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EDITORIAL

In our minds, August 2008 is associated as another marking point, delimiting the past and
the future. This unfortunate misunderstanding destroyed everything we were used to; today we
can only try to take a look back at our experience and save our future. But every new day seems
to give us a new start, because...

We hope there will be no more war

We hope that destruction will only touch on what has to be destroyed
Beautiful new houses are built

People continue to create new works of art

We can cooperate with the rest of the world...

Again and again, we are happy to report news on architecture and construction, tell you
about success and achievements of our compatriots at international exhibitions and competitions,
introduce new creative personalities and feature new events.

Any subject discussed in this new magazine issue might have become its key feature. The
fact that all of them have been brought together proves that the creative activity in our country
has not ceased - people continue to think and work - in other words, the life is going on.

What unites these persons, to whom the new issue of STYLE Magazine is dedicated? Probably
this is their credo - to realize ideas and express themselves. | am sure that al of them have
experienced the unforgettable feeling, which accompanies a creative breakthrough - the feeling
of having made something valuable.
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Architecture is an applied art, serving to creation
of social space and defining the style of human think-
ing. Cities with their structure and planning reflect the
level of social, economic and cultural development of
this or that society. Urban planning aims at “domesti-
cating” architectural environment considering such fac-
tors as climate, relief and local traditions. Thilisi is no
exception in this respect: its structural and architectur-
al composition had been developing during many cen-
turies, to finally form a unique city with flawless dynam-
ics, scale and expressive architecture. Aside the drab
apartment blocks and standard buildings, there has
appeared a number of public constructions with inter-
esting architectural solutions and original look in the
city. Specifics of modern construction, wide range of
construction materials and technologies indefinitely
increased the capabilities of local and interational archi-
tectural studios, maintaining their activities here in spite
of the current crisis.

Notwithstanding numerous difficulties, realty devel-
opment company lberia purposefully works to overcome
its problems and ensure stable foundation for its fur-
ther activities.

During the nine years that Iberia has been work-
ing at the Georgian realty development market, it devel-
oped into a reliable, dynamic and stably growing busi-
ness. Iberia was established in 1999; main goal of this
company is creation of modem-style residential build-
ings as well as commercial and industrial complexes.
The company was one of the first to start construction
of premium-class high-rise apartment blocks in the Thilisi.

Iberia maintains cooperation with well-known inter-
national organizations and financial institutes, which is
still another proof of the company’s professionalism.

Activities of the company have two priority direc-
tions: realty development and construction. In 2007, Iberia
underwent important structural changes; the priority direc-
tions were separated to form two sister enterprises:
JSC Iberia Realty Development and Iberia Construction
Company.
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Iberia Realty Development architectural studio is an important part
of this organization. It unites the best architects and civil engineers
of our country, who work in close cooperation with representatives
of younger generation and greatly contribute to promoting the com-
pany both in Georgia and on the international scale.

At the time being architectural studio of Iberia Realty Development
employs 17 professional architects and civil engineers. Studio mem-
bers regularly participate in various architectural competitions, winning
public acknowledgement and reinforcing reputation of the company.

The projects of Iberia Realty Development architectural studio were
exhibited at the Venetian Art Biennale 2006 and enjoyed special atten-
tion of the public, including UIA president, Mr. Gaetan Siew.

The architectural studio coordinates the design and architectural
activities of the company by maintaining close cooperation with all its
structural units, including the development, marketing and sales groups,
and by representing Iberia in its relationships with Architectural Office
of Thilisi, relevant governmental structures, the Union of Architects of
Georgia, various domestic and interational architectural and construc-
tion organizations.

It is important to consider that a city is a constantly developing
live organism. This is an inconvertible process, requiring careful approach
toward the existing values, preservation of the historical past and lay-
ing foundation for the future.

NINO LAGHIDZE
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Open architectural /

| ation of outer Avlabar disf

ly announced by JSC

2008. I
Competition results

petition participants and i

i Palace.

edia, com-

ton Metechi

d in Salkhino hall. Authors of these

b
Ill 8 projects, shortlisted at the jnﬂge of the cah-._

I petition, were exhi
projects are:
- Leri Goshadze and Medea Abuladze l
u - Zurab Bakradze, Luka Bakradze and Katarina lanke
(project “Cultural Landscape — the City”)
a - Alexander Mep_an'shvili and Gvantsa Nikolaishvili
- loseb Tvildiani, David Guntsadze, Zurab
Chogolashvili, Rusudan Dolidze, Giorgi Sulakauri
and Nugzar Chkhetiani
- Teimuraz Bochorishvili and Natia Merebashvili
- Levan Botkoveli, Mikheil Ramishvili and Gelar
Kobiashvili
- Studio “3 Kvadrati”, Mikheil Baliashvili
- Irakli Meladze

Competition closure ceremony was presided by Gocha
Mikiashvili, jury member and chief architect of Iberia Group
as well as Ramaz Mosashvili, head of Supervisory Board of
JSC Iberia Realty and co-chairman of the jury. They summa-
rized competition process and presented a documental film
“Aviabar Competition Chronicles”.

1
: I - Competition organizers reported on the winners of four
i prizes, identified by the jury, and announced the jury’s deci-
| r sion to award one of the projects with an incentive certificate

without a monetary prize.

. Ve o

o

lberia’s Present (o)

H naarno

Below please find a list of competition winners:

1st prize: “Cultural Landscape the City” by Zurab Bakradze,
Luka' Bakradze and Katarina lanke 10000 lari

2nd prize: Alexander Meparishvili and Gvantsa Nikolaishvili
— 6000 lari

3rd prize: Levan Botkoveli, Mikheil Ramishvili and Gela
Kobiashvili — 4000 lari

Incentive prize: Studio “3 Kvadrati”, Mikheil Baliashvili — 2000
lari

"y Jury Incentive Certificate: Irakli Meladze

In accordance with competition rules and regulations, the
award-winning projects became the property of JSC “Iberia
Realty”.

On its part, the company passed the award-winning proj-
ects to the Urban Development Office of Thilisi Municipality,
which will process and approve them as a legal foundation
for further architectural activities in outer Avlabar district.

Idea on arranging a competition on outer Avlabar devel-
opment was formulated considering increasing attention of real-
ty developers toward this district following construction of Sameba
Cathedral and Presidential residence there.

The competition aimed at adoption of the development
plan, allowing for creation of stable, reliable and efficient ground
for reconstruction of Avlabar district.

JSC “Iberia Realty” hopes that their initiative will speed
up reconstruction and development of Avlabar district — his-
torical core of Thilisi.
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After 4 years the Beijing Airport -currently the biggest
one in the world- is finished, just in time for the 2008
Olympics. The airport, designed by Foster + Partners,
turned out to be a very efficient building in terms of in
terms of operational efficiency, passenger comfort, sus-
tainability and access to natural light.

As an interpretation of traditional chinese culture
the roof of the airport has a dragon-like form. According
to Norman Foster [...] this is a building borne of its
context. It communicates a uniquely Chinese sense of
place and will be a true gateway to the nation. This
is expressed in its dragon-like form and the drama of
the soaring roof that is a blaze of ‘traditional’ Chinese
colours — imperial reds merge into golden yellows. As
you proceed along the central axis, view of the red
columns stretching ahead into the far distance evokes
images of a Chinese temple.

Project description

Located between the existing eastern runway and
the future third runway, Terminal 3 and the Ground
Transportation Centre (GTC) together enclose a floor
area of approximately 1.3 million m2, mostly under one
roof. The first building to break the one million square
meter barrier, it will accommodate an estimated 50 mil-
lion passengers per annum by 2020.
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Although conceived on an unprecedented scale,
the building’s design aims to resolve the complexities
of modern air travel, combining spatial clarity with high
service standards. It will be friendly and uplifting for
the passenger as well as easy to navigate. Comprising
three connected, light-filled volumes — T3A, B and C
— the simple, symmetrical diagram fans out at either
end to accommodate the arrivals and departure halls
for T3A (processing terminal and domestic gates) and
T3B (international gates). The satellite T3C (domestic
gates) occupies the centre of the diagram. This arange-
ment is an efficient means of maximising the perime-
ter, so increasing the capacity for aircraft stands, while
maintaining a highly compact and sustainable footprint.

Although the length from north to south is three
and a quarter kilometres, the visual links between the
three elements are maintained by strong sight lines as
well as visual connections between the lower level and
an open mezzanine level above. All spaces are natu-
rally lit and the generous glazing and skylights main-
tain a link with the outside and its changing sky. Views
along the central axis are marked by the distinctive
red columns, which continue along the external edges
of the building into the distance, evocative of tradition-
al Chinese temples.

The embracing curved cantilever of the terminal
greets passengers arriving by road or from the GTC
in a single welcoming gesture. Departures and arrivals
are on separate levels. The traditional airport diagram
has been inverted at T3B, with arrivals on the upper
level, to allow visitors to Beijing to experience the thrill
of this dramatic space from the best vantage point.

The single unifying roof canopy is perforated with
skylights to aid orientation and bring daylight deep into
the building. The colour palette moves through 16 tones
from red at the entrance at T3A through to orange
and finally yellow at the far end of T3B. This estab-
lishes a subtle zoning system that breaks down the
scale of the building and enables easy wayfinding. This
palette is also applied north to south in the ceiling above
the arrivals and departures halls, heightening the sense
of curvature in the roof plane.

Connections between T3A and T3B take place on
a high speed automated people mover (APM) which trav-
els at up to 80kph, with a journey time of just two min-
utes. The APM is easily accessed from the main depar-
ture level and set within a landscaped ‘green’ cutting,
exposed to daylight and views up and through the build-
ing, all of which helps to maintain a sense of orientation.

The roof is a steel space frame with triangular roof
lights and coloured metal decking. It curves, rising at the
midpoint to create a dramatic central cathedral-like space,
and tapering towards the edges of the building to pro-
vide more intimate areas as passengers travel towards
the gates and the aircraft piers. The trusses that sup-
port the glazing echo the changing colour system in the
roof — shifting from red to orange to yellow. The high
transparency of the curtain walling is made possible by
extra large mullions, which are generously spaced to allow
larger spans of suspended glazing.

The terminal building is one of the world’s most
sustainable, incorporating a range of passive environ-
mental design concepts, such as the south-east orien-
tated skylights, which maximise heat gain from the
early morning sun, and an integrated environment-con-
trol system that minimises energy consumption. Rather
than the sprawl of many separate buildings, it uses
less land by bringing everything closer together for ease
of communication in one efficient structure, yet it is still
17% bigger than the combined floorspace of all of
Heathrow’s terminals 1, 2, 3, 4 and the new Terminal
5. In construction terms, its design optimised the per-
formance of materials selected on the basis of local
availability, functionality, application of local skills, and

low cost procurement.
NINO LAGHIDZE
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Beljing
Water Cube

ETFE (Ethylene tetrafluoroethylene) clad steel space frame
Architects: PTW Architects, CSCEC, International Design and Arup
Construction finished on January 28 2008

National Aquatics Centre, more commonly known as
“Water Cube”, was launched in Beijing for the 2008
Olympics. The tremendous aquatic complex is located next
to Beijing National Stadium (nicknamed “Bird’s Nest”). The
total area of the construction is 62950 sq. m. During the
Olympics, it hosted 17000 spectators at a time. There is
no doubt that after conclusion of Olympic Games the National
Aquatics Centre will become the most popular place for
swimmers and active leisure-lovers.

The aquatic complex was jointly created by several
companies: China State Construction Engineering
Corporation, China State Construction Intemational Design
Co. Ltd, PTW Architects (Australia) and Ove Arup
(Australia). The unofficial title — Water Cube — was select-
ed by the partner architects.

The aquatic complex with its symbolic design and
unique bubble construction is a worthy match for the National
Stadium.

The complex complies with all the requirements of
International Olympic Committee, also providing for safe-
ty and comfort of spectators.

National Aquatics Centre, which hosted Olympic
competitions in swimming, diving and synchronized swim-
ming competitions, is located in the northemn part of Beijing.
Its construction went on for four years. Construction process
incorporated a range of innovative solutions, of which the
most surprising is utilization of ETFE — firm, but lightweight
and transparent polymeric substance, capable of resist-
ing important strains and totally fireproof. In this particu-
lar case, the ETFE pillows coat a steel frame. Unusual
plastic walls resemble pillows or — to be more precise —
air bubbles in water or soap foam; this impression is fur-
ther accentuated by their coloring. The “bubbles” vary in
form and size (from 1 to 7 sq. m.). They are isolated
from each other and in case if one is damaged, the oth-
ers remain intact, ensuring uninterrupted functioning of the
construction. The bubbles are filled with air, providing for
thermal insulation of the interior space and preventing excess
heating or freezing — if the temperature on the inside falls
below normal, the interior will be fanned by warm air from
the bubbles.

Another peculiarity of the Water Cube is its seismic
stability — factor of considerable importance for Beijing.

Maintenance of the construction does not require an
army of janitors — the exterior is easily cleaned by rain
water, and special cleaning procedures may only become
necessary during severe draughts.

After the Olympics, it is planned to increase the spec-
tator capacity of the Aquatic Center, arrange tennis
courts, recreation and leisure zones.

Despite its nickname, the Water Cube is a cuboid,
not a cube: the building is 170 meters wide, 170 meters
long and 30 meters high.

Beijing Water Cube is equally efficient during day-
time and at night; the daylight penetrating unusual ceil-
ing of the complex highlights its originality and creates a
warm, harmonious atmosphere.

National Aquatics Centre has already become one
of the landmarks of Beijing.

NINO LAGHIDZE
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Lithuanian
Architecture

SPECIAL GUEST OF THE ISSUE
ARCHITECT ANETTA REVIAKINA

Anetta Reviakina was born in Moscow and completed her secondary education and a
course of studies in the Arts College there. Afterwards she moved to Vilnius, Lithuania
and studied at the architectural faculty of Lithuanian Academy of Arts in 1989-1995. Since
1992 Anetta is engaged in active architectural practice. Her projects are original,
unordinary and memorable, marked with professional vision and refined taste. A clear
illustration to the above are her projects: Hotel Europa Royale, located in Druskininkai
city, interior of Lithuanian State Foundation of Arms shop in Vilnius, a residential interior

in Vilnius. | hope that in the future we will have more opportunities to tell you about the
work of this architect.







Europa Royale is located in a fully rehabilitated 19th century build-
ing belonging to the historical district of Druskininkai city, famous for its
natural springs. Reconstruction of the existing building and construction
of a new wing for Europa Royale was entirely based on the creative
ideas of Anetta Reviakina.

The existing environment was transformed according to the author’s
highly original and unexpected interpretation. The key highlight of the
project is the specificity of its connection with the outer world. The archi-
tect fully changed the look and purpose of an old, time-worn building.
She treated historical heritage with utmost care and found an architec-
tural solution, enabling harmonious combination of the past and the
present. Facade of the old building corresponds to aesthetic criteria of
classical style, while its interior merges tradition with modern mentality.

Exterior of the new building creates a pleasing dissonance with the
old part of the hotel. The construction is surprisingly compact, featur-
ing original and expressive architecture. It catches the eye with visual
lightness and graphical precision of the silhouette. The other important
factor is that creative interpretation of the new volume expresses the
symbolical dimension of the design in every feature.

The hotel, housed in a restored complex, revived to the beat of
present-day life, boasts a refined interior design, incorporating tradition-
al and modern architectural decor. The design is markedly individual
and strictly functional, far from being influenced by transient fashion.
Elegance is embodied in refined details. Each fragment features the
spirituality of modern time, endowing the interior with relevant comfort
and a pleasurable and interesting environment.

NINO LAGHIDZE
PHOTO BY ANETA REVIAKINA
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Paris
In the attic

Residential interior described in this article features an original composition. Though
the space covers two levels, of which the upper is located in the attic, the design retains
its integrity. A range of various geometric mobile forms highlights flexibility and diversity
of the volume. The project is created by architect Anetta Reviakina.

The client (apartment owner in this case) chose not to intervene into the process of
interior decoration, so that the designer was completely free to realize her creative ideas.

The unusual residential environment catches the eye with its visual lightness and graph-
ical flexibility of the shapes. Main architectonic groups are very conveniently linked with
each other. The atmosphere of the interior is airy and uninhibited. Constructional lightness
of large masses is reiterated by minor design elements. A noteworthy feature of this inte-
rior is a range of decorative compositions - wall panels with Paris photos, taken by inte-
rior designer; shapes of different accessories, colors and subdued tonalities. The trans-
parent shell of the apartment is a highly sensitive membrane, reflecting changes in the
inside and outside world.

In spite of certain poignancy, the design is free-flowing and devoid of excess sophis-
tication. The interior is exactly what a residential interior should be - a friendly place fully
conforming to its inhabitants’ requirements, taste and aesthetic preferences.

NINO LAGHIDZE
PHOTO BY ANETA REVIAKINA
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Weapon-shop In Vilnius
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AUTHOR: ARCHITECT ANETA REVIAKINA

In the interior of Weapon-shop in Lithuania.,
designed by architect Aneta Reviakina, key prin-
ciples organizing and integrating the space is min-
imalism and simplicity. Main distinguishing feature
of the design is the philosophy of existence — com-
fort and simplicity, saturating every part of the inte-
rior — an approach, justifying originality in modern
stylistics.

Interior architectonics is both simple and com-
plex, visually pleasant while conforming to all the
requirements of modemn architecture. The impres-
sion of integrity is achieved by dynamism of the
composition, soft zone-to-zone transition of interi-
or decoration, ingenious combination of black and
white, rhythmical dsitribution of volume and space.

One more idea, realized in interior design is
the conception of visual movement — transformism,
reflected in special effects and unexpected design
solution systems.

NINO LAGHIDZE
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The seaside holiday season in Turkey starts
in early May and continues all through the begin-
ning of October. Dozens of seaside resorts, scat-
tered in the wonderful natural landscape, thou-
sands of high class hotels with vast premises,
huge swimming pools and aqua parks capable
of housing whole cities open their doors to guests
and holiday-makers. Architectural landscape of the
region is highly diverse; the same diversity dis-
tinguishes interiors of local recreational complex-
es. This time, | would like to focus your attention
on the bedrooms and suites of the local hotels,
where holiday-makers can take some rest and
relish the comfortable micro-environment.

While looking at such rooms you feel that the
style does not exist in the pure form - rudiments
of the traditional are merged with innovation, no
stylistic trend is lost without a trace, the elements
of old become components of the new. In the
beginning, this tendency was the source of inspi-
ration for the creative elite - architects, artists and
designers, but then it became increasingly pop-
ular and transformed itself into a fashion.

Every particular interior style has its highlights:
relevant choice of furniture, accessories, decora-
tive elements of walls, door and window open-
ings.

One of the central tools of interior style gen-
eration is color. Harmonious coloring contributes
to creation of comfortable atmosphere and accen-
tuates the efficiency of decorative interior articles
- this is equally important both when the interior
is overloaded with accessories and when the quan-
tity of decorative details is reduced to minimum.
Character of this or that space is formed by means
of light: combination of natural and artificial light-
ing highlights the volumes and compositional solu-
tion of the design. Stylistic “purity” of the interior
is reached by the “geometry” of space - balanced
sequence of lines, corners, parallels, curves,
rhythms and tonalities.

Stylistically refined space is an optimal set-
ting for any object or detail. Every component of
the interior stands out as individual and efficient.
If viewed at different angles, their colors, forms
and textures acquire special importance, exceed-
ing simply utilitarian purposes.

Designers spend years on mastering and refin-
ing of different interior styles, adopting traditional
models, introducing new ideas and adding to the
existing palette of stylistic trends: Oriental, refined
English, country, austere Georgian, cozy Victorian,
urban style with sharp black-and-white contrasts,
design with art-decor elements, classic design,
Scandinavian trend, reminiscence of the 30'ies,
elegant and futuristic Italian design...

Rich selection of interior styles, ranging from
classics to avant-garde, enables holiday-makers
to choose temporary living environment in accor-
dance with their taste and financial capabilities
and enjoy sun, sea and air to the maximum.

ARCHITECT ZURAB NIKOLAISHVILI

#— =, "



W ueomo Ne29. 2008

§
|Fr -

36M3I&NL S3&M@MN):
0 IN&II&MMN,
5303 LINVITSI3N

AUTHOR: ARCHITECT,
RAGIM SEIFULLAEV

PM35LMO0
30Mob3om

shingadnghgen mdngfpnb mhasbypse shLAOMBS pshadMLOE KMBYJLKIN, ©9690nL Ts5JLNDspghse psdMY969ds
- 10053hqbn  5AM55655, hmdqpnys shinggpmhnb BnBsdq pEpsL. Ams9dye F900b3935dn, LsbENLO3NL

35649036nen spynen s > br3nb bgen -

so3enb  Bohpnese njis> 999mJdgeqdnon  dnjdnbsL.

shingadymhds, pshnymhnnb 3nhmdnon AnbB9bgdn Bsonpse >MLsJABHE 3pn9badse, INLOZNL  EsTsbsLscYd)eNn
3hmgybnmBspnbdnon  yshpesIdbs E> Ts5JLNAspghsp sEssMTsds bsbAE LNsbem3nb  93nhsybMO4dN.

53 3Mmygd@ob Imazsmn adomo
Bz, doMomswo 3¢0bz030 - Im-
NemEbgmmds. mabodsg@ol dn-
60dsema@n Bgbadmgdanmdgdals go-
dmygbgdom, Bgbmds obg ndbs .-
LIMEO™, M 0gn odmaTo Jg-
bagemogm  gamgdmbosb. bs339mb,
Gdemol GgMoGmMns 3Geddn3n-
@@ byegbergdgmo @ofhs, dego-
L3gb wabGomn, Bogmdgmagdamn
domnb3mobgool gmmds odsb. be-
bemo, cnogdmb ogegb 3ol 3mo36-
0 6533900 D30bgsb ©d 830,

3oL 6 baBoma ymazb. oM dn@a-
J@™™3s, 3M19d@03mmaw, drgs be-
390MB0m G, 330l gddm, s~
5d00bo gMmdsBo 396 Fgoob
Bgobmab 3mb@od83dn, Mawgsb
080 9DmMsb o Rabl. ©s dbemem-
mE 35306, BmEs babemBo Jgnb-
SMm, w3000 ndmgds >FMoRzgam-
mgdfMngo 3obm@ads, Mo 30093
MBOm 33dogzMgdl Imodgdonmg-
dsb.

boba3oMmMby Jodmazab@memn,
Bmnbgob 0od4Bag9dammo mbomds-

B0 mmEgdo, dnbgdMngsm gm-
6430l 306d300 IM30E 3gmgdmem
babeml. Bgbmdnl a@gbomo dm(zm-
mmdab 3@ omamn dabgdol gf-
omdemamds babadommbgmmoa 3go-
29Bob gfmg 3960 gogMdgmadss.
bbb Mo, oGz mmo mgo-
mbadEnboo, Gmmaabo gobown
393b. ggdbawa, 9gdmb dbMowsb, 3m-
33MBOEOMMID MSEOIIMNFMSE o
bLbgo3qds, brgobzgb dndsroa-
mo  333¢306035mg  gabownbysb.
Fgbmds  danmmdmozo  3oMdzo-



@5 boggdo. gabogdn GgMmozm@-

ob gomgdomss 3m3a 3gmgdmmo,
(3 300 g0dm3ba@39mmdalb ©o-
6230mE@mdal 308)9db.
babmgMgdgmn bad mbybdgs
3900656 0mgdmmo. gfmn omby -
3060l 39855, Igmerg - JoBols om-
699, dgbadg, 30 3gmEg bamormem-
ob mMbgdgs. ngo 3nMggmo Lam-
ool 390dg@eb Lzwgds ws
3v0bdd(3o3 ogsbmmzal 43bab.
393356988 BybBo ©d FMbiizom-
BoemmE@n Bmbnmgdoom godmomhBgss:
Bgd bLatrommDdg d5333980b bado-
6gdemgdns  gobemoggdmmo, dobob
mMbydg - bagMom mmsbo-mmg@n
LadBIMGMEM®0, saFgmzg - bado-

693950 F3mdmgdobozal s bid-
361950bm30L.  3mgmemol ©mbgby
3560153b9dmm0s badomostim, -
Labggbgdgmo mmabn s Lbgs Gg-
460360 Lamsgbmado.
&9M3bgdals dMdz0masmnbasbo
bobgdgdn MMogobsea@o dmsg-
md0o-bngM(3MdMN3g0 MMgsbnbe-
300o gddmomfgss - gmgzgen M-
69bg Bgbadmgdgmns aoyg, @sdm-
13009dgema sbabgmgmgdoom dmb-
390565, Bows 3ndab 39T39mdoo,
Mmdgemo yzges bamommb sgm-
®00b93L, 3b3gdom, Mmgme(s
SMGggm LobgMmagdy - 3HEgw,
005 B9Msbadyg, sbggg mgmmob
baFommbg, Mmdgmng, deagol dbo-

bomo Ne29. 2008

b, sbgzg Ggmobadg oblbgdos.
G9gMdbgda sdmogmgdl Lasbm-
3698mob  303806b  dabgdabosb.
Bge dobo gobmymagmo 6sBammn
bgds s dbgemns 03mgm Lomag-
be, boowsbag ngn o6 RsblL. 3mMe-

J&03mmo©, yzgms mmab3n, gMmo

39090 Jomosbsw B9dnbmmons,
J30b Bo@Bmomns 3gdmdbemommo

©5 9Mmy33Md© (3MEbamo buyme-
»gd0 0436935 ,,dm83560 adntnb
- D30L 3mEGMgGoLsmzab.

>9%80 (39M30bsb, abgmn Bga-
dbgds a0Rbogdom, mnomgmlb dege-
Bo bamor. obo, 0bgs dobab om-
600006 5B gmemo, ®m3 doldn Bymnb
b3b0, 3mE0BMBE L badL gdmbgy-
39.

Bgbmds, a5693mbmab 3mb@g-
4830, sdbmem@ Mo dsMdmbo-
Mmod. 080, d3mbafn s jodqd-
&b 60dnBos, 3oMImbomma
9606 430L mobBog@b s Jomosd-
306 babemob gzges gbsog®
Imobmgbgdl 3abmbmdb.

LabG«dMm mmabBn Lagamdgem-
Bo Roggemaemon, Fgndmgds Lasom-
d00 $3090mEg brgnb, d3mEnbm-
680bL smddom, LEmMgo by, Hm-
amM3 gb 39 ©dgdstms.

0BIMBONRIEIT(N JIM6OTOL
,O6bNGINLT MINGISMM()
TR300 9bIIRM3S

’ el

I
5
-
_l-l

e RS
i
o
ra



Seamless integration of an architectural body with its surroundings, maximal
involvement of the natural environment into a project are the priority goals faced
by architects. In this particular case, the site allocated for the house and the
seascape became the starting points for project development. The architect
skillfully transformed the conventional drawbacks of the site into clear advantages
and maximally utilized the benefits, offered by proximity to the seashore.




<

Face to Face with the Sea




Key character of this project is the sea, and
the main principle is surprise. Using the minimal
possibilities offered by the landscape, the building
was designed so as to engage in an active dia-
logue with its surroundings. The site, which was
left practically intact, represents an elongated rec-
tangle sloping toward the sea. The house divides
the site in two: the architect practically hid part of
the seascape behind the house, barring direct eye
contact with the sea, which is invisible from the
front courtyard. The stunning panorama of glitter-
ing seawater opens up only when one enters the
house.

Huge sea-washed boulders, scattered on the
beach, naturally match the limestone-clad house

walls. Uneven bulky volume of the house is a cer-
tain continuation to the seashore landscape.

The house has two facades, equally interest-
ing from the artistic point of view. The facade open-
ing onto the courtyard is radically different from
the transparent seashore facade. The house is built
from local limestone; facades are tiled with terra-
cotta, highlighting their expressivity.

The house has three levels: the upper level with
children’s bedrooms in it, the ground level com-
prising a living room - a loft with integrated kitchen
and isolated bedrooms for the parents and the
guests, and the underground level with a billiard
room, a recreation room and technical facilities. First
floor, the perimeter of which is larger than that of

the lower levels, bends over the ground floor rooms
as a sun-shading canopy.

Terraces adjacent to the house feature original
stratified spatial organization with independent access
to each layer. Inner staircase, piercing the house,
leads to the flat roof - a vast open terrace on the
upper end, and to the underground level, also
opening on a seaside terrace - on the lower end.

Terraces enhance the link of the house with
its natural setting. The sea becomes its integral part
and it is really hard to find a place in the house
which would not face the sea. Practically in every
room one of the walls is fully glazed, and these
large displays with stone frames offer a real gallery
of seascapes views.




Even while swimming in the pool you have an
impression unbroken contact with the open sea,
because the pool is elevated above the ground level
so that water line coincides with the horizon.

The construction is in full harmony with its envi-
ronment. This is a perfect sample of laconic archi-
tecture, harmoniously merging with the landscape
and satisfying all the functional requirements of a
suburban house.

You can pass hours sitting in a big soft arm-
chair in the living room and relishing the sea - just
like | did. - |

Ulviya Akhmedova
Editor of Azerbaijani magazine ArchiTech
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In the beginning of 2007, Baku representation of
Knauf launched a competition on interior design, which
was publicly announced in the first 2007 issue of
Azerbaijani magazine ArchiTech. All through the year
ArchiTech had been publishing the works of competi-
tion participants with interiors performed using Knauf
plasterboard tiles. Existing cooperation of ArchiTrade
with Georgian magazine STYLE enabled Georgian archi-
tects to take part in this initiative. Competition results
were summarized in March 2008, though (fortunately
for us) the organizers decided to appoint the award
ceremony for summer.

With special pleasure we would like to note that
the list of competition winners included both Azerbaijani
and Georgian architects.

We went to Azerbaijan on August 29-31; our trip
was filled with favorable impressions. In these three
days we managed to drive through the whole coun-
try, visited beautiful places and historical monuments
and, which is most important - got acquainted with real-
ly interesting people - professionals, colleagues and friends
for many years to come.

The award ceremony was arranged in the confer-
ence hall of Shekiserai Hotel, located in the beautiful
ancient city Sheki. The ceremony was attended by local
architects - Ragim Seifullaev together with his wife Naila
Seifullaeva, Elchin Aliyev Tofik Oglu, Nemat Azizov,
Elchin Aliyev Firdousi Oglu, Ramin Musaev (director
of ArchiTech), Ulviya Akhmedova (editor-in-chief of

nauf Competition

|

ArchiTech Magazine), Orkhan Babaev (ArchiTech pho-
tographer). Knauf was represented by Alexander
Potaenko (marketing manager Knauf Marketing Baku
MMC) and Aidin Gajiev (technical manager of Knauf
Marketing Baku MMC). The Georgian side included archi-
tects Vakhtang Dograshvili and Aleko Korkotashvili and
myself, Nino Laghidze, editor of STYLE Magazine.

Prior to the beginning of the award ceremony, Knauf
representatives delivered a seminar on the company’s
products, discussed its benefits and visualized recent
technical innovations. The seminar was immediately fol-
lowed by the award ceremony.

The prizes were distributed as follows:

3rd prize: awarded architects Elchin Aliyev Firdousi
Oglu and Nemat Azizov (each of them received a DVD
player)

2nd prize: awarded to architects Elchin Aliyev Tofik
Oglu and Aleko Korkotashvili (they were awarded dig-
ital photo cameras by Canon)

1st prize was awarded to architects Ragim Seifullaev
and Vakhtang Dograshvili (the prize comprised LCD
television sets by JVC).

For the conclusion, Azerbaijani and Georgian archi-
tects presented to the attendants the fragments of their
creative activities.

We would like to congratulate Georgian and
Azerbaijani architects on this success and wish them
further prosperity in their creative activities.

NINO LAGHIDZE
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| believe it would be improper to limit the description of Georgian architects’ and my trip
to Sheki to the dry report of the competition award ceremony. This ancient city has a very inter-
esting history, which really deserves some attention.

Sheki is located 380 km west from Baku, in a beautiful highland region neighboring the
Georgian border. Dense woods and alpine valleys are crisscrossed with rivers and abound with
mineral sources. Archaeological research proves that Sheki is one of the oldest populated areas
in Caucasus. The majority of local archaeological findings are 2500 years old.

The name of the city is associated with Saka tribes, which migrated to Azerbaijan in the
7th century B.C. and populated this area for several centuries. In the 1st-5th century A.D. Sheki
was part of Caucasian Albania.

In one of the most ancient Azerbaijani villages — Shik, a suburb of Sheki, there is a unique
historical monument — ancient Albanian temple. It occupies a special place among the Christian
landmarks of Albania and has a special historical value. According to the official data, the tem-
ple was founded in the 1st century A.D. — the time when Azerbaijan belonged to the Caucasian
part of Albania. The historians believe that the temple was founded by apostle Elisey, who intro-
duced Christianity into Albania. In the period when Christian religion was at the rise in this region,
Sheki parish was considerably large. Even today, the temple retains its surprising beauty. Its
cupola is crowned with a cross and bulky walls are decorated with small window openings.

Noteworthy is the inner courtyard of the temple with several ancient tombs in it. All of them
are protected with transparent plastic cupolas. The graves undoubtedly belong to the local priests
or canonized congregants.

Nowadays the Albanian church, dedicated to St. Elisey, represents a unique monument of
the ancient Christian culture of the Caucasian region. Another Christian church of Albanian peri-
od, dated 6th-7th CC. is located in the outskirts of Sheki, in Orta-Zeizit village.

These Christian temples lost in the midst of the Moslem world roused in us, the three
Georgians, an unusual feeling of enthusiasm, which reached its peak when we found graves
of our compatriots in the courtyard of one of these temples and read frayed Georgian inscrip-
tions on the tombstones. Who were these people and why did they die in this faraway land?

There are numerous historical and architectural landmarks in Sheki, but the pride of the
city is the 18th century palace of Sheki khans. The construction is built without a single nail.
Walls and ceilings of its halls and chambers are decorated with rich paintings and stained-glass
windows. Really interesting is Gemsen-Geresen fortress (8th-9th CC), built at some distance
from the city, caravan-serais, Juma Mosque (18th C), the minaret of Gileily Mosque (18th C)
and medieval bathhouses.

In 656 A.D. Sheki was ravaged by Arabian emir Mieri. In 813 A.D., when Aran shahs
became the governors of Aran, Sheki became part of their land. In the 9th century, when the
power of caliphs weakened, the city gained independence, and in the 11th century it was inte-
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grated in Shirvan and, later on, the Ilkhan territory.

In 1118 the city was conquered by the Seljuks, and in 1396 it was invaded by Mongols
led by Tamerlane’s son Miranshah.

Sheki is mentioned as an independent domain from the 14th century. In 1551 the city
failed to resist the attacks of Iranians and lost its freedom once again. However, after repeat-
ed attempts Sheki succeeded in detaching into an independent khanate in the 18th centu-
ry. In 1744 the ruler of Iran Nadir-shah, angered by these actions, ravaged the city and laid
a four-month siege to Geliarsan-Giorarsan Fortress, but his attempt to break the spirit of
Sheki population proved vain, and he was forced to retreat from the city.

This is how the first independent khanate of Sheki was formed in Azerbaijan. In the
years of government of Ganji Chelebi, liberator of Sheki (1743-1755), Sheki khanate was
the strongest among the feudal states of Azeerbaijan.

During the sightseeing tour, our Azerbaijani hosts, wishing to surprise us, offered us a
visit to Geliarsan-Giorarsan Fortress (the title is translated into Georgian as “come and see”)
without even saying a word about how inaccessible this place was. But we successfully
ascended the narrow path leading to the monument and the hazards of the road, however
frightening, did not distract us from enjoying the place together with our hosts.

Sheki is the center of tobacco, fruit and maize cultivation. Here you can purchase orig-
inal jewelry and prints, manufactured by local artisans. The city has a theater, a history muse-
um and a house-museum of Azerbaijani writer and philosopher Mirza Fatali Akhundov. In
the outskirts of the city there is a recreational resort Markhali. During our stay in Sheki we
visited the medieval caravan-serai, restored and functioning as a hotel. The modern con-
structions of Sheki are distinguished with interesting architectural solutions. At the time being
Sheki is a prospering resort city.

NINO LAGHIDZE




] bEomo N:29. 2008

039M0L JMmm0bgd0

b nbymhnsdn "bohsEaBs>" 33930n690> hmyamhis bsbahdenzn ps Bshdsprdyen
3563n0sh9dnb  nd3nsoin sy spnonn.

sbsHIs 9p37 300 B9enbspb ps5ESSONXS.

5 B9pb hmymhis pys3nb 50535099539090n  LsGShdAm, hmdgenys

bs0h96370m Es6nI69YEIONL hys3nb  3hmpEyjsnsb  s65hdAm9dEs, bmem  39-20
S 3J6533hRnb E> 3psbpnynb  35E539T53905L.

8 Bponb ymE9Jsng0nL  53pmhdnb - EnbsnBhgdAL  sbsen

dnsbpmgdgen, 9h3jomhn EsbsAsbbm3hgdgen  gymhdgdnon

hab d9J965L sbp9dghse 9EaIdNs6 - 9shymeyyb

phsenisnye 69LHRL.

53nbyASENS,
6m3symh3ens bogpnpsLs e
bmnsegh IMobm3bnEgegL 35b9bmdL, os3nbn
nbpn3neyspihmdnor ghmbs s bLpnpb d99Lsd5F9ds - R396L
6nb5d9> bypm3690s.

30M2M A0BOSM

3335605, MmIgmsz godobs ¢MImowMg-

Lo a33mEomgds ®g® Ggogol aosdw3sg9d-
ob bggHmBo, Bg8ama8 30 3maliGozol Bocdm-

9%0bs @s dgeb 3ol &9dbmemmangdBo, ngama-
60 35M@bomtos Bgdmgol, @obsnbobawdo Bg- 30640600 3(1%0
80 3ogmdols magoligdnFgdams gsdm, Moz 9d- PATRICIA POZI

956935 3dog 398mddgwgdoo dogdel domby-
o J909a980bs ©d sb653gMHmgg dmambmg-
6980l 363moBols baggmdggmDy.

> built on its leather background fc
Jing and become specialized in rota
en to modernize its products, whic
e past, was an ideal partner for
oach to design, in which the awa
analysis of current scenarios &
ovide a stimulus to innovat

LIGHOR'IB3O
SERRALUNGA




LIGHORIB3O
SERRALUNGA

_..r""_-"'"-...

QIBNL LOE&O3NOMO

DENIS SANTACHIARA

Marco Serralunga decided to work with me and
other designers on the first collection. To think about
the pot as a design product and about the roto-
moulding has been a really interesting experience.
Then the speed with which Serralunga was able
to understand the opportunities of this technology
made the rest. To invest in a pot as “Santavase”
gave me the creative dimension of this company:
for this reason | am interested in it.
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KARIM RASHID

| remember meeting Marco in 1999 in Alessandria
for lunch. He just began a great company to shape the
outdoor landscapes into the next century. As one of the
most forward leading companies in rotational moulding,
| was pleased to collaborate with Serralunga to produce
“Plomb” and “Kronik” and will continue to work with them
to push the boundaries of our fabulous plastic ever-ami-
able flexible organic world.
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ROSS LOVEGROVE

Serralunga is one of the most innovative emerging brands of Italy. Their commitment to new technolo-
gies and typologies is giving designers like myself a new creative freedom especially in the convergence of
form and aesthetics. My personal aim wi rralunga is to understand how the company grows to
become the leader in large scale in design and the broader sense of our inhabited dig-
ital world.
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In the history of Italian enterprise Serralun for ongoing evo-
lution. This family-run firm has now come to tion of entrepre-
neurs and is living its second youth.

After its establishment in 1825/as a tann i industrial purpos-
es, such as driving belts and similar product: i rcha and later plas-
tic for industrial purposes.

In the 1980-ies the company imported a d was the first in ltaly
to install a pilot system, with which it stari g ew equipment allowed
Serralunga to produced hollow articles with oon understood that the
oversize dimension was the ace up their sle em beautiful, intriguing and
surprising.

Serralunga 2007 and 2008 collections, cre arkable, refined sculptural forms.
The authors treat furnishings design in an inn stereotypes and diversifying tradi-
tional logic.

Serralunga fumnishings are uninhibited and ori you agree that they conforms to the present-
day aesthetic and social requirements, if you think eir individuality corresponds to the time and style
— then we will add that they represent true art.
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MARC SADDLER
| decided to propose to Serralunga, well known for the con-
tents of its products, the design of a lamp based on the process-
ing of the surface thus creating a very special “skin”. Looking for a pos-
sible company, | thought (with no mistake) that Serralunga could
be the one ready to work on this exceptional project, building a
special machine suitable for milling the product. I'm sure that Marco
Serralunga is the right interlocutor to make tests, thanks to the mix of
foresight, playful spirit and attention to the market.

oM L3030

LBgEomabas™ dodmaggl «edmsago sbama
Mol s Labgmdol gsdmgmbgdol Fgbad-
gdemmdab. domgema boMmomemg 0d83ns, M3
394dbs LEmMgo obgmn gm@ds, MMdenls bm-
M399bbds  Fgbadmgdgmos s MmIgmogs
bombl dmgBmbgds.

ALDO CIBIC

Serralunga means the oppor-
tunity to invent a lot of new
shapes and typologies. The dif-
ficulty is to invent the right shape,
which can also be produced and
liked by a lot of people.
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Trade Mart Brussels is a permanent business-to-business cen-
ter in the heart of Europe for fashion and Interior professionals. As
display window for the latest national and international trends it acts
as an exchange environment that inspires and energizes the mar-
ket.

Since 1990, Lam Lee has had a great showroom in the Brussels
Trade Mart Interior. In 2003 we moved down to a brand new loca-
tion on floor C. There we can present our collection in a cozy and
warm atmosphere on more than 1400 sg. m. This is “the” place to
find about the latest trends of furniture, lamps and decoration. You
can tell from the pictures that a visit is really worth your while.

On June 14-16 2008 Lam Lee Europe and its presidents Mr.
and Mrs. Christ and Patricia Delmulle-Peleriau once again welcomed
the public in Trade Mart Brussels.

The guests were accommodated in Le Meridien Bruxelles (5 stars)
located in the historical heart of Brussels and specially chosen to
allow the guests to relish the special atmosphere of the European
capital. On June 14 the guests were invited to a gala-dinner
arranged in one of the most fashionable places of the city, in a fully
restored historical setting. The hosts took special care of creating a
pleasant and comfortable atmosphere at the party, and they really
succeeded in making the dinner unforgettable. The next two days
were dedicated to introduction of the new 2008 collection, interrupt-
ed with live music shows. During these days, art connoisseurs and
designers were provided with still another opportunity to get familiar
with a new collection of the world’s best brands.

The range of LAM LEE products is surprisingly wide: they pro-
duce over 12000 items, each of them - a full-fledged work of art too
unique to be labeled as belonging to this or that particular style.

Each semester the company creates a new collection including




up to 600 new items. Facing such a choice, any client - however
choosy and demanding - can find the one and only object, capable
of highlighting individuality of his interior. LAM LEE products are wel-
comed by people understanding and appreciating beauty. According
to Stefano Urbinati, general director of MARCO POLO LAM LEE
COLLECTION, the great choice of LAM LEE products includes a
favorite object to anyone.

The company’s credo is exclusive use of natural materials. \Wood,
stone, resin, gold and silver - this is what LAM LEE craftsmen con-
sider as their arsenal. LAM LEE designers (a team consisting of over
300 members) take this or that style or trend as a foundation, enrich
it with their own forms and endow each item with unique aura, apply-
ing secret techniques and finishing practices. Their work invariably
results in a beautiful composition, representing a mixture of old tech-
nigues and modern taste. One of the attractive distinctions is that
you can never tell what an object is made of, because the crafts-
men can skillfully imitate textures of wood, stone, bronze, leather and
bone. One of the most famous techniques applied by LAM LEE is
the so-called “coromandel”, which was known in China over 300 years
ago.

Lam Lee is an actual personality - artist and designer, owner of
a scientific degree in art history and philosophy, a man who has cre-
ated his own style, saturated with highly individual logic. On January
18 2003 Mr. Lam Lee received the prestigious Academy of
Achievement Award. Today, he runs his own company and is sur-
rounded by a team of professional designers, who acquired a glob-
al vision of design and adopted a wide range of ideas and tech-
niques, having integrated them into the distinctive LAM LEE style.

NINO LAGHIDZE
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New Bran
Entering
Georgia

Head office / showroom of Archtrade Company was launched
in downtown Thilisi in early August 2008. Office interior was designed
by the designer of AHREND Studio (Holland) Mr. Lucas Litera.
Archtrade is the exclusive representative of AHREND in the
Caucasian countries.

The modern environment of Archtrade office is far more than
a simply comfortable interior. The place is saturated with a specif-
ic atmosphere, transforming into reality according to its own laws.

The beauty of this design exceeds aesthetic perception, devel-
oping on different planes and breathing a life of its own. Diversity
of this beautiful, well-organized space and top quality of its refined
forms are merged into a credible organism. Lighting, colors, acces-
sories, proportions, mobile graphics - their integrity naturally forms
unordinary spaces devoid of excess sophistication.

In the peaceful and respectable environment every element gains
special importance. The light space interrupted by visible and imag-
inary barriers is perceived as an entity not only due to dominance
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of classic forms and refined colors, but also
because of precisely matched finishing mate-
rials, fine textures, warm tonalities and furni-
ture.

Construction materials used in the interi-
or are produced by high-standard internation-
al brands: internal partitions were made using
Maars (Holland) materials, soft floor surface is
produced by Milliken (UK), doors and windows
are by Schuco (Germany); ceiling — by Eurovallis
(Spain), furniture — by Ahrend (Holland). It should
be noted that the furniture is made of ciranol
(exclusive innovation by Ahrend), highly sus-
tainable and environment friendly material,
allowing to assemble different compositions using
the same design elements.

Archtrade head office is a successful proj-
ect. Due to the author's creative efforts, the
general background of laconic, but carefully cal-
culated solutions lays an optimal foundation to
a stylish interior fully conforming to its purpose.
Archtrade is a highly efficient place for busi-
ness activities.

Archtrade offers its Georgia-based clients
a wide range of innovative products, including
express design of office interiors, interior mod-
eling, 3D visualization of architectural drawings
(computer graphics) and implementation of
design projects with advanced construction mate-
rials and equipment. Fumniture and accessories,
required for this or that interior are selected
by expert designers on the basis of custom
requirements. All reconstruction, refurbishing and
interior design activities are implemented under
the immediate supervision of the author.

Ahrend products enjoy high demands
among such international companies as HSBC
Bank, ING Bank, ABN AMRO Bank, Daimler-
Chrysler, Volkswagen Group, EXXON Mobil,
etc.

In Georgia, products supplied by Archtrade
were used in the interiors of Republic Bank
headquarters, Quartzite, Caparol Georgia head
office, Redx Development, Archstudia P.M. and
numerous other places.

NINO LAGHIDZE
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Reconstruction

The fagade of insurance company GPI clin-
ic was restored according to the project by archi-
tect Misha Baliashvili (director of Studio 3
Quadrates).

Uncouth proportions of the existing facade
were changed with professional intuition to
match the current demands. The resulting design
is saturated with a feel of integrity, achieved due
to the ingenuous composition, an array of décor
motives, passing from zone to zone, change-
able coloring of different surfaces and efficient
and flexible volumetric solutions. The sequence
of colors and textures concentrates attention on
the dominating elements of the design.
Professionalism of the author shows clearly
even in his approach toward secondary details:
textures of construction materials, accessories
and finishing touches, combination of which turns
the project into a harmonious entity.
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Night Office Boat

CRUISING [

MTKVARI
RIVER

The boat, cruising Mtkvari River, offers wonderful views of Thilisi. The
place is the best for creating elevated mood and unordinary atmosphere.

Night Office Boat includes an open cafe-bar, extending both to the
pier and the boat deck and a beautiful indoor restaurant, where you can
arrange private parties, business lunches and meetings.

If it depended on me, | would limit myself to these words. But | can
neither stop nor stop writing and hiding my emotions.

Every nook of the boat is saturated with elegance and refined taste,
just crying to give an applause to the Night Office Boat owners.

The design solution is highly original - even chairs, tables and the
bar stand are far from being standard. Peace and comfort are the main
dominants of the place. The refined interior is perfectly organized; har-
moniously matched colors and materials, skillfully planned and distributed
lighting, high quality furniture, conforming to the purpose and style of this
or that interior zone, well-chosen textile and accessories form a flawless
atmosphere integrated with a general stylistic theme, highlighting individ-
ual character of the space. The Boat is the perfect meeting place for
friends, families and business partners.

In other words, Night Office Boat is the only restaurant in Thilisi, which
will never seem boring to its visitors.

NINO LAGHIDZE
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Professional Range

Architectural-construction company “David and Company”
is a complex organization. The business proved successful from
the very beginning. Its core group is comprised by acknowl-
edged professionals, possessing numerous prizes and profes-
sional certificates: Giorgi Ninidze, Zaza Maisuradze and David
Kalandarishvili. Every member of this creative team has a unique
individual style, but nonetheless it is as a result of joint efforts
that they create wonderful projects, some which we would like
to present to you today.

Just to give you an idea about the professional qualifica-
tion of David and Company, we would like to mention Borjgali
Fountain, located at the airport highway (project by Guram
Nikoladze) and gilding of Sameba Cathedral (project by archi-

tect Archil Mindiashvili), implemented with participation of a 6-
man restoration group from St. Petersburg, magnificent Thilisi-
based projects by Zurab Tsereteli: monuments “St. George”
and “A Youth and the Sun”.

The range of professional activities maintained by the com-
pany is really wide.

David and Company is currently building residential hous-
es in Abashidze and Paliashvili Streets (projects developed by
architectural companies “Modern Plaza” and “Zurab Tsereteli
Design Studio”, architects: Giorgi Ninidze, Zaza Maisuradze and
Vazha Beridze).

Professional activities of David and Company are based
on a clear approach toward lifestyle, supported by their organ-

izing talent, knowledge, good connections and imposing image.
All of this invariably finds its reflection in the results. The con-
structions we have presented here are conceptual, refined and
professionally performed.

Key goal of the company is not mass production of qual-
ity projects, but rather resistance to the strained and chaotic
present-day situation to retain and further develop the already
achieved cultural and professional level. This how David and
Company approaches the current reality. And their future out-
looks are bright, because high level professionals are always
successful in expressing themselves in a credible and original
manner.

NINO LAGHIDZE
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Perception of architecture should be firstly based
on aesthetic pleasure, stimulated by innovative, pro-
gressive combination of planning, site positioning, spa-
tial distribution of the composition, technique and func-
tional structure of the building.

In the light of the above, we would like to draw
your attention to the architectural and planning solu-
tion of Maspindzelo Restaurant, designed by architects
Zaza Tsitsishvili and Viktor Khupenia.

The compact, originally structured restaurant dom-
inates beautiful natural setting and unifies the surround-

ing space without being disintegrated from the envi-
ronment. The shapes of open volumes not so much
conform to as express their function, which manifests
the authors’ creative approach. Exterior design of
Maspindzelo Restaurant highlights its purpose and adds
transparency to vast open spaces. Architectural mass-
es with their dimensions and proportionate distribution
increase expressivity of the general volume.

Special, professional approach toward highlighting
the values of the building defines flexibility of its sil-
houette and originality of its style. Its refined architec-

tonics and mysterious design, accentuated by careful-
ly chosen furniture and accessories adds charm to any
part of the construction. Interior of the restaurant is an
integral space, broken up by various visible and invis-
ible barriers, where the general character is highlight-
ed by decorative accessories and sharp colors of the
furniture. Easy to imagine how pleasant it must be for
people to gather here and take some rest.
NINO LAGHIDZE
PHOTOS BY NANA KOBERIDZE

"MASPINDZELOQO"
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Green Architecture

Several original landscape architecture designs have been
created by architect Tengiz Makharashvili for courtyards of
private houses located in Thilisi and its suburbs.

One of the key trends of architecture - landscaping - plays an important role
in the western European countries. No architectural project, be it an individual
house with a courtyard, a large residential complex or public construction, is
considered or approved without a corresponding landscape design solution.

In Georgia landscape architecture is still treated as a factor of secondary
importance both by the government and private sector, though one cannot under-
estimate efforts made in this regard.

The recent developments show that the public, tending to prefer suburban
houses to apartment blocks, mostly chooses to arrange their courtyards accord-
ing to their own imagination, rather than involving professional landscape design.

Fortunately, this general tendency is sometimes contradicted by people real-
izing that a task requiring a professional solution should be performed by a rel-
evant professional.

Not long ago, a new country house project was implemented in Zemo Tskneti
settlement. The project covered both house and the premises, involving profes-
sional solutions in both directions.

Initially, the courtyard represented a large space with complex relief and sev-
eral evergreen and deciduous trees. At the design and construction stages it
was decided to retain the relief structure and some of the most valuable plants.
The resulting courtyard design does not abound in decorative plantings, bush
grooves and flowerbeds. The key highlight is a green lawn crisscrossed with
paths and decorated with light fixtures and other minor architectural forms. The
courtyard is divided into passive and active recreation zones, the former featur-
ing a rotund, a fireplace and open-air kitchen facilities and the latter including a
swimming pool, a waterfall and an adjacent terrace.

An efficient architectural solution has been applied while ensuring flexible
connection of the courtyard with the house using a system of staircases.

A different approach was used by the architect when designing a single-
family house located in Sairme Hill. Its courtyard is considerably sloped toward
the access road. This factor motivated the author to break up the site into sev-
eral terraces with different functional contexts: decorative plantings, fruit trees, a
miniature waterfall and a recreation zone. The right-hand wing of the house includes
a winter garden, with design and decorative plantings efficiently matching the
landscape design of the courtyard.

ARCHITECT TENGIZ MAKHARASHVILI
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In one of the fashionable districts of Thilisi, in an apartment
block newly built Axis, a residential interior design project was
recently accomplished by architect Kakha Decanoidze. The main
attraction of the project is comfortable interrelation of its main
architectonic groups. The design has an original, integral com-
position, attracting attention with its visual lightness and graphi-
cal precision of shapes. The other important factor is that the
creative solution of the space is accentuated by architectural details,
adding a symbolical dimension to this micro-environment.

The interior is saturated with the feeling of ease
and freedom. Constructional lightness of large mass-
es is reiterated by design elements. Key highlights
of the interior are decorative compositions of archi-
tectural fragments as well as forms, shapes and col-
ors of various accessories. The impression of light-
ness and transparency is based on an original col-
oring solution. The color palette of the interior pro-
vides an efficient background to any article. Glittering
of light on the surfaces and textures further highlights
the graphical quality of the interior; lines, parallels and
dynamic curves interrupt the general transparency and
merge into clue patterns and silhouettes. The design
flows like a melody with varying rhythm and highly
individual tonality.

NINO LAGHIDZE
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This residential interiors, designed by Vasil Tokhadze.

Planningof this interiors space with its clearly defined
functionality is remarkably simple and dynamic. Micro-envi-
ronment of the residentials have a different emotional color-
ing, which at the same time complies with the general struc-
ture of the space. In this particular case, aesthetical aspect
is so well matched with pragmatic considerations. that it is
impossible to define the superiority of either.

The architect refined taste accounts for stylistic integri-
ty of the interior which fulli corresponds to the lifestyle of the
organization.

NINO LAGHIDZE
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Belle ville

Both facade and interior of the French bar-restau-
rant Belle ville, located in Kiacheli Street, Thbilisi,
are unique from the stylistic point of view. Unusual
entourage highlights diversity of the interior objects.
Elegance of the design is manifested in refined dec-
oration of two main interior volumes. The restau-
rant was designed by young designer Tamuna
Tkabladze with important contribution of well-known
actress Asmat Tkabladze.

Logical organization of the space, harmonious
choice of colors and materials, skillfully calculated
lighting system, furniture, matching the general sty-
listic solution of the space and tastefully selected
accessories... - flawless design, integrated under
general theme and forming a harmonious interior
image, in which every detail is considered with utmost
attention in order to satisfy the varying requirements
of the guests.

Belleville is a good place both for gourmands
looking for a tasty meal and good music and busi-
nessmen wishing to negotiate in relaxing and
pleasurable environment.

NINO LAGHIDZE
PHOTO: KRISTINA GORODNICHEVA
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Decorative Palettes

The restaurant VONG ( Azian Fusion) is locat-
ed in a beautiful district of Thilisi, in Abashidze Street.
Interior of the restaurant and decorative fencing, has
been designed by design company ROOMS - design-
ers Nata Janberidze and Keti Toloraia.

Designers created a thematic composition with
deep content, integrating a multitude of modular ele-
ments.

The interior is based on visual stylistics as well
as certain cultural and artistic implications. The
design overall is highly creative and appealing.
Originality of the atmosphere is highlighted by color-
ing effects and an array of carefully positioned dec-
orative articles and accessories. The diversity of this
littte world has a surprising power of making every-
one feel perfectly at home.

The authors has carefully considered every
seemingly accidental detail. Decorations with their
meaningful form, color and connotation are in full har-
mony with space planning, saturated with an aura
of artistic vanguard and intellect. You will agree that
by this work design company ROOMS has once
more expressed his high professionalism.

NINO LAGHIDZE
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Design
Collage

Creation of modern interior design with a thematic atmos-
phere and distinctive individuality is a complex, meticulous task,
requiring a great deal of professionalism.

Public space of BLACK BAR in center Batumi, designed
by architect Konstantin Larin, represents an integral, live organ-
ism, consisting of harmoniously matched mobile units. The
open space is perceived as a unity, nonetheless consisting
of self<important and original elements, integrated by a care-
fully considered and unobtrusive structure of minor details.
Each horizontal or vertical surface of the interior is an unor-
dinary decoration, a part of design collage. Their composi-
tional structure, tonality, matching with furniture and acces-
sories evoke the feeling of perfection.

NINO LAGHIDZE
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Light and peaceful environment
contributes to positive development. A
choice of dynamic colorful
compositions will help you create a
dream room for your child. Beds and
tables equipped with various
mechanisms and castors enable to
free the space required for leisure and
studies. Spacious wardrobe can store
any of the child’s items. Every element
is well considered; the best materials
are matched in order to ensure
maximal comfort.
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Nursery

A nursery is a place where your child starts studying the
surrounding world at his ease. At an age of 3-5 years the child
should have a room or a nook of his own, where everything
will correspond to his age. This room, probably matching the
design of other parts of your living space, should be large,
clean and giving as much access to sunlight as possible.

Considering that the nursery should provide some space
for playing, it should not be crammed with furniture. Coloring
of walls and furniture, choice of minor objects for the room
should be made considering the child’s taste. Introduction of
color highlights (e.g. quilts, posters, paintings and drawings, dolls,
toys) helps form a joyful atmosphere in such a room. However,
it is obligatory to consider the child’s age when decorating his
room or the dedicated section of the residential space.
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Pastel colors are the most efficient
solution for the girl's room. Soft color
of oak in combination with forged
elements increases the charm of the

nursery and renders it more refined.
Chestnut furniture is incomparable for
nurseries, designed in classic style.
The furniture to be used by a child is
lightweight and unobtrusive, though
very capacious.




Correct distribution of furniture within the room is paramount
for comfortable recreation and normal development of your child.
It is not really important how old your child is — in any case, his
room should contain practical, comfortable and good-looking fur-
niture, providing some space for books, toys, a personal comput-
er, etc. There should also be a desk where your child can study
or draw.

A comfortable bed — your child will probably consider it as
one of his most favorite places, where he can sleep or take some
rest after the days filled with action and new impressions.

An isolated room or area contributes to development of such
qualities as independence, self-assuredness, responsibility and taste.

From year to year, the functions of your child’'s room will change,
so that it is necessary to periodically refresh its decor, furniture
and accessories so that the room always matches the child's require-
ments and ensures his comfort.

Take care of creating a beautiful world for your child, deco-
rate it with quality furniture and beautiful things — such that he
will like — and be sure that your child will be happy in this “king-
dom” of his own.

LALI BAKHTADZE
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Eka Khuntsaria, one of the artists of
textile studio La Maison Bleue; is well
known to.art amateurs.

s
%

e

Eka graduated from the industrial graphics faculty of Thilisi
State Academy of Art in 1991; soon afterwards she joined
the creative group of La Maison Bleue. While working in this
studio, the artist mastered batic technique, personalized her
style and developed her own technology of textile painting
_and processing. Her works have been used to decorate

N\ Courtyard Marrioft, Marriott Thilisi, head office of GMT Group,
headquarters of the Georgian Currency Foundation and
numerous residential interiors (both in*Georgia and abroad).

Against the subdued color of the background, the artist
highlights the natural richness of her madel, expreSS|
intrinsic spirituality of things. Her works are distin
remarkable compositional solutions as well*as skillful model-

- ing of light and shade. A
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The general palette of Eka Khuntsaria’'s works
catches the eye with its boundless diversity. The range
of themes, inspiring the artist, is surprisingly wide and
versatile. They clearly express the high artistic culture,
unusual vision, classic, harmonious unity of form, line
and composition.

Dynamically modeled forms of the furniture merge
into a constantly varying integrity. Their decorative or
stylized volumes are unique and original.

The artist's work is a constant search, an inexhaustible
source of faith and inspiration.

NINO LAGHIDZE
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Photolife

UNIVERSE REFLECTED IN A PHOTO

Photolife Group is five years old. The creative
brand, enjoys prominent reputation in the world of pro-
fessional and amateur photography. Photo studio, online
and photo portal - these are the key directions devel-
oped by Photolife.

Photolife has the newest photo devices (slight
and medium size digital and film cameras), station-
ary and portable modern studio lighting and American
studio backgrounds, which is an novelty for the Georgian
reality. Due to these opportunities, the studio
can make any type of photo for any kind of destina-
tion (studio, nature, office, apartment...) and fulfill the
clients’ orders with best quality.

Photolife can take any type of photo: portraits,
corporate, portfolios (models, artists, children), interi-
ors and exteriors, objects, images, events and celebri-
ties, architecture, views, landscapes, creative art
photo-works, monocle, historic photos renewal. The
studio possesses the modern (retouch, correction, out-
line and etc.) digital methods of photo treatment tech-
nologies. Besides that, the studio develops advertis-
ing and image product design. Advertising materials
produced by Photolife (brochures, booklets, fliers, triplets)
feature refined taste and high quality performance.

Those interested in studying photography are
welcome to upgrade their theoretical and practical knowl-
edge at master classes in photography (studio and
outward photographing, theoretical and practical train-
ing) and Photoshop trainings, specially arranged by
Photolife.

Art studio maintains close relationship with well-
known professional photographers from all over the
world. Continual sharing of knowledge and joint dis-
cussion of problems are additional guarantees to the
studio’s qualification.

The primary goal of Photolife is to make their
slogan “Universe reflected in photo” come true.
Undoubtedly, Photolife is our everyday life brand.

Development of diverse spheres of business in
Georgia is unimaginable without publicity-visual effects.
Photo image is important and integral component of
PR and publicity. Precisely planned and profession-
ally taken photo more effectively and laconically
transfers your thoughts than extensive, lengthy tex-
tual materials do.

Professional photography enjoys increasing
demand in Georgia. The activity of Photolife is an
adequate response to these tendencies. While mak-
ing top quality products satisfying high requirements,
the studio never forgets to apply individual approach,
accurately consider the goals of its clients and plan
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a plot of each photo with utmost precision to guar-
antee a desired result.

While making all kinds of photos (advertising or
others) and catalogues, the studio considers above
all costumers’ demands; time that is so important for
any client; individual visual requests (make-up, hair-
style, clothes design and other key components of a
quality photo session), etc.

The studio has its own internet-magazine Photolife
(www.photomarket.ge), issued in Georgian language.
Here you can see a wide range of materials includ-
ing reports on photography development, interviews
with famous photographers and other interesting fea-
tures. On the other hand, Photalife is looking for a
sponsor in order to issue a printed publication.

One of the main reasons why Photolife art-stu-
dio was created was an urge to organize high level
competitions in order to provide an extra incentive to
professional and amateur photographers, wishing to
engage in creative photography.
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Photolife Group organizes competi-
tions of different kinds. Annual competi-
tion Photospring 2004 and 2005 provid-
ed photo amateurs with a perfect oppor-
tunity to introduce their works to both
Georgian and foreign professional photog-
raphers, and the public was enabled to
see the undoubtedly interesting photos
taken by competition participants in the
exhibition hall.

We would like to specially note the
internet action “Become a Photoman”,
organized in autumn 2007.

This was an online reality show with
all the components of reality: competition
stages, assignments, ranking-oriented PR-
campaigns, photo materials, rescue groups
and, finally — the winner. But let us be
consecutive.

Photolife portal (www.photolife.ws)
offered an unprecedented challenge to their
consumers: an online reality-competition
“Become a Photoman”, intended for iden-
tification of the most talented photo ama-
teurs. During the four weeks the compe-
tition participants had to pass four stages
by performing a range of assignments. The
outsiders were gradually expelled from the
show, though two of them collected extra
points and were placed into a “rescue
group”, enabling further participation in the
show.
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The project proved
really interesting: 16 daring
participants, who were avid-
ly supported by web-users
all through the show; the jury
comprised of registered
members of Photolife por-
tal, which did not limit itself
to defining the ranking points
and dedicated serious and
jocular, critical and friendly
remarks to each competition
entry; the audience, who
cheered and encouraged
the photomans; portal admin-
istration, engaged in defin-
ing “rescue group” members;
interesting assignments and
competition rush; and the
rewarding final with partici-
pation of show business
representatives.

Tension grew more
and more with completion of
each competition stage and
announcement of ranking
points — in brief, these four
weeks were filled with sus-
pense, rich experience, great
photos and interesting
results...

You can see all this at
Photolife portal.

However, www.photo-
life.ws portal does not limit
itself to the competitions: vir-
tual photoclub also offers a
highly diverse display of works
by Georgian and foreign
photo amateurs; profession-
al, businesslike atmosphere
makes the photoportal a real-
ly convenient point for discus-
sion onfphotography trends
and experience-sharing.

Highly qualified staff of
Photolife studio, advanced
equipment and technolo-
gies, constant search of
new ideas and individual
approach — all this speaks
in favor of photographer
Kakha Pkhakadze, a true
artist, looking to express the
true beauty of everyday life.
Each of his works is a cre-
ative world standing aside
from the real life or distract-
ing fantasy.

P.S. Internet reality-
show “Become a Photoman”
goes on! This year's com-
petition will be launched in
October and last for a
month. The winners will
receive original prizes.
Information on the compe-
tition process and its results
can be found at photopor-
tal www.photolife.ws and in
the next issues of magazine
STYLE, which is one of the
sponsors of this initiative.

NINO MGEBRISHVILI
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On May 4 of this year was Edmond Gabriel Kalandadze’ 85th birthday.

I will always remember the day when | saw his work for the very first time - the countryside road on a rainy day, which was exhibited in an Art Saloon on the Rustaveli
Avenue.

A little earlier, in August 1973, in Moscow, in the Pushkin Museum of Fine Arts | saw Vincent Van Gogh's works from the famous Kroller-Mdller's collection: Pink Peach
Tree bursting in blossom (Souvenir de Mauve), wheat fields set ablaze by sun, glaring lights of café against velvet blue of night, vortex of emotions. | was deeply affected
by those works... And all of a sudden, this unimaginable colorful landscape, charged, radiating fantastic energy, redolent of wet earth, and where? Here, in my Thilisi!

That brought to mind the prophetic words of Van Gogh: ..."the painter of the future will be a colourist the like of which has never yet been seen.”™

Who is the author? | wanted to know. At the Saloon | learned that it was a man | met every day while jogging on the slopes of Mtatzminda (Holy Mountain) and
Okrokana (Golden Field).

157
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| visited him the same day, and brought to him the bush of my favorite autumnal, colorful Smoketree and poured on him my emotions. It was the beginning of our
friendship.
And from that day on | never stopped to wonder at the delicate musical harmony of his colorful pieces that for me are associated with my beloved musical colorist J.

S. Bach. Edmond Kalanadze’s works are either as sad and intimate as Bach’s Symphonies or as great and noble as Kyrie Eleison from Bach’'s Mass in B.
BUBA SVIMONISHVILI

* Vincent van Gogh. Letter to Theo van Gogh. Written c. 4 May 1888 in Arles. Translated by Mrs. Johanna van Gogh-Bonger, edited by Robert Harrison, published in
The Complete Letters of Vincent van Gogh, Publisher: Bulfinch, 1991, number 482. URL: http://webexhibits.org/vangogh/letter/18/482.htm.
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Transformation

On July 27 2008, Minor Gallery
located in Chardin Street hosted an
exhibition of post-graduate works,
titled “Transformation”, arranged by
first postgraduate students of the
design faculty of Thbilisi State
Academy of Arts - Lika Abulashvili,
Irina Jibuti and Anuka Janiashvili.
The students were tutored by Ms.
Lali Kutateladze, and author of the
program was Mr. Gia lashvili.
According to the program, the
young artists were offered to cope
with all the organizational aspects
of the exhibition - designing and
printing of posters and invitation
cards, inviting the guests, arrang-
ing the exposition, organizing the

presentation, etc. The exhibition was visited by professors of
the Academy of Ar, art critics, mass media representatives and
friends of exhibition authors. The public gave a highly positive
evaluation to the exposition, arranged by the youngsters.

Exhibitions of this kind will be organized on numerous occa-
sions in the future and will soon become a tradition of the Academy
of Art. The young students will be thus enabled to visualize
the knowledge acquired during studies and actually see the
results of their activities.

The invited guests, occasional visitors of Chardin Street
and guests of the city greatly enjoyed the exhibition and stud-
ied the exhibited works with apparent interest.

Such actions are an effi-

cient tool allowing to release
the creative energy. While
intellectual fantasy and design
utopias should be the constant
companions of genuine artists,
exhibitions of this kind are
sure to exert a highly positive
influence on the design prac-
tice and help form the young
arts students into true artists.

NINO LAGHIDZE
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= A Window to

" the Boundless
World

Creative biography of Zaza Berdzenishvili takes its start in the
1980'ies. His generation came to the fore at the unfortunate time
when the old world was being demolished and rebuilt, but nonethe-
less succeeded in creating a new milestone in Georgian art. At
the time of general nihilism and atrocity, which destroyed tradition-
al values of spiritual life, the generation of 1980’ies was engaged
in developing a new postmodernist culture. These artists introduced
into Georgia a new kind of sensual-cognitive consciousness, an
original system of signs and creative characters, a unique method
of semantic encoding.
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Zaza Berdzenishvili both belongs to this generation and stands apart from it. His art is a sort of reaction to the surrounding reality: the more unstable the life is the more
peaceful, harmonious and dramatic his imaginary world appears. To resist this ruthless atmosphere, he strives to follow and defend humanism. He tries to express the con-
scious or unconscious pain of humanity, and his every painting returns us to the real, earthly life, this “nocturnal abode of pain”, evoking deep sorrow and grief. Why? The
answer to this question is hidden so deep behind the magnificent colors and the mysteriously silent images that an onlooker has to study the paintings for a long time and
not so much see as feel and share the mystical emotion, which shines from every picture with surprising radiance.

ART CRITIC
BAIA TSIKORIDZE
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Second life
of recycled
paper

It often happens that the modern art not so much
delights as surprises and frightens us. While contem-
plating this or that “chef-d’oeuvre”, one often finds it dif-
ficult to say what the author tried to express with his
work — what he wanted to prove or deny. Outrageous,
shocking works of art might be misunderstood or mis-
interpreted, but one cannot turn a blind eye to the fact
that they deserve some attention.

An absolutely unexpected step was taken by
Georgia Russel, who decided to operate recycled paper
(books, magazines and newspapers).

The Scottish artist uses lancet like a surgeon, curv-
ing her sculpture from books and cutting paper sheets
into thin ribbons. In her “book sculptures”, these ribbons
are transformed into grass, tree branches, sea waves...
The artist buys old books at second-hand booksellers
or collects them from the admirers of her talent.
Sometimes, she even receives presents of amortized
books from schools and libraries.

According to Georgia, these books have once been
of great service to their owners. After Georgia's “oper-
ation”, they get revived and gain another opportunity to

please people — but as gifts and accessories this time.

By the way, prose and poetry volumes, shredded
by scalpel and magically transformed, enjoy high demand.
These books, converted into surprising sculptures, con-
tinue to adorn bookcases and shelves.
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