral part

of surrounding space. In this design, aesthetical and

pragmatic considerations are efficiently matched with

each other.

The pub, saturated with music, gaiety and com-

fort, erases from your mind the everyday routine and

lets you feel a character in some London-based per-

formance.
NINO LAGHIDZE

baCo xaCiZe

BACHO KHACHIDZE
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sagnobrivi

garemos

anturaJi

axalgazrda dizainerebis nia mga-

lobliSvilis, sofo SevardnaZis da ia

lipartelianis ideebiT da proeqte-

biT tipiur, sacxovrebel Tu sazoga-

doebriv sivrceebSi warmoudgenlad

mcire droSi ulamazesi interieruli

monakveTebi Seiqmna da TiTqmis yove-

li, ganxorcielebuli proeqti warma-

tebulia. amjerad, ar SevudgebiT ma-

Ti specifikis Tu koncepciis ganxil-

vas da warmogidgenT kidev erT axal

sacxovrebel interiers TbilisSi, qo-

buleTis quCaze.

sacxovrebelSi sivrce zedmiwevniT

sworadaa organizebuli. ferisa da

masalis harmoniaSi, ostaturadaa mo-

fiqrebuli da gadanawilebuli ganaTe-

bis dizaini, konkretuli saTavsos sa-

erTo stilistur gadawyvetasTan Se-
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sabamisad, gemovnebiTaa SerCeuli fu-

rnitura, teqstili da aqsesuarebi. uz-

ado dizaini, erTiani ideiTa da Tem-

iT gamTlianebul interierul saxes

qmnis, romelSic detaluradaa gaTvli-

li yoveli niuansi, gaTvaliswinebulia

damkveTis individualuroba.

warmodgenili sacxovrebeli inte-

rieri TviTmyofadia - daxvewili, zo-

mieri dekoriT gamoirCeva da absolu-

turad gansxvavebuli stilistikisaa.

sxvadasxva daniSnulebis (saZinebeli, sa-

erTo oTaxi, samzareulo kuTxe) da di-

zaineruli TvalsazrisiT TviTmyoba-

di, damoukidebeli monakveTebi arse-

buli mTlianobis komforts, simyud-

roves ganapirobebs. originaluri an-

turaJi sagnobriv garemos kidev uf-

ro amravalferovnebs. interieris el-

eganturoba yovel niuansSi vlindeba,

rac Sesabamisad avtorTa profesiona-

lizs deklarirebs.

nino laRiZe

foto irakli bluiSvili
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Over a comparatively short period of time, young

designers Nia Mgaloblishvili, Sophie Shevardnadze

and Ia Liparteliani managed to realize their ideas and

creative concepts in a number of residential and pub-

lic interiors. Almost all of their projects are successful.

Far from engaging into a detailed review of their specifics

and conceptions, we would like to present to your atten-

tion still another residential interior these young design-

ers created in Kobuleti Street, Tbilisi.

This residential space is organized with utmost pre-

cision. The harmony of colors and design materials, a

skillfully planned lighting system, stylistically and function-

ally relevant furniture, decorative articles and accessories…

Flawless design forms a conceptually integrated space,

all the components of which are carefully considered to

match both the style and the owners’ personality.

Original interior of the apartment we are describ-

ing here boasts a moderate but refined decor and

absolutely unconventional stylistics. Various zones, dif-

fering by function (bedroom, living room, kitchen, etc.)

and design, merge to form an integral, comfortable space.

Original atmosphere highlights the diversity of objects

and manifests careful attention of design authors to

every detail, which is a true declaration of their pro-

fessionalism.
NINO LAGHIDZE

PHOTO BY IRAKLI BLUISHVILI

Material Surroundings

with a Creative Turn
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interieris 

orientiri



sacxovrebeli interieri, Tbilisi.

avtori: giorgi feraZe

warmodgenili interieris dizaini araordinaluri da komfor-

tulia.

sacxovreblis individualurobas ganasazRvravs misTvis damaxasi-

aTebeli Taviseburebebi - sacxovrebel garemoSi warmoqmnil moulo-

dnel dizainerul Strixebs, simsubuqe SeaqvT da mosaxerxebel gegma-

rebas qmnian. Tavisufal, Ria sivrceSi Sesabamisadaa SerCeuli aveji,

aqsesuarebi, dekoratiuli elementebi.

interieris stilisturi gadawyvetisas, erT-erTi mniSvnelovani

faqtori feria. misi gradacia simyudroves ganapirobebs, nebismier

sagans optimalur fons aZlevs da mis moxazulobas akonkretebs. sa-

cxovreblis xasiaTi ganaTebis saSualebiTac formirdeba. bunebrivi

da xelovnuri ganaTebis SerwymiT sxvadasxva `moculobebi~ iqmneba da

sivrcis kompoziciuri niuansebi wina planzea wamoweuli.

aq yuradRebas TiToeuli detali ipyrobs. interieris Semadgene-

li yoveli nawili individualuri da TavisTavad efeqturia. sxvada-

sxva rakursSi ganxilvisas, maTi lavireba gansakuTrebul mniSvnelo-

bas iZens da saganTa utilitarul daniSnulebebs aRemateba.

nino laRiZe
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Something 

stupid 

about 

interiors
Residential Interior, Tbilisi

Author: Giorgi Peradze

Design of this interior is unor-

dinary and comfortable.

Originality of the apartment is

highlighted by highly individual fea-

tures – unexpected design touch-

es, making the environment more

uninhibited and comfortable, match-

ing furniture, accessories and dec-

orative articles.

Most important elements in

the stylistic solution of the interior

are color and lighting. Their gra-

dations help define the character

of house, provide an efficient back-

ground and highlight the shapes

of any object, subtly bringing to the

fore compositional peculiarities of

the space.

Every part of the interior is orig-

inal and attractive. When viewed

from different angles, the compo-

nents of the design gain special

importance and exceed their utili-

tarian meaning.
NINO LAGHIDZE 



avtori: dizaineri rusudan TumaniS-

vili

sacxovrebeli interieris erTiani si-

vrcis organizebaSi mTavari mxatvruli

principi minimalizmi da sisadave gaxda.

moculobis mTliani saxe sasiamovno diso-

nansebis mqone moulodnelobebzea agebu-

li.

misi mTavari niSania arsebobis filo-

sofia - komfortuloba da sisadave, ro-

mliTac TiToeuli detalia gajerebuli.

aseTi midgoma Tanamedrove stilistikaSi

araordinalur CarTvebs ganapirobebs da

mas dasaSvebs xdis.

interieris arqiteqtonika martivicaa,

rTulic, lamazic da `arqiteqturuli Ja-

nris~ yvela kanonis mixedviT viTardeba.

sivrcis mTlianobis STabeWdileba kompo-

ziciis dinamizmiT, zonidan zonaSi gar-

damavali dekoris mixedviT, feris lavi-

rebiT, moculobiT-sivrcobrivi gadawyve-

tebis riTmebiTaa miRweuli.

interierSi misi `vizualuri moZrao-

bis~ - transformizmis ideaa ganxorciele-

buli, rasac efeqturi da moulodneli di-

zaineruli gadawyvetebis sistemebi ilu-

strirebs.

nino laRiZe
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minimalizmi da sisadave
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Minimalism
and
Simplicity

Author: designer Rusudan

Tumanishvili

Nowadays, the key principle for

creation of efficient residential itne-

rior designs is the dominance of min-

imalism and simplicity. General inte-

rior design concept should be based

on dissonances and surprises.

Key artistic principle, uderlying the

residential interior design created by

Rusudan Tumanishvili, is minimalism and

simplicity. The design is based on dis-

sonances and unexpected solutions; its

major highlight is the philosophy of being

– comfort and simplicity, saturating

every detail. This approach makes it

possible to organically combine the mod-

ern stylistics with original interruptions.

Architectonic system of the interi-

or is both complex and simple, natu-

rally beautiful but coplying with arhite-

tural standards. The feeling of integri-

ty is achieved by zone-by-zone transi-

tion of decor, flexible coloring and a

rhythmical system of volume and space

solutions.
NINO LAGHIDZE
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eqskluzivi

interierSi



qeTi qavTaraZe moqmedi profe-

sionali - mxatvar dizaineria da

mdidar, mravalferovan samuSao ga-

mocdilebas flobs. SemoqmedebiT

moRvaweobasTan erTad, igi - asoci-

rebuli profesori, Tbilisis saxe-

lmwifo samxatvro akademiaSi diza-

inis fakultetze (teqstilis mima-

rTuleba) pedagogiur moRvaweobas

eweva. 1994 wlidan dRemde, aris mxa-

tvruli teqstilis saxelosnos - 

La Maison Bleue-s SemoqmedebiTi jgu-

fis wevri.

mxatvari ZiriTadad naturalur

abreSumze muSaobs da eqskluziur

namuSevrebs - ulamazes dekorati-

ul nivTebs da aqsesuarebs qmnis sa-

cxovrebeli Tu sazogadoebrivi in-

trierebisTvis.

qeTi qavTaraZis namuSevrebis

gamosaxvis saSualebebi mravalferovania. yovel mocemul SemTxvevaSi qsovi-

lze kompoziciaTa mxatvruli gadawyveta, misiT Seqmnili dekoratiuli el-

ementebis mocemul sivrceSi gadanawileba da momgebiani `rakursi~, gansakuT-

rebul mniSvnelobas iZens, Tavisi specifika gaaCnia da konkretuli interie-

ruli garemos ucilobeli Semadgeneli, xSirad ki misi xasiaTis ganmsazRvre-

lic xdeba.

mxatvris eqspoziciebi interieris stilTan, dizainis Tanamedrove moda-

ze, moTxovnilebebze warmodgenis Sesabamisobaa.

SemoqmedebiTi Ziebis, misi ganxorcielebis arastandartulobis siZnele,

mxatvris gansakuTrebul, zogjer ki arsebiTad gansxvavebul midgomas moiT-

xovs da swored aq vlindeba dizaineris SemoqmedebiTi potenciali. misi na-

muSevrebi mkveTrad gamoxatuli saavtoro individualurobiT, daxvewili pro-

fesiuli SesrulebiT gamoirCeva, organulad aris Cawerili sivrceSi da re-

zonanSia interieris anturaJTan.

nino laRiZe
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DESIGNER KETI KAVTARADZE
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Exclusive for the Interior

Kate Kavtaradze is a highly experienced artist-design-

er, engaged both in practical and teaching activities – Kate

is an associate professor at the design faculty of Tbilisi

State Academy of Art and member of textile art studio La

Maison Bleue since 1994.

Kate mainly works with natural silk, creating exclu-

sive decorative articles and accessories for residential and

public interiors.

Kate Kavtaradze’s works are distinguished with their

unique and diverse means of expression. In each partic-

ular case the original composition, creative spatial solu-

tion and advantageous perspective endows her works with

unique importance, enriching the interior and sometimes

defining its character.

Expositions arranged by the artist always match the

specific style of their immediate surroundings and rele-

vant fashion trends.

Unusual means of realization make it necessary to

apply a special, often unconventional approach and this

is where the designer’s creative potential is best revealed.

Kate Kavtaradze’s works are saturated with clearly

expressed individuality, underpinned by refined profession-

al performance, and full integration with the environment.
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internetklubi “fotolaifi” da Jurnali

“stili” warmogidgenT Sous, romlis mizania,

sxvadasxva davalebebis gadawyvetis, moxerxebu-

lobis da urTierTobis saSualebiT gamovli-

ndes saukeTeso Tvisebebis mqone axalgazrda fo-

tomoyvaruli. proeqtis mimdinareobisas yvela

monawiles da gulSematkivars saSualeba eqne-

ba, warmoaCinos sakuTari SesaZleblobebis ma-

qsimumi, gaxdes warmatebuli da popularuli.

am gancxadebiT daiwyo internet-realiTi

Sou “fotomani 2008” – fotokonkursi, roml-

is monawileebmac ori Tvis ganmavlobaSi pro-

fesionali fotografis muSaobis yvela sirTu-

le gamoscades.

konkursis pirobebi da davalebebi absolu-

turad gansxvavdeboda sxva nebismieri foto-

konkursisgan – monawileebs ori Tvis ganmavlo-

baSi sakmaod rTuli davalebebisgan Semdgari

oTxi etapi unda gadaelaxaT. TiToeul etapze

Sous 7 autsaideridan 5 eTiSeboda, erTs ga-

darCenis jgufi “swyalobda”, erTi ki e.w. +da-

valebis polingiT rCeboda proeqtSi. mokled,

realiTi Sou onlainreJimSi konkursantebis Se-

rCeviT, monawileTa mRelvarebiT, konkurente-

bis SesaZleblobebis awon-dawonviTa da foto-

lifelTagan Semdgari Jiuris wevrebis gamama-

xnevebeli mowodebebiT daiwyo.

- dawyebis TariRi axlovdeba da yvelas Re-

lva etyoba. ase, rom saintereso konkurss un-

da velodoT, Zlieri, motivirebuli da yvela-

ferze wamsvleli monawileebiT, bevri kargi (da

xSir SemTxvevaSi saukeTeso) suraTebiT (udav-

od, dadebiTi kuTxiT aRniSvnis Rirsia, rom er-

TmaneTs pirispir firisa da cifruli aparate-

biT “aRWurvili” fotografebi warsdgebian). ase

rom, velodoT saintereso konkurss, daZabuli

bataliebiT! erTi suli maqvs rodis miviRebT

pirvel davalebas. –

konkursis dawyebamde aseTi postebi foto-

portal “Photolife”-ze uxvad iwereboda. pirve-

live davaleba sakmaod saintereso aRmoCnda mo-

nawileebisTvis. 4-6 fotoSi konkursants unda

warmoeCina ama Tu im profesionalis cxovre-

ba. davalebas asec erqva: `profesionali” – fo-

toistoria”.

mesanTle, mepure, eqimi, maRaroeli, mWede-

li, moqandake, mxatvari, pedagogi, mewaRe, fo-

tografi... da TiToeuli profesiisTvis dama-

xasiaTebeli emocia, gancdebi, yoveldRiuri

rutina...

Semdeg ki ramdenime aseuli fotomoyvaru-

lisgan Semdgari Jiuris Sefasebebi, SeniSvne-

bi, kritika, mxardaWera, mowoneba…da Semdeg et-

apze gadasulTa milocvebi, meore etapis dava-

lebis molodini, konkursisTvis damaxasiaTebe-

li gancdebi, sakuTari SesaZleblobebis da Za-

lebis mosinjva… da meore etapis davaleba – er-

Ti SexedviT advili, magram originaluri, sa-

intereso siuJetis mqone da teqnikurad metna-

klebad gamarTuli davalebis Sesruleba, Tema

– “didi qalaqis CiraRdnebi”...

fotografis Sroma viRacisTvis aparatis

erT gaCxakunebasTan asocirdeba, viRacisTvis

ki – bevr fiqrTan, siuJetis dagegmvasTan, ga-

dasaRebi adgilis Seswavlasa da gadasaRebi we-

rtilis, ganaTebis SerCevasTan, fotoaparatis

swori teqnikuri parametrebis dayenebasTan, ci-

frul programebSi damuSavebis teqnologieb-

is codnasTan. diax, swored amdeni etapis gav-

la uwevs fotografs, rom sabolood fotom

mnaxvels siamovneba mianiWos.

mesame etapis davaleba – erT-erTi cifru-

li teqnologiis - HDR-is codnas moTxovda. “ar-

qiteqturuli peizaJi – saRamos Tbilisis” Se-

srulebisas am programis gamoyenebiT konkur-

santebma sakmaod originaluri, saintereso da

lamazi saRamos Tbilisis xedebi warmoaCines sa-

konkurso galereaSi.

Tumca, konkursi mxolod fotogadaRebis

praqtikuli unar-Cvevebis gamovleniT ar Semo-

farglula. fotogadaReba pirvel rigSi gone-

brivi Sromaa, codnaa. konkursantTa inteleq-

tualuri codnis Semowmeba ki +davalebiT xde-

boda. anonimi avtoris fotos Sesaxeb recenzi-

is daweriT konkursantTa profesiuli da in-

teleqtualuri SesaZleblobebi vlindeboda.

konkursis meoTxe, finaluri etapis davale-

ba cnobili adamianebis paparaculi fotorepo-

rtaJi gaxldaT. sami paparacis samizneSi “ru-

sTavi 2”-is dilis gadacema “dila mSvidobisa,

saqarTvelos” studia da wamyvanebi moxvdnen.

nino arazaSvili da sxva wamyvanebi studi-

aSi, nata niJaraZe da oTar qiria ki CarTvis

sxvadasxva adgilebidan – paparacebi maT mTe-

li gadacemis msvlelobisas iRebdnen. rogore-

bi arian wamyvanebi eTers miRma, ras akeTeben

sareklamo CaWrebisas da rogoria gadacemis

samzareulo – am rTul davalebas samive fina-

listma warmatebulad gaarTva Tavi, Jiuris ga-

dawyvetilebiT ki konkursis gamarjvebuli

levan CxataraSvili gaxda presis mimomxilvel

oTar qirias paparaculi fotoebiT. studia

Photolife-sgan mas gadaeca prizi 1000 laris od-

enobiT, meore da mesame adgilebze gasulma fi-

nalistebma: besik darCiam da zurab Tvaurma

diplomebTan erTad prizis saxiT miiRes sam-

saaTiani ufaso fotosesiis baraTi Photolife-

Studio-Si.

fotomani 2008-is msvlelobis Sesaxeb sru-

lyofili informacia, aseve sakonkurso gale-

reis xilva SesaZlebelia fotoportalze:

www.photolife.ws.
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“Internet Club “Photolife” and style magazine organ-

ize a reality show aiming at identification of talented young

photo amateurs by offering them to solve various assign-

ments. In the course of the project all its participants will

be enabled to show themselves at their best in order to

achieve success and popularity.”

This statement actually launched a two-month inter-

net reality-show “Photoman 2008” – photo competition, offer-

ing the participants all the hardships and problems asso-

ciated with professional photography.

Competition terms and assignments were absolutely

different from any other photo competition – during two

months the participants had to successfully pass four rounds,

each setting a different goal. At every stage, the jury expelled

5 of 7 outsiders; one of the “survivors” was provided a

second chance by a “rescue group”, and the other

remained in the project due to the so-called “+ assign-

ment polling”. In other words, the online reality show incor-

porated all the necessary components – selection and short-

listing of competition participants, their emotions, measur-

ing of competitors’ abilities and encouraging statements of

the jury consisting of “Photolife” club members.

The start date is nearing and the tension increases.

We expect the competition to be very interesting and excit-

ing; its participants are strong, motivated and flexible and

will surely take a great deal of excellent photos (this is

especially interesting considering that both digital and film

cameras are allowed). I cannot wait to see the results of

the first assignment.

Such excited messages were frequently posted to

Photolife portal before the launch of the competition. The

first assignment proved rather interesting for the partici-

pants. Each of them had to reflect a professional’s life in

4-6 photos. The title of the assignment was “A Professional

– photo story”.

Lamplighter, baker, doctor, coal-miner, blacksmith,

sculptor, artist, teacher, cobbler, photographer – along with

emotions, feelings and daily routine inherent to this or that

profession…

This was followed by evaluations, supportive and crit-

ical remarks of the jury, consisting of several hundreds of

photo amateurs, congratulations addressed to successful

competitors, anticipations connected with the next rounds…

Finally there came the second assignment: comparative-

ly easy but original and technically complex theme titled

“City Lights”.

Some people believe that photographer’s work is just

one click on the camera button, the others know that it is

underpinned with considerable thought, plot planning, care-

ful examination of the site and selection of the right spot

for filming, adjusting of the camera, knowledge of the photo-

processing software… All these stages have to be passed

before a truly attractive photo is created.

The third round of the competition – “Architectural land-

scape – Tbilisi at night” - required knowledge of a specif-

ic digital technology – HDR. Using this program, the com-

petition participants posted original and beautiful views of

nighttime Tbilisi to the competition gallery.

However, the competition did not limit itself to testing

of technical skills. Photography was approached as an intel-

lectual activity, and the contestants had to apply their pro-

fessional knowledge and creative thinking while perform-

ing the “+ assignments”, implying composition of anony-

mous reviews on other competitors’ photos.

The fourth and final round of the competition aimed

at creation of paparazzi photo essays on the prominent

persons. Three “paparazzi” targeted the morning show of

Rustavi-2 TV “Good Morning Georgia”.

Nino Arazashvili and other in-studio presenters as well

as Nata Nijaradze and Otar Kiria, providing live stand-ups

from different sites, were pursued by the contestants all

through the show. The three photographers successfully

revealed the off-air routine of a TV show with presenters

relaxing during the commercials and the technical crew

straining to support them. The jury accorded victory to Levan

Chkharatashvili for his photos of press-reviewer Otar Kiria.

Photolife Studio awarded him with a 1000-lari prize, while

the runners-up – Besik Darchia and Zurab Tvauri received

free three-hour photo session coupons at Photolife Studio.

Full information on Photoman 2008 as well as the com-

petition gallery can be found at www.photolife.ws portal.

CxataraSvili. ,,profesionali,, 

CHKHATARASHVILI "PROFESSIONAL"

Photoman 2008

besik darCia ,,profesionali,, skulptori u. kadagiSvili

BESIK DARCHIA "PROFESSIONAL" SCULPTOR U. KADAGISHVILI

CxataraSvili. ,,paparaci,,

CHKHATARASHVILI. "PAPARAZZI"
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AJM28 “PLATEBOWLCUP”

DESIGN JASPER MORRISON, 2008

TABLE SET IN WHITE PORCELAIN

FA07 

“BON BON” DESIGN LPWK – FRANCESCA

AMFITHEATROF, 2008

KEY RING/COIN HOLDER IN 18/10 STAINLESS

STEEL AND THERMOPLASTIC RESIN.

alesis 100

saukeTeso

namuSevari
alesis ojaxi uxsovari droidan cxo-

vrobs alpebSi, italiis erT-erT arc Tu

ise mdidar olqSi, sadac jer kidev mkvi-

drobs xis da liTonis xeliT damuSave-

bis tradicia.

1921 wels daarsebuli alesis sawa-

rmos kredoa Suamdgomloba Tanamedro-

ve samomxmareblo sazogadoebasa da pi-

rovnul ocnebebsa da warmosaxvas Sor-

is, iseTi sagnebis Seqmna, romlebic da-

exmareba adamians Tanamedrove kultur-

is interpretaciaSi.

The 100 Best

of ALESSI
Since time immemorial, my family has been firm-

ly established on Lake Orta. In this poor, narrow val-

ley in the Italian Alps, close to Switzerland, a long-

standing tradition in wood and metal handicraft has

survived up to this day.

Within the Alessi Company, design in the cur-

rent sense of the term began to gain a foothold under

my father Carlo, who drew on his training as an indus-

trial designer in order to develop virtually all of the

products which appeared in our catalogues between

1935 and 1945. In the 1950’s, my father replaced

my grandfather (who founded the factory in 1921) as

corporate general manager, giving up altogether his

activity as a designer and increasingly relying on the

contributions of freelance designers, in accordance

with a practice, which was to become typical of all

“Italian design factories”. 

AMJ10 R 

“I VALENTINI” DESIGN LPWK -  MARCELLO JORI, 2008

FIGURINE IN PORCELAIN.

SB06/36

“MARLI” DESIGN LPWK – STEVEN BLAESS, 2008

FRUIT HOLDER IN 18/10 STAINLESS STEEL.

ZH01 GD 

“CREVASSE” DESIGN ZAHA HADID, 2005

FLOWER VASE IN 18/10 STAINLESS STEEL

WITH GOLDEN COLOURED PVD COATING. 

LIMITED EDITION OF 999 NUMBERED COPIES

AND 5 ARTIST’S PROOFS, GOLD-PLATED.

ORIENTALES”

STEFANO GIOVANNONI WITH THE

COLLABORATION OF RUMIKO TAKEDA,

2008 

ASG90 SET “LILY POND”

SUSHI SET COMPOSED OF: PLATE

AND CHOPSTICKS IN MELAMINE,

SMALL PLATE FOR SOY SAUCE AND

CHOPSTICKS HOLDER IN FINE BONE

CHINA. HAND-DECORATED.

ESI08 “MEDITERRANEO”

DESIGN LPWK – EMMA SILVESTRIS, 2008

SOAP DISH IN 18/10 STAINLESS STEEL.

Ø CM 10,7 – H CM 3,6 / Ø
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To this day, Alessi products are still considered as

being handicraft items made with the aid of machines: by

this I mean that, even though we rely on contemporary,

industrial technology and processing equipment, at depth

our practice – the one I believe we ought to stick to – our

inherent attitude is still rooted in a handicraft culture.

When speaking about the “Italian design factories” I

am referring to a historical group of companies for whom

design is a mission, an activity which has gradually bro-

ken away from its original meaning as a simple formal

project for an object and has become a sort of overall phi-

losophy, a “weltanschauung”, underlying all of these com-

panies’ operational steps: we believe that our true nature

comes closer to a “research lab in the applied arts” than

to an industry in the traditional sense of the term: a research

lab in the applied arts, the role of which is to mediate con-

tinually between the most advanced and stimulating expres-

sions of international creative culture on the one hand, and

the public’s requirements and dreams on the other. A lab

that should be as open and dedicated to the world of cre-

ation as possible.

The right type of contribution that an industry such

an Alessi can make to the civilized development of the

customer society is to be an artistic mediator, attempting

to create new objects, introducing a touch of transcenden-

cy, helping us decipher our own modernity.

ALBERTO ALESSI

FSY01 

“BETTINA” DESIGN FUTURE SYSTEMS, 2008

TABLE SET IN WHITE PORCELAIN.

JHT01 

“NUT SPLITTER” DESIGN LPWK – 

JIM HANNON-TAN, 2008

WALNUT OPENER IN 18/10 STAINLESS

STEEL.

LV02 

“ZUCCH” DESIGN LISA

VINCITORIO, 2008

GLASS DOUBLE WALL SUGAR

CASTOR IN GLASS.

FM10/10 R

“COLOMBINA COLLECTION” DESIGN DORIANA

AND MASSIMILIANO FUKSAS, 2007

MAT IN MELAMINE, RED.
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qarTveli dedofali da

seljukTa arqiteqtura

giorgi kalandia

gadacema “Cveneburebis” SemoqmedebiTi kole-

qtivi Tamar mefis SviliSvilis, koniis qarTve-

li dedoflis gurji xaTunis Sesaxeb dokument-

ur filmebis cikls amzadebs. am mizniT TurqeT-

is respublikaSi farTomasStabiani teleeqspedi-

cia moewyo. mogzaurobam ramdenime kviras gasta-

na da 4000 aTasze meti kilometri moicva.

sarfis sasazRvro gamSvebi punqtidan daZru-

lebma gezi TurqeTis Suagulisaken aviReT, gavi-

areT ieni rabaTi, murRulis xeoba, ankara, ana-

toliis brwyinvale qalaqi konia, Semdeg ki kaba-

dokiis kldeebs Soris nevSehirSi, urRupSi, or-

Taxisarsa da niRdeSi veZebdiT imas, rac gurji

xaTunsa da mis samSoblos ukavSirdeba, dedof-

lis nakvalevma avanosSi, kaiserSi, sivasa da To-

qaTSic migviyana. ase rom gurji xaTunis ZiebaSi

TiTqos sapatio wre SemovaleT TurqeTis Suag-

uls da albaT yvelaze sevdiani istoria Sevka-

riT, istoria, romelic aRmosavleTis mzesaviT

brwyinvale, magram Soreulia.

rusudan mefis qaliSvils, Tamar bagrations,

igive gurji xaTuns, seljukeTSi gaTxovebis Se-

mdeg, mWidro kavSiri daumyarebia aRmosavleT-

is udides poetTan jalaledin rumisTan, rome-

lic am droisaTvis selCukTa sataxto qalaqSi ko-

i s t o r i a

H I S T O R Y
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niaSi cxovrobda da moRvaweobda. am megobrobam Taviseburi asaxva

arqiteqturaSic hpova. 

kerZod, im ulamazesi Senobis iersaxeSi, romelsac `mwvane akl-

dama~ ewodeba da romelic selCukuri xuroTmoZRvrebis margalit-

ad iTvleba.

ai ra gviTxra aq ganTavsebuli muzeumis direqtorma, xelovneba-

Tmcodne naji baqirjim: - `mevlana jalal-edin rumi sulTnis karze

yvelaze miRebuli adamiani iyo. aq, mas, yvelaze did pativs dedofa-

li gurji xaTuni miagebda, rac qarTveli qalbatonis sulier da go-

nebriv sidiades naTlad mowmobs. man aRmosavleTis samyaros udid-

es poetTan megobrobas Taviseburi Zegli augo. mas `ieSil Turbes~

- `mwvane mavzoleums~ uwodeben. erT-erTi istoriuli wyaros cnob-

iT, mevlanas, am qveynidan gadasaxlebis Semdeg, misma memkvidreebma,

iseTi wminda akldamis aSeneba moisurves, romlis msgavsi msoflio-

Si arsad iqneboda. amisaTvis saWiro Tanxa - 130 aTasi dirhemi, ki

maT ar gaaCndaT, maSin qarTvelma dedofalma sakuTari salarodan

80 aTasi dirhemi gaiRo, amiT gurji xaTunma sakuTar maswavlebel-

sa da sayvarel moZRvars ukanaskneli saCuqari gaukeTa”.

am Zvirfas akldamaSi dro Cerdeba. kedlebis ulamazes xasxasa fe-

rTa palitra mTels sivrces sicocxliT avsebs, lamazad gamoyvani-

li arabuli asoebis da ornamentebis macqerals, ggonia, derviSebi

es esaa gamoCndebian da mdidrul TaRebqveS mevlanas leqsebis Tanx-

lebiT cekvas daiwyeben.

aRmosavleTis udidesi poeti dRes, yuranis baiaTebiT moCarCo-

ebuli samoTxis scenis qveS ganisvenebs. aqve arian dakrZalulni mi-

si maswavlebelebi da STamomavlebi.

akldama mSeneblobis damTavrebisTanave, 1274 wels arqiteqtor-

ma behreTin Tavrizelma moxata. grandiozuli mSeneblobis sulis Ca-

mdgmeli, rom qarTveli dedofali iyo, mwvane akldamas erTi Sexed-

visTanave etyoba. misi arqiteqtura islamuri samyarosaTvis Zalian

iSviaTia. ucnauria nagebobis mTavari elementis gumbaTis forma da

feri. Senobis es detali mTel kompleqss agvirgvinebs. gumbaTis ye-

lis ganumeorebel efeqts zigzagebi qmnis, sarkmlebi mas saerTod ar

gaaCnia. mwvane keramikis filebiT isea mopirkeTebeuli, rom mzis sxi-

vebs sxvadasxva kuTxiT ireklavs da Zvirfasi TvaliviT brdRvialebs.

- `mwvane akldama Zalian hgavs qarTul gumbaTs. misi, e.w. zigza-

giseburi forma, xanZTis taZridan momdinareobs da farTod damkvi-

drda, rogorc qarTul, ise somxur arqiteqturaSi. mkvlevarTa na-

wili Tvlis, rom es forma SesaZloa swored somxeTis gavliT moxv-

da koniaSi - seljukebi xSirad qiraobdnen somex ostatebs. garda

amisa, arsebobs erTi qalis - gurji xaTunis saxe. cnobilia misi da-

mokidebuleba mevlanasadmi da roca igi, am saCuqars uZRvnida mas-

wavlebels, sakuTari samSoblosadmi nostalgiasac ganicdida, ram-

ac asaxva swored akldamis arqiteqturul formaSi hpova~- gviTxra

intervius dros qarTvelma xelovnebaTmcodne irina givaSvilma.

amdenad, Tu mSeneblobis istorias dRevandeli gadmosaxedidan

gavacocxlebT arqiteqturuli Sedevris Seqmnis yvela etaps Tval-

naTliv davinaxavT.

xuroTmoZRvarma behreTin Tavrizmelma gurji xaTunis ocnebeb-

sa da qaRaldze Seqmnil naxazebs xorci erT weliwadSi Seasxa.

akldamis ZiriTadi sxeuli meCeTis klasikur nagebobas warmoad-

genda, maRali minareTebiT,  naxevarsferosebuli saxuravebiT da mci-

re koSkurebiT. Tumca mTavari detali - centraluri gumbaTi jer

kidev daumTavrebeli iyo. arqiteqtors SeeZlo mis adgilas meCeTi-

sTvis damaxasiaTebeli sfero daedga, magram behreTinma sakiTxi ga-

cilebiT originalurad gadawyvita da Tavisufal sivrceze qarTu-

li taZris msgavsi gumbaTi aRmarTa da genialuri nagebobac Seqmna.

mwvane Turbe ori udidesi civilizaciis, niWierebisa da Semoqmede-

biTi energiis Taviseburi nazavi aRmoCnda.

koniaSi TandaTan iZala Ramem, bneli sivrce TavsaburaviviT Se-

moekra mwvane akldamis ganaTebul sxeuls. vin icis, ramdenma Ramem

gadaurbina am TaRebs, ramdenma mogonebam dalia suli mis karibWes-

Tan. am kedlebTan xom gamudmebiT Cqefda da hquxda istoria. caSi

atyorcnili lamazi gumbaTisTvis ki, dro arc ki Secvlila, radg-

an grZnoba, romelmac es ulamazesi Zegli aago, dResac cocxalia.

ise, rogorc 700 wlis win, axlac, yovel Rames, akldamis TavTan er-

Ti - beWdis TvaliviT brdRviala varsklavi Cndeba. am varsklavs qa-

rTveli dedoflis saxeli hqvia - masaviT miuwvdomeli da lamazia.

sicocxleSive gaRmerTebuli gurji xaTuni cidan dahyurebs sayva-

reli moZRvris gansasvenebels...

... da xvdebi, rom mxolod didebul adamianebs ZaluZT drois da-

marcxeba.
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Georgian Queen and 

Seljuk Architecture



GIORGI KALANDIA

TV Show Chveneburebi is preparing a series of doc-

umentaries about the Gurji Khatun, the Georgian queen

of Konya, granddaughter of Queen Tamar. A large TV expe-

dition to Turkey was arranged with this goal. The film crew

had to travel for several weeks and cover more than 4000

km during their trip.

From the border passport control point in Sarpi we head-

ed toward the heart of Turkey, passing Yeni Rabat, Murguli

Gorge, Ankara, magnificent Anatolian city of Konya and then

wandered amid the Cappadocia rocks in Nevsehir, Urgup, Nigde

to find the links, connecting Gurji Khatun with her homeland.

The traces of the queen’s story brought us as far as Avanos,

Kayseri, Sivas and Tokat. In other words, in search of Gurji

Khatun we walked a circle of honor around central Turkey,

uncovering a sad story, brilliant but distant like Oriental sun.

After her marriage to a Seljuk sultan, the daughter of Queen

Rusudan Tamar Bagrationi, also known as Gurji Khatun, estab-

lished close relationship with the greatest Oriental poet Jalal

ad-Din Rumi, who at that time lived in the Konya, capital of

the Seljuk Sultanate of Rum. Their friendship left a peculiar

trace in local architecture – that is, in the design of the Green

Tomb, considered as the masterpiece of Seljuk architecture.

Here is what we heard from art historian Naji Bakirji, direc-

tor of the local museum: “Mevlana Jalal ad-Din Rumi was always

welcome at the sultan’s court. He was deeply respected by

Queen Gurji Khatun, and this attitude manifests the prominence

of her spirit and intellect. To honor the friendship with the great-

est poet of the world, she built an unusual monument current-

ly known as Yesil Turbe, the Green Tomb. According to one

of historical sources, after Mevlana’s death his successors decid-

ed to build a mausoleum, which would be unique in the world.

As they did not have enough funds to start construction, the

Georgian queen donated them 80000 dirhams from her per-

sonal treasury, thus presenting the last gift to her favorite teacher

and councilor.”

One look at this breathtaking mausoleum makes you feel

that the time has stopped. Brightly colored walls fill the space

with life; painted ornaments and Arabian script, are a perfect

setting for the whirling dance of Dervishes. 

The greatest poet of the East is buried under a painting

representing a scene of paradise, bordered with Koran vers-

es; the mausoleum also houses the tombs of his tutors and

successors.

Immediately after construction (in 1274) the mausoleum

was painted by architect Behrettin Tebrizli. The fact that the

grand construction was initiated by the Georgian queen is immi-

nently visible from one look at the Green Tomb. Its architec-

ture is very rare for the Islamic world. The strange associa-

tions are evoked by the shape and color of its dominant ele-

ment, the cupola. The windowless drum neck of the cylindri-

cal dome has a unique zigzag trimming and turquoise faience

tiling, reflecting sunrays and shining like a gem.

“The Green Tomb bears a close resemblance to Georgian

domes. The zigzag trimming takes its origin in Khandzta Church

and is widely spread in Georgian and Armenian architecture.

A part of researchers believes that this shape came to Konya

from Armenia – the Seljuks often contracted Armenian archi-

tects. But on the other hand we know that the construction

was built with participation of a Georgian queen Gurji Khatun.

Her relationship with Mevlana is a proven fact; when dedicat-

ing this gift to her tutor the queen certainly missed her home-

land and this feeling fund a due reflection in the architectural

design of the mausoleum,” – told us Irina Givashvili, the Georgian

art historian.

The information we currently have at our disposal gives

us a comprehensive idea of how this building was created.

Architect Behrettin Tebrizli spent one year to realize Gurji

Khatun’s vision, complemented by his own design.

The main bulk of the mausoleum follows the classical shapes

of a mosque with tall minarets, hemispherical roofing and small

towers. However instead of crowning the construction with a

traditional round dome, Behrettin applied a much more origi-

nal solution by building a cylindrical dome reminding of a Georgian

church. The Green Turbe is a unique confluence of two great

civilizations, a mixture of talent and creative energy.

We kept studying the building until sunset, when the dark-

ness gradually enveloped the shining body of the Green Tomb.

Who knows how many nights these vaults have witnessed,

how many memories waned at its threshold… The life used

to swirl around these walls, which saw innumerable turns of

human history. And the beautiful dome piercing the sky stands

unchanged, because the sentiment from which it originated is

still alive. Today, just as 700 years ago, the mausoleum wears

this dome as a crown, glittering like star. This star bears the

name of a Georgian queen and is as distant and beautiful as

a queen - immortal Gurji Khatun still contemplates her tutor’s

tomb from the heaven.
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mxatvar eldar ruxaZis SemoqmedebiT samyaroSi, Ta-

ndaTanobiT, uCveulo simsubuqiT gamoikveTeba, erT-

is naxviT SeumCneveli, cxovrebis siRrmiseuli stiqia.

iq TiTqosda SeuTavsebeli sawyisebis SerwymiT Tu da-

SorebiT., individualuri, erTiani, plastikuri siv-

rce iqmneba. mxatvris nawarmoebSi filosofiuri saw-

yisi masalasTan damokidebulebiT, misiT flobasa da

tkbobaSi aRiqmeba. figurebSi TiTqmis fizikurad Se-

vigrZnobT maT masiurobasa da sirbiles, feris dina-

mikas, daxvewil lakonizms, ganumeorebel silamazes.

tradiciebze dafuZnebuli TviTgamovlenis axali

Tavisufleba formis dinamikaSi, emciurobaSi vlinde-

ba, igi vibrirebs, feTqavs. naxatis plastika dinami-

kuri siuJetis, reliefuri xazebis da msubuqi, dau-

devari ferweris uCveulo Serwymis siaxliT gancvi-

frebas iwvevs.

mxatvris samyaro mravalferovani, naTeli da er-

Tiania. forma da mravalmasStabiani msubuqi grafika

plastikis araordinalurobis miuxedavad, naxats, fi-

guras, Tematikas atmosferosa da drois saerTo mo-

ZraobasTan aerTianebs.

eldar ruxaZis naxatebSi formis ZiriTadi drama-

turgia, grafikiTa da plastiurobiT, simSvidiTa Tu

moZraobiT gajerebuli urTierTwinaaRmdegobrivi

damokidebulebebiT TamaSdeba. kompoziciis aramdgra-

dobis STabeWdilebas dinamukuri `reliefi~ da mkve-

Tri `mRelvare~ grafika qmnis. masSi adamianis saxisa

sxeulis nakvTebis sinaze fragmentuladaa Cawerili.

eldar ruxaZis naxatebSi Zlieri, mkveTri feriTi

xazebiT miRebuli zedapirebis erTianobaa gamokveTi-

li. plastikaSi mudmivad SevigrZnobT didi da seri-

ozuli xelovnebis sunTqvas, Ziebebis farTo diapaz-

ons, groteskulidan Tu romantikulidan ferwerul

`lapidarulobamde~.

nino laRiZe

romantikulidan

ferwerul

lapidarulobamde

eldar ruxaZe daibada 1943 wlis 9 ianvars. 1960-

1966 wlebSi igi swavlobda Tbilisis samxatvro aka-

demiis dizainis fakultetze profesor nodar Ro-

RoberiZis xelmZRvanelobiT. eldar ruxaZis praqti-

ka moicavs mcire interieruli da eqsterieruli ar-

qiteqturuli formebis dizains, liTonis skulptu-

ras, monumentur mxatvrobas, ferwerisa da dekora-

tiuli xelovnebis sxvadasxva dargebs. eldar ruxaZ-

es monawileoba aqvs miRebuli sxvadasxva respublik-

ur, sakavSiro da saerTaSoriso gamofenebSi.

v e r n i s a J i

V E R N I S A G E
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The art of Eldar Rukhadze reveals the seemingly

unnoticeable in-depth essence of life with surprising ease,

bringing together conflicting principles and enriching them

with new meaning. Philosophical background of the artist’s

works is manifested through his attitude toward the mate-

rial and the taste with which he transforms it into paint-

ings. The figures and shapes offer an almost physical

feel of magnitude and softness, flexibility of color, refined

laconism and unique beauty. 

Vibrant freedom of self-expression, taking its source

in creative traditions, is revealed in emotional dynam-

ics of shapes. The paintings surprise us with their dynam-

ic plot and original combination of clear-cut lines with

light, casual strokes.

The world, created by the artist, is diverse, light

and free-flowing. Complex graphics integrates the

painted shapes with the surrounding atmosphere and

general motion of time.

Dramaturgy of forms in Eldar Rukhadze’s paint-

ings is developed through controversial attitude toward

stillness and movement of shapes, rigidity and flexibil-

ity of lines. Dynamic relief and sharp, emotional graph-

ics create an impression of instability of composition,

in which the tender lines of human bodies and faces

are inserted fragmentarily.

Eldar Rukhadze’s works are distinguished for their

feel of integrity, highlighted by bright color lines. Every

painting breathes profound art, ranging from grotesque

and romance to measured precision.
NINO LAGHIDZE

From Romance

to Measured

Precision

Eldar Rukhadze was born on January 9, 1943. In 1960-

1966 he studied at Tbilisi Art Academy, the Department of Design,

under professor Nodar Gogoberidze. His practical activities

include the design of small interior and exterior architectural

forms, metal sculpture, mural monumental painting, different

branches of fine and decorative art. He took part in republi-

can, all-Union and international exhibitions.
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silamaze, 
romelic
msxverpls 
ar moiTxovs

gansxvavebuli survilebis, niWis, gemo-

vnebis adamianebi yovelTvis arsebobdnen. xe-

lovnebaze uzomod Seyvarebuli, mokrZa-

lebuli, Tavmdabali _ aseTi daxasiaTeba Se-

iZleba mivusadagod adamians, romelic mi-

nda warmogidginoT _ qalbatoni stela lu-

zani, warmoSobiT frangi, TbilisSi daba-

debuli, gazrdili.

silamaze sxvadasxva saxiT SeiZleba wa-

rsdges Cvens winaSe _ naxatis, qandakebis, de-

koratiuli nakeTobis, arqiteqturuli na-

gebobis da Tqven warmoidgineT Turme ku-

linariuli saxiTac ki. am SemTxvevaSi sau-

bari gvaqvs sakonditro nawarmze, romel-

ic profesionalis xeliT, warmosaxviT, xe-

dviT sruldeba, scildeba utilitaruli si-

lamazis farglebs da xelovnebis nimuSebs

uaxlovdeba. dizaineris fantazia yovelg-

var zRvars scildeba da Cvens Tvalwin, er-

Tis SexedviT sruliad pragmatuli sakvebi

produqti xelovnebis nimuSad warmogvid-

geba. sxvadasxva ferisa da faqturis meSve-

obiT efeqturad gadawyvetili dizaini, na-

tifi formebi, detalebi araordinaluri ga-

movlinebiT, gansakuTrebuli xibliT gamo-

irCva da SeWmadi produqti iseTi silama-

ziT warmoCindeba, rom masTan Sexeba, am mSve-

nierebis `dangreva~ danaSaulis tolfasi

xdeba, magram raoden moulodnelic ar un-

da iyos mSvenierebis, silamazis realurad

SegrZneba xandaxan Turme msxverplsac moi-

Txovs...

lali baxtaZe

Beauty Without Sacrifice
There always existed people with different aspirations, talents and tastes.

Deeply in love with art, humble, modest - these are the epithets most suit-

able to the person I would like to introduce to you today – Ms. Stella Luzan,

French by origin, but born and grown up in Tbilisi.

Beauty can manifest itself in many ways – in a painting, a sculpture, a

decorative object, architectural building or even as food. In this case we speak

about confectionery, distinguished by professional vision and imagination and

almost leveled with art. Designer’s fantasy exceeds all limits to create a mas-

terpiece from foodstuff, which is something very down-to-earth for ordinary

humans. Efficiently combined colors and textures, refined forms and unordi-

nary application of details merge into something special, which is almost a

sin to destroy. But, however impossible and unexpected it might seem, it some-

times takes a sacrifice to perceive the beauty entirely…
LALI BAKHTADZE
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2009 wlis 22 ianvars galerea “vernisa-

JSi” gaixsna giorgi gagoSiZis ferweruli

namuSevrebis gamofena saxelwodebiT “abas-

Tumani, abasTumani ...”

es giorgi gagoSiZis meore personalu-

ri gamofenaa. 2007 wels mxatvris pirvel pe-

rsonalur gamofenasac galerea “vernisaJma”

umaspinZla. winamdebare eqspoziciaze saxe-

lwodebiT “abasTumani, abasTumani...” warmo-

dgenilia mxatvris 30 ferweruli da foto-

namuSevari. aq ixilavT abasTumnis xedebs mi-

si unikaluri saxlebiT, romelTa umravle-

soba, samwuxarod, dangrevis pirasaa misuli.

vernisaJze warmodgenili tiloebi da mxa-

tvris mier gadaRebuli fotoebi mnaxvels

saSualebas aZlevs Tavad aRmoaCinos kavSi-

ri mxatvris TvaliT aRqmul da dRevandel

abasTumans Soris.

VERNISSAGE gallery

Exhibition of 

Giorgi Gagoshidze

"Abastumani, Abastumani..."

Opening of January. 2009

yvela Cems suraTs saqarTvelos

siyvaruluT vxatavdi (varla)

2009 wlis 6 ianvars galerea `vernisaJma~ warmogidgina proeqti `qarTveli emigranti mxa-

tvrebi~ kerZo koleqciebidan (meore gamofena).

proeqtis xelmZRvaneli: zaira bereliZe

varlas namuSevrebis Tvalierebis dros TiTqos erTi gabmuli, sevdiani melodia Cagvesm-

is. ganwyobas qmnis erTmaneTisgan gancalkevebul, garindebul figuraTa Soris mzeriT an mo-

qmedebiT gardamavali moZraoba, rasac exmianeba Sesatyvisad ganlagebuli sagnebis ritmuli

monacvleoba. SesaZlebelia es musika samSoblos daSorebuli mxatvris nostalgiis gamomxat-

velia. miTumetes, rom bevri scena saqarTvelodan waRebul, sxvadasxva STabeWdilebis zemoq-

medebiT transformirebul mogonebebs hgavs.

qeTevan kinwuraSvili 

All my pictures are inspired with love for Georgia Varla

6 Of  January 2009,  the VernissageGallery presents the project

GEORGIAN EMIGRANT PAINTERS

From private collections (the second exhibition)

Head of the project: Zaira Berelidze

When looking at Varla’s paintings, you may feel as if you hear a lingering  melancholy melody. The ambiance is creat-

ed by the motion propagated from one entranced figure standing allof to another through a look or an action, which is in

harmony with the rhythmical succession of aptly arranged objects. The tune can be interpreted  as expressive of the nostal-

gia of an artist living far away from his homeland . The more so that many scenes resemble the reminiscences taken from

Georgia and transformed  under the influence of various impressions.

KETEVAN KINTSURASHVILI

cxenebi. guaSi, muyao
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IMERETI. GOUACHE ON CARDBOARD



2008 wlis 7 - 19 noemberi

"baia galerea"

proeqti "XX saukune - 

sawyisi sivrce"

/qarTuli modernizmi 

kerZo koleqciebidan/

proeqti ganxorcielda saqarTvelos kul-

turis, ZeglTa dacvisa da sportis saministr-

os mxardaWeriT da Catarda Tanamedrove vizu-

aluri xelovnebis saerTaSoriso forumis - “ar-

tisteriumi” farglebSi.

gamofenis kuratori da proeqtis avtori

baia wiqoriZe.

monawile mxatvrebi: daviT kakabaZe, petre

ocxeli, lado gudiaSvili, kirile zdaneviCi,

elene axvlediani, ioseb gabaSvili, valerian si-

damon-erisTavi, irakli gamrekeli, klara kve-

esi, gigo gabaSvili, mose ToiZe, ema lalaeva,

vera roxlina, Salva qiqoZe.

proeqtis “sawyisi sivrce” eqspozicia XX sa-

ukunis 10 – 30 wlebs moicavs. qarTuli moder-

nizmis es nimuSebi kerZo koleqciebidan, pirve-

lad aris eqsponirebuli sagamofeno sivrceSi

da katalogSi. amitom Cveneba aRmoCenis ufle-

bamosilebas atarebs, xolo namuSevarTa umrav-

lesoba raritetia.. kerZo koleqciebis unikalu-

ri masalis kvleva, galereis muSaobis priori-

tetuli mimarTulebaa, rac qarTuli kultur-

is istoriuli procesis models aaqtiurebs.

baia wiqoriZe
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BAIA GALLERY PRESENTS NEW EXHIBITION AND CATALOGUE LAUNCH

“THE 20TH CENTURY – STARTING SPACE”

GEORGIAN MODERNISM FROM PRIVATE COLLECTIONS

The Project is implemented with support

Of The Ministry of Culture, Monument Protection and Sport of Georgia

Within the framework of Artisterium – the International Forum of

Visual Art

Author of the project and curator of the exhibition Baia Tsikoridze

The outset of the 20th century came to be a starting space

ushering Georgian art into the world of modernism and avant-

garde. The process was halted under the pressure of social real-

ism. The artistic texture of the contemporary events was motley

and polystructural, blending oriental flavor of the Silk Road city

with its fresh outlook to Europe.

The Starting space Project exhibition covers the period from

the 1910s to the 1930s. It is for the first time that these works

of Georgian modernism, kept in private collections, have become

accessible to general public, which makes the event eligible to

be called a discovery, more so that the majority of the works

are rarities. The study of the unique pieces from private collec-

tions is the priority of the gallery, which renders dynamic the his-

torical process of Georgian culture.

BAIA TSIKORIDZE

2008 wlis 21 noembers `baia galerea-

Si~ gaixsna mxatvar gogi CageliSvilis ga-

mofena - “armazi”. igi mxatvris meoTxe eq-

spoziciaa am Temaze. gamofena sagangebod

momzadda galereisaTvis.

misi namuSevrebi daculia Tbilisis

Tanamedrove xelovnebis saxelmwifo muze-

umSi, xelovnebis saxelmwifo muzeumSi;

moskovis tretiakovis galereaSi, aRmosa-

vleTis xalxTa xelovnebis muzeumSi; bar-

selonas saxviTi xelovnebis muzeumSi da

brokis galereaSi; kerZo koleqciebSi.

21 Of November 2008 the Baia

Gallery present the fourth exhibition of

Gogi Chagelishvili - ARMAZI

His works are kept at Modern Art

State Museum, State Art Museum –

Tbilisi; Oriental People’s Art Museum ,

Tretyakov Gallery – Moscow; The

Barcelona Fine Arts Museum and Brock

Gallery; Private collections.
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cnobili,

ucnobi 

persona

“baia galeream” proeqtis -

“procesi” – farglebSi, 2008 wlis

21 -25 oqtombers “Tibisi” bankis

sagamofeno darbazSi moewyo Te-

atrisa da kinos mxatvris, nika ya-

zbegis saiubileo – dabadebidan

100 wlisTavisadmi miZRvnil gamo-

fena da katalogis prezentacia.

nika (nikoloz 1908 – 1983) ya-

zbegis erTaderTi personaluri

gamofena mxatvris gardacvalebis

Semdeg, 1984 wels moewyo.

nika yazbegis namuSevrebi ara

erTxel dajildovda saukeTeso

Teatraluri gaformebisaTvis, sa-

kavSiro Teatralur festivalze,

speqtaklebisTvis: ”eskadris daRu-

pva” (marjaniSvilis Teatri), “di-

di ivane” (Tbilisis Tojinebis Te-

atri), “Weqa-quxili” (orjonikiZ-

is dramatuli Teatri), “sanam ur-

emi gadabrundeba” (omskis drama-

tuli Teatri).

On October 21-25 2008, exhibition hall

of TBC Bank hosted an exhibition dedicat-

ed to the 100th anniversary of scenic design-

er and art director Nika Kazbegi and pres-

entation of a catalogue of his works. The

event was organized by Baia Gallery under

its project titled “Process”.

This project, run by Baia Gallery, aims

at publicizing the development of Georgian

art in the 20th century by arranging person-

al exhibitions of different artists – exhibitions

of artists not very well known or almost for-

gotten by public.

The only personal exhibition of Nika

(Nikoloz. 1908-1983)  Kazbegi was arranged

shortly after his death, in 1984. Since then,

his paintings have never been exhibited,

though it was always possible to discover

his works in such popular movies like “Father

of a Soldier”, “Meeting Past”, “Nino”, “A

Necklace for My Beloved”, “Waiting”, etc.

Known / unknown person
Nika Kazbegi’s works: “Death of the Fleet” (Marjanishvili Theatre),

“Ivane the Great” (Tbilisi Puppet Theatre), “Thunderstorm” (Orjonikidze

Drama Theatre), “Till the Cart Flips Over” (Omsk Drama Theater) have

received numerous awards for their excellent scene design at USSR

Theater Festivals.

The exhibition, arranged by Baia Gallery, is a new discovery of the

painter, whose art with its temporal and stylistic features returns us into

the scenic and cinema world of the 20th century. The 50-year-long his-

tory of Nika Kazbegi’s art is the history of this space, and his works are

the milestones of Georgian theatre and cinema.
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On December 4, Tbilisi beaumonde, business-

men and foreign guests gathered in Scheraton

Metechi Palace Hotel to celebrate the fifth jubilee of

ARTTIME. The event featured all the attributes of a

luxurious celebration - red carpet, festive atmosphere,

a specially staged theatrical performance, etc.

The jubilee was opened by a mini-performance

of Motion Theatre actors. The allegory staged by Giga

Agladze narrated about the birth of the world and

introduction of the most important human invention –

time-measuring device. Original musical background

and expressive movements of the actors echoed by

background shadows produced an unusual impres-

sion.

ARTTIME Jubilee

Theatrical performance

was followed by a fashion

show, featuring a collection,

dedicated to ARTTIME brand,

and shown by Slide Agency

models. The last strike of the

defile was a creative interpre-

tation of ARTTIME logo, pre-

sented by a model painted in

white and clad in a black dress

with a red belt.

Conclusive part of Jubilee program implied a charitable action: auction sales of five expensive lots - three watch-

es (Swatch with Blue Men Group design, an original Tissot sports model and classical gold Longines watch) and

two pieces of jewelry – gold necklace and diamond earrings. The funds received from their sales were transferred

to SOCO Foundation, established by First Lady of Georgia Sandra Elisabeth Roelofs and engaged in reproductive

health and baby care issues.

ARTTIME Company was founded in 2003; nowadays it incorporates a network of 8 watch shops and 1 jew-

elry shop in Tbilisi. ARTTIME is an exclusive importer of Swiss watches in Georgia; its sales network sells the prod-

ucts of 15 brands: Flik Flak, Swatch, Wenger, Tissot, ck watch & jewelry, Longines, Rado, Raymond Weil, Doxa,

Emporio Armani, Valentino, Versace, Salvatore Ferragamo, Breil Milano as well as jewelry produced by Novarese

& Sannazzaro and Assos.



stili #31. 2009

ARTTIME-is

iubile
4 dekembers Tbilisuri bomond-

is warmomadgenlebi, biznesmenebi da

ucxoeli stumrebi sastumro ,,Sera-

ton metexi palasSi” ARTTIME-is 5

wlis iubiles aRsaniSnavad Seikri-

bnen. wiTeli xaliCa, saiubileo ga-

remo da Teatralizebuli warmod-

gena am dRisTvis gansakuTrebulad

momzadda.

RonisZieba moZraobis Teatris

msaxiobebma mini warmodgeniT gaxs-

nes. giga aglaZes mier dadgmuli pe-

rformansi samyaros gaCenas da ada-

minis mniSvnelovan gamogonebas, dro-

is sazoms anu saaTs exeboda. origi-

naluri musikaluri gaformeba, eq-

spresiuli moZraobebi da Crdileb-

is TamaSi drois moZraobis sainte-

reso SegrZnebas iwvevda.

Teatralizebuli warmodgenis

Semdeg specialurad am iubilesaT-

vis Seqmnili modebis Cveneba moew-

yo. samodelo saagento ,,slaidis” mo-

delebma ARTTIME-is konkretuli bre-

ndisadmi miZRvnili kostiumebi wa-

rmoadgines. defiles bolos naCve-

nebi TeTrad SeRebili modeli Sa-

vi kabiTa da wiTeli qamriT, ARTTIME-

is logos interpretacias warmoa-

dgenda.

iubile saqvelmoqmedoc iyo. Ro-

nisZiebis bolos auqcioni moewyo,

romelzec gamotanili iyo sami Zvi-

radRirebuli saaTi da ori samkau-

li: ,,blu men” jgufis mier Seqmni-

li Swatch-is saaTi, originaluri di-

zainis Tissot-is sportuli saaTi da

Longines-is klasikuri oqros saaTi, as-

eve oqros yelsabami da briliant-

is sayureebi. maTi gayidvidan Semo-

suli Tanxa saqvelmoqmedo-humani-

tarul fond SOCO-s gadaericxa.

fondi saqarTvelos pirveli ledis

sandra elisabed rulovsis mieraa

daarsebuli da reproduqciul ja-

nmrTelobasa da axalSobilebze

zrunvas emsaxureba.

kompania ARTTIME 2003 wels da-

arsda da dReisaTvis TbilisSi 8 sa-

aTebisa da 1 saiuveliro maRazias

iTvlis. igi Sveicariuli saaTebis

eqskluziuri Semomtania saqarTve-

loSi. mis maRaziaTa qselSi 15 bre-

ndia warmodgenili: Flik Flak, Swatch,

Wenger, Tissot, ck watch & jewelry, Longines,

Rado, Raymond Weil, Doxa, Emporio Armani,

Valentino, Versace, Salvatore Ferragamo, Breil

Milano, aseve samkaulebi Novarese &

Sannazzaro da Assos.
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flirti ferwerasTan



zurab niJaraZe _ am saxels zedsarTavebi ar

sWirdeba...

piko _ ase icnoben mas axloblebi...

axlobeli ki, bevri hyavs; oRond, erTi Sexe-

dviT...

Tu davakvirdebiT, is mudam gviqmnis farul

distancias sakuTar personasTan da gaucxoebis

garkveuli doziT gviaxloebs.

niJaraZis rangis mxatvarze ityvian _ cocxa-

li klasikosiao, Tumca, Tavad mudam ironiiT ek-

ideba amgvar trivialur gamonaTqvamebs.

da mainc, is Taviseburi klasikosia; mxatvari,

romelmac yovelgvari aJiotaJisa da sakuTari ar-

tistuli personis irgvliv atexili xmauris ga-

reSe daimkvidra Tavi qarTul (da ara mxolod

qarTul) xelovnebaSi.

niJaraZe upirveles yovlisa, fermweria, kolo-

risti, visTvisac sakuTriv feri warmoadgens sa-

myaros esTetikuri wvdomis umTavres instruments.

is naxatis iSviaTi maestrocaa...

WeSmariti esTeticaa; oRond, arasodes egeba

stilizaciis xafangSi; maneruloba misTvis ucxoa

da miuRebeli.

arasodes gvevlineba naturis monad da Tav-

is opusebSi warmogvidgeba mxatvrad, romelic im-

provizaciuli JanriT axerxebs am naturasTan mi-

axloebasac da daSorebasac...

niJaraZe naturasTan esTetikuri flirtis, Ta-

nac gaxangrZlivebuli flirtis ostaticaa; Cine-

bulad flobs sxeulis enas _ gamorCeulad grZnobs

qals, rogorc naturas da zenaturasac...

is eleganturad gvTavazobs erTi da imave mo-

tivis variaciebsac; SeuZlia, namdvili msaxiobi-

viT, mravalgzis Sevides rolSi...
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mis samyaroSi didi kulturuli Tezaurusi igrZnoba, niJaraZesT-

an Tavs iyrian msoflio plastikuri xelovnebis gansxvavebuli, xSir-

ad, polaruli sawyisebi _ faiumis portretebidan dawyebuli vidre

matisamde...

niJaraZes Tavisi samyaro aqvs; Tavisi personaJebi hyavs; pikoseu-

li auriT garemosili simpaTiuri personaJebi...

mxatvari miTologiur gmirebsac TanamedroveebiviT aRiqvams, Ta-

namedroveT ki, miTosuri ieriT mosavs da amiT, kidev ufro amZafr-

ebs maTi irealurobis Tundac, araamqveyniurobis iluzias.

niJaraZis xelovneba eTnikur sawyissac gulisxmobs, Tumca, es uk-

anaskneli mis opusebSi sulac araa afiSirebuli da farulad iguli-

sxmeba maT dramaturgiaSi.

arc dramatizmia misTvis ucxo, oRond, isic daokebulia da iro-

nizirebuli.

is transnacionaluri mxatvaria; erovnulis pedalireba ara sWi-

rdeba; misi gemovneba ver hguobs provincializms.

niJaraZis mxatvroba elitarulicaa da egalitarulic; radganac

mSvenierebis universaliebs efuZneba da uSurveli artistizmiT gam-

sWvalul samyaros warmogvidgens; samyaros, romlis droca da sivr-

cec, iseTive farToa da usasrulo, rogorc adamianis suli _ lamaz

da jansaR sxeulSi daunjebuli...

daviT andriaZe

ideis avtori buba svimoniSvili

Jurnali `stili~ ulocavs baton zurab niJaraZes 

80 wlis iubiles. usurvebs mas janmrTelobas da

kvlav, SemoqmedebiT warmatebebs.
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Zurab Nijaradze – this name does not require

any epithets…

Friends know this man as Piko…

And he seems to have many friends, but this

is what you see at a glance; at a closer look it

turns out that Zurab Nijaradze keeps himself at a

distance from the outer wrold and tries to approach

the others through his estrangement.

Artists like Nijaradze are usually described as

living classics, though he always treats such triv-

ial labels with irony.

Nonetheless he is a classic – the artist who

managed to assert himself in Georgian (and not

only Georgian) art without attracting excessive atten-

tion to himself.

Nijaradze is primarily a colorist, for whom the

color is the major means of expressing the aes-

thetic plane of the universe.

On the other hand, he is surprisingly skillful

at drawing.

And he is a true aesthete, never succumb-

ing to pastiche and distanced from mannerism.

Zurab Nijaradze never falls a slave to model

and expresses himself in his compositions as an

artist capable of improvising, perceiving the slight-

est motions and gestures as well as the spiritual

world hidden behind them.

With inexhaustive elegance, the artist can diver-

sify one and the same motive, playing the same

role countless number of times like a true actor.

Nijaradze’s inner world is a giant cultural the-

saurus, manifesting itself in his paintings as a com-

bination of different, sometimes conflicting trends

from Fayum portraits to Matisse…

Nijaradzes paintings are unique unverses

with their unique characters – attractive charac-

ters radiating Piko’s aura…

In the artist’s interpretation mythological per-

sonages look surprisingly modern, and our con-

temporaries turn ancient to further highlight the illu-

sion of irreality, alienation.

Nijaradze’s art also has an ethnic connota-

tion, though this latter is modestly kept at a level

of implication in the dramaturgy of his paintings.

The same is the painter’s attitude toward

drama, which remains reserved and bears a tint

of irony. 

Nijaradze is a transnational painter, he does

not need to accentuate his nationality, his refined

taste does not match provincialism.

Nijaradze’s art is both elite and egalitarian,

because it is based on the universal quality of beau-

ty, conveying the world saturated with artistic inspi-

ration, the world as boundless as human soul, nes-

tled in a beautiful and healthy body…

DAVID ANDRIADZE

IDEA BY BUBA SVIMONISHVILI

Style magazine congratulates  Mr. Zurab

Nijaradze on his 80th anniversary and wishes him

good health prosperity and success in his creative

activities .

Flirting with Fine Art
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gamovida arqiteqtor merab abesaZis wi-

gni ~arwivis bude~. igi Sedgeba ori nawi-

lisagan:

pirveli moicavs avtoris proeqtebs, pu-

blicistur da kritikul statiebs, sain-

tereso pirovnebaTa Strixebs portreti-

satvis. gansakuTrebuli adgili aqvs da-

Tmobili qarTuli enis, kerZod anbanis ar-

qiteqtonikas. am gamokvlevaTa niadagze ar-

is damyarebuli qarTuli kalendarisa da

droSis agebuleba.

wignSi vrclad aris gaSuqebuli mer-

ab abesaZis sagamofeno moRvaweoba. mas

mowyobili aqvs 8 gamofena rogorc arqi-

teqturuli proeqtebis, aseve namuSevre-

bis mxatvrobaSi da qandakebaSi.

meore nawili moicavs wminda mecnieru-

li kvlevis Sedegs. kreZod, es aris merab

abesaZis mier Tavisi sadisertacio naSro-

mis Targmani monografiis saxiT. magram sa-

disertacio masStabisagan gansxvavebiT

winamdebare naSromi moicavs ara mxolod

sabWoTa saqarTvelos teritorias, aram-

ed gavrcobilia TiTqmis mTels amierkav-

kasiaze da efuZneba XII-XIII saukuneebis sa-

qarTvelos oqros xanis farglebs.

daskvnisas SeiZleba iTqvas, rom wign-

is orive nawils mTlianobaSi generalur

xazad miyveba avtoris dauRalavi mowo-

deba bunebrivi, antropologiuri sawyi-

sebis prioritetis dafuZnebisa moZalebu-

li teqnicisturi samyaros realobebSi.

Architect Merab Abesadze recently published his

book “Eagle’s Nest”. The book describes the author’s

projects, publicist articles and critical reviews, narrates

of interesting personalities. Special attention is dedicat-

ed to architectonics of Georgian alphabet, on which

Georgian calendar and national flag are based. 

CexeTis 

margalitebi
2009 wlis 26 ianvars saqarTvelos erovn-

ul muzeumSi `qarvasla~ CexeTis saelCos egi-

diT gaixsna gamofena `CexeTis magalitebi~.

gamofenaze warmodgenili iyo is saukeTe-

so gamogonebebi, kvlevebi da sxva faseulobe-

bi, romliTac CexeTis respublikam mniSvnelo-

vani wvlili Seitana evropisa da msoflios me-

cnierebis, xelovnebis, arqiteqturisa Tu sazo-

gadoebis cxovrebis sxva sferoebSi.

CexeTis respublika evropis cenyrSi mdeba-

reobs. igi patara qveyanaa, magram misi geogra-

fiuli mdebreoba mis mdidar istorias gansa-

zRvravs. qarTveli sazogadoebisaTvis CexeTis

margalitebis gacnoba dRevandel dRes gansa-

kuTrebiT sainteresoa, radganac CexeTis res-

publika amJamad aris evrosabWos warmomadge-

nlobiTi qveyana.

gTavazobT gamofenaze warmodgenil ramo-

denime saintereso magaliTs CexeTis margali-

tebisa.

praRis cixesimagre - ginesis wignis Sesat-

yvisad, kompleqsi warmoadgens msoflioSi um-

sxviles cixesimagre-rezidencias.

yvelaze didi vertepi - msoflioSi yvela-

ze didi saxalxo vertepiT amayobs qalaqi in-

drJixuv-gradeci samxreT CexeTSi samefo cxe-

nebi - Zveli kladrubskus cxeni - unikaluri ga-

moyvanili jiSi, romelic iyo CarTuli kacob-

riobis kulturuli memkvidreobis iuneskos Ca-

monaTvalSi.

samkurnalo wyaroebi - saqveyno popularo-

biT sargebloben upirveles yovlisa kurorte-

bi dasavleT CexeTSi, qalaqebis - karlovi var-

is, marianske laznes da frantiSkovi laznes `oq-

ros samkuTxedSi~.

Cexuri zanzalaki - Zvirfasi mcenare, ende-

miuri saxeoba, izrdeba mxolod CrdiloeT Ce-

xeTis krkonoSis mTis masivze.

Czech Gems
On January 26 2009 exhibition titled “Czech Gems” was

organized in Georgian National Museum “Karvalsa” by the

Embassy of Czech Republic. 

The exhibition featured the inventions, researches and other

values, which the Czech Republic contributed to development

of European and world science, culture, architecture and other

domains of public life.

Czech Republic – a small country with surprisingly rich

history – is located in Central Europe. An opportunity to get

familiar with the “Czech Gems” is especially attractive for the

Georgian public today, when the Czech Republic holds the

EU Presidency.

Below please find a listing of some of the most interest-

ing exhibits, featured at the above exhibition:

Prague Castle – according to the Guinness book of

Records, this complex is the largest castle in the world.

Royal (Kladruber) horses – a unique breed, listed in the

UNESCO list of world cultural heritage.

Spas – Czech spas are well known all over the world;

the most popular among them are located in the “golden tri-

angle” between Karlovy Vary, Marianske Lazne and Frantiskovy

Lazne.

Czech bellflowers (Campanula Bohemica) – valuable

plant, endemic variety growing only in Krkonose Mountains,

located in the northern part of the country.
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