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In 2008 STYLE Magazine established an internet-club
for professional architects and designers. The club is an
international public non-profit organization.

The Club was established in order to:

e Foster professional relationships;

e Provide its members with an opportunity to publi-
cize their works;

e Discuss and solve issues, related to urban planning
|/ development, architecture and design;

e Support business activities of club members;

e Promote STYLE Magazine and international com-
petition Architectural Award;

e Provide an informal social environment for personal
contacts.

Personal membership of the Club is open to:

e Georgian and foreign architects and designers with
relevant educational background;

e Amateurs, whose construction, interior and design
projects have been realized;

e Persons, whose professional activities are connect-
ed with architecture and construction and / or are
directed at their development (architectural journal-
ists, critics, exhibition organizers, architectural man-
agers / administrators, etc.)

e Students can become members of the club proper
or the student section of the club.

In case of your interest, please get in touch with us at
7 Gamrekeli Street, Thilisi 0160

Phone / fax: (+995 32) 38 33 24

Mobile: (+995 93) 42 74 73

E-mail : inbox@archistyle.ge
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Rehabllitation of the Historical
Center of Kutaisi srace




bEomo N31. 2009 '

On December 21 2008, rehabilitation of the historical center of Kutaisi was finished. Construction started in 2007; the project implied several stages, of which only the
first one has been realized by now. Total budget of this action amounted to several dozens of millions of lari.

First stage of rehabilitation project covered the White Bridge and Tsisperkantselebi, Pushkin, Tsereteli, St. Nino and Rustaveli Streets of downtown Kutaisi, including
restoration of facades of the 18th-19th century houses located in these streets and construction of new buildings. Rehabilitation of the district was based on archive mate-
rials. Festive ceremony dedicated to the end of reconstruction project was attended by president of Georgia Mikheil Saakashvili.

Project management: Architectural Company “Architects.Ge”

Chief architect: B. Chigogidze

Chief construction engineer: T. Lazariashvili

Chief architects of the project: Levan Mushkudiani and Gaga Kiknadze EES?EI’IIII_EI;A:SQQEAEBI'EA:S%SSX(I)?ES; Mdooo sam

. . . . . . R 3 : 4 . M.
Architects involved in prt_)j_ect development: M. _Sanala., G Kverlskh_lshv_llf, A. Pr_ozorova, TOTAL AREA OF REHABILITATED FACADES

T. Andguladze, T. Asabashvili, G. Gugunava, V. Visotski, A. Kalatozishvili, A. Kiknadze, (IN ORTHOGONAL PROJECTION): 28000 SQ. M.

I. Kupatadze, D. Megrelidze, M. Mirziashvili, S. Sikharulidze, R. Janshiashvili
Director: K. Kobulia
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Kutaisi, as one of the most important Georgian cities, attractive
for tourists and possessing rich traditions of craftsmanship and folk
art, has a significant potential in terms of hosting cultural and sci-
entific events. Considering these circumstances and the fact that the
city was in a deplorable condition, the Georgian government launched
a large-scale program, aiming at rehabilitation of its historical cen-
ter.

Project assignment was to revive the lost beauty of Kutaisi and
restore the local traditions and architectural values (dating to the
19th-early 20th century) of the city.




The project, supervised by the government of Georgia, comprised two stages. Facades
and stone decorations of all the buildings covered by the project have been fully restored.
Some residential houses within the project area have been decorated with stone para-
pets in order to highlight their urban image. Comparatively plain and recently construct-
ed facades were tiled anew with Eklari and Gelati stone and granite slabs to repeat
the design of newly-built constructions, reproducing the architectural style of archive
projects and historical photo-materials, relating to urban development of Kutaisi. Fagade
reconstruction included such techniques as decorative stucco, and complex plastering
with subsequent painting. The project also provided for restoration and renewal of metal
elements, replacement of fagade windows, entrance doors and roofs. Interior restora-
tion, not implied by the project, was left at discretion of private landowners.
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Besides restoration and refurbishing of historical buildings, the project
also covered development of the historical center of the city as an integral
urban architectural unit. Considering this, rehabilitation of the buildings was
supplemented with restoration of urban infrastructure (e.g. paving of streets,
etc.), which restored the old look of the city and increased its attractiveness.

The project allowed to repair and pave downtown streets, pedestrian
walks and curbs, tile garden and square paths with Gelati slabs and crushed
stone. Landscaping works were performed; the gardens and squares were
decorated with sculptures.

Constructional part of the rehabilitation project was developed accord-
ing to the general architectural concept, implying reconstruction of facades,
adding extra levels to some of the houses, dismantling of comparatively
ugly buildings and their replacement with new constructions. All of this was
planned on the basis of preliminary research and relevant constructional
conclusions.

Implementation of the project was coordinated by municipal authorities
of Kutaisi.

Generally speaking, this project aimed at rehabilitation of the urban and
architectural image of one of the most important historical cities of the coun-
try. For this reason, all the works implemented under this project can be
considered as restoration of a historical monument.

NINO LAGHIDZE




W oo N3, 2009

Jomgzgobmo
DNO0LAN

2008 Bmol 25 md@mddgml gnosolBo 3otggmo msbsdgomgg
G030b bogagtm (396@G0 ,,do6z0Lmae™ ganblibos.

36mgd@ob IoMomggmo 3md3sbos: 3m@3mMsos ,hgdo Labmo™
30 Jo@gd@unenmo 3Hmgd@ol sg@meo: 3.3.L. 00 5

36mgd@dg 393omdmbab 3G do@gd@mMgdo: agom badamosbo,
3o mmbodgFodg, Dobs Js6Bnsdzomo ©d oM Jmosgs.

839b9dmmdals 56363mgdms: 3.3.L. ,Lo88gbgdmm 3m83sbos Ne1“

Logagmm (396@E0lb mob Lamomeml dsmdy
3903656 0mgdmm 154 ©sdma3009dgm gomob
dmozogl. bamommagdn gmmdsbgol wobemgbo
&030b gdbgoma@mmagdom m39330M©gds. dobo
dogemo dmmemmds mdsmmabo bamobbol, oe-
65d9000mM39 G9dbmemmangdomas smgmmgoema.

bogodtm (396l d33gbgdemmds 3223 33.9
&9F0GMM0dy beF309m©gdmes. bagHom bs-
339690mm gommn 9455,5 33.0-L Bgocgqbl, bo-

960m bamgamndsigom gotma - 5316,4 33. 9-
0s. mabomgmdon Jomgsbemsdn 63 dsmadas
#96J30mbnMgdl. bagamenmmam, godogbnmo-
bLogolb ol Inemasbaw 0dbgds @G 3nMMNmN.
»JoE133L ol meEmadabgbn Fgbmds, Mmdgmn(s
JmosalBn, BgMgoemols . Ned-3n dgdamigmdl, bs-
LO3IM36m ALMBSBLOL 3gmby dmumenmEbgrmdg-
b ©g3mamnmgdb. dobo s dn@gd®nms gafgdm
LogFEoL EMINbs6E NS, gMMBSBa 03yMmMAL yu-

50985L ©d ©dEYENMO® gobsb ymdl dbsbggamb.
bagagtim (396@F0L 06@gMngMBo Imbzgmnbal
Boadgdonmgds dmogfwgds. ©nbsnbol otdodg-
J&™bogs goblbadrgFnm 396mbdmM3ngmMgdgdl 9d-
mRoegds s 360336gmmabaw gabbadrgmaglh
dnb bagFom 3@3mbgggMmb. domnsbo bogmMsg M-
0g0bsmaMo mgdgdomss sebagby. 3ol mEasbo-
Bg8080 3060daemnDd0 s, bobmemagy™ gsbs doe-
3360 dbo@ 3 Mo 3M0bz03n.




bomo N:a1. 2000 I

sbgon doamds LGomab@nzsaBo ,oe-
ME0bsma® RoMmggdl™ asbadoMmmdgdl ©s
3oL ©abaB398L broob. o Imbggmnmo ©s-
3330639890, bbgaabbgs ©mBnbsb@L wn-
BanbgMmmo  bomablbgdom Bgddbomo  gdb-
3mBoEnolb gmbdg smngdgedl, sbamo 0bdg-
0960b gbog@ogs bagoMmgdl st dbmen-
M sbom gmmM3gdbs s bogbgdl, ob sw-
0madmaE gyMobmds 9339 oMbgdmml - dab
Labsbosmm bowablgdl, (30em3gne sbmgns-
3093, Mo Jngmo bogMzob Fgd3s@nd e
0065390MmM3g  gmgMopmdal  gadmbagmg-
boos sm30mgdgmo.

3ME3mMa(300 8330 Labmma™ 2005 Bemols
29 368 o3Mbes. dobo JmBomdals dotho-
»300 30dsGrmmgdgdos dgbgrdgb@o, 93g-
690mmds, G dodgd@ s ©d odsnbo. 3m-
535300l dogth gobbmMzogmgdmmo 3G~
99890036 3xbs60Bbsgos, mdomalBo, sm-
3589bgdmals bgngs63n Imgdatg daobbgl-(39-
680, BmImoals 38g6gdmmds 2005 Bmols >3-
GomBo ©30bym ©s 2007 Bmol ogdggs-
3o LGNmes. gb 3Gal Mabmgbo @o3-
ol 30¥bgl-(396@ M0, Lowa(s ,,dmu-Gmdgdo™
339%0L bagmmbo ©d 3ME3mEs300l mgobos
856mgLgdmmo.
6060M ORNJI




. bEomo N231. 2009

Caravan-serai in Kutaisi

On October 25 2008, the first modern-style trade
center "Karvasla" was opened in Kutaisi.

Project manager:
Corporation "Chemi Sakhli"

Architectural design developer:
ABS5 Ltd.

Architects: David Khabuliani,
Lasha Losaberidze,
Zaza Shanshiashvili and
David Koiava

Contractor:
"Samsheneblo Kompania No. 1" Ltd.
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Trade center is a four-level construction with 154
isolated interior spaces. The levels are connected by
modern moving staircases. The whole building is con-
structed using high quality materials and advanced tech-
nologies.

Area of the construction site is 3223 sq. m., total
gross area of trade center building is 9455.5 sg. m.,
while its net area amounts to 5316.4 sq. m. As of today,
there are 63 working shops in the trade center; pre-
sumably, all the sales outlets will be launched by spring
2009.

Design of "Karvasla" building, located in 4 Tsereteli

Street, Kutaisi, is based on the effects of unexpected-
ness and surprise. The trade center dominates its archi-
tectural setting, catching the eye and adding a posi-
tive emotional tint to the environment. These effects
are further strengthened in the interior. Strict and log-
ical architectonics of the design largely defines its gen-
eral atmosphere. The key space-organizing artistic prin-
ciples are minimalism and "purity”, enabling "unordi-
nary interruptions" and making them relevant. This expo-
sition of design dominants not only justifies the neces-
sity of new forms and objects, but is also based on
the existing, traditional details and associations, indis-

pensable for highlighting the modern character of the
space.
Corporation "Chemi Sakhli" was founded on March
29 2005; its major activities are management, construc-
tion, architecture and design. Among the projects, imple-
mented by the corporation, we would like to specially
mention a business-center located in Agmashenebeli
Alley, Thilisi, construction of which started in April 2005
and finished in February 2007. This a business cen-
ter of modern type, housing several show rooms, a
furniture salon and corporation office.
NINO LAGHIDZE
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New Developments

In Historical Kutaisi Park

The unique character of historical downtown Kutaisi
with its bridges, plazas and gardens was based on
high-quality urban development and precise scaling of
residential and public zones. There was a time when
it was decided to fully redesign the city, which grave-
ly damaged its image and made it necessary to take
some steps toward its regeneration. The idea to reha-
bilitate the historical center of Kutaisi and the subse-
quent project was gradually developed and refined by
M Kvadrat Studio (project director — David Tsutskiridze)
and several other architectural studios. Implementation
of the project has already started, its first stage being
restoration of historical Veriko Anjaparidze Garden (for-
mer Tsulukidze Garden) and B. Gabashvili Culture and
Leisure Park with their connecting funicular. Naturally,
the process also implies rehabilitation of architectural-
ly important public constructions, located in the neigh-

borhood, but the construction part of this project needs
to be further developed.

Construction of amusement parks is very impor-
tant for development of country infrastructure. They fos-
ter patriotic, social and cognitive development of the
younger generation. This is why multifunctional com-
pany TechnoComPark Ltd. was established in October
2007. Its founder Lasha Giorgobiani belongs to the rare
category of people capable of realizing their childhood
dreams and inspiring a team of specialists with their
zeal and spirit.

The company has implemented a surprisingly time-
tight project on installation of GWS wine and alcohol
plant in 2000 and its subsequent technical servicing.

Years ago, shortly after his retum from China where
he had been successfully working for a lengthy peri-
od of time, Mr. Giorgobiani was offered a position of
technical director in the newly-launched Mtatsminda Park
project. He accepted this proposal with enthusiasm. Under
his supervision, Mtatsminda Park was equipped with
numerous up-to-date child, family, extreme and video
attractions.

In this article we would like to focus on B. Gabashuvil
Culture and Leisure Park. The area has been broken
into juvenile, sports and leisure zones and cultural cen-
ters. The Park is equipped with numerous modem attrac-
tions, fully transforming and animating the area. A spe-
cial highlight of the park is a Ferris wheel with cost-
efficient illumination and innovative construction. Spatial
compositions formed by miniature squares, originally
paved paths, unordinary design and bright coloring of
merry-go-rounds and attractions are distinguished with
original interaction of compositional masses and the
space. In this case, unique living mass acts as a source
of shape generation and space is a secondary ele-
ment; together they form an environment with refined
architectonics and a unique emotional “coloring”.



At the time being, TechnoComPark Ltd. repre-
sents a multi-profile company, participating in vari-
ous specialized exhibitions and receiving proposals
from different countries concerning setup of leisure
attractions and technical servicing. The company main-
tains close relationship with European and Asian man-
ufacturers of park attractions and relevant equipment,
such as INTERLINK, VANEGDOM, |.E. PARK, FAB-
BRY GROUP, BERTASSON, TECHNIKALPARK
MOSER ENTERTAINMENT, AILE PLAY, VISA, etc.

The company possesses sufficient experience
for both rehabilitation and production of park attrac-
tions, disregarding their size or level of complexity.
TechnoComPark operates a plant, producing all the
necessary equipment.

Apart from its main activities, TechnoComPark
Ltd. manufactures high quality electric systems, such
as sound and security systems, refrigerators, alco-
hol and soft drink bottling plants and offers custom
planning, setup and technical servicing. The compa-
ny maintains close cooperation with foreign equip-
ment manufacturers in terms of joint production.
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Stylistics of modem architecture and design with their Each new idea implemented by architects Mamuka
paradoxes and question marks will probably pose to art Zviadadze, Zaza Tsintsadze and Zurab Lolashvili results
historians more challenges than any other sphere of cul- in a harmonious, exclusive space, expressing the cur-
ture. It does not follow any rules except the laws of cre- rent status of architectural culture through spontaneous,
ative freedom, handling epochs and styles with confusing open structures, original geometry and unusual com-
ease and inviting ordinary people to relish this or that exclu- binations of construction materials. In other words, their

sive performance or become its immediate participants... architecture is associated with the cultural phenome-

3MI-6133330 FO3F30BNL 353BNEMDBI
SHOWROOMS IN CHAVCHAVADZE AVENUE, TBILISI

non of modemity rather than with architectural laws.
The merit of this or that design, creating by these
architects, lies in its relationship with the environment.
Their buildings are compact due to ingenious intercon-
nection of main architectonic groups. Original architec-
tural composition integrates the design and draws atten-
tion to its visual lightness and graphical precision.
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RSHAL GELOVANI AVENUE, TBILISI

Constructional lightness of larger masses is reiterated by minor architectural elements. Special atten-
tion should be paid to their decorative compositions, forms, colors, etc. Efficient positioning and distri-
bution of details; glinting of sunlight on the textures of construction materials, varying patterns formed
by lines and parallels merge into a harmonious design melody.

Unique language of free sculptural plasticity, light, proportion, graphics of movement — there is noth-
ing supernatural in this, but combination of these features with advanced technologies, modern con-
struction materials and smart spatial solutions results in original architectural designs, still more valu-
able if they are realized with ingenuity and spirit.

NINO LAGHIDZE
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House In
Kharpukhl
District

Not long ago, a multi-apartment house
was built in Grishashvili Street according to
the project designed by architects Dimitri
Mosulishvili and Kakha Dekanoidze. The
house has a very original architecture. The
volume, representing an integral combina-
tion of flexible geometrical forms, catches
the eye with visual lightness and dynamic
precision of its shapes. Main architectonic
groups of the building are ingeniously linked
with one another; constructional lightness
of large masses is reiterated by minor ele-
ments of the exterior. Main value of this
project is its unbroken interaction with the
environment.

NINO LAGHIDZE
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Mixed-use Building
Reconstruction

in OId Thilisi

Reconstruction of a historical building in no. 8 Bambis
Rigi St. is going to be finalized in the near future.
Architect Giorgi Khmaladze, author of the recon-
struction project, has an unbiased opinion on its results.
Below please find his comments on the project:
According to the first version of the project (which
was approved after lengthy discussions), the back wall
of the building, facing a narrow street, had to be fully
glazed in order to open up the inner space. The walls
of the triangular building visibly constricted the inner
space at the acute angle. The outer walls were very
wide and though the construction looked impressively
large on the outside, the floor area on each level was
not more than 45 sq. m., and installation of a fully glazed
wall would provide 18-20 sg. m. more on each floor.
Impressive ceiling height would allow us to lower the
ground floor by half a meter and create an entresol
on the first floor without increasing the height of the
building. In the long run, our project would result in an
interesting three-level construction, in which the initial
area of 135 sq. m. would be increased to 225 sq. m.
From the functional point of view, the building would
be broken up into the following zones:
e Ground floor: café-bar
o First floor: exhibition area;
o First-floor entresol (the space released due to
lowering the floor height): administration;
e Second floor (mansard) — lounge bar;
e Roof (terrace) — open-air café.

Second version of the project: initially, our client
was Anabechdi Magazine, but as they found it impos-
sible to cover the construction costs, the project was
taken over by Center Point and its functional status
underwent certain changes. The new client insisted on
partially replacing the glazed wall with a blind wall, which,
as they believed, would reduce the construction costs.
Unfortunately, the expenses exceeded the initial calcu-
lation to reach the cost of the first version, and the
project proved less beneficial: the floor area released
to reconstruction is only 30 sg. m. instead of 90 sq.
m., and the building looks less imposing.




Quality of the construction is rather low, with
considerable deviations from the plan. Hopefully,
the decorative plants will make these drawbacks
less noticeable.

At the time being architect Giorgi Khmaladze
is staying in Milan, taking an internship course in
a prestigious architectural company. We had an
opportunity to receive from him some information
on his lengthy business trip abroad:

Presidential Development Foundation called
a competition, enabling architects to take intern-
ship courses in foreign architectural studios. | heard
about this competition just a day before the appli-
cation submission deadline. Competition partici-
pants were shortlisted based on their projects and

personal interviews.

All the costs related to international travel,
accommodation, etc. were covered by the Georgian
side — Presidential Development Foundation.

| m taking an internship course with one of
Italian architectural companies, which is based in
Milan; this company is currently developing sev-
eral projects to be realized in Thilisi. | am now
working on two projects. | will stay in Milan until
the end of March 2009, then there will be a short
break in Thilisi and one more trip to Milan, where
| will be able to spend another three months to
enrich my knowledge and experience.

NINO LAGHIDZE
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trade centre

Delisi os one of the most important projects operated by development company Niba Invest.

Project participants are:
Project manager
Partner and investor
Partner

Architect

Contractor

Chief engineer

Civil Engineer

Project constructor
Foreign experts:
Fagade constructions
Fire protection systems

Niba Invest Ltd.

JSC People’s Bank, Georgia
Georgian Trade Union
Massimiliano Fuksas
Axmsheni Ltd.

Konstantin Odishvili

Vaja Edikoshvili

Lia Jimsheleishvili

professor Peter van der Turn Fritchoff
Run van der Maat

Architecture and design of the building was jointly
developed by Georgian architects and world-class
ltalian architect Massimiliano Fuksas, the leading expert
in architecture and urban development.

MASSIMILIANO FUKSAS:

“Our main goals are:

- To satisfy the demand of Niba Invest and design
a construction, which will have an unusual architectur-
al and historical meaning in Thilisi context. It should
enrich the city with a resource, offering benefit to every
citizen and acting as international-level cultural centre.

- To provide the city with a landmark — an impres-
sive and elegant high-rise complex, symbolizing both
the rich history of the country and its leading position
in the 21st century culture.

Tower design will turn the trade centre into a cat-
alyst initiating renewal of downtown Thilisi. Its modern
architectural forms will exceed the established stylistic
restrictions to reflect the unique shapes of Georgian
natural landscape.

Functional universality of the building will foster cre-
ation of a dynamic business centre. We will try to use
this opportunity to create an extravagant and active con-
nection point which will become the epicentre of Thilisi's
public life and an architectural landmark.”

HIGH RISE TRADE CENTRE

From the very beginning, Fuksas’s work was direct-
ed at finding a creative solution which would enrich the
architectural environment of Thilisi.

The complex consists of two elements: a tower with
offices, apartments and a hotel altemating with green-
houses, large public spaces and verandas and a com-
paratively short glazed construction containing the entrance
hall and giving access to the underground trade centre.

These two constructions will be connected by a
“large glazed void”, uniting the whole complex and serv-
ing as an atrium leading to the trade centre and its
adjacent public space. In other words, this will be a
transparent space connecting the complex with the city
and vice-versa.

NEW LANDMARK

The tower will be an integral part of urban devel-
opment process initiated by Niba Invest and aiming at
revival of its surrounding district.

Due to its configuration, the tower will dominate
the landscape, offering the reference point for future
development.

The high-rise construction is distinguished with bold
shapes, full autonomy and complex topology levels based
on unigue soaring configuration. Especially important is
maximal transparency of the construction, opening the
door into a different, mystical world. Massimiliano
Fuksas replaces the overly rigid but conventional level-
to-level gradation with a monolith conception, implying
open space and sweeping skyline, variable depending
on whether you move up or down inside the tower.

Two facades of the tower are directed to north and
south, and its summit is adjusted to match the vertical
axis of the building. Loggias of apartments and other
decorative design elements allow for maximal use of
sunlight and its even distribution in the interior.



INTERIOR DESIGN CONCEPT

Generally speaking, interior design of the project
develops along the same lines as the exterior and boasts
simple and refined forms. The major spaces are lav-
ishly decorated with plants and fountains, softening the
atmosphere of the complex. In the main hall of the
tower there will be a lot of spaces intended for leisure
and entertainment. Functions of the complex are inter-
connected and offer a wide range of services.

The large entrance hall of the tower is also an ele-
gant modern space, filled with natural light, penetrat-
ing through abstract fagade window openings. Due to
the abundance of seating spaces the hall will serve not
only as an entrance to the offices, apartments and the
hotel located on the upper levels, but also as a meet-
ing point for visitors and tourists.

Offices will be equipped with light and comfortable
recreation rooms and meeting halls. Spacious upper
lobby will be circled with cascading terraces with
restaurants and conference halls. Modern forms of this
dynamic interior will be complemented by plants and
decorative water reservoirs.

The three topmost floors of the tower will be occu-
pied by comfortable VIP / presidential suites, offering
the impressive views of the city.

In spite of its magnitude, the new building will not
damage the existing underground structures. The com-
plex will be directly accessible from Delisi underground
station. For added comfort, the complex will be equipped
with Mitsubishi elevators and escalators.

Positioning of the huge commercial centre and park-
ing lot underground will rid the district of extra noise
and disturbance.

At the time being the construction employs 120 peo-
ple; in one month this quantity will be doubled.

Except the purely aesthetical qualities, the iceberg-
shaped overground part of the building will ensure dis-
sipation of sunrays.

The name of Massimiliano Fuksas, the architect of
Ferrari and Armani brands, is widely known all over
the world. He got involved into implementation of this
large Georgia-based project after a considerable effort
of local partners.

DELISI — NEW STORY
FOR A NEW CITY
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Who we are

It seems strange that a section titled: “who we are” should actually be more
about who you are. Yes, we could tell you all about our 96 staff, working out of
offices in Warrington, London and Berlin; yes, we could hark on about our years
of experience, our commercial expertise and our efficient project management. And
yes, we could tell you about our portfolio of leisure, sport, arts, education and com-
mercial projects throughout Europe.

But the truth about us is we are all about you. You: your environment, your
passions, your thoughts, your dreams and your budget.

What you've got to work with governs what we can do, which is why at EWA
the team you meet at the start of a project is the same team who'll finish it for
you. Only by building a firm and knowledgeable relationship between client and
architect can we ensure consistency and reliability. Or to put it another way it's
what keeps us all happy.

Over the years this approach has helped keep our work fresh, innovative and
effective, and it's brought clients coming back to us again and again.

APOLLO ALTRINCHAM

Author: Jim Buxton - EWA - Ellis Wiliams Architects company
Client Apollo Cinemas Ltd

New built 8 screen cinema in the town centre of Altrincham,
a suburban town of Manchester UK

Creation of modern interior design with a thematic atmosphere and distinctive
individuality is a complex, meticulous task, requiring a great deal of professional-
ism.

Public space of Apollo Altrincham, represents an integral, live organism, con-
sisting of harmoniously matched mobile units. The open space is perceived as a
unity, nonetheless consisting of self-important and original elements, integrated by
a carefully considered and unobtrusive structure of minor details. Each horizontal
or vertical surface of the interior is an unordinary decoration, a part of design col-
lage. Their compositional structure, tonality, matching with furniture and accessories
evoke the feeling of perfection.

NINO LAGHIDZE
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Longley Park
6th Form

College M i

Location: England
Author: Dominic Williams . EWA - EllisWilliams Architects company

A new Fully LSC funded Sixth Form College for 950 students with an
LRC, learning spaces, vocational accommodation and community facilities.
The college was organized on the site to enable a secure south-facing
courtyard for recreation and also to create a central internal plaza space
linked to this facility.

The internal plaza has a number of features, which promote a village
atmosphere with enabling a positive social interaction. A number of low
energy environmental techniques have been employed on the building,
including solar orientation design, slab cooling and photovoltaic panels with
brise-soleil. The project won an RIBA award in 2005.

Modern public interior adds a new dimension to the notion of com-
fort, transforming the reality into a piece of art, developing in accordance
to its own laws.

The charming design of the project, highlighted by refined furniture
and decorative objects, is complex and unordinary. The space features
unobtrusive integrity, where uniform background coloring is counterbalanced
by contrasting tones of accessories and furniture, forming a pleasant envi-
ronment for work and leisure.

NINO LAGHIDZE
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FOREIGN ARCHITECTURE COLUMN
FEATURES THE PORTFOLIO OF
AZERBAIJANI ARCHITECTS
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Sanan Salamzadeh

Date of Birth: 1949

Place of Birth: Baku, Azerbaijan

Education: Azerbaijan Polytechnic Institute

Major: Architecture

Year of Graduation: 1971

Awards: Laureate, Azerbaijan Komsomol Premium, 1982
Laureate, “Best Project of the Year” International Contest (the CIS)
Laureate, Vahid Premium (for Aliaga Vahid’s Monument)

Working Experience:
AzStateProject Institute of Design (1971-1976)
CommunProject Institute of Design (1976-1978)
OrgTechKolkhozStroy Institute of Design (1978-1980)
Museum-and-Art Project Studio(1981-1983)

Barpachi Restoration Office (1983-1989)
SanArt Studio (since 1989)

Main projects implemented :

- Party Veterans’ apartment building (near Government House)
- Theatre for Young Spectator (with R.Seyfullayev) ;

- Monument of philanthropist Z.Taghiyev in Mardakan;

- Monument of poet ?. Vahid behind the Philharmonic;
- lzmir Residences;

- Office, Neftchiler Avenue, 24;

- Residences, ?.Aliyev Street (near Narimanov Subway);
- Hotel, Azneft Square

30B6IL-GIAESMN 35IM3N
BUSINESS-CENTER IN BAKU
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Baku is the very environment which has formed my love of archi-
tecture. The city has become the source | have derived my culture
from, and where my world outlook has formed.

Only chronologically studying history of different countries' archi-
tecture, comparing schools of architecture and separate buildings, and
analyzing volumes playing, can one reach understanding the seman-
tics of the facade language and hearing the music of spaces.

A developed society is constantly through intensive mutation and
strongly needs a high quality of living environment. An architect must
understand and clarify the related tasks to carry out ideas emerging;
after all, a tradition is demanded as a starting point to create the new
within the old and keep the old within the new.

Having though of architecture for long, | have concluded no design
is possible without prototypes; no project can start anything complete-
ly new and become the only source of new aesthetics absolutely dif-
ferent from the past.

Whatever human being has invented has a prototype.

Generally, any innovation contains rudiments of the predecessor.

Therefore, nobody can be credited as a sole author.

Only the demiurge is likely to be entitled such authorship though
we don't know it for sure. In the age of integration, cultural mixture
and total globalization, one can bravely proclaim our time is that of
remixes in everything. Of course, this phenomenon does not pass
by architecture as a part of culture. Therefore, such distinctions as
"national architecture", "classical architecture”, or "modern architecture"
are impossible.

What we see occurs not only in our country, but across the world
to prove an innovation project (paradigm) emerges at the beginning
to be followed by numerous similar remixes. Afterwards, the long process
of polishing starts. Sometimes, this process leads to the blind alley
of worsening and degradation. Sometimes it does to blossoming and
idealized canons.

In fact, Baku was built up through the late 19th century and early
20th century as a remix of European architecture. Many related par-
allels can also be traced nowadays. However, unlike the past expe-
riences, we see no remix, but, as a rule, just unprofessional eclectic
architecture.

One may treat it either badly or well; yet it regards profession-
alism in architecture design and a level of construction technologies.

Once again, | want to repeat: there are no prohibitions and pref-
erences in architecture, but only mastery and skills. In any case, remix
should not distort the starting idea beyond recognition. Whether it is
through grotesque or purism is not so important. Should it be fought?
This is another question.

In my professional activity, | apply other criteria and aim to archi-
tecture which is contextual (situational), individual and unique, but not
universal, common and standard, respectively.

To me, architecture is a structure of space, which, structure, is
built by ornamental thinking.

LOLGT3MM JMIZRIILOL 3MMIISN
HOTEL COMPLEX PROGECT
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LOBBLMBMIABITN 3O6SFIENV6I3NL 3GMIAISN MBNROLOL 343BNEMDBI, 35IM3N
bAH0s6 Jogob@MHomgdomss Fgdmbodmg@mamo. s38mAnb d0g6H Fgdmmogobgdam 3560896006930l
3Mmgd@b 30 M3omnbgdamo gm@mds ad3b. dobo bodyzgdnm, LEmMgw, 838 Mo gm@3ob BgMByds sabobs

Bgbmdol oMJn@gd@aFmm 3mbizgdEosdy.

DESIGN OF A RESIDENTIAL AREA, TBILISI AVENUE, BAKU
The area, housing the site of the future residential

complex represents a rectangle bordered by

avenues on each side. However, the
designer suggested a circular complex.
‘\ According to him, it is the combination

of these two forms that has
influenced the concept. A post

office, public utility services and

1.8

entertainment facilities have
been envisioned by the
project.
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ImAbobmMgmdal LaBsm3mgda, Jomobagdn, 39xg9d0. Jgbmds smgamgomons doBabgdzgBs sg@masmgboo.

APARTMENT BLOCK AND TRADE CENTER, BAKU

Built in downtown Baku a few years ago, this apartment block successfully fits into the historical part of the city due to its
original graded shape and does not dominate over the surrounding constructions, which are mid-20th century architectural
sights. The lower floors of the building house a large trade center, public utility services, shops and cafes; on the underground
level there is a parking lot.

.
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Nazim Valiev

Bomn in Baku in 1953, Nazim Valiev graduated from the architectural faculty of Azerbaijan
Civil Engineering Institute. At the time being, Nazim Valiev is member of the Union of
Architects of Azerbaijan, corresponding member of the International Academy of
Architecture of Oriental Countries, laureate of the interational competition “Best Project
of the Year” of NIS countries, winner of HUMAY Prize.

In 1970-1977, Nazim Valiev worked in the architectural design office of Baku Municipality
under the supervision of Faud Seidzade; in 1978-2000 he occupied the position of chief
architect in the Architecture and Urban Development Board of the Executive Authority
of Baku; in 2000-2004 Nazim Valiev joined architectural company EN & EL, managed
by Elbaya Kasim-Zade; in 2004 he started an independent business and 2006 — entered
architectural company ZE Ltd. Architects Partners.

Among the most important of Nazim Valiev's Baku-based realized projects we can
list the office of BP&AMOCO, NATAVAN RESIDENCE office construction in Thilisi Avenue,
a house in A. Javada Street, residential constructions Green Park and Green Palace,
a block of apartments in R. Beibutov Street, Eskudero - a trade office and apartment
block in T. Aliyev Street, memorial “Eternal Light” in Shehid Alley.

Nazim Valiev took part in development of the following projects: residential con-
struction-hotel (architect R. Aliyev), new Baku airport (architects V. Denisov, R. Aliyey,
N. Veliev, A Bariudin) and several underground stations in Baku.

In the recent years, Nazim Valiev designed the projects of the following construc-
tions:

o A five-star hotel in Nobel Street, Baku (2007; in cooperation with architect E. Guseinov);

o Administrative building in Baku (construction started in 2007);

o Business-center in Baku (2007);

e Trade and leisure center in Fountain Square, Baku (2003);

¢ Residential complex and trade center in Baku (built in 2004; in cooperation with
architect R. Baibekov).

e Villa in Dashkesan (2006);

e Villa in Khachmasan (2006; under construction);

o Administrative building in Baku (construction started in 2007);

o Office of a trade company KHP in Baku (built in 2003; architect N. Valiev; interior
design by N. Imamaliev);

Office of architectural construction ZE Ltd. Architects Partners (2006; in cooperation
with architect E. Guseinov).
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FRANK LEFEBVRE GENERAL DIRECTOR

RM363 m939860b d0gm 1995 Bgml waggm-
dbgdaemo Labgemmbbem “Bleu Nature” (oo de-
69d0) RMommgo LogMabagmBn, momoagl de-
benmdemae dgdamgmdl. 3md3sbaol dmagamo be-
39 3om dabaems bafngo bgs, omds “Bleu Nature”
abggg 0ygbgdl 396893, d3mmomgdmmm moommbl,
GYo3b ©> 30303900 byb.

“Bleu Nature™l 39dmddggdnmn amboo ym-
39Bmon@o@ 95MmmM390L 3maggddg bol Bog-
90L. oo o9 3s@oms, LEmEmo o dmaFig-
bomo — gmggmo domasbo aobbs 3nmmgdam ya-
30mgdsb 0dbabaEgdl. babgmmbbmBo Jgamm-
39090 dobams bamnbbogds s 0bsbgds. sb-

900 bgl 0339353908 o6 LnMmgds, Mowgsbss
Byomds dobo gm@ds bandgomm gos3ogs.

“Bleu Nature™3n oxoomgmmo 65339360l 3g-
4365 ammobbdmdl Jgbgdol, wodgogdsl, dmb-
Bmmgdal, ©adoamgdsl s 3gdowmaqbgmn bobo-
™gd0b BmbabBm®mMdsT0 Imy3zs6sb.

“Bleu Nature™ol 43boemgdgdo da69d0ls bobg-
dmogn 63dmgdgmamnbe s gmsbgo bgmmbbg-
30l MbEdG™ob JgMB ydss. bol ymggem baggmb
00350 dmbgds 931539500 ©MM™MS 356ds3emm-
35T0, 330l Bysemmdono “Bleu Nature” ol moom-
gm0 633900mds @b zemmFos MMM Bm-
»30m, obgzg dmdoo.
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“Bleu Nature™ ol 3mmgdisns gmbom&o 3u3s-
mdab bagmana. gmagemn bgdmbols ao63sgmmds-
3o, LEMNNL Bgdmddggdomn gaazalb cnomm-
g 69306 m030b0 B3emnmo Bgodal sboen bs-
d13936900L Fg4dbols LoddgBn. dnbos gobamag-
b Bgdobzgz0m o dommmds go@agmbam ym-
39 domgabl, goblbszmmmgdnm domo 3dmb, gfs-
6RgL3S d9MBNbaL, Bogmn dmolgl, bo@sds 390
36b, aom3d FgEnb, 3sbzomm 3mmamb, gomgMo ©g-
(3993, bom3z96 EgEMBL, bymMoz N MmmdngL,
354603 oMBIMBL, dgo@Mab g3b, FoEmab gm-
356L, d9em30L93 admbl, agn mobgl, 736 do-
Fgemb, d9bGngb Go0dMb ©d ©0db 35609-dmMMb.
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©00DanbgMgdmab s (36mdnm 30Mm3bgdgdmab
Bgb390Mgd0 “Bleu Nature™ ol ab&m&nnb 30093 9f-
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obL3SBL”, go6-3oM0 anwmoal, zomgMo 3mbmMgL,
“063mMb”, ©0©0g 36MRL s “e@ImbaygH BmEmb”,
500208 8m503b, dm@o305 moemb, “b@noom 3me-
96L”, mmogos M9sbl, “bLEnoom &9469L”, dg@Mmbam
300mgb o yggms bbgal, goba 935 o9 0d Loboo
dmbaBnmgmds ad3b domgdmmo “Bleu Nature™ol «nem-
530Dl ma38500bd35mTn.
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Founded in 1995 by Frank LEFEBVRE, Bleu Nature is a craft-based business located near Lille, in
Northern France. Our principal material is driftwood, but we also use pebbles, lacquered wood, lacquered
metal, leather, skins and petrified wood.

Every year, a team from Bleu Nature combs the beaches for pieces of driftwood. Large or small, straight
or twisted—each piece deserves special attention. Once brought back safely to our home base, the drift-
wood is sorted and stored. They need no further processing because the water has frozen them in time for-
ever. In our studio, we build, nail, adjust, fasten and balance our pieces.

All Bleu Nature creations are born of an encounter between the technical mastery of a French crafts-
man and the prolonged work of nature. Nature has fashioned each piece of driftwood over time, rendering
every item we produce unique in both form and dimension.

The Bleu Nature collection is the fruit of
collective labour.
Every season, all members of the team
= contribute to the design and production of new
products. We would like to take this oppor-
tunity to thank them, especially Marie Ammeux,
Francesca Bertini, Thierry Buisset , Natacha
Cadart, Guillaume Chery, Pascal Colart,
Valérie Descamps, Sylvain Deudon, Cédric
= Ducoulombier, Maxime Duterte, Béatrice
Eckes, Charline Hermant, Belkacem Labboun,
David Lainé, Jean Michel, Bastien Taillard and
Diane Vannier-Moreau. Encounters with
designers or well-known personalities are also
part of the history of Bleu Nature. Many thanks
to Pierrette Dedeine, Charlotte Esquenet and
Exsud, Laurence Glorieux and LP Décoration,
Valéry Douchet and VD Agencement, Jean-
Marie Guigues, Valérie Honoré, Infhor, Didier
Knoff and Atmospheére photo, Brigitte Monnier,
Jan and Odilon Création, Altavia Lille, Studio
Poulain, Olivia Ruant, Studio Tekhne, Bernard
Varlet, and everyone else who participated,
in one way or another, in the Bleu Nature
adventure.




Forgotten debris, dormant flotsam and jetsam—for the
past 15 years, Bleu nature has been using raw material that
does not deplete the Earth’s natural resources. In order to
reduce its environmental footprint to a minimum, Bleu nature
has developed the art of recycling and a passion for tradi-
tional crafts. By taking the time to look, feel, touch, and fash-
ion something by hand, Bleu nature produces meaningful
creations and shows that it acts with a sense of values.
Sublimating the imperfection of a given shape, revealing the
singular quality of a fragment, utilizing the simplicity of a
curve, respecting the unique character of a knot in a piece
of wood—this process of conveying emotion takes time.

Returning to our origins

This winter, Bleu Nature continues to
explore icy lands while re-exploring clas-
sic designs in its collection. Textiles in sub-
tle shades of white and silver dance with
metal and lacquered wood. Trunks of
driftwooed rise to the surface, like the tip
of an iceberg drifting at sea.
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b3agd9eml 3@ 9bnl 3mb393(300L 5(36mMAb.

LENTNL 3MBGIAIBNS

B 9mb, ImbzmaBa, aBsemmbo w339 dgmegg-
96 Bo@oms, doamad Missoni Home-3s a5dmezg-
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The story of T & J Vestor began in 1921, when
the families of Torrani and Jelmini decided to unite their
resources to create a joint textile business. In 1953
Rosita, granddaughter of the head of Jelmini family,
married Ottavio Missoni, and this event started new
era in the company’s history, bringing international recog-
nition in the world of pret-a-porter. 30 years after — in
1983, T & J Vestor released a collection of fabrics for
Missoni Home. Products of this family business, rang-
ing from clothes fashion to interior design, are well known
all over the world.

This year iSaloni was again hosted by Moscow,
but we participate in this exhibition for the first time.
Though we were invited last year, we decided to wait
in order to more thoroughly develop our concept and
add new models to Missoni Home collection. Some
furniture models became more important for us than
fabrics, which made our company famous and from
which our interior design branch originated. Missoni is
famous for its colors and ornaments. Not only can we
make your interior more beautiful, but we can fully organ-
ize it for you: at the time being, Missoni Home offers
everything starting with curtains and ending with furni-
ture. Surely this does not diminish the importance of
other products we have been manufacturing for a long
time, and we will not object if you wish to purchase
just one item, but now you are enabled to fully real-
ize Missoni concept in your house.




Missoni has been a fashionable brand all along,
and we do not need to strain in order to create one
new collection per year. Rosita Missoni, managing cre-
ative activities of both Missoni and Missoni Home branch-
es, has no difficulty translating the motives of our fash-
ion collections into the language of interior design. Facing
such a multitude of opportunities, it is sometimes dif-
ficult to make your choice. For Missoni, fashion and
interior design are inseparable. Adaptation of ideas taken
from clothes fashion to furniture sometimes forces us
to look for new balance, new harmony of form, color
and ornament. Each year we update our color palette
and design of Missoni Home line. Collection of textile
is changed entirely, and that of furniture is updated with
new models or transformed on the basis of new tex-
tile. The life of our furniture is longer than that of tex-
tile and reaches 2-3 years depending on commercial
success.

Nowadays residential space is more open, more
uninhibited. Traditional houses with classical furniture
still exist (and constitute the larger part of the market
as you can judge by iSaloni), but we address our col-
lections to the followers of different stylistics. New res-
idential space is open to fashionable innovations,
retains a closer link with the environment and is more
sensitive toward the changes. | am sure that our new
collection will be very interesting for interior designers
striving to integrate the interior with open space. Home
has changed — both on the inside and outside — the
interior has opened up onto the streets. It was not acci-
dental that in the 2006 collection we concentrated our
attention on garden furniture — the result of our two
years’ effort.

The current tendencies are more focused on the
quality and texture of fabric on than color. We feel most
comfortable when combining natural colors and creat-
ing light collections. Missoni is color, which can be either
bright or subdued, but it is a color in the first place.

Missoni Home collections are primarily fabrics for
home and interior decoration.

Missoni brand was established more than 50
years ago by Missoni family; it quickly won worldwide
popularity and entered the elite of fashion design due
to its unique patterns, created by Rosita Missoni.

The idea to create a collection of home fabrics
(Missoni Home), which emerged a bit later, now enjoys
enormous success among the amateurs of comfort-
able home design. Ornamented and patterned home
collections — these are Missoni’s fantasies on lines, zig-
zags and colors, performed on fabric. This is a game,
a mixture of emotions, gaiety, innovation, technology,
tact, intrigue and sexuality. During the last years,
Missoni expanded the range of its products by origi-
nal collections of interior articles. In fact, popularity of
Missoni Home fabrics and carpets is based on the qual-
ity of T&J Vestor products, manufacturer of Missoni,
founded in 1921. The plant still uses original, careful-
ly maintained manual textle machinery. Each year, Missoni
designers create new collections, surprising the public
with boundless diversity of their plots. Missoni Home
collections represent a bold and refined combination
of natural patterns and fantasy, color and form.

Our daily task is development of fabric textures.
Since our sources lie in world fashion, we envision
texture as the symbol of our brand. We use both nat-
ural and synthetic materials. For instance, production
of outdoor furniture requires water-resistant fabric, which
is weaved from polyester fiber. Generally speaking, if
we are interested in a specific effect, we achieve it
by using different materials, which are not necessar-
ily natural.
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Intellectual and
Spiritual
Architecture

MO3060960 LYBEM3MIZITN LELLN. Ab3NBIGN SbIDBIBLGHRIW-3ILOIGNMBN BIEGEAN.
Biographical data 360M33G0. 3039TROANL bIZN SBT3 LOSMESVALM 3GMIIGN. T 36030, 3501330
David Kechkhuashvili bom on July 14, 1953 in Thilisi HOUSE WITH FOUR APARTMENTS. DRAFT YOUTH LEISURE CENTER.
PROJECT. KIBALCHICH KREEK, AVLABAR, TBILISI COMPETITION PROJECT. 2ND PRIZE. BATUMI

Nationality-Georgian.

In 1971-1976 graduated from the Department for
Architecture at the Polytechnic Institute of Georgia.

Had been working in various cities in the Soviet
Union.

Have traveled to many Eastern countries, Hungary,
France and Argentina

David Kechkhuashvili is one of architects making
a tangible contribution to development of modem archi-
tecture. His theory of deconstructivism is based on aspi-
ration toward architectural forms. Kechkhuashvili's'con-
structions feature an unconventional geometry; their archi-
tecture is strikingly intellectual and spiritual, developing
as an independent trend of modern art.

In the creative conception of the architect special
role is accorded to proportions and shapes. By accen-

tuating scale and planning context of form and com- 3506ML BIBMBNL 3EHMITBN-BNESRIVI3Y.
position, David Kechkhuashvili developed a dialect of 85433060 0RJI3BIS 9303 IVN
his own, which shows very clearly in-any of his proj- HOUSE WITH FOUR APARTMENTS. DRAFT PROJECT.
Eois KIBALCHICH KREEK, AVLABAR, TBILISI
David Kechkhuashvili's architecture is distinguished
with two hardly compatible features: careful attitude toward (BR030RISEIE0 LOCEI3RISITRA L.
the urban environment and the strength of expression. PROJECT OF A smﬁ?ﬁ ;3\2"'_3] i‘%%gtl’sn
When creating a project for any specific purpose, the TBILISI

architect acts as a dramatist, striving to present to the
public a logical sequence of harmony and contrasts.

To endow his works with the characteristic features
of modern urban architecture, David Kechkhuashvili
applies innovative solutions to his objectives at any level
— from urban planning issues to facade relief, and strives
to underpin his designs with localized spatial structures,
technical integrity of material choices and architectur-
al forms and rationality of artistic solutions.

His volumetric compositions reveal a quest of archi-
tectural expression and harmony the whole with its con-
stituent parts. Spatial and planning structure of his con-
structions, effects achieved by matching colors and mate-
rial textures, adaptation of the buildings to the surround- 069, LOBL LIBLIND 3HNTSZ3NOL JIRIDBI
ing landscape are guarantees to successful architec- SINGLE-FAMILY HOUSE IN GRISHASHVILI STREET ~ 06R. LdGb LOb®N. SINGLE-FAMILY HOUSE
ture. David Kechkhuashvili creates the architectural image
of his buildings based on modem composition and flex-
ibility, synchronizing the unordinary forms with natural
environment and*accentuating their originality.

David Kechkhuashvili achieves uniformity of expres-
sive. means by varying major details of his composi-
tions, at the same time retaining their independent artis-
tic importance and unique emotional coloring.

When designing facades, the architect concentrates
his attention on architectural and graphic finishing, try-
ing to functionally justify the interrelation of forms and
masses and highlight their decorative qualities.

Important role in the architect’s practice is accord-
ed to interior decoration. David Kechkhuashvili's design
style is laconic, functionally and aesthetically coherent
and compliant with the modern requirements.

Generally speaking, the architectural world creat-
ed by David Kechkhuashvili is highly interesting and
polysemantic. lts most remarkable feature is the syn-
thesis of classical and modern architecture, revealing
new creative meaning and new perspectives.

NINO LAGHIDZE
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AMIRAN PATARKALASHVILI

Design Collage

Modern urban environment invariably challenges
the time. Present-day public spaces are inconceivable
without a hi-tech “lining”, combining functionality with
advanced technologies and aesthetic qualities, result-
ing from complex creative work.

Not long ago, a new entry — Egoiste Showroom
— appeared on the list of important public spaces exist-
ing in our city.

The showroom, located in Vere district of Thilisi is
not just a comfortable interior, but a landmark, intro-
ducing modern interaction principles into its immediate
architectural setting.

Public space of the showroom, designed by Amiran
Patarkalashvili, is an integral structure, living a life of
its own and consisting of harmoniously matched mobile
elements.

0 3IMHBLORNS
KURTSKHALIA

Advanced architectural foms of the design far exceed
the established stylistic borders — their constant trans-
formation, “ability to communicate” and transparency fill
the interior with energy and emotion. The place is an
ideal setting for shopping and business. Publicly acces-
sible parts of the showroom are seamlessly merged with
the exterior. This synthesis affects the street setting, adding
life and originality to this part of the district.

From the very beginning, the designer’s goal was
to transform urban infrastructure by accentuating such
traditional qualities of showroom space as public
access and transparency.

Amiran Patarkalashvili's design is bold and origi-
nal, expanding the limited space due to the autonomous
topology of originally configured floor levels. Each hor-
izontal and vertical plane of the interior is an ingen-




ious decoration, a design collage. Individual quality of
the interior if further highlighted by unusual harmony
of its constituent parts, decorative elements and acces-
sories, efficient application of daylight and artificial light-
ing, integral design composition, soft transitions of col-
ors and dialogues of lines and figures.

Key components of the design are sculptures, cre-
ated by young sculptor Shota Kurtskhalia.

...And the most important feature of the showroom
is its remarkably high transparency, which adds a mys-
tical tinge to the interior and making the outside world
look surprisingly ambiguous depending on how you move
inside this space.

NINO LAGHIDZE
PHOTOS BY GURAM TSIBAKHASHVILI AND
WWW.NAKANIMAMISAKHLISI.GE
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Initial design of Primeclass CIP * Lounge in the depar-
tures hall of Thilisi International Airport belongs to Turkish
architectural and design company AGS Architecture. The
space was recently refurbished with participation of
Primeclass CIP service manager Maia Gilashvili. Ms.
Gilashvili decorated the interior with artistic objects to make
the space more comfortable and relaxing.

Understandably enough, a traveler getting ready for
a departure and a lengthy flight needs some rest in a
pleasant atmosphere, and Primeclass CIP of Thilisi air-
port with its unique interior is up to the mark in providing
this opportunity.
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Presentation

On December 12 2008 Axis launched a new sales and services office
located in Kazbegi Avenue, in a multifunctional complex designed and built
by the company.

The new sales and services office incorporates a showroom with glass
walls and inner partitions, creating an impression of vast expanse. The office
offers consumers visualization of all current Axis projects as well as compre-
hensive consulting and sales services.

Parallel to launching of a showroom, Axis presented to the public two
new projects — “Office Centre Axis Palace” and “Trade Centre in Kazbegi
Avenue” and introduced updated, more flexible system of sales and client
servicing.

“Office Centre Axis Palace” is a 10000 sg. m. A-Class business space,
which will be released for rent in spring 2009. By that time “Office Centre
Axis Palace” will be the largest business-centre in Georgia.

“Trace Centre in Kazbegi Avenue” with the total net area reaching 5000
sg. m., convenient location and good accessibility, is rather attractive for Georgian
and foreign realtors (the trade centre is located in multifunctional complex,
construction of which was finalized in 2008).

According to general director of Axis Giorgi Kapanadze, “Together with
the new sales and services office, in 2009 Axis will offer its clients updated,
more flexible sales conditions, 50 finished apartments and several other nov-
elties.”

The presentation was attended by high-ranking guests, including promi-
nent representatives of political, business and cultural circles.
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AXIS’S
New Office

Axis’s new sales and services office, abound-
ing in hi-tech equipment, has been recently launched
in the multifunctional complex designed and built
by Axis in Kazbegi Avenue.

The office incorporates a gallery / showroom.
Outer walls and inner partitions of this space are
fully glazed and form an impression of expanse
and transparency.

Key attraction of this project is quality of its inter-
action with the surrounding world. The building is com-
pact — architectonic groups are ingeniously and flexi-
bly linked with one another to form an original, inte-

gral architectural composition, surprising the onlookers
with visual lightness and graphical precision of its shapes.
Still another important factor is that all architectural advan-
tages of this creatively conceived volume peculiarity have
been efficiently used to highlight the symbolical dimen-
sion of this small world.

Free-flowing interior is saturated with sunlight and
air, coming through lavishly glazed surfaces. Glazed
walls visually increase the office area, failing to con-
tain the space within stationary, though transparent frames.
Constructional lightness of large masses is reiterated
by design elements. The interior is filled with eye-catch-
ing decorative compositions of architectural fragments,

shapes of accessories, colors, etc. Impression of trans-
parency and lightness is strengthened by an original
color solution, creating an efficient background to any
object. Graphical precision of interior design is further
highlighted by shimmering of sunlight on textures of
facing and upholstery materials. Lines, parallels and
dynamic curves, interrupting the general transparency,
trace orientating patterns and silhouettes. The design
melody with its changeable rhythm and highlight tones
forms an uninhibited, comfortable and creative business
environment.

NINO LAGHIDZE
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Democratic Style

Totalizators are a traditional meeting place where sports
amateurs and gamblers can support their favorite teams and
excitedly watch a wide range of competitions played at the
different venues all over the world.

The interior of new totalizator “AjaraBet’, designed by Elene
and Zaza Tsitsishvili, breaks all the stereotypes associated with
such establishments and offers flexible and innovative design
solutions. The first feature manifesting unexpected turn of the
designers’ imagination is the surprising transparency and open-

ness of AjaraBet interior. Delicate lines and colors of this space
are ideally matched to each other, pacifying the emotions and
reminding about reality. Light and unobtrusive design palette
— suspended “hi-tech” ceiling, comfortable terrace, minimalist
furniture, merge into a comfortable sporting environment.
Democratic atmosphere of the totalizator attracts visitors of any
age and lifestyle, making them feel at home in this warm and
light place.

NINO LAGHIDZE
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Flexible image of Pierrot le Fou showroom evokes associations with very familiar but
seemingly controversial prototypes — modernism and avant-garde, functionalism and decora-
tivism (without any trace of pop design, though), brought together in one melting pot to pro-
duce a highly artistic, refined interior. This commonly professional kaleidoscope looks surpris-
ingly innovative and ingenious, heating the imagination of art gourmands with its difference
from all they know and are used to. The point is that Elene Tsitsishvil’'s design is based on
opportunist eclectics, which enables her to fill an interesting but ordinary interior with impos-
sibly thrilling images of seashore, surf, mirror castle, treasure cave, romantic oasis...
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The interior of DIRK BIKKEMBERGS showroom, located in
Zandukeli Street, Thilisi, possesses an original, absolutely unique
atmosphere. Elegance of the interior shows itself in refined decor,
designed by Nata Janberidze and Kate Toloraia (design compa-
ny ROOMS).

Efficient space organization, harmoniously matched colors
and design materials, skillfully planned lighting, suitable furniture
and tastefully picked accessories form an ingenious and integral
interior. Every detail of the design is carefully calculated, consid-
ering specificity of the brand and purpose of the place.

The showroom features the products of premium interna-
tional brand DIRK BIKKEMBERGS: fine clothes, accessories and
other items produced from luxury materials.

NINO LAGHIDZE
PHOTO BY NATIA KALANDARISHVILI




%)
O
o
LL]
M
=
LL]
¥z
X
m

DIRK




i bEomo N31. 2009

SMIBMNE0

4MagMmEoym
bogh g a0

LadmgaEMgdMng 3ot93mTn, 39Mdme bab@mdMmBo, dobo nbGgMmagmal go-
364398 0bsb, MMIgmodg bEomabasmgol M3oMs@gbmdolb dazgdnom, babamdmo-
30 @Mmoo JgnmBgze asbbadmgMmmmo 3@Imbggmm - ,,3bmzmgdal Bgbo®. of go-
3953900 bGomo, 30 mogs B93mddgogdl dob ,,dmdnbsmggddy.

Bomdmoagbomo Lab@mdAmb L, 3mabal nb@gMngmal 338 ™m0, sbomas-
B> ©0DanbyFn, semgdbabomg DgMEdmmgns. ImEumo, BmnE-bEsm Godab
LabEMIMM Mdomobol 3MgMEnmm (396@MB0s adbmsgbgdmma. dnbo dwopm«-
™0 33MmIME3(309, Lambmm dgomdngdsmgmds, LabuMmggm ascgdmb 4dbal, Hm-
3™ 3 30Dbgbdgbgdabmgal, sbgzg doemadol bE:IMgdnbamgab.

53@™ME3d, bd 3N 3MMBbombamnbIBg oyMbmdom, dzsxz0m s@dndg-
4@ mmo gMo%30300, FNMboG @b gmmIs-dmznmmdgdal mE0g0bsmamn dm-
63(33mgmMdoo @ GFgMnmo 3MbGMabEGdnm, mebsdgpmmay sbzgbomon 0b@dg-
0960 Jg4dbs. 33980 © ©73MMIGMmn bogmgdo aqdmzbgdomss dg@mAgamemn.
3mbLEONJ30nmo 09 ©yZMEIGOMMO YGd™gdol gMmOMBmOmds 0b@gFngML
30O BM0b, boBb Mbgadl BmEMIsb, gobbabegmaglh dabBn ggmab bo-
09l ©> 06@gbbomdab.

LodmgamMadmMog bogMzgdo Bomdmddbom dmammebym ©nDs0bgMmm
3&Mnbgal, dsbBn bodbmdadg Bgadalb s dmbabyMbgdgm agadsmgdsl J8bob. bo-
obGNE doemnsbmdadn, bngMEal moomgmmn Imbs 33900l nbognMsmaMmm-
35, gbJ30EHmds mo30bgdamow 03390gds. domn 3MbGEMabEGMmmds nb@go-
96380 mBmbomdalb Fgamdbgdals dogdl. magzobagamo s@Imbaggmmb Jg4dbals
0095 Lozl ymzggmo gmgdab@o 9d399wgdsMgds..

LabEMIMMBn, MHMIgmog bnm Sbemabsbl asobbbs, Jomemme dobmgal sums-
0emgdgemn Lndymmmazg s 3MIBMEE0 buxggsb. nbGgMngFamo asfgdm 30 do-
bo bLEMIAYdL 399m36930L, bensmanmn dpamdatrgmdol dubgdFngn bme338g-
Lbdss.

606M QORN0JI




N231. 2009 '

o L, |

oy




. bEomo N31. 2009

Comfort
in Creative Interior

When designing interior of a public place, e.g. a hotel, with an accentuated sty-
listic trend, one creates a definite atmosphere, which will remain unchanged for many
years to come, influencing a lifestyle of its inhabitants.

Interior of D Plaza Hotel was created by young designer Alexander Zertsalov. This
fashionable four-star hotel is situated in a commercial center of Thilisi; efficient loca-
tion and luxurious accommodation make it a favorite visiting place for the business-
men and travelers.

Based on his professional experience, the author designed a refined modemn inte-
rior with streamlined architectural graphics and original mosaic of shapes and volumes.
The furniture and accessories have been matched with flawless taste. A wide range
of constructional and decorative elements visually increases the interior, intensifies the
shapes and depth of colors.

Unexpected design strokes add lightness to this public space and highlight its com-
fortable planning. Various parts of the interior are markedly individual and functional,
though not falling out of the general stylistic theme; zone-to-zone contrasts cause a
feeling of weightlessness and freedom, further strengthened by decorative elements.

The newly-launched hotel is saturated with an atmosphere of warmth and seren-
ity, offering the guests a material expression of taste and comfort.

NINO LAGHIDZE
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Aesthetics and Pragmatism

Renovation of Thilisi City Court building was recently finished in David
Agmashenebeli Alley. Project authors — “designers” — are Valeri Tsertsvadze,
secretary of Juridical Board, and Giorgi Shavliashvili, chairman of City Court.
Spatial solution of this public interior is integral, flexible and massive; use of
original architectural details and restrained color accents manifests the refined
taste of the authors and highlights the specific function of the establishment.
Coherent composition of two-level the space forms a refined and comfort-
able environment.

The authors’ conceptual credo is revealed in simple and imposing forms,
austere décor, combination of freedom with formality. Their efforts have brought
to the fore the concept of expressive architectural form.

The dominating element of interior composition is a large entrance hall
with columns and a staircase; equally interesting is configuration of the ceil-
ing, diversifying emotional coloring of the hall. In this case, aesthetics is so
well subjected to pragmatism that one would have difficulty attributing pri-
mary importance to any of them.

The authors have adapted traditions to modern mentality, at the same
time following the aesthetic cannons of classical style and making the design
relevant to the juridical system. Each detail has been carefully considered in
development of this interior: metal ornaments under the massive railings, design
of wood panels on the walls, stained glass, light fixtures designed by Zurab
Tsereteli, refined choice of colors, etc.

Special feature of this project is that the space is divided into several
functional groups without disrupting the integrity of décor, so that every part
of interior looks equally imposing. Creative freedom made it possible to retain
the unity of style, fully corresponding to the “lifestyle” of the building.

NINO LAGHIDZE
FOTO BY PHOTOLIFE GROUP
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Diplomat in Sololaki

Design by Marina Natliashvili

Neat and comfortable hotel Diplomat is situated in
Sololaki, an old district in downtown Thilisi. This con-
venient location enables hotel guests to visit historical
sightseeing spots, scattered in the neighborhood of the
hotel. The hotel is a two-level construction with refrained

architectonics and a pleasant aura. Hotel lobby is spa-
cious but comfortable and somewhat eclectic. Its fur-
niture and decorations — leather couches and armchairs,
tapestries, crimson curtains, a collection of clocks on
the walls, decorative plants and other design elements
merge into a uniquely peaceful atmosphere.

A marble staircase leads from the hall into the first

floor with comfortable, tastefully furnished bedrooms.
All rooms offer fine views of the city, interesting design
and up-do-date equipment. Hotel restaurant, located in
the ground floor, boasts a diverse menu with a large
choice of Georgian and European dishes. Cozy and
welcoming atmosphere makes a stay in this hotel pleas-
ant and unforgettable.
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London Pub

Design author — Bacho Khachidze

Georgian youngsters opened a new London Pub
in Bambis Rigi (old Thilisi), which is much better than
the old one (about which you could read in the 27th
issue of STYLE Magazine) and offers an excellent
environment for people knowing how to relax.

Interior of newly-opened London Pub is a trans-
parent, free-flowing public space, featuring a great deal
of originality but perfectly adjusted to its function. Major
design tool — expressivity of architectural forms along
with their purely English aesthetic and metaphoric attrib-

utes — conveys a deep, independent meaning.

Micro-environment of the interior, though fully cor-
responding to the purpose of the place and subject-
ed to a general goal, is perceived as an integral part
of surrounding space. In this design, aesthetical and
pragmatic considerations are efficiently matched with
each other.

The pub, saturated with music, gaiety and com-
fort, erases from your mind the everyday routine and
lets you feel a character in some London-based per-
formance.

NINO LAGHIDZE

30RM bORNJI
BACHO KHACHIDZE
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Material Surroundings

with a Creative Turn

Over a comparatively short period of time, young
designers Nia Mgaloblishvili, Sophie Shevardnadze
and la Liparteliani managed to realize their ideas and
creative concepts in a number of residential and pub-
lic interiors. AiImost all of their projects are successful.
Far from engaging into a detailed review of their specifics
and conceptions, we would like to present to your atten-
tion still another residential interior these young design-
ers created in Kobuleti Street, Thilisi.

106

This residential space is organized with utmost pre-
cision. The harmony of colors and design materials, a
skillfully planned lighting system, stylistically and function-
ally relevant fumiture, decorative articles and accessories. ..
Flawless design forms a conceptually integrated space,
all the components of which are carefully considered to
match both the style and the owners’ personality.

Original interior of the apartment we are describ-
ing here boasts a moderate but refined decor and

absolutely unconventional stylistics. Various zones, dif-
fering by function (bedroom, living room, kitchen, etc.)
and design, merge to form an integral, comfortable space.
Original atmosphere highlights the diversity of objects
and manifests careful attention of design authors to
every detail, which is a true declaration of their pro-
fessionalism.
NINO LAGHIDZE
PHOTO BY IRAKLI BLUISHVILI
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Something

stupid
about
Interiors

Residential Interior, Thilisi
Author: Giorgi Peradze

Design of this interior is unor-
dinary and comfortable.

Originality of the apartment is
highlighted by highly individual fea-
tures — unexpected design touch-
es, making the environment more
uninhibited and comfortable, match-
ing furniture, accessories and dec-
orative articles.

Most important elements in
the stylistic solution of the interior
are color and lighting. Their gra-
dations help define the character
of house, provide an efficient back-
ground and highlight the shapes
of any object, subtly bringing to the
fore compositional peculiarities of
the space.

Every part of the interior is orig-
inal and attractive. When viewed
from different angles, the compo-
nents of the design gain special
importance and exceed their utili-
tarian meaning.

NINO LAGHIDZE
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Minimalism
and
Simplicity

Author: designer Rusudan
Tumanishvili

Nowadays, the key principle for
creation of efficient residential itne-
rior designs is the dominance of min-
imalism and simplicity. General inte-
rior design concept should be based
on dissonances and surprises.

Key artistic principle, uderlying the
residential interior design created by
Rusudan Tumanishvili, is minimalism and
simplicity. The design is based on dis-
sonances and unexpected solutions; its
major highlight is the philosophy of being
— comfort and simplicity, saturating
every detail. This approach makes it
possible to organically combine the mod-
ern stylistics with original interruptions.

Architectonic system of the interi-
or is both complex and simple, natu-
rally beautiful but coplying with arhite-
tural standards. The feeling of integri-
ty is achieved by zone-by-zone transi-
tion of decor, flexible coloring and a
rhythmical system of volume and space
solutions.

NINO LAGHIDZE
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Kate Kavtaradze is a highly experienced artist-design-
er, engaged both in practical and teaching activities — Kate
is an associate professor at the design faculty of Thilisi
State Academy of Art and member of textile art studio La
Maison Bleue since 1994.

Kate mainly works with natural silk, creating exclu-
sive decorative articles and accessories for residential and
public interiors.

Kate Kavtaradze’s works are distinguished with their
unique and diverse means of expression. In each partic-
ular case the original composition, creative spatial solu-
tion and advantageous perspective endows her works with
unique importance, enriching the interior and sometimes
defining its character.

Expositions arranged by the artist always match the
specific style of their immediate surroundings and rele-
vant fashion trends.

Unusual means of realization make it necessary to
apply a special, often unconventional approach and this
is where the designer’s creative potential is best revealed.
Kate Kavtaradze’'s works are saturated with clearly
expressed individuality, underpinned by refined profession-
al performance, and full integration with the environment.
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Photoman

“Internet Club “Photolife” and style magazine organ-
ize a reality show aiming at identification of talented young
photo amateurs by offering them to solve various assign-
ments. In the course of the project all its participants will
be enabled to show themselves at their best in order to
achieve success and popularity.”

This statement actually launched a two-month inter-
net reality-show “Photoman 2008” — photo competition, offer-
ing the participants all the hardships and problems asso-
ciated with professional photography.

Competition terms and assignments were absolutely
different from any other photo competition — during two
months the participants had to successfully pass four rounds,
each setting a different goal. At every stage, the jury expelled
5 of 7 outsiders; one of the “survivors” was provided a
second chance by a “rescue group”, and the other
remained in the project due to the so-called “+ assign-
ment polling”. In other words, the online reality show incor-
porated all the necessary components — selection and short-
listing of competition participants, their emotions, measur-
ing of competitors” abilities and encouraging statements of
the jury consisting of “Photolife” club members.

The start date is nearing and the tension increases.
We expect the competition to be very interesting and excit-
ing; its participants are strong, motivated and flexible and
will surely take a great deal of excellent photos (this is
especially interesting considering that both digital and film
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cameras are allowed). | cannot wait to see the results of
the first assignment.

Such excited messages were frequently posted to
Photolife portal before the launch of the competition. The
first assignment proved rather interesting for the partici-
pants. Each of them had to reflect a professional’s life in
4-6 photos. The title of the assignment was “A Professional
— photo story”.

Lamplighter, baker, doctor, coal-miner, blacksmith,
sculptor, artist, teacher, cobbler, photographer — along with
emotions, feelings and daily routine inherent to this or that
profession...

This was followed by evaluations, supportive and crit-
ical remarks of the jury, consisting of several hundreds of
photo amateurs, congratulations addressed to successful
competitors, anticipations connected with the next rounds...
Finally there came the second assignment: comparative-
ly easy but original and technically complex theme titled
“City Lights”.

Some people believe that photographer’s work is just
one click on the camera button, the others know that it is
underpinned with considerable thought, plot planning, care-
ful examination of the site and selection of the right spot
for filming, adjusting of the camera, knowledge of the photo-
processing software... All these stages have to be passed
before a truly attractive photo is created.

The third round of the competition — “Architectural land-

RbO&OAOB3NXRN). ,,3039606(),,
CHKHATARASHVILI. "PAPARAZZI"

scape — Thilisi at night” - required knowledge of a specif-
ic digital technology — HDR. Using this program, the com-
petition participants posted original and beautiful views of
nighttime Thilisi to the competition gallery.

However, the competition did not limit itself to testing
of technical skills. Photography was approached as an intel-
lectual activity, and the contestants had to apply their pro-
fessional knowledge and creative thinking while perform-
ing the “+ assignments”, implying composition of anony-
mous reviews on other competitors’ photos.

The fourth and final round of the competition aimed
at creation of paparazzi photo essays on the prominent
persons. Three “paparazzi” targeted the morning show of
Rustavi-2 TV “Good Morning Georgia”.

Nino Arazashvili and other in-studio presenters as well
as Nata Nijaradze and Otar Kiria, providing live stand-ups
from different sites, were pursued by the contestants all
through the show. The three photographers successfully
revealed the off-air routine of a TV show with presenters
relaxing during the commercials and the technical crew
straining to support them. The jury accorded victory to Levan
Chkharatashvili for his photos of press-reviewer Otar Kiria.
Photolife Studio awarded him with a 1000-lari prize, while
the runners-up — Besik Darchia and Zurab Tvauri received
free three-hour photo session coupons at Photolife Studio.

Full information on Photoman 2008 as well as the com-
petition gallery can be found at www.photolife.ws portal.
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d “BON BON” DESIGN LPWK — FRANCESCA
-ﬂ AMFITHEATROF, 2008
L KEY RING/COIN HOLDER IN 18/10 STAINLESS
= STEEL AND THERMOPLASTIC RESIN.

AJM28 “PLATEBOWLCUP”
DESIGN JASPER MORRISON, 2008
TABLE SET IN WHITE PORCELAIN
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COLLABORATION OF RUMIKO TAKEDA,
2008
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The 100 Best
of ALESSI

Since time immemorial, my family has been firm-
ly established on Lake Orta. In this poor, narrow val-
ley in the ltalian Alps, close to Switzerland, a long-
standing tradition in wood and metal handicraft has
survived up to this day.

Within the Alessi Company, design in the cur-
rent sense of the term began to gain a foothold under
my father Carlo, who drew on his training as an indus-
trial designer in order to develop virtually all of the
products which appeared in our catalogues between
1935 and 1945. In the 1950's, my father replaced
my grandfather (who founded the factory in 1921) as
corporate general manager, giving up altogether his
activity as a designer and increasingly relying on the
contributions of freelance designers, in accordance
with a practice, which was to become typical of all
“Italian design factories”.

ASG90 SET “LILY POND”

SUSHI SET COMPOSED OF: PLATE
AND CHOPSTICKS IN MELAMINE,
SMALL PLATE FOR SOY SAUCE AND
CHOPSTICKS HOLDER IN FINE BONE
CHINA. HAND-DECORATED.

ZHO01 GD

“CREVASSE” DESIGN ZAHA HADID, 2005
FLOWER VASE IN 18/10 STAINLESS STEEL
WITH GOLDEN COLOURED PVD COATING.
LIMITED EDITION OF 999 NUMBERED COPIES
AND 5 ARTIST'S PROOFS, GOLD-PLATED.

ESI08 “MEDITERRANEO”

DESIGN LPWK - EMMA SILVESTRIS, 2008
SOAP DISH IN 18/10 STAINLESS STEEL.
@ CM 10,7 -HCM 36/ @

SB06/36 -
“MARLI” DESIGN LPWK — STEVEN BLAESS, 2008 H a
FRUIT HOLDER IN 18/10 STAINLESS STEEL. .'

AMJ10 R
“I VALENTINI” DESIGN LPWK - MARCELLO JORI, 2008
FIGURINE IN PORCELAIN.
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To this day, Alessi products are still considered as
being handicraft items made with the aid of machines: by
this | mean that, even though we rely on contemporary,
industrial technology and processing equipment, at depth
our practice — the one | believe we ought to stick to — our
inherent attitude is still rooted in a handicraft culture.

When speaking about the “Italian design factories” |
am referring to a historical group of companies for whom
design is a mission, an activity which has gradually bro-
ken away from its original meaning as a simple formal
project for an object and has become a sort of overall phi-
losophy, a “weltanschauung”, underlying all of these com-
panies’ operational steps: we believe that our true nature
comes closer to a ‘research lab in the applied arts” than Miro1
to an industry in the traditional sense of the term: a research . R
lab in the applied arts, the role of which is to mediate con- NUT SPLITTER" DESIGN LPWK —
tinually between the most advanced and stimulating expres- JIM HANNON-TAN, 2008

. . . . WALNUT OPENER IN 18/10 STAINLESS
sions of international creative culture on the one hand, and STEEL.
the public’s requirements and dreams on the other. A lab
that should be as open and dedicated to the world of cre-
ation as possible.

The right type of contribution that an industry suc
an Alessi can make to the civilized development of

to create new objects, introducing a touch of tran:
cy, helping us decipher our own modernity.

Lv02

“ZUCCH” DESIGN LISA
VINCITORIO, 2008

GLASS DOUBLE WALL SUGAR
CASTOR IN GLASS.

FM10/10 R

“COLOMBINA COLLECTION” DESIGN DORIANA
AND MASSIMILIANO FUKSAS, 2007

MAT IN MELAMINE, RED.
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Georgian Queen and
Seljuk Architecture




GIORGI KALANDIA

TV Show Chveneburebi is preparing a series of doc-
umentaries about the Gurji Khatun, the Georgian queen
of Konya, granddaughter of Queen Tamar. A large TV expe-
dition to Turkey was arranged with this goal. The film crew
had to travel for several weeks and cover more than 4000
km during their trip.

From the border passport control point in Sarpi we head-
ed toward the heart of Turkey, passing Yeni Rabat, Murguli
Gorge, Ankara, magnificent Anatolian city of Konya and then
wandered amid the Cappadocia rocks in Nevsehir, Urgup, Nigde
to find the links, connecting Gurji Khatun with her homeland.
The traces of the queen’s story brought us as far as Avanos,
Kayseri, Sivas and Tokat. In other words, in search of Gurji
Khatun we walked a circle of honor around central Turkey,
uncovering a sad story, brilliant but distant like Oriental sun.

After her marriage to a Seljuk sultan, the daughter of Queen
Rusudan Tamar Bagrationi, also known as Gurji Khatun, estab-
lished close relationship with the greatest Oriental poet Jalal
ad-Din Rumi, who at that time lived in the Konya, capital of
the Seljuk Sultanate of Rum. Their friendship left a peculiar
trace in local architecture — that is, in the design of the Green
Tomb, considered as the masterpiece of Seljuk architecture.

Here is what we heard from art historian Naji Bakirji, direc-
tor of the local museum: “Mevlana Jalal ad-Din Rumi was always
welcome at the sultan’s court. He was deeply respected by
Queen Gurji Khatun, and this attitude manifests the prominence
of her spirit and intellect. To honor the friendship with the great-
est poet of the world, she built an unusual monument current-
ly known as Yesil Turbe, the Green Tomb. According to one
of historical sources, after Mevlana's death his successors decid-
ed to build a mausoleum, which would be unique in the world.
As they did not have enough funds to start construction, the
Georgian queen donated them 80000 dirhams from her per-
sonal treasury, thus presenting the last gift to her favorite teacher
and councilor.”

One look at this breathtaking mausoleum makes you feel
that the time has stopped. Brightly colored walls fill the space
with life; painted ornaments and Arabian script, are a perfect

setting for the whirling dance of Dervishes.

The greatest poet of the East is buried under a painting
representing a scene of paradise, bordered with Koran vers-
es; the mausoleum also houses the tombs of his tutors and
SUCCESSOrs.

Immediately after construction (in 1274) the mausoleum
was painted by architect Behrettin Tebrizli. The fact that the
grand construction was initiated by the Georgian queen is immi-
nently visible from one look at the Green Tomb. Its architec-
ture is very rare for the Islamic world. The strange associa-
tions are evoked by the shape and color of its dominant ele-
ment, the cupola. The windowless drum neck of the cylindri-
cal dome has a unique zigzag trimming and turquoise faience
tiing, reflecting sunrays and shining like a gem.

“The Green Tomb bears a close resemblance to Georgian
domes. The zigzag trimming takes its origin in Khandzta Church
and is widely spread in Georgian and Armenian architecture.
A part of researchers believes that this shape came to Konya
from Armenia — the Seljuks often contracted Armenian archi-
tects. But on the other hand we know that the construction
was built with participation of a Georgian queen Gurji Khatun.
Her relationship with Mevlana is a proven fact; when dedicat-
ing this gift to her tutor the queen certainly missed her home-
land and this feeling fund a due reflection in the architectural
design of the mausoleum,” — told us Irina Givashuvili, the Georgian
art historian.

The information we currently have at our disposal gives
us a comprehensive idea of how this building was created.

Architect Behrettin Tebrizli spent one year to realize Gurji
Khatun’s vision, complemented by his own design.

The main bulk of the mausoleum follows the classical shapes
of a mosque with tall minarets, hemispherical roofing and small
towers. However instead of crowning the construction with a
traditional round dome, Behrettin applied a much more origi-
nal solution by building a cylindrical dome reminding of a Georgian
church. The Green Turbe is a unique confluence of two great
civilizations, a mixture of talent and creative energy.

We kept studying the building until sunset, when the dark-
ness gradually enveloped the shining body of the Green Tomb.
Who knows how many nights these vaults have witnessed,
how many memories waned at its threshold... The life used
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to swirl around these walls, which saw innumerable turns of
human history. And the beautiful dome piercing the sky stands
unchanged, because the sentiment from which it originated is
still alive. Today, just as 700 years ago, the mausoleum wears
this dome as a crown, dlittering like star. This star bears the
name of a Georgian queen and is as distant and beautiful as
a queen - immortal Gurji Khatun still contemplates her tutor’s
tomb from the heaven.
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The art of Eldar Rukhadze reveals the seemingly
unnoticeable in-depth essence of life with surprising ease,
bringing together conflicting principles and enriching them
with new meaning. Philosophical background of the artist's
works is manifested through his attitude toward the mate-
rial and the taste with which he transforms it into paint-
ings. The figures and shapes offer an almost physical
feel of magnitude and softness, flexibility of color, refined
laconism and unique beauty.

Vibrant freedom of self-expression, taking its source

bEomo N31. 2009 '

in creative traditions, is revealed in emotional dynam-
ics of shapes. The paintings surprise us with their dynam-
ic plot and original combination of clear-cut lines with
light, casual strokes.

The world, created by the artist, is diverse, light
and free-flowing. Complex graphics integrates the
painted shapes with the surrounding atmosphere and
general motion of time.

Dramaturgy of forms in Eldar Rukhadze’s paint-
ings is developed through controversial attitude toward

From Romance
to Measured
Precision

Eldar Rukhadze was born on January 9, 1943. In 1960-
1966 he studied at Thilisi Art Academy, the Department of Design,
under professor Nodar Gogoberidze. His practical activities
include the design of small interior and exterior architectural
forms, metal sculpture, mural monumental painting, different
branches of fine and decorative art. He took part in republi-
can, all-Union and international exhibitions.

stillness and movement of shapes, rigidity and flexibil-
ity of lines. Dynamic relief and sharp, emotional graph-
ics create an impression of instability of composition,
in which the tender lines of human bodies and faces
are inserted fragmentarily.

Eldar Rukhadze’s works are distinguished for their
feel of integrity, highlighted by bright color lines. Every
painting breathes profound art, ranging from grotesque
and romance to measured precision.

NINO LAGHIDZE
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Beauty Without Sacri

There always existed people with different aspirations, tale
Deeply in love with art, humble, modest - these are the epi
able to the person | would like to introduce to you today —
French by origin, but born and grown up in Thilisi.

Beauty can manifest itself in many ways — in a painting
decorative object, architectural building or even as food. In this
about confectionery, distinguished by professional vision and i
almost leveled with art. Designer’s fantasy exceeds all limits to c
terplece from foodstuff, WhICh is something very down -to-earth

sin to destroy. But, however impossible and unexpected it might seem, it
times takes a sacrifice to perceive the beauty entirely...
LALI BAKHTADZE
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VERNISSAGE gallery
Exhibition of

Giorgi Gagoshidze
"Abastumani, Abastumani..."
Opening of January. 2009
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THE HORSES. GOUACHE ON CARDBOARD

All my pictures are inspired with love for Georgia vara

03363&(). 3395, 3I530N
IMERETI. GOUACHE ON CARDBOARD

6 Of January 2009, the VernissageGallery presents the project
GEORGIAN EMIGRANT PAINTERS

From private collections (the second exhibition)

Head of the project: Zaira Berelidze

When looking at Varla’s paintings, you may feel as if you hear a lingering melancholy melody. The ambiance is creat-
ed by the motion propagated from one entranced figure standing allof to another through a look or an action, which is in
harmony with the rhythmical succession of aptly arranged objects. The tune can be interpreted as expressive of the nostal-
gia of an artist living far away from his homeland . The more so that many scenes resemble the reminiscences taken from
Georgia and transformed under the influence of various impressions.

KETEVAN KINTSURASHVILI

33530, 3IYoM

ROBOLOG(N. JORQIWR(), JIMIIRN &IIBN3d

LANDSCAPE. GOUACHE ON CARDBOARD
SKETCH. MIXED MEDIA ON PAPER

330%590.
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BAIA GALLERY PRESENTS NEW EXHIBITION AND CATALOGUE LAUNCH
“THE 20TH CENTURY — STARTING SPACE”

GEORGIAN MODERNISM FROM PRIVATE COLLECTIONS

The Project is implemented with support

Of The Ministry of Culture, Monument Protection and Sport of Georgia
Within the framework of Artisterium — the Intemational Forum of
Visual Art

Author of the project and curator of the exhibition Baia Tsikoridze

The outset of the 20th century came to be a starting space
ushering Georgian art into the world of modernism and avant-
garde. The process was halted under the pressure of social real-
ism. The artistic texture of the contemporary events was motley
and polystructural, blending oriental flavor of the Silk Road city
with its fresh outlook to Europe.

The Starting space Project exhibition covers the period from
the 1910s to the 1930s. It is for the first time that these works
of Georgian modernism, kept in private collections, have become
accessible to general public, which makes the event eligible to
be called a discovery, more so that the majority of the works
are rarities. The study of the unique pieces from private collec-
tions is the priority of the gallery, which renders dynamic the his-
torical process of Georgian culture.

BAIA TSIKORIDZE

21 Of November 2008 the Baia
Gallery present the fourth exhibition of
Gogi Chagelishvili - ARMAZ|

His works are kept at Modern Art
State Museum, State Art Museum —
Thilisi; Oriental People’s Art Museum ,
Tretyakov Gallery — Moscow; The
Barcelona Fine Arts Museum and Brock
Gallery; Private collections.
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Known / unknown person

Nika Kazbegi's works: “Death of the Fleet’ (Marjanishvili Theatre),
“Ivane the Great” (Tbilisi Puppet Theatre), “Thunderstorm” (Orjonikidze
Drama Theatre), “Till the Cart Flips Over” (Omsk Drama Theater) have
received numerous awards for their excellent scene design at USSR
Theater Festivals.

The exhibition, arranged by Baia Gallery, is a new discovery of the
painter, whose art with its temporal and stylistic features returns us into
the scenic and cinema world of the 20th century. The 50-year-long his-
tory of Nika Kazbegi’s art is the history of this space, and his works are
the milestones of Georgian theatre and cinema.

On October 21-25 2008, exhibition hall
of TBC Bank hosted an exhibition dedicat-
ed to the 100th anniversary of scenic design-
er and art director Nika Kazbegi and pres-
entation of a catalogue of his works. The
event was organized by Baia Gallery under
its project titled “Process”.

This project, run by Baia Gallery, aims
at publicizing the development of Georgian
art in the 20th century by arranging person-
al exhibitions of different artists — exhibitions
of artists not very well known or almost for-
gotten by public.

The only personal exhibition of Nika
(Nikoloz. 1908-1983) Kazbegi was arranged
shortly after his death, in 1984. Since then,
his paintings have never been exhibited,
though it was always possible to discover
his works in such popular movies like “Father
of a Soldier”, “Meeting Past’, “Nino”, “A
Necklace for My Beloved”, “Waiting”, etc.
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ARTTIME Jubilee

On December 4, Thilisi beaumonde, business- P\
men and foreign guests gathered in Scheraton | \
Metechi Palace Hotel to celebrate the fifth jubilee of
ARTTIME. The event featured all the attributes of a
luxurious celebration - red carpet, festive atmosphere,
a specially staged theatrical performance, etc.

The jubilee was opened by a mini-performance
of Motion Theatre actors. The allegory staged by Giga
Agladze narrated about the birth of the world and
introduction of the most important human invention —
time-measuring device. Original musical background
and expressive movements of the actors echoed by
background shadows produced an unusual impres-
sion.

Theatrical performance
was followed by a fashion

) show, featuring a collection, =,
dedicated to ARTTIME brand, — i~ — W e e e,
and shown by Slide Agency o — — _
models. The last strike of the
-_—

defile was a creative interpre-
tation of ARTTIME logo, pre-

sented by a model painted in = _ T o
e

white and clad in a black dress

with a red belt. _— |
" '-l'"i
2 Conclusive part of Jubilee program implied a charitable action: auction sales of five expensive lots - three watch-
a'ﬂ es (Swatch with Blue Men Group design, an original Tissot sports model and classical gold Longines watch) and

two pieces of jewelry — gold necklace and diamond earrings. The funds received from their sales were transferred
to SOCO Foundation, established by First Lady of Georgia Sandra Elisabeth Roelofs and engaged in reproductive

1 health and baby care issues.
ARTTIME Company was founded in 2003; nowadays it incorporates a network of 8 watch shops and 1 jew-
—_— elry shop in Thilisi. ARTTIME is an exclusive importer of Swiss watches in Georgia; its sales network sells the prod-
ucts of 15 brands: Flik Flak, Swatch, Wenger, Tissot, ck watch & jewelry, Longines, Rado, Raymond Weil, Doxa, = "'H

J _’ Emporio Armani, Valentino, Versace, Salvatore Ferragamo, Breil Milano as well as jewelry produced by Novarese
& Sannazzaro and Assos.
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Flirting with Fine Art

Zurab Nijaradze — this name does not require
any epithets...

Friends know this man as Piko...

And he seems to have many friends, but this
is what you see at a glance; at a closer look it
tuns out that Zurab Nijaradze keeps himself at a
distance from the outer wrold and tries to approach
the others through his estrangement.

Artists like Nijaradze are usually described as
living classics, though he always treats such triv-
ial labels with irony.

Nonetheless he is a classic — the artist who
managed to assert himself in Georgian (and not
only Georgian) art without attracting excessive atten-
tion to himself.

Nijaradze is primarily a colorist, for whom the
color is the major means of expressing the aes-
thetic plane of the universe.

On the other hand, he is surprisingly skillful
at drawing.

And he is a true aesthete, never succumb-
ing to pastiche and distanced from mannerism.

Zurab Nijaradze never falls a slave to model
and expresses himself in his compositions as an
artist capable of improvising, perceiving the slight-
est motions and gestures as well as the spiritual
world hidden behind them.

With inexhaustive elegance, the artist can diver-
sify one and the same motive, playing the same
role countless number of times like a true actor.

Nijaradze’s inner world is a giant cultural the-

saurus, manifesting itself in his paintings as a com-
bination of different, sometimes conflicting trends
from Fayum portraits to Matisse...

Nijaradzes paintings are unique unverses
with their unique characters — attractive charac-
ters radiating Piko’s aura...

In the artist's interpretation mythological per-
sonages look surprisingly modern, and our con-
temporaries turn ancient to further highlight the illu-
sion of irreality, alienation.

Nijaradze’s art also has an ethnic connota-
tion, though this latter is modestly kept at a level
of implication in the dramaturgy of his paintings.

The same is the painter’s attitude toward
drama, which remains reserved and bears a tint
of irony.

Nijaradze is a transnational painter, he does
not need to accentuate his nationality, his refined
taste does not match provincialism.

Nijaradze’s art is both elite and egalitarian,
because it is based on the universal quality of beau-
ty, conveying the world saturated with artistic inspi-
ration, the world as boundless as human soul, nes-
tled in a beautiful and healthy body...

DAVID ANDRIADZE
IDEA BY BUBA SVIMONISHVILI

Style magazine congratulates Mr. Zurab
Nijaradze on his 80th anniversary and wishes him
good health prosperity and success in his creative
activities .
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Architect Merab Abesadze recently published his
book “Eagle’s Nest”. The book describes the author’s
projects, publicist articles and critical reviews, narrates
of interesting personalities. Special attention is dedicat-
ed to architectonics of Georgian alphabet, on which
Georgian calendar and national flag are based.
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On January 26 2009 exhibition titled “Czech Gems” was
organized in Georgian National Museum “Karvalsa” by the
Embassy of Czech Republic.

The exhibition featured the inventions, researches and other
values, which the Czech Republic contributed to development
of European and world science, culture, architecture and other
domains of public life.

Czech Republic — a small country with surprisingly rich
history — is located in Central Europe. An opportunity to get
familiar with the “Czech Gems” is especially attractive for the
Georgian public today, when the Czech Republic holds the
EU Presidency.

Below please find a listing of some of the most interest-
ing exhibits, featured at the above exhibition:

Prague Castle — according to the Guinness book of
Records, this complex is the largest castle in the world.

Royal (Kladruber) horses — a unique breed, listed in the
UNESCO list of world cultural heritage.

Spas — Czech spas are well known all over the world;
the most popular among them are located in the “golden tri-
angle” between Karlovy Vary, Marianske Lazne and Frantiskovy
Lazne.

Czech bellflowers (Campanula Bohemica) — valuable
plant, endemic variety growing only in Krkonose Mountains,
located in the northern part of the country.











