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NEWS ABOUT THE FIRST SEMESTER 2009 COLLECTION
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It is our pleasure to introduce sev-
eral samples of , Antiprima“ collec-
tion, newly developed by LAM LEE,
which will be presented to the pub-
lic at the European exhibitions in
6-8 months.

The range of LAM LEE products is surprisingly wide: they
produce over 12000 items, each of them - a full-fledged work of
art too unique to be labeled as belonging to this or that particu-
lar style.

Each semester the company creates a new collection includ-
ing up to 600 new items. Facing such a choice, any client - how-
ever choosy and demanding - can find the one and only object,
capable of highlighting individuality of his interior. LAM LEE prod-
ucts are welcomed by people understanding and appreciating beau-
ty. According to Stefano Urbinati, general director of MARCO POLO
LAM LEE COLLECTION, the great choice of LAM LEE products
includes a favorite object to anyone.

The company’s credo is exclusive use of natural materials.
Wood, stone, resin, gold and silver - this is what LAM LEE crafts-
men consider as their arsenal. LAM LEE designers (a team con-
sisting of over 300 members) take this or that style or trend as
a foundation, enrich it with their own forms and endow each item
with unique aura, applying secret techniques and finishing prac-
tices. Their work invariably results in a beautiful composition, rep-
resenting a mixture of old techniques and modern taste. One of
the attractive distinctions is that you can never tell what an object
is made of, because the craftsmen can skillfully imitate textures
of wood, stone, bronze, leather and bone. One of the most famous
techniques applied by LAM LEE is the so-called ,coromandel®,
which was known in China over 300 years ago.

Lam Lee is an actual personality - artist and designer, owner
of a scientific degree in art history and philosophy, a man who
has created his own style, saturated with highly individual logic.
On January 18 2003 Mr. Lam Lee received the prestigious Academy.
of Achievement Award. Today, he runs his own company and is
surrounded by a team of professional designers, who acquired a
global vision of design and adopted a wide range of ideas and
techniques, having integrated them into the distinctive LAM LEE

style.

7, Gamrekelis Str.
0160, Thilisi, Georgia
Tel: +995 93 42-74-73
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An important construction — Plant of CAPAROL
GEORGIA, was recently built in one of the fashionable
districts of Thilisi. A strong point of the project is inter-
action of its interior with the existing environment. Major
architectonic groups of this compact construction are con-
veniently linked with each other. The unusual architec-
tural composition is based on dynamic integration of diverse
geometrical forms.

Glazed surfaces give ample access to the sunlight
and visually expand the interior, failing to delimit its bor-
ders and creating an illusion of lightness and freedom.
The most noticeable elements of the interior are deco-
rative compositions of architectural fragments, shapes
of various accessories, the illusion of lightness and trans-
parency, based on original coloring solution, etc. The
general palette forms an optimal background for any arti-
cle, accentuating its volume. This is especially impor-
tant, because every element of the interior occupies its
own place, where its sculptural quality is advantageous-
ly highlighted. Interplay of sunlight on the reflective sur-
faces accentuates the graphical conception of the inte-
rior; lines, parallels and dynamic curves, interrupting the
general transparency, form orientating shapes and sil-
houettes.

Hull of the building, reflecting in turns the inside of
the bank and its surroundings as a sensitive membrane,
makes the interior still more comfortable and enhances
its interaction with the outer world.

NINO LAGHIDZE
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Pirosmani

The project of Rcheuli  Pirosmani, belonging to the
network of Center Point Group hotels, has been created
by David Makharoblishvili.

Pirosmani, is almost entirely open to the outer world
— large glazed surfaces successfully synchronize it with
the adjacent street surroundings. Refined architectonics of
the interior integrates several compositional and conven-
tional layers, highlighting originality of the design. The first
impression one feels upon entering the café is the posi-
tive ecology of the interior space.

The author skillfully adapted unfavorable proportions
of the interior to the new requirements. Impression of integri-
ty is achieved by a unified compositional solution, soft tran-
sition of decorations and colors from zone to zone and
from surface to surface, an intricate system of spatial solu-
tions, dialogues and refrains of lines and shapes. Important
components of the interior are wall paintings and metal
design by Nika Tsetskhladze and Rati Eristavi.

Stylistic integrity does not subdue originality of dif-
ferent sections of the interior, highlighted by distinctive col-
ors and textures. Varying intensity of artificial lighting fur-
ther accentuates the depth of form and color.

Professionalism is best revealed in the approach toward
minor details. In this particular instance, this feature is pres-
ent everywhere — in the choice of textures, accessories,
decorative ornaments, highlighting the general design
theme, which come together to transform the space into
a harmonious interior, opening up before the visitor's eyes
as an interesting, vast decorative panel.

NINO LAGHIDZE
PHOTO BY ZINKA BARNOV
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Modernity
Without Excess

This residential house has been designed by archi-
tect Zaza Tsitsishvili.

Balance of rational and aesthetic are the key princi-
ples, underpinning the design, created without any exces-
sive experiments, special effects or superficial architec-
tural decorations. Obviously, the author did not give him-
self up to aesthetics for aesthetics sake only. His design,
built upon the habits, lifestyle, characters of a specific fam-
ily, is a peaceful, comfortable house, and not a show-
room or modern art museum.

The interior is absolutely isolated from the outer world
and opens up onto four inner courtyards, of which one
contains a greenhouse.

Integrity and harmony of the house are greatly due
to its efficient planning solution. The ground floor is level
to the site, excluding the necessity to use any stairs. Open
and closed spaces are integrated by themes, highlight-
ing the general style of the house. Lighting, colors, taste-
fully matched textures and furniture further highlights indi-
viduality of the house without pointing out to any tran-
sient fashion trend. Each fragment of this unusually com-
fortable living space radiates spirituality and invites to rel-
ish beauty devoid of any stage effects.

NINO LAGHIDZE
PHOTOS BY NANA KOBERIDZE
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Visualization
of Professionalism

In April 2008 representatives of STYLE Magazine
were invited to an international design exhibition tak-
ing place in Milan. All through our 7-day visit there we
had been studying expositions of the most successful
brands from all over the world, displayed in the huge
exhibition space, and — very unexpectedly — met there
a Georgian designer Khatuna Pirtskhalava. As it
appeared, Khatuna was researching new furniture col-
lections, presented at the exhibition, with professional
goals, intending to use the subsequently generated ideas
in her new projects.

Khatuna Pirtskhalava moved to Moscow twenty years
ago to study and work. She has two professions: jour-
nalist and designer (Khatuna graduated from the
International Design School of Moscow and attended

master-classes with leading specialists of modern
design), though right now design is her primary activ-
ity. Khatuna's activities are rather successful — she
designed numerous interiors in Moscow; her works were
acknowledged at international exhibitions. Last year she
returned to Georgia and established architectural stu-
dio VIP Design and Building Company.

The first interior designed by Khatuna Pirtskhalava
in Thilisi was her own apartment. This space stands
out as rather original against the common background
of Georgian interiors.

The integral interior space represents a combina-
tion of modern and classic decoration motives, volu-
metric and spatial solutions and architectural rhythms.
Each line and feature with their coloring and spatial

positioning declare refined taste. The loosely formulat-
ed residential space puts special accents on each item;
each section attracts attention with its originality.

Simplicity of planning is compensated with the most
careful approach toward details. Their visualization actu-
ally defines the style of overall design. The interior seems
to be lighted from inside with a special radiance, which
is further highlighted by transparent details, classic acces-
sories, decorative compositions, created by the author
and combination of artificial and natural lighting.

The apartment is a visualization of the author’s indi-
viduality and professionalism, representing her lifestyle
in a mobile form and reacting to every change.

NINO LAGHIDZE
PHOTO BY GIA JAVELIDZE
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Marjanov Express

New ltalian restaurant “Marjanov Express”, designed
by architects-levan Salukvadze and Gela lordanishvili
(architectural company “Gils”) was recently opened at
the premises of Kote Marjanishvili State Georgian Theatre.

From_the architectural and artistic point of view,
Marjanov:Express enriched the panorama of Thilisi with
a unique component. The upper part of its volume —
open-air-Café-restaurant = resembles an lItalian railway
station platferm. From there you can access the lower
floor: replica dining=car. The two different spaces are
integrated by a complex thematic scenario, balanced
by arange of modular elements.

Architectural space is an issue, which sometimes
remains unsolved even in the architect's hands. In this
particular case transformation of the space has not cre-
ated any problems for its authors. They showed a great
deal of boldness in creating an original style. Design
solutions of restaurant exterior and interior resulted in
creation of special static and dynamic “world§", ‘provid I
ing maximal comfort and relaxation to visitors. The 'Spaces ™
successfully merge old European traditions with moder-
nity. Functional and stylistic elements of the interior are
integrated by refined decorative elements, further high-
lighting the authors’ professionalism.

Interior design reflects not only the observance of
composition rules, but also the quest of unexpected
solutions. Diversity of construction materials, colors and
their carefully organized combinations further increase
originality of the spaces.

The atmosphere of Marjanov Express makes its
visitdrg forgdt the outéf lorld. Spdtial ccivnp‘)sitiorF \thh
their~“architectural elements "and details' leave the
impression_of luxury. Minor _elements are independent
and individual, though "integrated into the general
design.

NINO LAGHIDZE
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New Design Gallery —
Everything for Your Interior

Though there already are many galleries in Thilisi, a still another nice place — “Guga
Kotetishvili and Noma Studio”, located in Dumas Street — was recently added to the list of
such establishments. Its hosts are Guga Kotetishvili and founders of Noma Studio Nino Liparteliani
and Maka Tabatadze.

The concept of the gallery is simple — “give freedom to art”. To people wondering whether
artisanship may be leveled with art, we can answer that “trip” does not necessarily mean
“transportation”.

To change the topic, we will just tell you what goes on in our gallery (though, frankly, it
would be much better if you came to see it with your own eyes). The space is filled with
interesting objects. Guga’s cherished collection of furniture and decorative articles is com-
bined with Noma embroideries, handmade textiles, scarves and interior accessories.

There is nothing occasional here — every article can assume a specific function in this
or that interior. Actually, this is what we envision as our goal — to help people create origi-
nal environment.

As the saying goes, there is no accounting for tastes. We do not break this rule, we
just offer you to add aesthetic quality to your life.

The gallery also hosts expositions of other designers. From among many projects and
ideas we singled out the one, which is both funny and sorrowful: interpretation of the epoch,
history, childhood, warmth and objects. We believe we did not make a mistake, because the
theme “Everything about My Grandmother” proved really interesting and compelled fifteen
authors to present fifteen totally different stories with different humor and sorrow.

No more details — please come and visit us, and stay assured that your every visit will
be a surprise.

You can come to “Guga Kotetishvili and Noma Studio” every day
except Sundays from 11 a.m. to 19 p.m. Our address is 6 LEselidze
Street / 4 Dumas Street.

REPORTAGE AND IDEA BY BUBA SVIMONISHVILI
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 Architect Tobia Scarpa
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obia Scarpa Born-in Venice on January 1 1935,
aduated in“architecture from the Istituto Universitario

di Venezia in 1969. He has worked together: archi-
t-Afra Bianchin Scarpa since 1957, in_the fields of
lesign, architecture and the restoration’of monuments.
Design projects by Tobia and.Afra Scarpa have won
many international awards; seme of their works are in the
collections of the_most important museums in the world
Thei ectural projects include: th&B&gfacto-
in'Novedrate (CO), Casa Benetton.in"Paderno (TV),
Villa Fragiacomo in Trieste, Casa Lorenzin in Abano
Terme (PD), the Molteni house in. Carimate (CO),the
Meroni hguse’in Carimate (CO), Casa _Tonolo in
Ponzano (TV), the Benetton Group.industrial complex
in Castrette di Villorba (TV), the Palazzo dello Sport in
Salemo; the new. headguarters for the Interporto in Padua.
Their restoration projects include: Barchessa Villa
Lia“and«Punto Sip in Treviso, Palazzo del Monte in
R milia, a fourteenth-century complex in Treviso,
“projects for the restoration of Via-sonzo in Treviso and

-. F 4

Reggio

Villa Loredan in Volpago del Montello (TV), Villa Guamieri
in Ponzano Veneto (TV), La Loggia dei Cavalieri in
Treviso, Palazzo Bonati and Palazzo Brusati in Carpi
(Reggio Emilia), Palazzo Bomben-Carnarotta in Treviso,
the Gallerie dell’Accademia in Venice and the Palazzo
del Mercato Vecchio in Verona.

Treviso, April 2008

The renovation project, which restored the Palazzo
della Ragione in Verona to its ancient beauty, was
designed by Tobia Scarpa and sponsored by the
Fondazione Cariverona. A project carried out with sim-
ple technigues respectful of ancient practices, using mod-
ern technology whose natural aggressiveness was mit-
igated to a minimum.

The spaces themselves were restored to their orig-
inal form, “well aware that in the palimpsest, the ori-
gins are lost, stratified, mixed”.

In describing the renovation project, Tobia Scarpa
speaks of the “trifora windows on the piano nobile
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reframed with a thin window structure”; “of lightweight
masonry or gypsum board walls, redesigned, framed,
with a steel lip, to delineate new spaces”; “of the floor
paved-in large grey marble tiles that run through all
the exhibition rooms to create unity”; “of the ceiling which
opens towards the sky in one point like a telescope
to frame the tower of the Lamberti".

“But — reflects Scarpa in the end — architecture must
always bow. to the functions, and in this architecture the
main function is exhibition space. The risk was that the
interior architecture would be too obvious, too distinc-
tive, or that the exhibition structures would be flexible
but indistinct. For this reason, after lengthy discussions
with the future management of the Palazzo, we designed
metal structures for Alucore panels measuring two and
a half by four meters, which may be used in either a
vertical or horizontal position, to guarantee a flexible dis-
tribution, and electrical=power to light the paintings, to
power any digital signals and to control the structural
panels for the protection of the artworks hung on them.

Every exhibition will thus be in a position to devel-
op its own strategy to enhance these intense and in
some ways extraordinary spaces of the Palazzo della
Ragione” (see The exhibition design project).

Great importance was therefore attributed to the
lighting solutions for which architect Tobia Scarpa used
the Ray system, by Mizar, a project conceived to solve
the problem of regulating the intensity of the cone of
light to create a balanced lighting solution.

Bom in 1994, Mizar has immediately obtained, through
its own products, a remarkable position in the field of
technical and architectural lighting. The main features
of its products are the constant search of equilibrium
among style, technique and performance without neglect-
ing the aspect of energy saving and environmental impact.

For these:reasons Mizar has chosen to collabo-
rate with some of the greatest exponents of design
and architecture such as Tobia Scarpa, David Lewis,
Momodesign, Silvio De Ponte, Matteo Fiore, Stefano
Anconetani, Carlo Vietri.

LA

Mizar's products are displayed at their best where
light quality assumes primary importance as in profes-
sional projects, i.e. task-orientated commercial interiors,
museums, offices and directional centres, as well as
in collective areas and residential concepts.

TOBIA SCARPA ON LIGHTING ART:

[...] “The work of art, a legacy of thoughts, feel-
ings, perceptions, which testify to the way an entire
people or period think and act, a wealth transcribed
into forms made up of unique qualities which are often
invisible even to the expert eye of the critic. This is
the order of ideas that underlies the development of
the Ray project; the initial esthetic, formal and func-
tional studies were conducted with the purpose of sat-
isfying the lighting requirements of many different exhi-
bition spaces and consequently, by transposition, given
the historical and architectural importance of many muse-
um venues, the accent lighting and the general light-
ing for spaces with significant architectural value”.

-
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Serralunga - 2007

Designers:

Luisa Bocchietto, Michel Boucquillon,
Zaha Hadid, Patrick Jouin,

Ross Lovegrove, Marc Sadler,
Jean-Marie Massaud.
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Furniture and

Furnishings
Serralunga - 2007

Designers:
Rodolfo Dordoni, Philippe Starck,

Sottsass Associati, J-M Massaud,

Claudio Bellini, Michel Boucquillon, Marc Sadler.

Design of furniture and furnishings with its techni-
cal perfection and innovative character follows the pace
of modernity and creates an atmosphere of pacifying
stability. Of numerous items, used by humans in the
daily life, furniture plays a key part.

Requirements toward furnishings have been vary-
ing from epoch to epoch. They reflect the specifics of
time, culture of the society and creative taste of its
owner. Outward look of the furnishings, their function-
al and qualitative characteristics as well as the level
of comfort provided, are decisive factors one usually
considers while selecting this component of interior.
Modern furnishings are valued by lightness of forms
in combination with appropriate static and dynamic fea-
tures, satisfying the ergonomic requirements and ensur-
ing the comfort during work or leisure.

While discussing modern furnishings, we would like
to attract your attention to the designs, created by
design company Serralunga.

In the history of Italian enterprise Serralunga is

a rare example of long life and capacity for ongoing
evolution. This family-run firm has now come to its
third century in business, the 5th generation of entre-
preneurs and is living its second youth.

After its establishment in 1825 as a tannery, it
started manufacturing leather items for industrial pur-
poses, such as driving belts and similar products.
In the 1900s it started processing gutta-percha and
later plastic for industrial purposes.

—

Bellini Hour, Claudio Bellini

Bellini Hour, Claudio Bellini, sistema

In the 1980-ies the company imported an innova-
tive equipment line from USA and was the first in Italy
to install a pilot system, with which it started to man-
ufacture flower vases. The new equipment allowed
Serralunga to produced hollow articles with capacity of
up to 2000 litres. They soon understood that the over-
size dimension was the ace up their sleeve; the next
step was to make them beautiful, intriguing and sur-
prising.

A turning point in the company’s activities was the
creative encounter of two friends: Marco Serralunga
and Luisa Bocchietto. The passion and business
courage of the former, combined with the creative flair
of the latter, revolutionized the company over a 15-
year period, projecting it towards the dimension of cut-
ting-edge modern language and lifestyle. Over the last

decade, Marco Serralunga and Luisa Bocchietto have
been cooperating with about 20 international design-
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ers to create collections of furnishings with spectac-
ular shapes and new purposes that have become a
benchmark and trendsetter in its section.

Mobile furnishings are easy to move from one
area to another. Aesthetic quality of interior or exte-
rior design is based on its general look, and not the
value of its individual sections; this is why positioning
of furnishings has special importance.

Right style of the furnishings enhances the feeling
of comfort and well-being. Compatibility of decorative
furnishings with other elements of interior design, e.g.
architectural details, helps create the desirable atmos-
phere. Furnishings with their light, warm and some-
times contrasting coloring and flexible design can also
serve as stand-alone highlights, matching or disrupting
the general design. Skillful combination of natural and
artificial materials allows for endless variation while design-
ing the shapes.

Serralunga 2007 and 2008 collections, created by
designers Luisa Bocchietto, Michel Boucquillon, Zaha
Hadid, Patrick Jouin, Ross Lovegrove, Marc Sadler,
Jean-Marie Massaud, Claudio Belini, Philippe Starck,
Rodolfo Dordoni and Sottsass Associati, feature remark-
able, refined sculptural forms. The authors treat fur-
nishings design in an innovative manner, defying the
stereotypes and diversifying traditional logic.

Serralunga furnishings are uninhibited and original;
and if you agree that they conforms to the present-
day aesthetic and social requirements, if you think that
their individuality corresponds to the time and style —
then we will add that they represent true art.

NINO LAGHIDZE

Materials for this article were provided

by Di Palma Associati — foreign press-office

for several remarkable Italian furniture

and furnishings design companies.
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architect Else Kettunen
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JAROSLAVL ARENA, Russia

Our first arena in Russia was Jaroslavl Arena for
Lokomotiv in Jaroslavl.

It was finished year 2001

The shape of the tribune is ellipse.

Part of the tribune is removable as well as the

stage.

There is a restaurant for 360 seats , bowling hall
and night club

It has steel trusses length 70,5 m, and the main
construction is of concrete elements and the facade is
made of steel plates and glass

The arena was built by Skanska East Europe

FLOOR AREA 33620 M2
VOLUME 272550 M3
NUMBER OF SPECTATORS:
ICE HOCKEY 9046 seats
CONCERT 8505 seats
HEIGHT 25 M

LODGES 32

HANDICAPPED 40




Sports Constructions

Finnish Architrcture

Perception of architectural work implies, in the first
place, aesthetic pleasure, conditioned by an original com-
bination scale of urban planning solution, site location,
spatial organization of the composition, technique and
functional structure of a construction.

The above sequence precisely characterizes the
Sports Constructions, designed by architect Else
Kettunen.

The buildings - integral organizms with a distinc-
tive structure, dominate their immediate urban settings,
at the same time uniting and contradicting the surround-
ing space. The form of the buildings not so much cor-
responds to, rather represents the authors creative inter-
pretation of their function.

Interior spaces of the buildings are subjected to
a uniform planning system, while volumetric design of

the exterior highlights the specificity of building func-
tion and increases the dynamics of inner space.
Scaling and proportional distribution of architeqtural mass-
es as well as choice of up-to-date materials stresses
peculiar character of the buildings, enriching the archi-
tectural panorama of the city with interesting, original
details.

NINO LAGHIDZE

ARCTIC SPORT CENTER,
INDOOR SKIING HALL

Skiing hall is under construction. It has a ski track
of 1,3 km, curling hall, GYM, skating field for children,
climbing wall made of ice, golf simulators, shops and
restaurants.

There is also a big amount of VIP lodges and saunas
for quests

FLOOR AREA 18553 M2

VOLUME 166000 M3
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ARENA TSEREPOVETZ,
Russia

Tserepovets arena was finished in November 2006

The shape of the tribune is " horse shoe”

It has steel trusses length 69,5 m, and the main
construction is of concrete elements and the facade is
made of steel plates and glass

The arena was built by Hansastroi.

FLOOR AREA 12900 M?

VOLUME 128750 M3

NUMBER OF SPECTATORS:
ICE HOCKEY 6000 seats
CONCERT 7000 seats
HEIGHT 20 M

LODGES 11

HANDICAPPED 10-20
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Brussels

Brussels, the capital of Belgium, was founded in
the 8th century A.D. This city, distinguished for its advan-
tageous geographic location, is over 1000 years old.

The today's Brussels is spread out on large low-
land, slightly elevated on its south-eastern part and divid-
ing the city into higher and lower parts.

The main landmark of Brussels invariably attract-
ing the attention of all the visitors is the Grand Place.
Actually, the place is not that large, but it would be
too hard to imagine Brussels without this square, sur-
rounded by medieval architectural ensembles. The
panorama, formed by ancient buildings, whose luxuri-
ous facades are decorated with innumerable statues,
pointed spires, piercing the sky, carved perches and
long lanes, is so unusual that a traveler might find it
difficult to concentrate his attention on one of them in
the midst of this breathtakingly beautiful mixture of baroque
and gothic.

Among the oldest buildings surrounding the Grand
Place one could single out the Town Hall, construc-

tion of which went on for several centuries. This build-
ing is famous for the asymmetric positioning of its main
entrance: due to the architect's mistake, it does not
match the central axis of the building.

The Grand Place also houses the King's House
— elegant, filigree palace supported by dozens of stone
columns. This gothic building is the descendant of
the 13th century Bread House — a wooden building
where bakers sold their bread in a covered market.
This construction underwent a significant reconstruc-
tion in the 15th century and was further renovated
by King Charles V in the 16th century. Right now,
the King's House incorporates the city museum,
offering exposition on the history of Brussels from the
day of its founding.

Every two years, the Grand Place is transformed
into a large carpet of begonias. This custom is just 40
years old. In the past, the Grand Place hosted execu-
tions of the rebels and heretics. In mid-20th century, land-
scape architect E. Stautemans, captivated by tropical plants,
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newly introduced into Europe, decided to conduct a pub-
licity action. In the 1950-ies he arranged flower carpets
in several Flemish towns and in Lille (France), and in
1971 he “conquered” the Brussels Grand Place. Since
then, up to 700000 live begonias are brought from Ghent
plantations to spread out a 77 by 24 m carpet in the
Grand Square. In spite of these facts, the Belgians believe
that the tradition of flower carpets originated from the
divertissement, which faithful citizens arranged in honor
of King Charles V, Flemish by origin.

In a shadowed recess aside the Grand Place, there
is a bas-relief depicting a lying saint. In the past, unhap-
py mothers, who could not raise children due to the
poverty, left their babies here in a special box, on the
other side of which there was an opening, through which
nuns took the foundlings away and brought them up
in the monastery. Later on, this place was decorated
by the bas-relief; the hand of the saint carved on it is
worn down and polished — everyone wishing to cure
himself from a disease comes here to touch this hand.
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Especially known in Brussels and throughout Belgium is the sculpture of Manneken
Pis. The Belgians lovingly call it the oldest citizen of the country capital. The sculp-
ture — a fountain surrounded with grating — represents a life-size bronze figure of a
2-3-year-old boy relieving himself of excess water. There are numerous jocular leg-
ends as to its origin, one of them saying that it portrays the little son of Godfrey,
the Duke of Brabant. This way or that, the sculpture was erected in 1619 by famous
Belgian sculptor Jerome Duquesnoy.

Another old Grand Place building, capturing the attention of tourists is the house,
where Victor Hugo lived after the Emperor Napoleon Il expelled him from France.
Actually, this is construction a whole complex of houses; one of them — the one
crowned by a statue of a woman, stretching her hand in direction of Grand Place
— hosted the great French writer.

A variety of landmarks is scattered in the outskirts of the city — the 18th centu-
ry royal palace in Laeken (the current residence of Belgian monarchs), the Atomium,
located in its vicinity; mini-Europe — a park with 1:25 scale replicas of famous build-
ings from across Europe.

12 km to the north from Brussels there is the National Botanical Garden, the
Abbey and La Chambris Park.

13 km to the east from the city you will find the Royal Museum for Central
Africa, mainly focused on Congo, Belgium's former colony.

In one of the suburbs of Brussels — Uccle, there stands a weathered medieval
red brick building housing a small restaurant “Hunter's Horn” — this is a place where
the legendary Till Eulenspiegel fed blind paupers at the expense of an Uccle monk.

CPECIAL CORESPONDENT FROM BRUSSELS
PHOTO BY KETEVAN MTSARIASHVILI
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In Georgia they frequently discuss
the outlooks, possibilites and ways of
tourism development. In this regard it
would be interesting to take a look at
how Turkey — especially its south-east-
ern part — was transformed into a tourist
country. Last year the number of
Ukrainians arriving to Turkey during
summer holidays was 400000, while the
quantity of Russian holiday-makers
reached 2000000! In the 1970’ies Antalya
was a totally unknown little settlement
with up to 30000 residents! In 1976 a
five-star Hilton hotel was opened near-
by and now the population of this city
has exceeded 800000 people!

Tourist Industry in Turkey

Author: Architect Zurab Nikolaishvili
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The coastline of the region is about 180 km long,
i.e. half the length of Georgian coastline! The climate
is subtropical, with warm (+13-+150C) winters and hot
and dry summers. In the course of the last 30 years,
numerous hotels, restaurants, cafes and dancing clubs
have been built there and even more are being con-
structed! In the new century, the speed and magni-
tude of construction has increased even more!

The range of seaside resorts includes Kemer, Lara,
Belek, Side and Alanya — all servicing one of the world’s
largest tourist industries! The year is divided into two
parts — summer season and the so-called winter win-
dow! The summer season starts on April 1 and lasts
until November 1! During the winter-time, the Turkish
Riviera hosts golf amateurs and... retirees! Elderly peo-
ple from all over the Europe come here to pass whole
months in the hotels and enjoy the warm climate! The
neighborhood is all covered in golf courses already func-
tioning and ready to be launched; as regards the hotels,
they are mostly scattered along the seashore. Hotel
sites are usually rectangular, with a narrower side fac-
ing the sea; consequently, hotel buildings are elongat-
ed, drawing inland. This principle is applied with max-

imum efficiency in coastline development. The hotels
nearest to the seashore are mostly five-star, while four
and three-star hotels are shifted deeper inland; further
on there are guesthouses and houses of local resi-
dents. Here you can find the hotels of practically all
famous brands: La Mer, Crystal, Limak, Kempinski, IC,
Hilton, etc. The premises of high-class hotels are from
10000 sg. m. to 160000 sq. m. large. Each of such
hotels has several swimming pools (up to 1000 sg. m.
and larger), small swimming pools for children, aqua
parks, indoor swimming pools (some of them filled with
seawater), restaurants, indoor and poolside bars, spa
centers with saunas, Turkish baths and various kinds
of massage, indoor and outdoor child care services,
special rooms for the disabled... Especially interesting
is the architecture of these hotels. All of them are
designed by invited (non-Turkish) specialists, though in
none of the hotels the personnel would be able to tell
you the name of its author... which is a really unfor-
tunate fact, especially because the environments they
have created can satisfy any taste and requirements.

Below you will find description and characteristics
of several hotel complexes:

Arcadia Limak International

Built in 1995 and reconstructed in 2005

Location: Belek

Distance from the nearest airport: 35 km

Area: 30000 sg. m.

Quantity of rooms: 444 (including 119 junior suites
and 4 suites)

Other services: 1 main restaurant (750 seats), 5
a la carte restaurants, 7 bars, 3 outdoor swimming pools
(1100 sg. m.), an indoor pool, a youth pool, 3 confer-
ence halls (seating from 20 to 00 persons), 4 tennis
courts, a soccer pitch, golf courses, amphitheatre, a
disco-bar.

The complex comprises a 7-storey construction and
3-storey cottages with wooden balconies (just like in
Georgial). Different sections of the buildings are paint-
ed in different colors, visually reducing their size and
softening angular shapes — this effect is further inten-
sified by inner terraces with open-air cafes and foun-
tains.

Interior of the hotel is very simple and unpreten-
tious, featuring brick, metal and wood surfaces, deco-
rated with tapestry.













Calista Luxury Resort Hotel

Built in 2007

Location: Belek (35 km far from Antalia)

Distance from the airport: 27 km

Area: 120000 sg. m.

Quantity of rooms: 507 standard rooms (42 sq. m. of indoor area and 10 sg. m.
at the balcony);, 18 comer suites (bedroom and living room of each suite constitute
70 sg. m., while the balcony is 20 sq.m.); 63 family suites (80 sg. m.); 2 presidential
suites (160 sg. m. space comprising 2 bedrooms, a living room and a hall); 1 royal
suite (240 sg. m. with 2 bedrooms, 2 bathrooms, a living room and a hall); 3 villas
(260 sg. m. of total floor surface with a kitchen, 3 bedrooms, 3 bathrooms, a Jacuzzi
and a dedicated swimming pool); 10 twin villas (150 sq. m. with a living room, a
kitchen, a terrace, 2 bedrooms and 3 bathrooms); 1 VIP villa (1500 sq. m. with a
large living room, a study, a reception room, a playroom, a terrace, a dedicated swim-
ming pool, a kitchen, an elevator and a VIP spa center)

Other services: main restaurant with 1000 seats, 7 a la carte and VIP restau-
rants, a spa center, a VIP sauna, outdoor and indoor swimming pools, 7 tennis courts,
a disco-bar, a cinema, a 1070 sq. m. conference hall, a 408 sq. m. foyer; surfing,
darts, beach volleyball, basketball, water sports as well as botany, cuisine, cocktail-
mixing and dancing classes.

This is a modem-style complex, built by the German company GMP (total cost of
the project is 140 million USD). The design abounds in metal, transparent and stained
glass surfaces and decorations, with artful draperies in the rooms and restaurants as
well as tastefully matched paintings everywhere. Fumiture and bathroom equipment (taps,
Jacuzzis, floor and wall tiling, etc.) are Italian.

The floor of the foyer is entirely covered in a huge carpet of Versace design. The
design works were performed by Franck Solano (the author of Jumeriah Beach and
Burj Al Arab complexes in Dubai).

Kempinski Hotel

The Dome

Built in 2006

Location: Belek

Distance from the airport: 25 km

This comparatively new hotel, belonging to the 111-year-old brand boasts two
world-famous golf-courses: “Pasha” and “Sultan” and the largest (3600 sq. m.) spa
center in the region. The Dome by Kempinski is one of the candidates for nomina-
tion “Best Hotel of the 2008” (the award ceremony scheduled for October 18 2008 in
Cape Town). Architectural solution of the complex represents a blend of Seljuk motives
with modern hotel design elements. Hotel fasade, floors, bathrooms and — partially —
walls are tiled with tuff, granite and marble. The hotel complex has 175 rooms with
floor heating, internet connection, TV, mini-bars and safes.

Quantity of rooms: 139 standard rooms with balconies (38 sq. m.); 13 junior suites
(48 sq. m.; each including a bedroom, a balcony and a living room); 4 single-bed-
room suites (76 sq. m.); 1 presidential suite (180 sg. m.; 2 bedrooms, a living room
with a desk); 16 garden golf villas (120 sg. m.; 2 bedrooms, a living room, a terrace,
bathrooms, a dedicated swimming pool and a kitchen; NB — located in the middle of
golf courses!); 2 royal villas (200 sg. m.; 3 bedrooms, a living room, a large terrace,
luxury bathrooms, a dedicated swimming pool and a kitchen; located in the middle of
golf courses).

Other services: 6 restaurants, 3 cafes, several bars, a disco-bar, a 5500 sg. m.
conference hall, two 90 sq. m. ballrooms, 3 tennis courts with clay surface; a youth
club, a 3600 sq. m. spa center and a 1500 sq. m swimming pool.

PHOTO BY ZURAB NIKOLAISHVILI
TO BE CONTINUED
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The residential interiors designed by Artexclusiv Company (director, architect Vasil Tokhadze)
are built up on the effect of pleasant unexpectedness. Original compositions, articles and acces-
sories are distributed within the space in accordance with definite rules, by large defining the
general character of the atmosphere. The interior is filled with an array of interesting themes,
and this is the key creative principle underlying its design. Such an approach allows for intro-
duction of retro elements into the modem stylistics. The residential activity within the interior is
focused on several dominants, though in a non-localized manner. The visitors, looking at this
improvised exposition of decorative articles, are sure to feel that the aesthetics of modem inte-
riors should be based not only on modem-style forms and objects, but also on the characteris-
tic touches and associations with the past, indispensable for highlighting individuality of the space.

NINO LAGHIDZE
PHOTO: GIA JAVELIDZE
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Dominant
In Interior

Interior of Bank Republic, locat-
ed in Kutaisi, has been created by
architect David Bakhtadze.

Reasonable zoning of the inte-
rior space allows for minimal over-
lapping between office and public
areas. Coloring and spatial solutions
are active and localized, defining the
image of the showroom. The design
efficiently reveals the authors’ man-
ner and style as well as original com-
position of the space. The dominat-
ing element of interior design is the
contrast of local colors. Thorough
development and original solution of
the general theme, masterful distri-
bution of design dominants create a
really pleasant, comfortable environ-
ment.

NINO LAGHIDZE
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Natural lighting plays a special role in urban archi-
tecture practices worldwide. It is very important in con-
struction of basements, industrial spaces, underground
stations and passages, indoor markets, exhibition halls,
parking lots, etc.

Ancient Egyptians used thin transparent plaster and
onyx plates to regulate the lighting and protect interi-
or spaces from dust and harmful ultraviolet irradiation,
perforated stone slabs and blinds — to control temper-
ature and shading. They even introduced sunlight into

sarcophaguses.

Quality urban architecture is always based on cor-
rect application of solar exposure principles, samples
of which you can find in Thilisi, especially in the turn-
of-the-century buildings of its old districts.

As this article is not dedicated to discussion of archi-
tectural values in general, we will only draw your atten-
tion to basements and underground vaulted construc-
tions dating back to early 20th century. Lighting, inso-
lation, air conditioning and thermal regulation in such

ght In Your
Basement
Windows*

spaces was ensured by natural means, i.e. by air cir-
culation systems arranged around the buildings and
basement windows.

In the present-day construction practices these sim-
ple and efficient systems are totally neglected.

Remember the buildings of the 1950-ies — their
basements are dark and damp, sometimes filled with
water. Even the constructions, which were built earli-
er with correct application of the above principles, are
in the same situation because their basement windows
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were mostly walled up during side-
walk paving renovations or basement
reconstructions. Unfortunately, this
process still continues; one could
even point to the ongoing restora-
tion of Rustaveli Avenue as one of
its notable examples.

Residential constructions built
in Thilisi in the recent years are usu-
ally provided with multilevel under-
ground parking lots, which are
equipped with HIV equipment and
electric lighting — very expensive both
for the construction companies and
the residents of such apartment
blocks. Again and again, the sim-
ple and time-tested ancient Egyptian
method of giving access to natural
light to underground interiors (e.g.
tombs) has been lost somewhere
between the past and the present.

However, this system has been

successfully applied during renova-
tion of Mantashev complex and
construction of a cottage in Tskneti.

For the conclusion, we would like
to add that in old Thilisi there exist-
ed over forty manufactories, produc-
ing basement windows. This tech-
nology still exists at an amateur level.

This article is mainly intended
for realty developers, interested in
building safely, cheaply and preserv-
ing good quality!

* Note: basement windows consist of
cast iron grids inlaid with transparent
light-refringent glass prisms and slabs.

Author of the

idea and the article
— Buba
Svimonishvili
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Kartuli Sakhli

A new restaurant ,Kartuli Sakhli“ is opened in Tbilisi (Giorgi Akhvlediani st. 23).
Traditional Georgian elements, red brick earthenware and the pictures of old
Tiflis give create the classic Georgian aristocratic Spiri.

Here You'll experience an ancient Georgian hosting tradition which

happens to be sacred for Georgians.

Authors: Giorgi Dolidze, Gaga Zakareishvili

The initial uncouth proportions were ingeniously transformed into
an efficient interior space based on professional intuition and existing
requirements. The interior is visually integrated by the unified composi-
tion, soft zone-to-zone transitions, color sequences and flexible volume
solutions.

In spite of the stylistic integrity, every section of the interior retains
its individuality, accentuated by the interplay of coloring and textures
and varying intensity of artificial lighting, further highlighting the depth
of colors and forms.

The professionalism is best revealed by an approach toward minor
details. In this particular interior it is felt everywhere — in the choice of
textures and accessories, in the creative touches, giving the space a
finished look and tumning it into a harmonious entity.

NINO LAGHIDZE
PHOTO BY: MINDIA MIDELASHVILI
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Elegance in Decor

The interior of Royal Decor features original,
absolutely unique stylistics. Its unordinary atmosphere
stresses the diversity of objects and articles “populat-
ing” the shop. Elegance of the interior, revealed in refined
ditcor, manifests the professionalism of its author

Sophio Shevardnadze.

Correct spatial organization, harmony of colours and
materials, tasteful choice of light fixtures, furniture and
accessories, conforming to general stylistic solution...
Flawless design, serving to form a harmonious interi-

or, integrated by a general idea and theme. With every
detail carefully considered and matched to the owner’s
individuality, the designers successfully reached their
goal in every aspect.

NINO LAGHIDZE
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New
Interpretation
of Brand

We would like to introduce to you the interior of new Roniko show-
room, which was created according to the ideas of its owner, design-
ers Nia Mgalpblishvili, Sophio Shevardnadze, la Liparteliani.

The correct space organization, harmony of colors and finishing
materials, skillful selection and positioning of light fixtures, furniture, per-
fectly matching the general style of the interior, tastefully picked textile
and accessories form a flawlessly tasteful and thematically integral envi-
ronment, every detail of which accentuates individuality and specificity
of the brand.

The interior, is an original space, distinguished by its integrity and
unique stylistics. Unordinary entourage adds to the diversity of interior
accessories. Elegance of the interior is highlighted by refined diicor,

revealing the author’s taste at every step.
NINO LAGHIDZE
PHOTO BY IRAKLI BLUISHVILI
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Volumetric Structure

of public zone

Stylish environment of Farenheit Bar, located in Vashlovani Street in Thilisi, has been created
to architect Misha baliashvili (Director of Studio 3 Quadrates).

The highly efficient design, based on precisely calculated laconic solutions, is original, aesthet-
ic and function-specific. The construction conforms to a supreme compositional principle, integrating
diverse forms into a flexible structure.

The interior space is surprisingly well-organized. Unusual and light decor helps create a rele-
vant atmosphere. The unified, unbroken public zone leaves a lot of space for maneuvering and
allows for maximal concentration of functions.

NINO LAGHIDZE
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A new bar called NumBar 1, designed by archi-
tect Levan Mushkudiani, was recently opened in
Chardin Street.

Interior of the bar is based on a highly unusual
geometric solution, defining unordinary forms and effi-
cient volumes.

Outer world reaches into the bar in the form of an
oblique reflection with varying intensity. Each compo-

nent of the inner space — walls, ceiling, suspended
entresols etc. and their dynamics are interlinked and
integral. Sequences of big and small, open and closed
forms are highlighted by the effects of height and depth,
light and shadow.

The design features the aesthetics of modern style.

Here monotonous surfaces are substituted by refined
forms and colors, efficient interchange of dynamic shapes
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and flawless graphics forms a highly refined, intimate
interior. The author's goal — to enrich the environment
of old Thilisi with a stable spatial organism — has been
achieved to perfection by this new bar with its intellec-
tual and spiritual atmosphere.
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NINO LAGHIDZE
PHOTOS BY KRISTINA GORODNICHEVA
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Club Deja Vu

We would like to introduce to you the interior of new
Deja Vu Club, in Kostava street, in Thilisi, which was cre-
ated according to the ideas of its owner, amateur design-
er Zviad Shelia.

Deja Vu — French for ,seen before” - An impression
or dull familiarity of having seen or experienced some-
thing before. Well, even if visiting Club Deja Vu will not
directly cast your memories to the past, it is still worth
visiting for many reasons for those looking for a good
place for entertainment.

Interior is very modern. A large, terraced hall with a
stage in the middle, impressively fiery lights and wide
range of exquisite cocktails look very attractive.

Famous hits of 70-90"-ies may really remind you of
the past and make you exclaim ,jit's been before®, though
they are from time to time replaced with modern rhyth-
mical tunes.

At 9pm live concerts start followed by dizzy discothe-
ques. Let you be gulfed into the whirlwind of harmonious
waves and dance endlessly.

Deja Vu — offers plenty of surprises to its visitors. All
| can inform is that the program changes frequently and
special events and parties are given everyday (announce-
ments are permanently announced at the Events’ Calendar
of www.info-tbilisi.com) Don’t wait too long. Deja Vu is at
your disposal.
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Jazz near the Opera...

To answer your question about what there was at this place, before we opened the Near Opera
(Kala Group Network), we can confidently reply: ,nothing”. With ideas of artist - Guga Kotetishuvili
turned ,nothing* into a beautiful place, a small palace, where every object is a piece of luxury, every
meal — a culinary masterpiece, where crystal chandeliers, along with astonished faces of visitors are
reflected in the mirrors...

Have you never dreamed about spending a night near Opera house? I'm sure, you have, and
there we go: your dream will come true at our place; please take a seat in a king size armchair, and
order whatever you wish and listen — what a music! The best jazz ever, jazz near the Opera...

PHOTO BY: KRISTINA GORODNICHEVA
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Authors: Designers -
Giorgi Bandzeladze, Mika Bakhtadze
Artist: Keti Matabeli

Near Sioni, in one of the most beautiful
streets of Thilisi, we uncovered a space that
from the very beginning stood out as magic:

basement space with arcs, the walls of
which have probably witnessed hundreds of
interesting stories, while those who sat
around its ovens, told one another dozens
of fairly tales.

In ,1001“ (Kala Group Network) you will
experience 1001 delights: cuisines of 1001
countries, 1001 types of drinks, 1001 small
things, 1001 fairy tales and 1001 people that
come here for all of these, and of course,
to get to know with you.

PHOTO BY : KRISTINA GORODNICHEVA
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The 20th annual Intemational Contemporary Fumiture
Fair (ICFF) May 17-20 2008 converted New York City’s
Jacob K. Javits Convention Center into a worldwide
wonder for design disciples. North America’s singular
showcase for contemporary design, the Fair draws the
most intrepid seekers of design truth and design trends
to an extraordinary exhibition of the most inspired mod-
els of design on the forefront, as well as thought-pro-

voking programs and a schedule of supplementary
exhibits and features.

Facts:

Exhibit space: 14500 sq. m.

Exhibitors: 255 first time (40%)

311 US (48%)

331 Non-US (52%)

Designers, manufacturers, representatives of contem-
porary fumiture, seating, carpet and flooring, lighting, out-
door fumiture, materials, wall coverings, accessories, tex-
tiles, kitchen and bath for residential, home/office, contract

Countries represented: 38

Argentina, Australia, Austria, Belgium, Botswana,
Brazil, Canada, China, Czech Republic, Denmark, El
Salvador, Finland, France, Georgia, Germany, Ireland, Israel,
lialy, Japan, Korea, Lithuania, Malaysia, Mexico, Netherlands,
New Zealand, Norway, Philippines, Poland, Portugal,
Singapore, Spain, Sweden, Switzerland, Taiwan, Thailand,
Turkey, United Kingdom, U.S.

Attendees: 25880

Interior designers, architects, retailers, designers,
manufacturers, representatives, distributors, developers and
general public

Georgia was represented at this highly important inter-
national fair by design company ROOMS with their new
project. The exposition of young Georgian designers enjoyed
considerable interest on the part of specialists and the
public, which provides ROOMS with new outlooks for
further development.

Here we would also like to note that ROOMS was
represented at the ICFF by its newly realized project only,
because the authors were not allowed to visit the U.S.
in spite of being officially invited by the Fair organizers.

The new designs presented by ROOMS at the
Interational Contemporary Fumiture Fair were as follows:

Chairs “Dressed Chairs” - To keep the space around
you always warm and cozy, somebody will come back
to get the coat back.

Project “The House game” - the concept, material,
structure and technique must all be in balance to create
the surprising and new design.

Commode “Upsidedown” - Breaking the rules like
children do.

Before being sent to the U.S., the ROOMS designs
were exhibited in Merab Berdzenishvili International
Culture Centre Muza, so that the Georgian public could
take a look at the new project.

The design company ROOMS was founded in 2003
in Georgia. The motto of the company: “Inspiration can
come from everything that's around” is applied to every
pace and very frequently the work tums into exciting game...

Innovation, distinct vision and the sense of humor
are the noteworthy features of ROOMS.

Rooms is not guided by rubber stamps; any prod-
uct is always the result of the intelligent efforts, merge
of various epoch and cultures, which in spite of unusu-
al details creates harmony and makes it poles apart the
pack.

ROOMS takes into consideration mental peculiari-
ties and courageous decisions are taken with simplicity.

Nata Janberidze and Keti Toloraia are the founders
and the main designers of ROOMS. They live and work
in Thilisi and represent the new generation of the young
Georgian designers. Nata and Keti are not followers of
any particular style, they think, that design cannot be
described by a dogma, the designs come about through
the situation, product and costumer-oriented design
process, which exists somewhere between method and
magic.

Project “The House game” offers the rules of the
game: follow them with Rooms and your childhood dreams
will come true.
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The modular
composition
of residential
space

Residential interior in Thilisi, designed by Nato Janberidze and Keti Toloraia
( Design Company Rooms), is saturated with modern aesthetics. It has a dis-
tinctive stylistic dominant. Free planning, geometric precision and graphic solu-
tion of forms is integrated with aesthetic beauty. Textures and colors of finishing
materials, the apparent aestheticism of the diicor serve to highlight the original-
ity of interior design, as well as professionalism of its authors. The modular com-
position of residential space and proportions of architectonic elements combine
creativity with functionality and increase originality of interior.

Despite their unique and exquisite character, all parts of the interior space
are equally efficient. The lack of excessive decorative elements is compensated
by eloguent color contrasts, which manifest the designers’s.

In spite of all its originality, the atmosphere in the house is uninhibited with-
out being overly ingenious. The residential interior is organically integrated with
the surrounding landscape, enriching the site with special emotional charge and
fully conforming to its dwellers’ requirements, taste and lifestyle aesthetics.
NINO LAGHIDZE
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Residential
space -
A living body

The residential nterior , created by designer Rusidan Tumanishvili, is based on
simplicity and minimalism. The general principles, underlying this integral space, are
sequence of unexpected solutions.

Architectonics of the interior is simple, complex and beautiful. The impression
of integrity is achieved by the dynamism of composition, decoration, color-matching
and rhythms of spatial and volumetric solutions. Still another notable concept real-
ized in the interior is the idea of visual motion, illustrated by a system of special
effects and unexpected design solutions.

The open space is perceived as a unity, nonetheless consisting of self-impor-
tant and original elements, integrated by a carefully considered and unobtrusive struc-
ture of minor details. Each horizontal or vertical surface of the interior is an unordi-
nary decoration, a part of design collage. Their compositional structure, tonality, match-
ing with furniture and accessories evoke the feeling of perfection.

NINO LAGHIDZE
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Living Space for a Particular Family

Author: designer Maia Meskhi

1988 Graduated from the archi-
tectural faculty (interior design
department) of Tbilisi State
Academy of Arts

2005 established Maia Meskhi
Design Studio

2007 started to work in Leoni
Model Agency as interior design
department tutor and arts director

Realization stage of interior design
often yields certain deviations from the ini-
tial sketches. However in this particular case
the interior created by designer Maia Meskhi
(Maia Meskhi Design Studio) and realized
by construction company Active Cooperation,
is absolutely identical to its render version,
revealing the author’s professionalism at its
best.

The key highlight of this residential inte-
rior is efficient development of design theme
from zone to zone. The spaces with their
original architectonics integrate into an utter-
ly comfortable living environment. A visitor
entering this apartment perceives its posi-
tive, pacifying atmosphere from the very first
step and feels an urge to visit the place
again and again.

Every detail in the interior is positioned
so as to stand out with most efficiency.
Approach toward shapes, textures and
colours clearly expresses the designer’s artis-
tic principles and perfect taste. On the whole,
the author’s interesting and original solu-
tions aim to achieve one and only goal —
to create a living environment, guarantee-
ing comfortable and tasteful life to one par-
ticular family.

NINO LAGHIDZE

3D VISUALIZATIONS BY IRALI
CHKHUBIANISHVILI

PHOTOS BY GURAM TSIBAKHASHVILI
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La maison

The creative group of textile workshop La Maison
Bleue consists of professional artists Kate Kavtaradae,
Nino Kvavilashvili, Irma Khoperia, Nino Khoperia and
Eka Khuntsaria.

In the exhibition room of the workshop you can
see and buy various handmade articles in natural silk:
wall panels, scarves, textiles, decorative lamp shades,
pillowcases, screens, etc. The artists also work on cus-
tom assignments and systematically participate in dif-
ferent exhibitions both in Georgia and abroad.

In the previous issue of STYLE we introduced
to you two of La Maison Bleue artists. Now we would
like to describe the works by Nino Kvavilashvili, one
of the leading members of La Maison Bleue work-
shop.

Nino Kavlashvil's designs are a paradox of
colours and forms — live and free from convention-
ality. They balance on the verge of stylistic excess,
but are utterly meaningful, functional and comfortable
for their owners.
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Generally speaking, accessories do not tend to dominate in the interior
design, but Nino’s works contradict this rule by highlighting the value of spa-
tial solution and entering into artistic dialogue with people.

High quality of artistic performance always enjoyed respect; nowadays it
is estimated at a different plane, gaining in value, expressivity and compati-
bility with modern taste.

Just one more note for the conclusion — however elusive the beauty may
be, it invariably continues to exist in the artist's mind — and if the artist man-
ages to interpret it so as to preserve its value for a long time to come, then
we deal with real art.

NINO LAGHIDZE
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Tsira Kalandadze

We met with Tsira at her studio. Here below you can find a
brief review of our conversation.

Buba: What was the most important, crucial moment of
your life?

Tsira:  9th of March of 1956!

- They are shooting children! | am gone! - They were Russian
soldiers, children were teenage demonstrators... | remember how,
at the age of four, in the impenetrable, suffocating darkness, which
a minute ago was my room, | started to decipher the words of
my grandfather, historian Sargis Kakabadze. The moment marks
the beginning of my conscious life.

B: What are the main points of your art?

@030
. %0000, 13068X 13063, 1989

RDERERS P
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Ts: | try to express my visions, my emotions most precisely,
whether playing with paints or with colored patches of fabrics... | will
quote Mark Twain, ‘The difference between the right word and the
nearly right word is the same as that between lightning and the light-
ning bug.’

B: And what about painting itself?

Ts: Painting? It's the medium of unlimited, unimaginable pos-
sibilities... And when | try to materialize my love through sparkling-
wet brilliance of oil paints | want all my silent, innermost feelings to
stand out bright and vivid, as the pebbles, accentuated, glorified by
the frothy onslaught of wave, stand out on my wet palm.

B : What is your perception of the overstrained reality of our
times?

Ts : | was born on a planet scorched by first atomic explosions.
And on this endangered planet my ultimate love and ultimate pain
is my beautiful, long-suffering Georgia.
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Lev Baiakhchev — Project “Process” First exhibition 17.05.2008

Vakho Bugadze
“Body” — One more
time about the

body
06.06.2008

Presentation
of the project and exhibition

The exhibition was made by Baia Gallery
in the framework of cultural heritage protec-
tion state program of Ministry of Culture of
Georgia. The aim of this project is making
and publishing Helene Akhvlediani’s album in
which will enter paintings of Helene Akhvlediani
from private collections.
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People Ought to Learn
to Value Beauty 1:1.

We have already had an opportunity to tell you about G. Kabirski &
David jewelers. The interest toward this company grows daily; not long
ago, popular Moscow magazine ,STYLE - Russian Jewelers’ Network" pub-
lished an interview with G. Kabirski & David designers. On our part, we
would like to offer you quotations from their interview with David Chkheidze
and some of his new works.

- How did your artistic career develop? Why did you choose enam-
el in the long run?

- 1 am an architect by profession, however during the last ten years | have been
working with cloisonne enamel, combining jewelry design, enamel accessories and
miniatures. From time to time | participate in competitions and win occasional awards.
| believe that my current occupation can be leveled with architecture, but on a differ-
ent scale.

- Is there any such notion as ,,Georgian jewelry school“? Is it possible to

say that Georgian jewelers have a distinctive style?

- To my deep regret, at the time being Georgian jewelry school does not exist.

There is a famous jewelry designer Guiji Amashukeli; he lives in France and his
main client is Vatican. Artisans, armourers, Oriental filigree masters - this is
all in the past. Very unfortunate, but such is the reality.

- How do you create your jewelry designs: do the ideas come
to you in pain or as an insight?

- It depends... However, an artist should never
depend on his mood, one should work on a per-
manent basis.

- Can beauty save the world - the uni-

verse in general or, at least, the inner world
of one particular person?

- Inner world of a person it can save in any case,
and universe in general too - but before this, people ought
to learn to value beauty.
INTERVIEWED BY SERGEI DMITRIUK

FLASH INTERVIEW
- What/who do you see as a source of your inspira-
tion?
- Women.
- 2 things that can unsettle you?
- Impudence and irresponsibility.
- 2 things that any designer should have?
- Moderation and sense of humo.r
- 2 things that a designer should not do?
- Engage in plagiarism and praise himself.
- 2 books that formed you as a person-
ality?
- Three Musketeers and Three Comrades.
- 2 movies that you like to review?
- Pulp Fiction and Kin-dza-dza.
- 2 persons / characters you would like

to resemble?
- Superman and {Cgn3 Nemo.
- 2 Wdipen that have § K §our imaginatigg

- Sophi 3\“ mnovskaya
- 2 of yo

- Tea and tomato juice.

- 2 of your favorite alcohol drinks?
- Georgian wine and whiskey

- 2 of your favorite cities?

- Thilisi and Tallinn.

- 2 of your favorite places in these cities?
- Chardin Street and Toompea.

- Your unrealized wish?

- A good client with unlimited funds.



OpyH TOJb
BOPKLLOMOB M MacTep-K/1acCoB

CnocooeH

KaHHbl BCTPETUAM Cu3bIM HEGOM M MacMypHOI MOrofiow.
Ho Betep, rocnoga!!! OH nponutaH MOpeM, a 3HauuT BCe
npekpacHo! L. 310 BOMHLI NotoT... Hy, Aa nagHo. Mbl
He 06 3TOM. Ha nepBbliii B3rnsg, fyxa KpeaTrBHOCTW M Kakoro-
To Ge3ynepxkHOro GectvBanbHOro kypaxa B KaHHax manosaro.
Mpenckasyemass Kpyas3etr, nanbmbl, AOPOrve MarasuHbl,
CMELLaHHbIN AyPMaHALLIMIA KOKTENb U3 CriafakoBaTbix NapdiomMoB,
6narocTHble CTapyllku C ManeHbkuMM cobaykamu, nanbMbl,
axTbl. BCce POBHO M CMOKOWHO, OXuaaeMmo.

TMo-KypopTHOMY 3BEHAT GoKasibl HA YMLIAX, MasieHbKMe YIoHKM
HarosHeHbl MUKCOM M3 Pa3HbIX 3bIKOB, OFPOMHbIE Yavikn CuasT
Ha NOLOKOHHUKAX BrofHE cebe XUNbIX JOMOB M NEPENONHEHHbIX
oTeneit. Ho! Bce 370 TONbKO Ha MepBbIi B3rs, B CaMblii NepBbIii
[ieHb.

JlbBbL.

Bce noctosHHO TBEpAsAT O TOM, 4TO [lBopel, dectusaneii
He TaKoW yX ¥ KpacaB4vK, U He obrnafaeT BOXAENEHHON Maruei
«M0 3TOW NIECTHULE NMOAHUMANOCH Tak MHOMO 3HAMEHUTBIX HOP>.

Cka3satb 4ecTHO? He Takoi yX OH M KpacaByMK U Ja — He
obnapaet. Hy u dur ¢ Held, ¢ marveit! Maruio B 3T aHv Hapo
nckatb B apyrom. OAMH TONbKO CMIMCOK CEMUHAPOB, BOPKLLOMOB
1 MacTep-kiaccoB ectuBans cnocobeH copeaTb KpeaTUBHYIO
KpbiLLy N1060MY, KTO XOTS Gbl KakuM-TO GOKOM MMEET OTHOLLIEHVE
K peknamHomy 6u3Hecy, a OCOOEHHO K WMAEHOW ero yactu.

Wrak, 3axomviub B registration area dectviBans u, COGCTBEHHO,
peructpupyetLcsi. Tebsi ¢ ynbiokoii poTorpadupytoT, C ynbioKoi
BbIAAIOT BeiimX C TBOEW (He caMoi, KeTaTu, nyuieid, nbo Hekas
oLLanesNiocTb OT NPOMCXOAALLIErO SBHO OTNE4aThiBAETCS Ha L)
dotorpadueii, npegnaraloT NPOMTM B Orange zone, rae BCEM
TeM, KTO yxe ¢ 6eiiikammn BbiAaioT BHYLLIMTENBHOMO BUAA CYMKY
W NPUrNALLEHNs HA LEPEMOHUN HarpaxaeH!s 1 rana oTKpbiTue
dectusans.

LiepemoHun HarpaxaeHns yetbipe: Press, design & cyber
lions, Radio, media & outdoor lions, Direct & Promo Lions u
duHanbHaa — Film, Titanium & Integrated Lions. Ha, n ewe
npurnaweHns Ha rana oTkpbIThe W 3akpbitue. Kak-to, 3Haete
NN, NPUSITHO BMAETb CBOE MMS Pspom co crnosamu «Opening
Gala Carlton Hotel Beach Invitation».

Yo B cymke? KHUru, XypHanbl, OMCKM, Pas3HOro pona
KpeaTuBHbIE MPUINaLleHns Ha CeMyHapbl v BbicTasky, «Little Black
Book» 0 mecTtax B KaHHax, roe MoxHO «drink, eat and have
fun». Knura ata, KCTati, COCTaBrneHa CrieLyanbHo A1 YHaCTHUKOB
decTnBang, YT0O MU0 M NPUATHO. TEKCTbl B HEW CMeLUHble U

COpBaTh KpeaTuBHYIO KpbILLy

MHTEepEeCHble, Kak, COOCTBEHHO, 1 Camu OMMChiBaeMble MecTa.

B xonne [popua dectuBaneii yxe 3apabotanu
VHTEPAKTMBHbIE KWOCKW: PAdbl CTOMOB C KOMMblOTEPAMW, B
KOTOPbIX HaxoAsATCA 6a3bl AaHHbIX BCEX YHACTHUKOB eCcTuBans.
MoxHO nocmoTpeTb Bee paboThbl MO BCEM HOMUHALWSM. BbictaBku
¢ potorpacvisiMm aTUX paboT. BbICTaBOK MHOrO, CTEHAB! A/IMHHbIE,
paboT OrpoMHOe KOMMYECTBO (MX K TOMY >€ Henb3s
doTorpadmposarb), MO3TOMY 3TV UHTEPAKTVBHBIE KNOCKM O4EHb
KCTamm.

Cerop,Ha CBOMMU BMne4yatieHnaMmu ot ¢ec'ruaann
AenuTcs cneuuasiMcT KpeatMBHOro otaesia areHTCTtea
Publicis Hepta Georgia AHactacus puwiaHoBa

Paznasann cokn, KoHdeTkn pasHble Be3ae B Ba3oHKax CTOST,
oboxato Takve BOT Menoyn. H1o MoxeT GbiTb npolue? PacctasuTb
Ba304kM C KOHpeTkammn. Ho a1o Tak touching.

Mepen /[BopuoM HeGonblias NPOMO-BbICTAaBKA OT
Gettylmages, LEeMOHCTPUpYIOLLasA M3BECTHbIE BCEMY MUPY
cdoTorpadmn ¥ Mpeniaraiollas BCEM KeNnalolmM OCTaBUTh
PSIEOM C HUMM CTVKEpbI CO CBOVIMU UAESIMM MO MCMONb30BAHMIO
3TUX CIOKETOB B peKfiame: YT0 MOXHO MpOpeKiamu1poBarTh,




MCnonb3yst 3TOT MMMOX, K pekname Kakoro npoaykta 3ToT
CIOXET HuKoraa Obl He MopoLen u T.4.

CTvkepbl MOCTENEHHO NpuknenBatoTes. Vioen ectb BecbMa
Becenble. Yto-To Tam npo Vioko OHo ¢ [xoHOM JIeHOHOM 1
peknamMy npesepBaTVBOB BCMOMUHAETCS... Mnu Tam 6bino npo
opesina ot lkea? Yxe nytaetcs knybok B rosoee...

Mywa.

CemuHapHoe 6e3ymune. Bropoit AaeHb decTviBans.

CemunHap Thenetworkone 06 WHTepecHbIX NpoekTax
HE3aBNCUMbIX KPeaTUBHbIX areHTCTB. BBO}J,HOe C/loOBO ,Cl,)KynmaHa
Bon,u,lera, npesngeHTa BbILLEOTMEYEHHOM KOMMaHuu, a 3atemMm
BbICTYNNEeHNs n KEnchl oT I'Ipe,U,CTaBVITeﬂeVI [PeKIaMHbIX areHTCTB
WHown, Bpasvnun, Kutas n Poccum.

Bce Obinv MHTEpPecHble M OOCTOMHbIE, HO OCOBEHHO
3aMoOMHUNIOCL BbICTYNNeHne [mutpus JleBTeeBa, AMpekTopa
arentctBa 1Q Marketing, Moscow ¢ ymonompaunTensHo
3anMXBaTCKOW My3blkanbHO-aHMALMOHHON Npe3eHTaumen,
MOCBSALLEHHOM TOMY, Kak U3 NPOCTOr0 HOBOrOAHErO nopapka Ans
KIMEeHTa (a8 WMEHHO KpeaTMBHON CkaTepTu-camobpaHku W
TabypeTky) Nony4aloTCs CaMOCTOsTENbHbIe BpeH/bl, 32 KOTOPbIM
BrMOCNEACTBUN FOHSIOTCS KPYMNHbIE MarasuiHbl (B AAHHOM Cy4ae
peyb LA 0 CETU KHUXHBIX Mara3uHoB «BykBeppu»).

Taru:

- 7 beliefs of the independent agency (Brazil): creativity and
inspiration, impartiality, multidisciplinary team, brand reputation,
collaborative work, new media strength, new remuneration for-
mats.

- the agency without fake promises

- strong positioning and visual identity

Mindshare USA
Keic yaveutensHoro nmpoekta In the Motherhood. Hosas
dopma passnekaTenbHOro KOHTeHTa. Pacckad 0 ToM, Kak u3

3a03BHbIX MaMaLLMHBIX UCTOPUIA O AETSX MOXET MOMy4UTLCH
YHVIKAIEHOO pofia Fo6asTbHbIV MHTEPAKTUB: MOMYNAPHENLLIIA CaltT
¢ 6noramun, Gopymamu, COBETamMu, MarasauHamm, a rnaBHoe —
O4eHb CMELUHbIM Cepuanom, OTCHATHIM pexwuccepamu no
CLeHapusiM, Han1caHHbIM Mo MOTMBaM WUCTOpWiA-noBeaunTeneit.

Inioc TB-LWOy, NOC YHUKANLHBIA KOHTEHT A1 MOBUIbHBIX
TenedoHOB, MAIOC MPOMO B CynepmapkeTax, maoc... Mnoc To,
4TO cepuanom 3avHtepecoBanca kaHan NBC, kOTOpbIi Kymun
npaBa Ha MOKYMKy BTOPOrO Ce30Ha cepuana (TpaHCIMpyembiii
po atoro Toneko B WEB dopmare). Ho, kOHe4HO, cambiii
OO/bLLION YCriex areHTCTBa — 3T0 Hembiciumble  shifts mx
KIIMEHTOB, Paay KOTOPbIX, COBCTBEHHO, BCE 3TO M enanoch.

Mpepcrasutenn Mindshare Hassanm ux «forward thinking
clients», KoTOpble He NOBOSMMNCL PUCKHYTL, CMOFM MOAAATLCS
Ha Takylo «MPOBOKALMIO» areHTCTBA U B pesynbTare BbIUrpanm.
JlBa KitoHeBbIx Gperaa KaMnaHuy Nokasasiv OTINYHbIE Pe3ysbTaThl,
370 Obl HACTOALLMIA YCrex.

Taru:

- consumers want to have a voice, they want to participate

- 3 keys of the campaign: marketing dynamics, brand posi-
tioning & real insights

- Consumers: “thank you for respecting us and not putting
brands at our faces!” (less direct product placement)

- Forward thinking clients, collaborative work and enthusi-
astic reliable partners

SAWA. Screen Advertising World Association.

HacToswmin B3pbiB amoumii! Y Bxopa Ha cemmnHap pasnasamm
crieumanbHble 04kM Ans npocMoTpa 3D BMAEO, a Takke O4eHb
YMECTHbIV ANF NeperpyXeHHbIX MHdopMaLwielt 1 BnevatieHnsamm
MO3roB — Pep, Bynn. Omm, Hy paspany o4k U OTAIMYHO.

CoBCTBEHHO, HWKTO, MOXOXE, U He OXWAaN, YTO Ha4asiom
ceMuHapa CTaHeT no-HacTosemy cymaciueaimii NMOJAPOK —
OTPbIBOK W3 OTCHATOrO COBCEM HENABHO Nepsoro B mvipe 3D
KoHUepTa nereHpapHon U2!!! 3an nukosan! Ewe 6bl — BUAETH
BoHo, motowmM mpsmo nepepn, To6oi, GykBanbHO Ha Kpecne
Briepean cupsiero yenoseka! MonHbii addekT npucytcTems!

TOT camblii, MOAHBIV HbIHYE B PEKIaMHOM 0BMX0Ae TEPMUH
— WOW effect! Takoe Ha4ano cemuHapa npocTo pasopBaio
BeCb 3a/l. Kak Mo MHe, Tak [axe 3Toro OTpbIBKA M3 KOHLepTa
U2 xsamuno Gbl 415l TOro, YTo6bl 3aNOMHUTL STOT CEMUHAP HAAOTO.
Ho panblue 6binn yayBUTENbHBIE, MOSHBIE MCKPOMETHOrO oMopa
(MEeNCTBUTENEHO CMELLHO!) BbICTYMAEHUS CMVKEPOB CEMWHAapa,
YHVKanbHas urpa, B KOTOPOW BeChb 3a/1 npeepatvnics B «<human
joystick»: 3puTenM NogHAM pykn (M 9 BMECTe C HUMK, of course)
1 YNPaBAsIM MaLLMHOW Ha 3kpaHe, KoTopas e3auna v cobupana
O4KM.

Wrpa Obina coenada ang kommawum  Volvo
MPOAEMOHCTPMPOBAHA Ha NMPaKTUKe BO MHOMX KMHOTEATPax pasHbIX
CTPaH C OrpoMHbIM ycnexom. Y10 ewe? YHukansHole 3D
peknamuble ponvkn RedBull, Vodafone, noptyransckoro nviea,
a TaKoKe IKCKIMO3VIBHbIV MOKa3 Tpelinepa HOBOrO M €AMHCTBEHHOTO
B Mvpe 3D dunbma, KOTOPbIN CKOPO BbIXOAUT Ha akpaHax CLLIA.

Hogeiiuas nctopus TEXHONOrMi, KoTopas TBOPUTCS NPSMO
ceiiqac 1 brand-new BO3MOXHOCTM ans peknambl! Mporpecc yxe
He MpPOCTO Hanuuo, a, W3BMHUTE, B mpolecce rny6okomn
neHeTpauum B Haw MO3r, XW3Hb W Mup. HacToswmi
IXUTaNbHBIA B3pbIB. OFA...

Ogilvy.

Braro npuwuna nopaxblue 1 ycnena 3aHsaTs Mecto, NoToMy
Kak Ha CemMuHap $IBUNOCb OFPOMHOE KOMMYECTBO YEsOBEK.
TMonHbii aHwnar (PerviHa dy6osuukas, npuseT!)! Mpencrasutenv

e =
'ﬂ-ﬂﬂ[-'l'-:_-

Orvnev NOBEAANIM O HYETHIPEX «/INH3AX», CKBO3b KOTOPbIE CEiHac
HeobxoauMo cMoTpeTb Ha digital MapKeTUHr.

YeTbipe NepcnexTyBbl, KOTOpble YXe peanbHocTb. Oruneu
HasBam mx DADA, DATA, ALPHA, BETA. Peyb B OCHOBHOM
wna o WEB 2.0, 0 ToM, kak BaxHO celyac npuayMbiBaTb YTO-
TO COBEPLUEHHO HOBOE, JIOMAIOLLEE CTEPEOTUMbl, MO-HOBOMY
nepekpy4MBaTh CTapblil OMbIT (COOCTBEHHO, MPUHLMM, KOTOPbINA
ucnonb3oBancs Aajauctamu), pasenekatb notpebutens,
pa3roBapvBaTb C HUM U ObiTb EMY MONE3HBIM.

«Content and Functionality are the new creativity», —
nosepano Oruneu. 310 Bbin UHTEPECHBI CepdUHT Mo Hanbonee
VHTEPECHBIM VIHTEpHET-MPoeKTaM, MOSIBUBLUMMCS B MOCHeHee
Bpemsi B ceTn. CemnHap CTan HacTosiLLEei KOMWAKON TPEeHOOB,
HOBbIX AeVHULIMIA, KPeaTUBHbIX OEW U TaroB

Hanuwy TOnbKO Mapo4ky WMHTEPECHbIX TAroB, WM, Kak
ckazan 6bl MO NpUsiTENb — XYAOXHUK rpadduTii — 3aTarmpyto:

- YouTube is DADA

- we must use new forms of art in advertising

- collaboration: breaking down the walls between different
disciplines

- people like sharing things and points of view

- addressable media!

- environmentally friendly — trend # 1

- storytelling — trend # 2

- ALPHA dogs — ALPHA consumers

- Utility: create new services for your customers and let
them participate in the history of your brand

- AEMOHCTPMPOBATL XOPOLLME W MONE3HbIE 19 HYEN0BEHECTBA
nena — trend # 3

- Listen to your customers!!!! Future belongs to those mar-
keters who can ACTIVELY listen the customers, giving them feed-
back (Lego, Starbucks)

- the time when your campaign starts and finish is over.
Continuous and innovating campaigns rule the market (perpe-
tum BETA)
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INTERNATIONAL UNION OF

ARCHITECTS (UIA) Information
Center — “Infopoint” In Turin (ltaly)

COMPETITION FOR ARCHITECTS UNDER 35

The Intemational Union of Architects (UIA) launched
the ideas competition in the framework of UIA
Congress, scheduled for June-July 2008. The aim of
the competition was to create a UIA information point
in the city of Turin — a place, dedicated to urban democ-
racy where people could meet, socialize and relax.

A relevant national competition was arranged in
Georgia in order to support young Georgia-based archi-
tects in expression of their creative potential and their
integration in the international architectural processes
in the framework of UIA.

To ensure achievement of the above goals,
Georgian competition organizers:

Union of Architects of Georgia (national member
of UIA network), and

Georgian Skier Architects’ Club SKIA

Joined the initiative of UIA and offered addition-
al incentives for young Georgia-based architects.

On February 29, exhibition hall of Gudauri Hotel
hosted the competition award ceremony.

It should be noted that some Georgian architects
took part in the UIA ideas’ competition bypassing the
“Gudauri qualifier” and sent their entries directly to Torino.

The jury of the competition, consisting of the best
international professionals (Luca Molinari, architect, Italy;
Maria Theodorou, architect, Greece; George Kunihiro,
architect, Japan; Reuben Mutiso, architect, Kenya;
Jennifer Lee, architect, USA Representative of the
Municipality of Turin; Representative of the Piedmont
Region) carefully studied the entries, submitted by rep-
resentatives of different countries worldwide to single
out the most valuable projects; we are really happy
to say that the 2nd prize was awarded to a group of
young Georgian architects — Kakha Kakhishvili,
David Giorgadze and Gigi Shukakidze.

Below please find the project description, submit-
ted to the competition organizers by Georgian archi-
tects, who won the 2nd prize:

“Firstly, we wanted to design a space without fixed
architecture, not permanent, but as mobile and flexi-
ble, as the free space of the plaza.

It should not be an architecturally pretentious solid
body, but should appear to be a simple and function-
al information provider.

The original idea for the structure is based on a
square — a Closed Model of Open Space.

The Info box must be multirefious, accessible, vari-
able and self-evident. The transformable body whose
attributes will be dynamic and which will be able to
follow the rhythm of changing purposes.

The pavilion is designed to be universal: this makes
it possible to place it anywhere on the plaza or to
move it to a new location without disrupting its func-
tionality.

Its multilateral modification brought us to the cre-
ation of the curved body type, which absorbs the sur-
rounding environment. This optical illusion is achieved
by both the shape and materials used. It allows the
free flow of movement around and through the pavil-
jon, without forming barriers, even taking into account
that it has walls.

The reason, it is not perceived as a solid object,
but as a transparent, continually transforming struc-
ture, is the material.

Material - MIRRORS — flat surfaces providing good
visual reflection, and smooth enough to show a clear
image.

The facades are constructed with modular mir-
ror segments, in which the reflections of the surround-
ings are divided, repeated and multiplied causing the
pavilion to become invisible.

LALI BAKHTADZE
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Initiator of this competition was one of the founders of IMMA Group
and graduate of Georgian Technical University Architecture Faculty Lasha
Mamaladze, whose architectural project The Void won the ticket to London
Festival of Architecture 2008.

Following Lasha’s initiative, manager of the Festival Peter Murrey agreed
to feature more young Georgian architects at this event.

To select the talented young architects for participation in the festival, a two-stage blitz-com-
petition was arranged at the Architecture, Urbanistics and Design Faculty of the Georgian Technical [y, - RO iR 1 o ge
University on May 31 2008. TIKA TSOFURASHVILI

16 students were shortlisted as a result of the first stage; their works have been e-mailed to
London. The goal of the competition is to remind the public once again that the architecture is
one of the fundamental branches of art in its broad, philosophical meaning. The competition is
very important in terms of developing creative and metaphoric thinking among the future archi-
tects.

The theme of this year's competition was “material and immaterial”.
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Georgian organizers of the competition were:

Architecture, Urbanistics and Design Faculty of the Georgian Technical University;
Architectural faculty of Thilisi State Academy of Art;

Representatives of IMMA Group in Georgia.

Competition works were evaluated by the jury, comprising the professors of Georgian Technical
University and Thilisi State Academy of Art.

The jury focused its attention on creative thinking as well as artistic qual-
ity of performance. It was not necessary to create realizable compositions -
the key points were the ability to express ideas and originality.

Participants of the competition were the students of Architecture,
Urbanistics and Design Faculty of the Georgian Technical University and the
Architectural faculty of Thilisi State Academy of Art.

Competition winners:

Of Georgian Technical University: Beka Khutsishvili, Nino Potapova, Vakhtang
Jokhadze, Giorgi Kobulia, Mamuka Makhoshvili, Nika Maisuradze, Shota
Dzagnidze, Dima Ajimiani, Natia Gelovani, Temur Ninua, Giorgi Slivini, Zurab
Kiladze.

Of Thilisi State Academy of Art: Tika Mosidze, Gvantsa Nikolaishvili,
Tika Tsopurashvili,Gio Makhatadze, Tornike Dadiani, Lado Shonia, Keti
Gudushauri, Salome Papiashvili, Nutsa Kandelaki, Salome Iremashvili, Nika
Tsulaia, were announced on the same day — May 31 2008.

The initiators of the competition together with LFA organizers will select
6 best and 2 alternative authors, who will eventually be invited to the London
Festival of Architecture on June 20-July 20 where.

Competition winners:

Giorgi Kobulia, ShoTa Dzagnidze, Temur Ninua, Tika Mosidze, Tika
Tsopurashvili, Tornike Dadiani, Lado Shonia, Keti Gudushauri,

We would like to wish good luck to all of the winners and hope that
they successfully pass the second stage of evaluation.

01933@ 60630
TEMUR NINUA

01035 3MLOJI
TIKA MOSIDZE
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i3 3 Phantom
| play
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shapes

Classical forms of Guram Jokhadze,s
works reflect a highly plastical and poly-
phonic creative style, refined and exqui-

o= site manner. Jokhadze is an artist of

| improvisational-inspirational style, whose
|I mind, feelings and hands are united in
! incessant, stubbomn search for beauty. the

themes of his work come from the very
depths of his soul, reflecting his knowl-
edge and reverence of traditions and cul-
o ture.

Jokhadze,s modeme resembles adra-
ma actor with unusual gift of imperson-
ating radically different characters. In
each of his works, one can discover unex-
pected nuances intensifing the poetic
mood, which the author conveysso mas-
terfully. The author,s imagination and
monumental scale enclose the nature with-
in the fine curves, phantom play of tex-
tures, colors and shapes.

Art is but an illusion, and Guram
Jokhadze creates the illusion of perfec-
tion.

NINO LAGHIDZE




Change the Old with New

LIRIO — CREATE LIGHT, CONTROL SHADOW!

This conception was adopted by New Light prior to introduction of a new glob-
al brand into Georgia.

On May 19 2008 Dighomi showroom of New Light hosted a presentation of
the new Belgian brand Lirio by Philips.

The point is that Philips recently launched a new line of decorative light fix-
tures, which is known under the name of Philips Consumer Luminairs, and Lirio
is one of the most successful and famous brands within this group.

Lirio is a blend of advanced technologies and high level craftsmanship, result-
ing in sparkling originality, refined design and breathtaking combination of light and
shade.

Lighting is more than a remedy against darkness — lightihng means comfort
and design, and this is the principle underpinning Lirio products.

You can already find fine samples of Lirio brand in Dighomi showroom of
New Light.
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On 21-24 May,
2008
ExpoGeorgia
Company
organizes
Caucasus Build
'08 - 13th
International Fair
for the Building

and Interiors, GeoRealty '08 - 1st Fair for Real Estate and GeoTech '08 - 2nd
International exhibition for Construction machinery and Equipment.

The exhibitions will be held in #3, 4, 5, 6, 11 pavilions and at the open exhi-
bition space.

On 140 exhibition stands more than 250 companies will display their products
at the fair.

Products are offered from 17 countries:
Austria, Finland, France, Turkey, Ukraine,
Germany, ltaly, Japan, Lithuania, Russia etc.

The Turkish National participation is pro-
vided by “TUYAP” company.

The main products and services repre-
sented at the fair are:

Adhesives and Injection Materials,
Admixtures, Alucobond, Armature, Bathtubs
and Shower Trays, Ceiling and Wall, Chemical
Substances, Coatings, Concrete and Cement,
Concrete Pumps, Construction, Construction
Equipment, Corrosion Protection Materials,
Covering Materials, Decorative Stone, Electric
Installation and Equipment, Equipment, Fire
Alarm Systems, Furniture, Gas Heaters,
Glazed Tile, Granite, Handles, Heat and
Vent, Hydro-Massage Systems, Industrial Kitchen Equipment, Laminate Flooring
Technology, Lifts and Escalators, Lighting Systems, Locks, Measuring Equipment,
Paints, Panels, Parquet, Plinths, Polycarbonate, Processing Machines, PVC Pipe
and Fittings, PVC Profiles, Sanitary, Ware, Secure ID, Security Alarm Systems,
Sewage Systems, Steel Raw Materials, Swimming-Pools, Thermal Ceramic
Chimneys, Tools, Waterproofing Materials, Windows and Doors, Wood.

Newly erected buildings, Elite real estate, Cottages, Suburban real estate,
Construction Commercial real estate, Premises for offices, Warehouses and indus-
trial facilities, Investment, Real estate abroad, Realty services, Mortgage loans, Real
estate rent, Purchase and sales of real estate, Real estate management, Property
insurance, Architect and design projects, Design and repair works, Legal services,
Information services, Insurance, Bank services.
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Developer Company RedX builds a European-standard residential construction in Telavi.
RedX is the first realty developer to invest into construction in this historical town of Kakheti
region.

Project “House in the Park” is implemented in Telavi, near Nadikvari Hill Park. This
historical park is one of the prestigious parts of the town, frequented by its residents.
Balconies and terraces of the future residential complex will open up on the park and offer
vistas of snowy Caucasian mountain peaks.

On June 1 2008 RedX opened a sales office in Telavi in order to provide services to
clients interested in this project on the local basis. Developer company wishes that Telavi
returns its reputation of cultural and tourist center. In connection with opening of the office,
RedX decided to arrange a public festival.

For this day, RedX representatives decided to revive the atmosphere of old Telavi.
Photo materials reflecting the everyday life of Telavi in the past centuries were specially
retrieved from the state archive.

RedX residential complex is located in an ecologically clean area and fits into the
architectural background of Telavi. The ground floor of the 6-level complex will be fully
commercialized and the rest of the construction will serve to residential purposes. By now,
carcass of the construction has been already finished and interior finishing works are under-
way.

According to PR-manager of the company Mzia Sharashidze, the finishing works imply
installation of Italian built-in kitchen furniture and Bosh equipment — refrigerators, gas ovens,
flue systems, linen and dishwashing machines. Bathrooms will be tiled with European ceram-
ic tiles. Each apartment will have individual heating and air conditioning systems, German
doors and windows and Canadian oak floors. It should be noted that RedX offers the
future residents of the complex unbroken water and power supply as well as phone, tel-
evision and internet connections. The residential complex also includes underground park-
ing lots.

“House in the Park” comprises 38 individual apartments. The construction is slightly
curved; considering that Telavi mostly consists of low buildings, the complex was not designed
as a high-rise.

Construction works will be finalized by the end of the year; though the apartment
prices are almost the same as in the capital, company representatives believe it possible
to sell all the apartments.

Mzia Sharashidze, PR-manager of RedX:

“Our Telavi project is going to be a success. It takes much more time and money to
buy and refurbish an apartment than to purchase a newly-built one. We believe the demand
will be high. The project has not been finalized yet, but we receive numerous phone calls
from people interested in prices and conditions. Generally, RedX projects are intended for
people with incomes above overage, but our clients can also buy apartments in credit. It
should be noted that the newly-built complex attracts both the residents of Thilisi and peo-
ple who once left Telavi but wish to return there.”

Lasha Papashvili, general director of RedX and member of the board of directors of
Bank Republic — Group Societe Generale:

Kakheti region has a huge touristic potential. Considering this, we hope that Telavi will
soon become an active and highly developed tourist center, but to achieve this, it is nec-
essary to enrich the town with European standard infrastructure. Our goal is to contribute
to this process by providing the local population with modern comfortable living conditions.”
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Renovated house-museum of Kote Marjanishvili — a place where this
outstanding representative of Georgian culture of the 20th century was born
and passed the first years of his life — was officially opened in Kvareli on
June 7 2008.

Restoration and rehabilitation of the house-museum was implement-
ed by Tsiskari Foundation with the support of Developer Company RedX
and Bank Republic — Group Societe Generale.

Restoration works, based on archive photo materials, went on for a
year. Marjanishvili house, which had been extremely decayed, was fully
rehabilitated; which is most important, both the house and the courtyard
returned their original look (architect G. Sosanidze). On the other hand,
museum expositions were refreshed, diversified and systemized to include
the following subjects:

materials reflecting Kote Marjanishvili’'s activities in Georgia, Russia
and Ukraine;

stage setting, decorations and costumes representing theater play “Uriel
Acosta”;

life of 19th century Georgian nobility;

marani (wine-cellar), where Kote Marjanishvili used to stage small the-
atrical performances.

Part of the exposition, represented in the house-museum, is dedicat-
ed to the life of Kote Marjanishvili’'s sister nun Tamar Marjanishvili. Activities
of Mother Tamar, a notable representative of ecclesiastic history, are con-
nected with Georgia (Bodbe monastery) and Russia.

Exposition conception has been developed by David Tskhadadze, cur-
rent curator of the house-museum.

Renovated house-museum is equipped with new lighting system and
monitors, showing the highlights of Kote Marjanishvili's theater plays and
movies. The museum also stores audio and video records of Kote Marjanishvil’s
plays and movies, his correspondence with distinguished representatives
of Georgian theater and cinema world, photos, play scripts, paintings, draw-
ings and sculptures by Lado Gudiashvili, Elene Akhvlediani and Petre Otskheli,
samples of decorative and applied art, manuscripts, etc.

All these changes endowed Kote Marjanishvili house-museum with a
special charm and attracts numerous visitors by reviving turn-of-the-centu-
ry Georgian history and the life of one of the notable families of this time.

A modern museum should combine the functions of a cultural center,
and this is what Kote Marjanishvili museum should be like — a lively place,
equally interesting for representatives of all generations. The museum com-
plex will become a unique, qualitatively new landmark of Georgian culture
— a “theatrical Mecca” of the kind, hosting theater amateurs, profession-
als, Georgian and foreign travelers and tourist groups. The museum plans
numerous interesting projects, e.g. revival of the excellent tradition of “fire
baptism” for first-year students of Theatrical University, which used to take
place in the winec-ellar of the museum for many years.

According to the initiative of Lasha Papashvili, general director of RedX
and member of the board of directors of Bank Republic — Group Societe
Generale, Kote Marjanishvili museum will annually award the best theater
plays with Duruji award (Duruji corporation was established in Rustaveli
theater in 1924 and its president was Kote Marjanishvili).
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Media Tour
by Axis

On June 26 2008 Axis Company offered representatives
of Georgian mass-media a visualized report on its activities.

Media tour started at 11:30 a.m. with a visit to Axis Towers
construction site. Mass-media representatives descended to
the foundation of the construction — 8 meters deep under-
ground — to see the core of the future building and watch
the movie on this business centre, construction of which should
finish in 2010.

After a visit to another construction site located on the
crossing of Abashidze Street and Kazbegi Avenue, a coffee-
break was arranged on the roof of an apartment block. After
this, the hosts took mass-media representatives to Axis Palaces.
Media tour ended in a function in sports complex Saguramo,
located near Saguramo Townhouse site with its 75 cottages
and rich infrastructure to be finalized in the nearest future.
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“With this action, we wanted to ensure increased transparency of our activities,
strengthen our ties with mass-media and publicize more information about our ongo-
ing projects and future plans. Our team was happy to host mass-media representa-
tives at Axis sites and let them see advanced technologies we use in construction
process.” — stated Axis director Giorgi Kapanadze.

Axis Company launched construction of an Axis Palace of a totally different type
in Borjomi Street (Avlabar district, Tbilisi).

The multifunctional complex will consist of residential and hotel blocks. As usual,
Axis will use best available technologies during construction. The 22-floor towers, offer-
ing the best panoramic views of Thilisi, will include a premium-class lounge bar and
a library and a semi-open swimming pool — a so-called “sky pool” — on the roof. The
complex will be equipped with advanced communication systems and will provide a
range of modern services, including IP TV.

“This is a residential / recreation complex of a totally different kind, which does
not have any matches in the region. The hotel part of the new Axis Palace will offer
long-term leasing services to consumers, wishing to live in an apartment-style hotel.”
— said Axis development manager Otar Dikhaminjia.

Construction of Axis Palace Avlabar will be finalized in 2011.

PHOTO BY GIORGI ABDALADZE
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TENGIZ MIRZASHVILI — PHOTO BY GIA CHATARASHVILI
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FAREWELL TO CHUBCHIK

THE LAST WORK
BY TENGIZ MIRZASHVILI (CHUBCHIK)

0R30L 93&MMO 3335 L3N3MENA3NTN
IDEA BY BUBA SVIMNISHVILI
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