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348.000 People Flock to the Salon 2008

AN UNPRECEDENTED SUCCESS AND HUGE SATISFACTION
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On April 16-21 2008, Milan
hosted international exhibition
Salone Internationale del Mobile.
Saloni exhibition is arranged in
Milan on an annual basis and this
year STYLE Magazine was invit-
ed to this event by its organizer
Cosmit.it as well as Mr. Stefano
Urbinati and his wife Ms. Alison
Jacobs — owners of Marco Polo
Lam Lee Collection (member of
Lam Lee brand group and official
distributors of Lam Lee products
in Baltic countries and NIS states),
also taking part in the “Saloni 2008”.
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Salone Internazionale del Mobile

It is already the second year that the international furniture exhi-
bition of Milan is arranged in the exhibition complex Fiera di Milano,
designed by Maximiliano Fuxas.

Architecture of the exhibition space greatly influenced the “tex-
ture” of the exhibition, considerably changed and refreshed its for-
mat. The exhibition, with a diverse range of world-famous furniture
manufacturing brands and the public, solemnly crisscrossing stream-
lined pavilions, looked totally different. The atmosphere seemed more
festive, more significant and global; it seemed that half the world
gathered here not just to look at furniture (which is an ordinary part
of our daily routine after all), but to study some earth-shattering phe-
nomenon of immense importance.

All the expositions of this year were surprisingly unanimous.
One has never witnessed such “ecumenism” of trends, fashions
and attitudes — it looked like everyone realized and adopted a supreme
ideal and some even understood how to achieve it.

So how does modern furniture look? Colors are localized; pre-
vailing materials are natural wood, leather and velvet with decora-
tions of strass, feather, embroidery, printed fabric, etc., etc. What is
most important, these decorations are more than a finishing touch
— they are incorporated into the design and bear a meaning of their
own. The most popular colors (except obligatory black and white)
are lilac and claret. In brief, modern furniture reminds of a 19th cen-
tury lady. Especially noticeable is the global inclination toward lux-
ury. Even the minimalist style succumbed to the general drive and




acquired a bourgeois look. Such furniture would be appropriate even in laconic inte-
riors. The majority of designers focused their attention on minor details and —
which is most pleasing — manufacturers, who preferred minimalist style until
now, flopped over to glamour and, however hard this decision would be,

successfully joined into this game and achieved considerable diversity.
The most surprising is co-existence of this general, unifying vision with
the great variety of stylistic directions. To be more precise, the presence
of a general trend is evident, but it manifests itself in the lack of unanimi-
tyl The designers’ creative quest led us to a point where furniture cannot
be linked to this or that particular style or trend. Remember how styles are
described nowadays: “classics with hi-tech elements”, “modernist remix of
Louis XVI” or even “Art Diicor with Mackintosh accents”... This inexis-
tent style has no particular name; everyone calls it something different
— eclectics, neoclassic, postminimalism, retro-renaissance — in the long
run, all these denominations with “post” and “retro” prefixes clearly
show that there is a style! But finally a typical modern armchair or
table became a totally obscure thing: bright colors and synthetics are
combined with precious materials, transparent and opaque glass struc-
tures have baroque monograms carved on by laser, wood surfaces are
carefully lacquered and then pitilessly scratched to acquire an oldish look,
flowery patterns are embroidered on leather, velvet is purposefully processed

to look frayed and dusty...

“Beauty is bought by judgment of the eye” — this phrase by William
Shakespeare kept coming to my mind when | was strolling through
exhibition pavilions. In the ranges of sofas and chairs
and rows of tables and wardrobes every visitor would
single out something special and appealing. This
furniture, inspired by tradition and unidentifiable with
any timeline, could be easily imagined both in

the royal palaces and modern apartments.
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| Saloni 2008 closed on April 21 2008, having seen a record

number of visitors. The closing estimates do, in fact, point
to a total number of 348,000 visitors: 29% more than
the previous edition, 210,000 of whom came from
abroad. The main countries of provenance were iR
Spain, Russia, France, Germany and the South "
East Asian countries. The increased numbers
of visitors from South America should be flagged
up as particularly interesting, and an indication of
an increasingly open market.

“These data are a source of great satisfaction for us
— comments Rosario Messina, President of the Salone Internazionale del Mobile
— as they undoubtedly are for the exhibiting companies, given their invest-
ments in design, innovation and communication, for they are an integral
part of the Saloni’s success. Italy — continues Rosario Messina — can
count on the fact that it has the best companies in the sector, their
products are recognised all over the world for the quality of the raw
materials they employ, the fine finishes and the excellent content of
the design. A supremacy that is also affirmed by the many foreign
visitors who are appreciative of the best of Made in ltaly”.

At the Saloni, 2,450 exhibiting companies ranged over a net area
of 230,000 square metres, showcased the latest in domestic furnish-
ing, declined in all the various styles, ranging from classic to modern
to designer at the Salone Internazionale del Mobile and the International
Furnishing Accessories Exhibition. Here we were treated to a glimpse
of the trends for the house of the future, designed with ecosustainabil-
ity in mind, using environmentally friendly materials and solutions.
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Wood took on a starring role in the pavilions of Eurocucina/lnternational Kitchen Furniture
Exhibition, as well as in the spaces given over to the International Bathroom Furniture Exhibition
— the locus itself the focus of a new centrality — together with a classical take on the kitchen,
heedful of functionality, creativity and the technology of domestic electrical appliances.
“The biennial SaloneUfficio/International Biennial Workspace Exhibition — comments
Rosario Messina — has refocused greater visibility and renewed optimism on the office = - | | "1

space. The Office as Creative Hub project provided schemes designed to enhance
the human and creative dimension within the workplace”.

Lastly, at SaloneSatellite, 570 young designers and 22 international design schools
with 220 students showcased ideas and projects inspired by creativity, ecology and
sustainability.

“The success of i Saloni 2008 — concludes Manlio Armellini, Managing Director of =
Cosmit — goes hand in hand with the great triumph of the cultural events. Peter Greenaway's

show in the Sala delle Cariatidi at Palazzo Reale was greeted with much public acclaim, p——

with each evening totally sold out. The Art Sign Offices a

installation at the Loggia dei Mercanti, curat-

ed by Michelangelo Pistoletto was i I i — '
equally well-received”. On a sepa- - u

rate note, Russian publishing .
houses “Russia  Style L
Magazine” and “Salon
Interior” organized a
gala-evening in Hotel
Principe di Savoia di
Milano, featuring an
exhibition of Easter
eggs by Russian
designers and archi-
tects, haute couture
fashion show and a
ballet performance.
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We met Stefano Urbinati during his visit to Thilisi.

Milan hosted international exhibition Salone Internationale del Mobile.
Saloni exhibition is arranged in Milan on an annual basis and this year
STYLE Magazine was invited to this event by its organizer Cosmit.it as
well as Mr. Stefano Urbinati and his wife Ms. Alison Jacobs — owners of
Marco Polo Lam Lee Collection (member of Lam Lee brand group and
official distributors of Lam Lee products in Baltic countries and NIS states),
also taking part in the “Saloni 2008”".

The unique quality of Lam Lee products is ensured by manual work.
Once every 6 months, Lam Lee issues up to 600 new articles, expanding
rather than replenishing the range of existing collections. Lam Lee prod-
ucts can be broken down into five collections:

1. OLF - modern fumniture and large accessories with typical Lam Lee
shaping and finishing;

2. LEEAZZANE -lighting collection, including table lamps, floor lamps,
chandeliers and wall lamps.

3. Sinuos - accessories

5. ARTTRA - decorative panels, decorative installations and folding
screens.

Twice a year (in June and November), Central European Showroom
in Brussels hosts presentations of new collections, attracting the profes-
sional public from all over Europe. In 1990, Lam Lee formed its European
headquarters - Lam Lee Europe, located in Waregem, Belgium and cur-
rently cooperating with over 30 European and African countries.

In June 2008, STYLE Magazine will be invited to this showroom by
Marco Polo representativesl.

We hope to supply you with interesting information on this issue in
the nearest future.
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Giorgio
Collection

All items are Giorgio Collection’s exclusive design.
The Company reserves the right to modify the product without prior notice when necessary.

HISTORY

Modemindustria was founded in 1956 by Dr. Giuseppe Masolo, in Brianza,
a well known furniture producing area located in the North of Italy
between Milan and Como.

Giuseppe Masolo, keeping in mind that his furniture would be dedicated to a spe-
cial ,niche* of customers, created for Modernindustria a line of products that were
original in design and taste.

In 1982 the choice of inserting the ,Giorgio Collection* trade mark, was used as
a vehicle for Modernindustria to open Galleries world-wide under this prestigious
name.

Roberto, Fabio and Elisabetta continued their father's work, bringing the prod-
ucts, the quality and the image to top levels, using the very best materials, serv-
ices and designs the furniture industry has to offer.

Forty smaller companies exclusively work for Modernindustria and their expert-
ise workers make it so that only the best quality is achieved.

,Giorgio Collection* is based on personal level, thus allowing for it to reach
the elegant, refine and unique ,ltalian style".

Welcome to the Masolo Family
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AltaModa Caffu and Castellinaria Fusion&Restaurant

DESIGN THAT TEMPTS THE PALATE...

The boldness of AltaModa and the creative flair of
Castellinaria come together to create the first showroom that
breaks all the rules. In the heart of the Brera neighbourhood of
Milan, at Via Ponte Vetero no. 14, a new philosophy has come
to life, a new showcase for interior decoration and design that
combines leisure, ambience, gourmet food, and first-rate coffee.

In an inspired move, Francesca Mondini has chosen
AltaModa to revamp her concept store and make it stand out
from all the other classic single-brand showrooms for furniture
and decorative accessories. AltaModa’s own products are com-
pletely unique, a perfect blend of fashion and design, where
elegance and quirkiness, extravagance and practicality all coex-
ist in perfect harmony. This bold game of contrasts makes for
a chic, exclusive, inviting, and sophisticated ambience.

Francesca Mondini, a designer and decorator from Milan,
has managed to create a magical place where the pairing of
food and decor is unquestionably the star of the show. This
is a milestone achievement in the ongoing exploration of the

five senses that she has conceived and carried out over the
years. It's a quest for something out of the ordinary, some-
thing striking that will linger in the mind. One-of-a-kind, excep-
tional objects to see, touch, and buy. Sweet, relaxing fragrances
to fill the air. Sounds and music to underscore moments of
pure pleasure. And now the Circle of the Senses is rounded
out with an extraordinary focus on the palate.

In AltaModa, Francesca Mondini has found the perfect
partner to put a face and image on her idea. And in Francesca
Mondini, AltaModa has found the talent, taste, experience, and
skill it takes to create a place that will reflect the nature and
character of its products.

The result is a trend-setting, elegant bar, a fusion restau-
rant with a sophisticated menu that changes every day, a place
called Castellinaria, where AltaModa’s brand name and fur-
nishings do more than just decorate the space, turning it into
a bonafide showroom where products can be ordered and pur-
chased, and where you can receive advice and suggestions

for your own home.

And so the appeal of seductive fumishings and home acces-
sories, timmed with ostrich feathers, rhinestones, marabou,
crystals, and dlitter fabrics, becomes an invitation to stop by
the most effervescent and unusual showroom/bar/restaurant in
the city, where shades of gold and silver and contrasting accents
of vivid colour are like a delectable dessert for the senses,
perfectly paired with the food and drink that are there to be
enjoyed by all aficionados of beautiful things.

AltaModa Caffu and Castellinaria Fusion&Restaurant is a
place of pure emotion, where nothing is left to chance.

Milan is the capital of fashion and design, and Brera is
the neighbourhood that symbolizes the city’s art and creativi-
ty: an ideal location, the vital heart of what is just the first step
in an ambitious project that aspires to spread its philosophy
of food and design through a series of venues that will bear
the names of Castellinaria and AltaModa, in Italy and through-
out the world.
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AltaModa Caffn and
Castellinaria
Fusion&Restaurant

DESIGN THAT TEMPTS THE PALATE...
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MIRABILI Art of Living

“The new free art is entering the home, not only to be looked upon,
but also to interact with life and with the desires of the individual”

ROBERTO FALLANI

FABRIZIO CORNELI

Created by Sergio Cammilli in 1986 who remained as the artistic direc-
tor until his death in December 2001. The Mirabili collection was presented
for the first timein Prato in 1986 in the historical Datini Palace with a cata-
logue by Electa and sponsored by the Councillorship for Culture of the Council

of Prato by the Province of Florence and by the Tuscan Region.
Subsequently it has been shown, upon invitation, at the
George Pompidou Centre in Paris, at the Biennal Art Exhibition
in Sydney, at the exhibition “Abitare il Tempo” in Verona,
in the Groninger Museum, at the Italian Academy of

London, at “das Goldenezeitung” in Stuttgart, in the Museo

Ideale Leonardo Da Vinci, in the Denver Art Museum,

at Frankfurter Kunstverein, at Stiftung Villa Stuck in Munich,

at the Museum of Modern Art in Lubiana and at the

Museo Marini in Pistoia.

the “MIRABILI Arte da Abitare” collection has been
acquired in 2002 by the Formitalia Group.
For Sergio Cammiilli (the founder and guiding spirit
of the famous Poltronova line) “Mirabili” represented an
opportunity for “Communicating with art through visions and
emotions.”

PIETRO DEL VAGLIO &
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All the items in the MIRABILI Collection are signed, num-
bered and made in limited editions (of not more than 99, 29
or intermediate quantities).

Mirabili’'s original idea, currently carried forward by broth-
ers David and Gianni Overi, aims to broaden the possibility of
possessing “usable art” objects in limited editions and signed
by their creators. Objects that interact with the home environ-
ment to decorate and liven up life and the individual’'s aspira-
tions.

This trend in contemporary art continues today with the
works that have been selected to be included in the new Mirabili
Side Show collection.

The Mirabili Art of Living catalogue features Amendola, Barni,
Bartolini, Berrocal, Buti, Cammilli, Cantafora, Granchi, Carniti
Bollea, Ceroli, Comeli, Crema, Cuomo, De Poli, Del Vaglio, Emst,
Fallani, Guerzoni, Huber, Listri, Lodola, Mendini, Natalini, Ontani,
Portoghesi, Pratesi, Purini, Rauch, Rinaldi, Ruggiero, Santachiara,
Sottsass, Talani, Tolomeo, Palma, Villani.

MARIO CEROLI

FRANCO PURINI 4

ROBERTO BARNI

MARCO LODOLA

DENIS SANTACHIARA







The company was founded in 1883 and is a
family-run business that is now in the 5th genera-
tion. It has a workforce of 200 people, which is an
ideal size for the manufacture of complex and, to
a large extent, individually tailored products. The
company is based in Germany, which means it has
a commitment to excellence in terms of products
and customer support, and with respect to every
decision that is taken both inside and outside the
company. A value-oriented corporate vision focus-
es on goals that give employees opportunities to
develop their skills and to assume responsibility,
and commits us to providing our customers with
the best we can achieve.
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FORMITALIA

LUXURY GROUP

WHAT Formitalia is Luxury furniture and decoration for home includ-
ing bespoke solution for villas and megayachts, the Tonino Lamborghini
Home Collection and Mirabili Arte d’Abitare. Top fashion collections where
the exclusive design sofas and furniture meet a gorgeous range of lux-
ury accessories, with the employ of silk, porcelain, silver, very special
leathers and fabrics according to the latest fashion trends.

WHEN On the most important worldwide markets since 1968 with
a long heritage of Italian design manufacturers of wooden frames for
classic sofas. Today Formitalia run by brothers Gianni and David Overi
is a luxury group with top flagshipstore across the world. This concept
of luxurious decoration is presently distributed through a network of fran-
chising boutiques and shops in shops at major department stores all over
the Far East, in Australia, South Africa, Middle East, Russia, Turkey, China,
Korea, U.S.A and more than 30 countries. New shops opening coming
soon in China...

PAOLO GUCCI, SADDLE STICHING AND THE CROCODILE PAT-
TERN The very first collection has been grown through an exclusive col-
laboration with famous fashion designer Paolo GUCCI, the BOUTIQUE
Collection, still now the most complete in its unique style and the privi-
leged link with international fashion.

You can easily recognize the Paolo Gucci style on the classic sec-
tion of this full concept and extensive collection with several accents to
the racing horses world, like rids, stirrups, Arabian horses images print-
ed on pure Como silk or hand chiselled on silver and brass by Florentine
artisans, on the special “saddle” stitching made with raw thread on beau-
tiful buffalo, tuscan bull and cuoio hides.

And of course on the unique variety of crocodile pattern calf hides
employed not only for details but to cover the full body of sofas, cabi-
nets, beds as well as incredible fridges, coffee machines, kitchen and
bath’s cabinets!

The heritage of Paolo Gucci’s style is still recognizable on the lat-
est collections, but the atmosphere now is that of a top luxury cosmo-
politan home, so original that you cannot classify it in any traditional style
but you identify it in a glance

TONINO LAMBORGHINI HOME COLLECTION Formitalia has '¢hi
sen an exclusive agreement with a very famous brand, Tonino
BORGHINI, for a line of sofas, offices and leather accessories, - agg
sive - definitely modern - with the soul of racing.

The Tonino LAMBORGHINI collection is offered through always i
catalogues, with the unique shapes of the sofas under the famous fight=

ing bull logo, always present as embroidery or embossed leather, is suits

able for a franchising full boutique, but even for a specially decorated
space in the showrooms and last but not least for job of the architegts,
to be included on the most important projects of a top hand customers
selection.

The “LAMBO” style, is well underlined by the special stitching, the
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upholstery details, the thick bull hides or the very soft calf skin with
transpirable holes, in the pure car seat style, as well as by the steel
decoration directly taken from the racing cars parts.

A newly introduced section of the collection called Tonino
Lamborghini Design is more contemporary and sober, the shapes
are less accentuated and without the car metal fittings, the Lambo
style is a soft understatement, the full grain leather is plain and very
soft, expressed in a large variety of pastel colours or offered in com-
bination of high quality cotton fabrics, very trendy in the minimal
fancy accents.

MIRABILI ARTE D'ABITARE Since 2001 the passion for art
brought Formitalia to takeover MIRABILI, a collection of limited and
numbered editions of artists pieces, 37 worldwide famous design-
ers and artists created exclusive furniture pieces. Recently at an
exhibition across all the capital cities of middle east over Italian excel-
lence hosted many pieces of Mirabili Arte d’Abitare, even ltalian pres-
ident Giorgio Napolitano attended the venue together with mayor
institutions from the Gulf and Italy.

MIRABILI ARTE D’ABITARE that literally means the art of liv-
ing is presently displayed at FORMITALIA showroom in the very
down town of Firenze, which is already a hot spot for arts vernissages
and a usual meeting point for all professionals coming from all over
the world, interested to develop the “full concept” Formitalia. Mirabili
is distributed worldwide through our net of selected agents or flag-
shipstores.

DIDI, FIRENZE DESIGN, MONSALON cover different styles
of sofas, from classic to contemporary, in leather and fabric in all
price ranges, competitive also in the bottom range for bulk orders,
because the group is first of all a fully integrated industrial plant
where wood production, foam process, upholstery are entirely made
in the three factories of Valenzatico, in the Quarrata furniture dis-
trict, to realise a final product entirely made in Italy

ITALPLUS INTERNATIONAL PROJECTS is a branch of FOR-
MITALIA Luxury Group, follows turn key project for Luxury Villas,
Super-Yachts, Hotels, and public projects.

Some of our remarkable projects: the interiors of the Viminal
palace (Ministry of Interior) in Italy CULTURAL VILLAGE PROJECT
in Doha, Qatar for paint (with our company CEPA Paint), flooring,
ceiling, and furniture, plus all the outside landscapings.
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Mobilfresno
Group S.L.

»SAVOY*“ AND ,VENUS“ COLLECTIONS

Since its founding in 1976, Mobilfresno Group S.L. is
dedicated to the production of high-quality furniture, inte-
grated into the manufacturing methods and traditional hand-
icrafts in the treatment of wood and the most advanced
technology in production processes. Today Mobilfresno has
become one of the most prestigious brands in the man-
ufacture furniture for home and installation purposes. The
philosophy for manufacturing furniture in Mobilfresno is the
development of premium quality products. The distribution
of furniture produced by Mobilfresno Group is carried out
under different brand names depending on the target mar-
kets. Today Mobilfresno Group consists of four brands:
Mobilfresno, Interi, Abara and Contract. Trough the Contract
mark, the Mobilfresno Group makes fumiture installations
worldwide.

-
bEomo Ne27. 2008




| ] bEOmo N:27. 2008

@Salone Internazionale del Mobile

know-how which today allows it to dedicate itself to a high level of work providing a personalized and complete “keys in
hand” with an almost exaggerated care. The company is able to create “ad hoc” solutions which satisfy any aesthetic and
functional need. Special details are added for the most varied furnishing solutions.

# Meritalia was born in 1987 for the production of upholstered and other furnishing elements and developed a precious




bEomo Ne27. 2008 | ]

LL M0 3MIDI%MEM FMSRNL J3ank Byamen

SARIDEEL; DOTIANTN, WINETISR, JSEITAM SSCHAINTN.
AL I ATED AT D30 T AT

dadifilk P2AIMILS RIVEN RITMICALEID 190 FEARSE

i uw dlihalihimme (a]

I

@orbelihome.ge wn ﬂ--;.':'{. :

i od ® & F I







WYL IO Qe - S e gl
_._l‘l._'_.. |'|_.|'I|"Il; ."I -r-l--_lll_:II

L]
[ ]
L]
]
| LI I Meh
= e
- -r-||.-| -
[+ L [
i







bEomo N:27. 2008 | ]

Joemagdols dggemo LabgmBmegds — ob-
LadMos 3900mmasbad (Insubria
Mediolanum), = 353806 0935 dggmo Bgem-
oomtobgol 197 Bgmb, Mmogbsig of
8(350035)32)0 de@gaob @magbn Qonasﬁ)—
9L Hm3ogmgdds. MHmIsmem Ladgstml 3g-
350896mmd530 Jomasboll Hmamtg Gm-
dols MgLdxndmoz0l, 39dgy 30 033gMo-
ol gMHor-gMmo dmogsto Jomsgdols 36033-
6gmmds LBogom gondafmss. 292 6 gmb,
03339M3@me 35dLodnsbgls ddsMmggmmm-
b0l 656580, dogmsbds 033900l mgmsds-
madol gmbdisosis 3o o@gotms.

00330 LagMmabygmols 3930l mao
Xl ms3g@mdols gogasn domsbds wo-
0 bboo o35Mas ©3dMN30gdemmds; Bg-
dam3 3gMommBo dobs bab gldsbgmgdo,
bsb 53L@Mogmgdo doMrmazbgb. Jbeaem-
o 1859 Bgmb, dggg 30d@mE-93sbm0m
Il Bgsemmdoo domsbo Bgmg@mws o@)-
semools badggmbs.

= iy . h’
i
- ML !

m9bomngmdom domabo 0@-
smool  mmddsFool mendal
goadomagns. 83 Joemadl n@o-
0580 Jgmeg Sy M35300
Ibabemgmdnl Loool (2 dn-
mombo  dmbabemg) s 39460l
3o ogn® (3bm3zEgdsdy ao-
3emgbols 3bMn3. nmosbo senafg-
dnmod Mmamez o@omool g3-
Mbm3nzmmo, Lod3gbgdmm o
baggnbabben Laddnobmdnls mdbo-
B369mm 3069l 39Mo@. agmato-
RN 30g0emdEgdsfMgmds do-
b AMnmmgo 0@omools (39-
6o, bnemm dobo Imbobemg-
Mol 3g@&ngmds 3ol g399sbsdo
y39madg LEMaggo asbgnmamgd-
ob Jomodo 994393L. domabo
3603369mm3560 Lo 30608dm
©5 33@&mMbogdam 3356dns, ngo
LBaMbEM sMbgdno m39330M©g-
b5 dnbamg 3mb, od3b bs zmams-
0 LagM@SBMEELM sgPMM3mE-
0. 335L;sbs39, doemabo 0@ dmon-
ob gMo-gmmo mdbbgomabo bo-
96196 3900, badgbogMm s bo-
399mI(399mm (396@E00.

333md3gb, MmI doemsbBn Me-
dgbo Godomnzss, ndwgbn o=
6305, 3d0@m3  gobagznmn o
mbs agmb, Mmd LEmMgo do-
mob3o  ndommgds  yzgmadg




- TTLLLET | [
R
II|..._........ ok L%, 7
g S -




bbgnmdsld@odnsbo LagMmsImmo-
bm godmggbgdn s 3MbagMgbzng-
30, yMommdgdn s bnd3mbomdgdo.
domabol AM@omm-pobagmgo  bo-
BomBn, 398Hmb boan® ,,039b60m-
md GogFab dobmmdma, a53969-
dmemns MBo@Iobomn bogadmazgbm
3m33mgdbo gogFs ©n dnmsbm. of
a5dsmommmn a5dmxzqbgdol mgds@o-
39 39800 IMazomugMmagabos: &u-
0b3n ©d ImEs, 39RO ©> M3Go-
39, Ld33900 Mm@ gdo s dor-
mgdo, ggbbozdgmn ©d gomgdmb
05339, LOM3ddBMgda s L3AMMEG -
™o s d@30mmds, bamgzmdm Im-
dbobnMgmds @d 598 399@o, gyl
GOMbogs ©d LEMIsGmemmgons. do-
m3baM0 33dme969d0 Moogbo 3m-
3mmommdom bafggdemmadl.

od3d doemabo s@s JoMBm do-
BbgLbdgbgdlbs s 3Mem@mEol dmygzs-
emgdb 0DnEazl: Bgbdammals gs-
698L Jgmdmosm g630mb Lok Lommb
LEd©oMbL, domamo LoRdsmggdals
dmy306rmemgdo 30 Imbz0b bBdmBUL,
bowaz GoMmgds gm@Imems 1-b Bg-
®08693980, amM35693L gemob dogms-
6oL godmmBgmmo Laddsergmmem, bm-
mm 030l 3bm3M930b dmyzsEme-
90L 30 — LagmMbEgME™ ©oMdaDYS-
ab, 30bmmgo@Mmgdol, wabgmmgzgd-
ob, do69dal o gobamomdn 9dbg-
dob gamom s@Rggabo.

domobl LadsMmmosbow bm-
©9%96 0@omonFn dmwob gwsde-
madb. o m33dmyMomns oo ba-
39356398930 ©d yzgems (36mdomo
badmpgemm babemal dm@n 0. LEmm-
9@ d0emabo dogmn Benal gobdsgemm-
3580 351306demmMdL sbaema dmenls 3m-
™gd30gdab Aggbgd93L, MmMdmagdbas
bmggemnm dmenb gemo@ob gggams Bo-
3mdoagbgmo  gbbmgds. d93Mbo
doemabBo LEmMgE Lagowpmagddg Re-
036, Mogaba dnmabgmo dm-
©gm0gcgdol Lagdmbgmo sMogmom
Radmmzamogds 3oMnDgem Ladmblbs
©5 39bbadgmb. domabals (3968 Me-
o JnBgdDg — 300 Imb@gbadmeng-
By, 30d LabGm L3oMoG MDY, 30 K-
Bagbo ©d gno bob@-2bMgody mog-
ImgMomons  yzgmody bogoxgo ©d
9m9356@ 0 da@nza. o6 dgndmg-
b og o6 39bLgbme go@mEom gds-
b0 116 Lobgemmdol gomgfgs, bs-
©5(3 3nbal amddsmol 4393 dmBym-
doemos .6, badoemagm Lammbo Gg-
LEMAbgdom, 398399000 ©S, 8@
0gds mbos, Impm@n domsdngdao.

domdbo, booom Igmeyg o@o-
moan@o Jomado, ©obsdommo bagdo-
360 dga93mmabos; ngo oEs© gob-
Lb3o3gds MmMdnbash, gmmmgbiso-
obs s 53969300ba06, BMImaddss




] bBOmo N:27. 2008

55309 B9065MRmbgl mabom3mbg-
980b 3900 NEMMds. crmd(35c0s, Jngms-
6o o@omonm® ,bgmmgbgdal Jomad-
90L* BmE0b oMby sgomb 03-
53906, 83L@E0nmo, BMIbanmo s
0@omogfo Jae@a@gdeb FgDogy-
358 53 Jomaddn oMdo@gd@®mmnbs s
bgrmmzbgdal bmmmoso mMbogsemamo
dgamgdals 3gddbals Bgnbym bgmo.
domabol dmo30Mn 300gMdme-
Mo &odoscn — Il Duomo — gomadals
439madg (36mdnmo Baggdmdes. og-
om0 JoMIsMnmmpash boggdo §o-
dof0, 0@dmnmMmo amm0zol mgoem-
LoRobm 603430, J9bogdmps 1386-
o6 1813 Bmadwg (omdzoms, gom-
33000 @yBogdol @abEymgded

1965 Bmadwg aob@ebs). nem mm-
I & 9390mdoo JgmMg ammn3nmMo

&odoMns (30M39mo sgomon od
do03 Lgznmonl Gads@b g3mm360b)
©d 0@dmnaBo bowowno dgmMg (M-
3ol B3nbs 39 Mgl dsDnemn 3ol 3g-
3ga). &odmMal bagFom bogmdgs
168 39860, 6530L Lngsbgs 92 98-
0, d3nemab Lodswmyg — 106.5 398-
0. Godomb 40000 505d0sbal o-
&93° Fgmdmos. 83 bggdmdol gogo-
6@m3sb0nl LgsGabBozsb 30wg3 Ms-
996039 30g60 Bgaz0dmns ©d34)-
do@mo: LagMmom ®oddo Godsmo
3000 4obd3980m85 Bgd3memn, bm-
m dobo 39690mmds momddal 600

Bgmb gMdgmmgdmes.

Lo6B-33dMmgmb  daDomongs
(Basilica di SantAmbrogio) 396qd«-
oo 379-386 Bmqd 3o 6dnbos 33-
mbo 3gnmmabgmob d0gé sMg-
J60bE03bmmn babob dmbBadgms bo-
dombols mog3vg.

6d. 5d369mbob  396mboDs30dwg
bobomogzsl L, dmbsdgms dsBoemn3-
sb* (Basilica Martyrum) B m@gd0b4g6.
533990690 mmIdsEomm-Mmds-
bmemo 0gMo dsboemnzad 1099 gl
B90dnbs; dob gobowl Jomgzgbs
bE0©s6 93339693L 3353690 bLGoem-
ob ,,8960 LadFgzme* (39-9 bowma-
69), bemm doMrzbgbs b0k, mo3-
M doeamo ba@ogo ,,396mbnz93ab
Lodmgzmm™ (1144 6.; obmmmada-
oo 1889 Bgmb). @odo®Bo sbggbns
0@omonb Madgbndg gMmabzn dgxg.
093500 5g8Lnol Imdanznma Im-
306390908 3g-13 Logzaboo mamo-
QRIS

63. maogMmgb@olb dobarngs
(Basilica di San Lorenzo Maggiore) — gb
b3boemn3d 39a39b 63nbrs ma3E9bE)-
ob bobgmDg 394 Lomzmbgdn, bage-
MomomE 333Mmbo Igommabgmal
bomEbegBogg. dobo bgws 6aBnmo
©5 g9ddsmn aoEdzgmes 3g-16 bo-




bEomo N:27. 2008 | ]

1316930; 30M356@gmn Godmnbasb
Bgmhgbnmos LagMom s Jo@qdé -
Gamo 3oRBy390mgds, dzgero oo
3&0bGgMmomdo s dg-12 bamznbol
mdsbmemo badMgzmm. 63, v330-
060l 93309030 F9dmbabaemos Fo-
30096039 35mgmdMnb@nobmmn dImbe-
039. d0Domogol dobemmdmow dwg-
dat1gmBL maba@gl (1728 6.) o 3m-
6L 6@ by ool dmMbumdqb@qdo ws
0339M3@mm 35gbndomaabgls cgMadg-
d0basb BgdmmRgbnmo  Medwpgbndy
d3gmmmdsmmo bzg@o (39-3 b.)

o bgomo™ (Teatro alla Scala anu
La Scala) — dnmabob (36mdoemo Lam-
396 3o, MmIgmo >Tgbos
1776-1778 Bmgd3n oM dn@gd@m™
®Dgdg 309M3stnbals 3rmgd@ oo bs-
6&0-35600 @gms bzsmab g3mqbo-
ob sEanmDg, MmMIgmdsz mge@mb
m030b0 LobgmBmgds ©am@mas.
09980 asoblbbs 1778 Bemals 3 og-
306@Mb 6Gmbom Lamagmal m3g-
B0 ,,500086 900 93MIM3s". Fgbem-
ds 335300 bgmzamabogmmo bGomo-
0o ©d Mbs3mm s3mb@G0z0m gddmo-
™hg39. 39-19 bomzmbals 30-0560 Bemg-
30036 Imgmmgdmena, ,,mmo b3omal®
ob@mEos ddnMme «39330Mqds
0@omoob meoegbo  3MI3MmBaGm-
M900b — a. ©Mbozg®L, 3. dgmnb-
ob, x. 39M©ab, %. 31hobols B9dmd-
9900q80bmsb. mgs@En bEmmosw go-
boamMos 3d9-2 dbmgmom mdab
©Mmb ©d dnbo 30M396gmn baboo
30Eagbs 0bygnbg® . Lgzolb 3Gmg-
J&0m dmbos 1946 Bgmb. ogo@mab
Bgbmdad sMsgFmbgen asbozaws Mg-
LGO3MS(30s. dmemb, LofMgb@ogme-
30m badnomgdo Ladn Benl gobds-
3enmda3n 30dnbaMmgmds s dsor-
35 bagFom momgdnmagdad 61 g3mm
Bgoa06s. mga@Mo bgmabems 2004
Bmol 7 09399090 a00bbbs; gobe-
bemgdnm LEgbody BgbHmodnmo
306390 Inbogsmamo 6B smdmg-
b0 ogm b@mbom LamogMol ,omns-
900 g3Mm3s™.

Lab@o-doMmna-gmg-aMa30g
(Santa Maria delle Grazie) — 30gmobols
©3bsgmagm 6560mBn Jpgdstg m-
d0b0356mM0 ImbsbBmal dmsgamo
93eqboos. 83 Godmal Lo@madgdmb
53339698L  bmgmomlb  gFom-gMmo
439oby (3bmdocro BMgbgs — -
mboMm ©s 306Rnl ,Losnmdmm
Lgmds™.

1943 Bemol 15 s330b@mb Imbab-
&b ba@M39Dm dmygs nbamnlm-
33960370 badsgmm damgdal adm-
353530, 359603 BMgbzd o ©dbne-
Bgdmems. 1980 B gemb dogemmo badmbe-
LM 3mM33mgdbo Abmegemom d9d330-
Mgmdol dgamao ©obobgmes.




bEomo N:27. 2008

1 I.II .-IHL_-E.

comm— = ol |

domabol bgmmzab (30bg-bodsamg mogms-
30M39md© 3396s dg-14 bom3anbgBao Gmg-
M3 30b3MBEOL g33M0L M35 MgDn©gb-
(30%; Ima 30069800, 0go assbsam@s dxdbyg-
dnmmd 5MdmI 833MmMbnabmema Mgbdndmonznl
399m(3boqdol B93aa. d9-15 Lamzmbols Jao
03639030, ngo bgmobems 55T9bs gMbARgL 3™
bymE(303. 39-16 bam3mbol abaByobdn (30bg-
Lodag®nb aomadaDgds ©Ig38ms mgmbafmom
©5 306R0b, pmybomgmdom, dabo 65343g3619-
3036 B93mmAgbomns dbmemme 3gMamms ©d
3569L3M038 0 baemn@gMsGmmm gbgqdao.

baymAzalb 30bg-bndsaFal 3B 39d0bs s go-

m3360L gm@s a5dmnygbal 60dyBo 3Egdem-
ob 339693gemds n@smngmds 3 Jo@gd@mmgd-
33. dogmaba@o (3080090l (396@MsmaFmn 3m-
330L (9.6. ,,z30mamg@gb 3m330L%) 3Imgd@ ol
33@™ME0d 86@0bom Gomomg®g, MmIgmn(
960 MM 31BomdEs SMOLEMEGgm Gome-
356@0bmsb gMms.

1490 B gemb cmmomzgogm bgmmzed of bggm-
M33b 33960b 3gFmams do3dmmgndals dmb-
gmds asb0DMabs s g3mgbool 339698mmmdals
©3bEMgds  odgoms  Mgbgbabbol bzmenals
960-9m0 MbGoBL (bogoMammmu 3M356@9L).

5370350 3L gmm bgmmzgbim3Bn d9Dgn-
d0s dmBymdnmo. mgmbsdomlb gmgbzgdo 3g-
B3Mamd LabmaMgdgmBn mnmddolb sy Bg-
ImERgboemon; asz0magdom w3gmes Jgbabmma bo-
dmam ©aMdabo s 9.6. ,b3ommgdols 3mm-
&030“. (30bg-Lndag®9Bn Bgandmosm bobmm
dodgamobrgmmb @ogbGamadgmo Jobroggds
»309&° MmMbsobnbo®, 356@9b0b, gm3zbn dg-
m0bob, gomndabm modol, 3mEmgxrmbs ©s 3m-
BG™MMIML Goemmgdo ©s, 53sbmabagg, Inbogs-
o 0bbGENMIgbdgdal LaobGgmgbm 3meng-
Jios.

3oMgemal 3mB30 (Grattacielo Pirelli) — dnemo-
6ol gFo-gMmn (39:m3dggbo, MHMIgmoE ©owo

b6al dsbdnemDdg n@omnnl yzgmsdg domae Bg-
bmdo@ 0mgmadmes. 1950 Bgml semdg@m@m 3o-
1908, 30690l 3mb3gMbol 39Dnwgb@-
35, 3mobe@gs 0@am0sB0 3nMzgmo (30083359
6ol 5Tgbgds 03 sgomasl, bowsi 39-19 Low-
316930 dgdsMgmdos dobn 3md3sboal 3nFgg-
o babBamdmgdo. 3oMgmolb 3mB30L 3Mmgd@o
894365 gm 3mb@nd 309 cmmoxo bg@zobmob
06533MMImmdom, MmM3gmds M3Ndam nd-
MMObEgmo (3500335%96980bmz0l Godommo ds-
B gmobs gmmds. 127 9@l bodseaemols dgm-
69 bamegnbg F9bmdadg 60000 &mbodg 3980 dg-
&mbo anbamgs. bsdBgbgdemm badmBamgdals do-
Bomspo bsbomn gbMmmagdamons 1956-1960
Bmagddo. 2002 Bemol 18 83Momb  3oMgmob
3m33b ogxobs 39Mdm mz0m3gMabaga, Med-
53 3 90330560b bnzgwamo a3dmob 0.

606M ROXNJI




bEomo Ne27. 2008 | ]

Milan

The ancient name of the city — Insubria Mediolanum,
dates back to 197 BC, when the local Celtic tribes were
conquered by Romans. Milan quickly became one of
the most important cities of the Roman Republic and,
later on — the Roman Empire. In 292 A.D., during the
reign of Emperor Maximianus, Milan even became the
capital of the Western Roman Empire.

Having lost independence after invasion of the French
king Louis Xll, Milan was controlled by the French, the
Spaniards and Austrians for a long time. It was only
in 1859 that the city was reunited to the Kingdom of
Italy by king Victor Emmanuel II.

At the time being, Milan is the capital of Italian
Lombardy region. With its population reaching 2 mil-
lion people, Milan is the second largest city of the coun-
try, exerting significant influence on the political life of

Italy. Milan is the hub of Italian economic, construction
and finance activities. Convenient geographic location
turns Milan into the center of northern ltaly, while the
active entrepreneurial spirit of its dwellers makes it the
most dynamically developing ltalian city. Milan is the
important railway and automobile traffic node, connect-
ed to Po River by navigable channels and having its
own international airport. On the other hand, Milan is
a well-developed industrial, scientific and publishing cen-
ter of the country.

The saying goes that there are as many banks as
churches in Milan. So it is not surprising that Milan
hosts the most important international exhibitions and
conferences, assemblies and symposiums. In the
north-western part of Milan, near Amendola Fiera sub-
way station there is a huge exhibition center Fiera di

Milano, where a wide diversity of exhibitions dedicat-
ed to tourism and fashion, furniture and optics, food
and dogs, footwear and environment, toys and sports
equipment, advertising and fur, electronics and den-
tistry is arranged all through the year. Milan exhibitions
are immensely popular.

Milan attracts not only businessmen and culture-lovers:
soccer fans can visit San Siro Stadium, those interest-
ed in high speeds are welcome to Autodromo Nazionale
Monza, the famous site of Formula 1 races, the gour-
mands can taste the exquisite Milan cuisine, and the
lovers of night life have a wide range of cafes, bars,
discotheques, concert halls and cinemas to choose from.

Milan is referred to as the capital of Italian fash-
ion — the city houses big supermarkets and boutiques
of all famous fashion houses. All round the year, Milan
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hosts demonstrations of new fashion collections, attract-
ing the cream of world fashion industry. Many people
specially visit Milan for shopping, because the prod-
ucts offered by local designers are as efficient as the
Paris clothes and footwear. The most elegant boutiques
are centered in the central streets of Milan — Via
Montenapole, Via Santo Spirito, Via Gesu and Via Sant
Andrea. One cannot help mentioning also the Galleria
Vittorio Emanuele Il — a so-called urban salon under
a huge glass dome, comprising restaurants, cafes and,
of course, fashionable shops.

Milan — the second largest ltalian city and a busy
megapolis, greatly differs from Rome, Florence and
Venice with their medieval grandeur. Nonetheless,
Milan occupies a worthy place among the Italian “art
cities”. The mixture of Austrian, French and Italian cul-
tures contributed to creation of unique monuments of
art and architecture in this city.

The central cathedral of Milan — Il Duomo — is prob-
ably the most famous construction of the city. Il Duomo
is a perfect example of Italian gothic. Its construction
started in 1386 and ended as late as 1813 (though in
some parts of the building the construction went on
until 1965). Il Duomo is one of the largest cathedrals
of the world; its overall length reaches 158 meters, width
of the nave is 92 m, height of its spire is 106.5 m.
The capacity of the cathedral is 40000 people. This
statistics can be continued by more numbers: the cathe-
dral is decorated by a total of 3000 sculptures, and its
construction went on for almost 600 years.

The Basilica of Sant Ambrogio was built by Bishop
Ambrose of Mediolanum in 379-386 in an area where
numerous martyrs of the Roman persecutions had been
buried. The first name of the church was in fact Basilica
Martyrum.

The basilica assumed its current Romanesque

appearance in 1099. Its fasade is adorned by two bell
towers — the austere dei Monaci (“of the Monks”), dat-
ing back to the 9th century, on the right, and a taller
and more refined belfry of the 1144 (with the last two
floors added in 1889) on the left.

The church houses the tombs of several Italian
kings. Notable is the apse mosaic, dating from the 13th
century.

Basilica of San Lorenzo, dedicated to the Christian
martyr St. Lawrence, was founded in the 4th century,
apparently during the life of Ambrose of Mediolanum.
Its upper part and the cupola belong to the 16th cen-
tury, but the general planning, ancient baptisterium and
the Romanesque belfry of the 12th century remain from
the initial construction. The Chapel of St. Aquilino pre-
serves some Paleochristian mosaics.

The square facing the basilica features the so-called
“Colonne di San Lorenzo” (Columns of St. Lawrence),







g WJ!

bBOmO-N=27.-2008

i
L |
P——

i

i L = il

- 1
mg'ﬂ‘ 41— . ;ﬂz.,-
I—_“l_l_ﬂ. —— e

o
e | !
N Snall i#
- il o = L
e
e il

one of the few remains of the Roman “Mediolanum”, was closely connected with the activities of most famous church is also famous for the mural of the Last Supper

dating from the 3rd century AD and probably belong- Italian composers — G. Donizetti, V. Bellini, G. Verdi, by Leonardo da Vinci, which is in the refectory of the

ing to the large baths built by the emperor Maximian. G. Puccini. The theatre was destroyed during the World convent. On August 15, 1943, bombs dropped by British
La Scala (Teatro Alla Scala) — the world-famous War 2, restored in its initial form by engineer L. Secci and American planes hit the church and the convent.

opera house of Milan, which was designed by archi- and reopened in 1946. Much of the refectory was destroyed, but some walls

tect Giuseppe Piermarini and built in 1776-1778 in The theatre underwent numerous restorations. The survived, including the one that holds the Last Supper,

place of Santa Maria della Scala church, leaving its last major renovation project continued for 3 years, which had been sand-bagged for protection.

name to the theatre. La Scala was inaugurated on cost 61 million Euros and re-opened on 7 December In 1980, Santa Maria delle Grazie was included

August 3 1778 by Antonio Salier’s Europa Riconosciuta. 2004 with a production of Salieri’s Europa Riconosciuta. in the UNESCO World Heritage sites list.

Opera house features strict neoclassicist style and has

flawless acoustics. Santa Maria delle Grazie — the main church of Sforza Castle — Castello Sforzesco — was initial-
Starting with the 1830-ies, the history of La Scala a Dominican convent, located in western Milan. The ly built in the 14th century as a residence of Visconti
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dukes, but got demolished by a rebellious mob after
declaration of the Milan Republic. In mid-15th centu-
ry it was rebuilt by Francesco Sforza. In early 16th
century Leonardo da Vinci was invited to decorate
the castle, but none of his works except a pergola
and a manuscript with literary essays were preserved.

Castello Sforzesco — namely, the shape of its tow-
ers and battlements, - was taken as a model by Italian
architects working on Moscow Kremlin. The central
tower of Milan castle — the tower of Filarete, was
designed by Antonio Filarete, who cooperated with
Aristotle Fioravanti for a certain period.

In 1490, Lodovico Sforza, wishing to arrange a
mausoleum of Sforza family in the Castle, invited a
Renaissance architect (presumably Bramante) to
redesign the castle church.

Nowadays Castello Sforzesco is transformed into
a museum. Leonardo’s frescos did not survive; though
the castle houses such pieces of art as Michelangelos
Rondanini Pieta, paintings by Mantegna, Giovanni Bellini,
Filippino Lippi, Correggio and Pontormo, as well as
an interesting collection of musical instruments.

Grattacielo Pirelli — one of Milan highrises, which
was for a long time considered as the tallest Italian

construction. In 1950, Alberto Pirelli, president of Pirelli
concern, expressed a wish to build the first highrise
in Italy in a place where the first factories of his com-
pany stood in the 19th century. Pirelli Tower was
designed by Jo Ponti with active participation of Pier
Luigi Nervi, author of the revolutionary idea of giving
up the rectangular shape of construction, typical for
highrises of that time. The 127-meter high office build-
ing was finished in 1956-1960. On April 18 2002, a
private airplane collided with Pirelli Tower, causing the
death of 3 people.

NINO LAGIDZE
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Georgian-
American
Alliance of
Professionalism

By giving preference to this or that interior style,
house owner actually defines the atmosphere of his
living environment for a long time to come, while the
design of his house affects its dweller's lifestyle in
its tumn.

The authors of the interior, described in this arti-
cle, are young architect Sophie Akhvlediani (gradu-
ate of Dubai American University) and American design-
er Catherine Von Saldem. The apartment, which these
two ladies have designed, is a part of Le Reve high-
rise, located in Dubai Marina and overlooking the ocean.

The apartment belongs to successful English busi-
nessman Richard Blair.

Based on the taste and preferences of its future
dweller and their own professionalism, the authors —
architect and designer — created a refined interior with
clear architectural graphics, original furniture design
and interesting colour solutions. The unity of construc-
tional and decorative details visually expands the inte-
rior, highlights its form and defines the depth and
intensity of its colours.

Unexpected design elements enrich the space
with the sense of lightness and facilitate its planning.
Within the stylistic integrity, individuality and function-
al specificity of each zone stand out with special acute-
ness.

The apartment, which was finalized in 2006, pos-
sesses unique quality of comfort, naturally express-
ing its owner’s taste and social status.

The photos accompanying the article are pub-
lished under the logo of design company VON-
SALDERNHAMEDDESIGN, managed by the American
designer Catherine Von Saldern.
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On March 28, a new restaurant of M-Group net-
work — Puris Sakhli (the Bread House) — was launched
in Gorgasali Street, in old Thilisi.

The restaurant is almost entirely integrated to the
surrounding world due to open summer terraces, pro-
viding a soft transition from the inner spaces to the
street setting. The architectonics of the interior is
refined and essentially Georgian; its perception is high-
lighted by skillful composition and combination of sev-

eral conventional layers. The positive ecology of the
space is felt almost at once. The initial uncouth pro-
portions were ingeniously transformed into an efficient
interior space based on professional intuition and exist-
ing requirements. The interior is visually integrated by
the unified composition, soft zone-to-zone transitions,
color sequences and flexible volume solutions.

In spite of the stylistic integrity, every section of
the interior retains its individuality, accentuated by the

bEomo Ne27. 2008 | ]

interplay of coloring and textures and varying intensi-
ty of artificial lighting, further highlighting the depth of
colors and forms.

The professionalism is best revealed by an approach
toward minor details. In this particular interior it is felt
everywhere — in the choice of textures and accessories,
in the creative touches, giving the space a finished look
and turning it into a harmonious entity.

NINO LAGHIDZE
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Close Link
with the
Environment

A new, highly interesting multi-pur-
pose highrise was recently built in
Gamsakhurdia Street, in one of the fash-
ionable districts of Thilisi. Key attraction
of the project is its efficient and close
link with the environment. The construc-
tion is very compact, with major archi-
tectonic groups ingeniously combined
with each other. Architecture of the build-
ing is highly original and integral.
Combination of various geometric and
mobile forms ensures the flexibility of con-
struction volumes. It catches the eye by
visual lightness and graphic precision of
the silhouette. The construction has been
jointly designed by architects D.
Makharoblishvili, G. Mukhiashvili, N.
Koshadze, T. Koshadze and E. Tsotseria.

The constructional lightness of large
masses is repeated by smaller elements
of the building. We would like to spe-
cially note decorative compositions, forms,
colors, etc. of its architectural fragments.
Every component is carefully positioned
in an appropriate place to stand out with
sculptural efficiency. The main design
theme is further accentuated by the
glints of sunlight on fasade facing. Lines,
parallels and dynamic curves merge into
orientational patterns and silhouettes.
The architectonic melody with its change-
able rhythm is based on the highlighting
of particular notes.
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A House
I
Bakuriani

Hotel-style residential house in Bakuriani,
designed by architects David Makharoblishvili
and George Mukhiashvili, is saturated with
modern aesthetics. It has a distinctive stylistic
dominant. Free planning, geometric precision
and graphic solution of forms is integrated with
aesthetic beauty. Textures and colors of finish-
ing materials, the apparent aestheticism of the
diicor serve to highlight the originality of exte-
rior and interior design, as well as profession-
alism of its authors. The modular composition
of residential space and proportions of archi-
tectonic elements combine creativity with func-
tionality and increase originality of interior.

Despite their unique and exquisite charac-
ter, all parts of the interior space are equally
efficient. The lack of excessive decorative ele-
ments is compensated by eloquent color con-
trasts, which manifest the designer's — Manana
Robakidze’s — refined taste. General tonalities
of interior spaces in combination with graphic
forms create a positive atmosphere, further accen-
tuated by colorful palette of Tamuna Chikovani’'s
wall panel.

In spite of all its originality, the atmosphere
in the house is uninhibited without being over-
ly ingenious. The house is organically integrat-
ed with the surrounding landscape, enriching
the site with special emotional charge and fully
conforming to its dwellers’ requirements, taste
and lifestyle aesthetics.
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omfort or
Coziness

The modern style of a single-family residential house in Kojori
is more than just comfortable. The place is cozy in a special
way, transforming into the reality according to its own artistic laws.

The house was designed by architects D. Makharoblishvili,
G. Mukhiashvili, N. Koshadze and E. Tsotseria. Its flexible plan-
ning, refined and dynamic exterior forms and original interior, filled
with beautiful fumiture and accessories, convey some unique cham.

Design details possess special expressivity, which increases
the general originality of design. The space feels integral in spite
of being divided by visible or invisible barriers; general color palette
of the interior is accentuated by contrasting tones of accessories.
It is very easy to imagine how pleasant day-to-day life in this
house would be.

NINO LAGHIDZE




Exhibition in
Musa Center

On April 19, Merab Berdzenishvili
International Cultural Centre ,Muza“ host-
ed an exhibition of works by architect David
Makharoblishvili and the creative group of
his design studio.

The exhibition was dedicated to the
60th birthday of the architect. The expo-
sition comprised 60 realized works, designs
and award-winning projects. The guests,
invited to the exhibition, were enabled to
the see the immense work, done by the
design studio for over 10 years.

The presentation was opened by
architect Gia Janberidze, director of the
Cultural Centre. Speeches were delivered
by David Makharoblishvili’'s colleagues —
architects Vakhtang Davitaia, Givi Shavdia,
etc. As a conclusion, David Makharoblishvili
summed up the presented exposition and
thanked the visitors on behalf of the
design studio.

STYLE Magazine is happy to congrat-
ulate Mr. Makharoblishvili and wish him
further success in his creative activities.
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Successful
Dialogue

This article refers to “Gallery
Cafe”, recently created by archi-
tect Gia Kartozia and designer
Otar Vepkhvadze. In this space,
diversity of functionally organized,
highly refined and diverse design
and utmost efficiency of forms are
merged into a credibly integral
space. Lighting, coloring, choice
of accessories, proportions, flex-
ible graphics — unordinary com-
position, formed by combination
of these elements, is much more
meaningful than an artificial high-
tech structure would be in its place.

Quiet and respectable look of
the interior, where there are no
distracting details, allocates a spe-
cial function to every detail. The
space is perceived as an entity
— not just because of classical
forms and refined color solution.
Carefully chosen finishing mate-
rials, textures and warm tonalities
of the furniture accentuate the
imposing character of the atmos-
phere. And the main point is that
the complex dialogue between
newly-created and existing ele-
ments in this interior has been
quite successful.

NINO LAGHIDZE
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The success and universal reputation of New Trend
brand relieve us from the obligation to explain its specifics
here. Without providing further explanation, we would
like to introduce to you the interior of new RedX show-
room, which was created according to the ideas of its
owner, amateur designer Nona Jaiani (doctor by pro-
fession).

The correct space organization, harmony of colors
and finishing materials, skillful selection and position-
ing of light fixtures, furniture, perfectly matching the gen-
eral style of the interior, tastefully picked textile and
accessories form a flawlessly tasteful and thematical-
ly integral environment, every detail of which accentu-
ates individuality and specificity of the brand.

The interior, designed by Nona Jaiani, is an orig-
inal space, distinguished by its integrity and unique styl-
istics. Unordinary entourage adds to the diversity of
interior accessories. Elegance of the interior is high-
lighted by refined diicor, revealing the author’s taste
at every step.

NINO LAGHIDZE
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The 60’s

The interior of newly-opened Bakuriani cafi1
“The 60’s”, designed by Rooms Company (young
designers Kate Toloraia and Nato Janberidze) is
built up on the effect of pleasant unexpectedness.
Original compositions, articles and accessories are
distributed within the space in accordance with def-
inite rules, by large defining the general character
of the atmosphere. The interior is filled with an aray
of interesting themes, and this is the key creative
principle underlying its design. Such an approach
allows for introduction of retro elements into the
modern stylistics. The public activity within the inte-
rior is focused on several dominants, though in a
non-localized manner. The visitors, looking at this
improvised exposition of decorative articles, are sure
to feel that the aesthetics of modem public interi-
ors should be based not only on modem-style forms
and objects, but also on the characteristic touch-
es and associations with the past, indispensable
for highlighting individuality of the space.

NINO LAGHIDZE
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Showroom
Pierrot

= o

On April 5 presentation of showroom Pierrot le Fou
took place in Tabidze Street, Thilisi. Its interior was cre-
ated by designer Lenka Tsitsishvili.

The showroom interior is a free-flowing space with
distinct individuality and a precisely defined function.
Simplicity, uninhibited planning and dynamism — these
are the key principles which the author used in her
work. The conception of expressive architectural image,
forming the foreground of the design, is strengthened
by aesthetic associations and deep connotations.

The interior consists of independent volumes bear-
ing different emotional charges depending on their func-
tional specifics but efficiently merging into the general
structure of the space. The importance of aesthetical-
ly valuable, refined forms is accentuated by the quali-
ty of their implementation. Highly professional and taste-
ful design style gave successful finishing touches to the
interior of Pierrot le Fou and integrated it into the sur-
rounding life.

NINO LAGHIDZE
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|-’ Filled
with Love

This place, filled with the smell of the sea, pleasant music and positive emotions, is real-
ly welcoming and homely.

Cafe Del Mar maintains the leading position in the top list of Georgian cafes for sever-
al years. It rightly enjoys the prime reputation due to its high-class cuisine, top-notch serv-
ice and elegant interior.

The refined design is highlighted by original furniture, quaint accessories and — last but
not the least — a choice of paintings on the walls. Any interior is designed with the goal of
making its visitors or inhabitants feel at ease — the design of this cafe with its furniture, light
fixtures, colour solutions and accessories offers full harmony of serenity and liveliness, nat-
ural beauty and artificial decorations. The variety of forms, general rhythm of the volumes
and decorative elements integrate the interior and endow it with special expressivity.

Design of furniture and accessories and their distribution across the space correspond
to the general aesthetic character of the interior; the refined colouring intensifies the sense
of harmony and turns the cafe into a memorable and attractive place.

LALI BAKHTADZE







bBOmo N:27. 2008

MmEgbsi Ladmgsomgdmngo 0bGgMngHn
3M33MmMagbombamals dogm 0ddbgds — daglbods-
@Mor 989d& MR Bo@dmBgboco Bgrgan ym-
39m®30lb ME0gnbammmmdom Mbos gadmomRg-
megb, BbJEombicma®ir ©d gbmgdogamor
mbos Bgqbodadgdmogl 3mb3Mg@mm dmmbms-
693b. 23 9Ms© Bamdmmaqbomn, dahm bahndol
3096 894360 ,,cmmbmb 3530b“ 0b@9MngMTn
do(3memmds 3ol ngamsom gomsmwgds. 38d0,

Baec J0I300m0l JmhaDg dgdamgmal.
£06(30300 Fgbomhmby-

35RM bORNJI
BACHO KHACHIDZE

bEHOoMOL dgbodoTOLbMIY FbmMmzMmgdnb Fabmob

b0, bomagbmgdol Bnws b= m&s gmmds-
»d IMog3meigmmabgdom 0ddbgds.

23@mE0b  (HmMIgmoi L.mmbomb 3080l
Inmmdgmo(s gobmagm) domamn a93mabgdols -
dmgmgboo Ladmasmgdmogn bog@Eob gMmo-
360 0b@gMngFmmo babg — msbsdgommzy w©g-
3m60b 3mE 039500, InEmmmdomn, 3mob@onza-

0 5 BgM0m0 3ows6Y398go0m, 30dndqdd -
Mo MHomdgdoom - sEmsmEmEobsmamos. bagm-

om @s3mbnddo, g@omgdobawdo Mbs@nxgbo
©3dm300g0Nmgd0mss  3md39bboMgdmma. do-

00 300M9m0DdE0d gMmasbn obanbal babo-
300b g963badEgMgmn bogds. ymzgmoaszg 30 9em
53dm(3568L dbabmEgds — Bgngddbals Iymomm, ber-
mymzomo, 9bog@nznmse mgznmdymausmn bo-
36G0-
39dmddgogdomn ms30bmamgds dgbadmad-
9gmb boob dombBgmm 0dbsl LEomabGmmo
domodbmds, dsob asbdam@gds o6 bgoMmwgds —
3603369mm35605 bLgnmal bErmmn Bgbodsedabm-
b5 8Mbgdmemo goMgdmb (3bmzmgdal Bgbomsb.
6060 QOXRNJI




Style in Conformance
with Lifestyle

When a public interior is designed by a professional, the result is sure to possess such
qualities as originality, functional and aesthetic conformance to definite demands. Interior of
“London Pub”, located in Melikishvili Avenue, Vera district, and designed by Bacho Khachidze,
boasts diversity of forms, based on a supreme compositional principle.

Refined taste of the author, who happens to be the owner of the pub, turned this pub-
lic space into an integral and original interior featuring a diversity of decor motives, flexible
volume and color solutions and architectural rhythms. All these feats served to achieve just
one task — creation of a comfortable, perfect, aesthetically unique interior space.

Creative freedom made it possible to ensure stylistic integrity, which does not require fur-
ther explanation and is in full conformance with the lifestyle of the pub.
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The diverse and delicate fantasy world of Villa Mtiebi, located in one of the oldest and most
I a O fashionable districts of Thilisi, was created bu architects Emil Davitidze and Nick Gogava. The archi-
tects have restored a19th century building and designed its interior in conformance with the archi-

tectonics of the old city.
The chief front element of the Villa is a paved square with a small marble fountain in the cen-

ngn n
ter and several recesses, arranged along the perimeter.

I I I The Villa is saturated with comfort.Each detall of the interior - seemingly neglected articles,
abundance of colors, are carefully matched and brought into harmony.

NINO LAGHIDZE
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House owners, giving preference to this or that par-
ticular design style, actually choose an atmosphere, in which
they will exist for a certain amount of time and which will
have its influence on their lives.

The author of this interior is architect Misha Baliashvili
( Director of Studio 3 Quadrates). Considering the taste
and expectations of the house owner, they created a refined
modern interior space with clear architectural graphics, orig-
inal furniture and skillful color contrasts.

Unexpected design touches add lightness to the res-
idential space and increase the efficiency of its planning.
In the stylistic integrity, individuality and functional speci-
ficity of each room stand out. All elements of the space
serve to highlight the feeling of freedom, visually increase
the space, accentuate its form, define the depth and inten-
sity of colors.

Creating this interior, author endowed it with comfort
and originality, which would not look natural in any other
place. In other words, the design represents an incarmna-
tion of the inhabitants’ taste and social position.

NINO LAGHIDZE
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The Trace. of Georgians
at the River of Paradise

The pearl of Turkish Asia, oasis of happiness, mighty fortress,
cradle of beauty — this is just a small part of an enormous
sea of epithets, dedicated by Oriental poets and writers to Erzurum
- the city which Ottoman empire considered as the symbol of
its strength.

Erzurum, standing at the source of paradise river Euphrates,
along the ancient trade route, used to offer a convenient stopover
to the caravans, heading to Trebizond and Tabriz. The city
flourished very quickly due to this fact; its streets and squares
were adorned by brilliant mosques, medreses, boutiques and
inns.

Charming architecture of Erzurum has many features uncom-
mon to Islamic architecture. E.g. conic cupolas, crowning Muslim
schools — medreses. You will encounter many such buildings
in Erzurum, though the most remarkable is Cifte Minareli —
the medrese crowned with a pair of fluted minarets.

According to the official sources, Cifte Minareli was built
by a lady in the second half of the 13th century. In the reg-
istry dated 1540-1541 this building is identified as “the medrese
of Hande Hatun (the Smiling Lady), the daughter of Keikhosro,
Sultan Alaeddin”; for this reason, it was commonly referred to
as “Hatuniye Medrese”, or simply “Hatuniye”.

As regards the lady, mentioned above, she was the wife
of Muayin ed-din Suleiman Fervane and was also called Ain
ul Hayat. The most interesting fact is that Keikhosro’s daugh-
ter was half-Georgian by origin; to be more precise, her moth-
er was the world famous Gurji Hatun — the granddaughter of

Without Professor Tsisana Abuladze’s ideas and advice neither the film on
Erzurum nor this publication would have been made. Her efforts greatly
helped us to find the trace of Georgians in this beautiful Turkish city —

without her, we would not have gained access to many interesting

Ottoman sources and epigraphic monuments. Considering this, it is our
pleasure to thank this lady on behalf of “Chveneburebi” program and offer

the readers results of our expedition to Erzurum - one of the most beauti-
ful Oriental cities - in August 2007.

Queen Tamar and daughter of queen Rusudan.

Following her mother's example, the daughter turned Cifte
Minareli into a perfectly successful example of cooperation
between artists and architects. Looking at the walls of this build-
ing, one can clearly see the magnificent mixture of Seljuk,
Caucasian, Byzantine and Persian art in their decoration and
ornaments.

Georgia and Erzurum got closely linked with each other
in the time when Georgia was conquered by Ottoman sultans
and many of its provinces and towns were included into the
Erzurum vilayet.

The close and long-term relationship with Gurjistan left a

certain trace on Erzurum too; according to Osman writers, one
of the most beautiful public places in the city was named “the
Georgians’ maidan”. According to the locals, the square was
named after Georgians due to the fact that the Gurjis used to
gather here after long trips, meet each other and learn the
news of their homeland.
The square is embellished by Ali Aga Mosque, which is also
called the Mosque of Gurcu Kapi (the Georgians’ Gate); the
mosque is daily visited by innumerable pilgrims, praising Allah by
chanting the ayahs. The mosque was built in anno Hegirae 1017,
ie. in 1608 A.D. This is a compact but beautiful construction. The
popular title of the mosque comes from its location at the edge of
the district, the opposite border of which was located at the former
“Georgians’ Gate”.

So it looks like one of the strongest Asian citadels was

once sealed by the “Georgians’ Gate”, whence the road led
to Georgia.

This fact is confirmed by Evliya Celebi in ,Seyahatname*
(Book of Travels), which says that “Erzurum Citadel, built of
rectangular stone, stands on a hill. It is girdled by two walls,
standing at seventy paces from each other and surrounded
by a ditch. The ditch is forty paces wide and twenty cubits
deep. However, the ditch is not so deep at the Gurcu and
Erznican gates; one can cross it by the bridge at the two-
leaved iron gates. Between these two gates there stand the
ten cannons, with which Erivan was conquered.” (Evliya
Celebi, Book of Travels. Translated from Turkish, commented
and researched by Giorgi Puturidze; Thilisi, 1971).

The exact location of the Georgians’ Gate is now unknown.
Presumably, it stood at the beginning of the Georgians’ dis-
trict. Considering this, we reckon that the Gurcu Kapi should
be identified as the current main entrance of the citadel. It is
half-immersed into the earth; probably this is why the Turk
traveler Evliya Celebi said that the ditch in front of the
Georgians’ Gate is shallow and can be crossed by a bridge.

Erzurum Citadel overlooks innumerable mosques and
minarets, one of which was built by Gurcu Mehmed Pasha.

This mosque is located in Sultan Melik district. Its pub-
licly accessible part is roofed and rests on seven wooden columns.
The gate bears a 7-line inscription as follows:

LA misfortune has happened - Sultan Melik's Mosque collapsed
Mehmed Pasha erected a large wooden mosque
The mosque was built outside the citadel in 1058“ (=1648 A.D.)

e




“
bomo Ne27. 2008 1

Describing the Erzurum mosques, Evliya Celebi points out,
that ,outside the Tabriz Gate, just at the ditch, there stands
the mosque of Gurcu Mehmed Pasha. The mosque has one
minaret and an earthen roof, it is a worthy place for honor-
able people.“ The fact that the mosque was built by Gurcu
Mehmed, is confirmed by Erzurum Annuary (Shalname), say-
ing that ,Gurcu Mehmed Pasha was the vali of Erzurum in
Anno Hegirae 1046-1049; at that time he built a beautiful mosque
there”.

This evokes a question - who was this Georgian pasha,
whose mosque was beautiful enough to enchant the Ottoman
travelers? Mehmed Pasha should have been kidnapped from
Georgia in the last years of reign Suleiman Kanuni - Suleiman
the Magnificent (1520-1566); the young Georgian spent some
time in the household of Grand Vizier Rezim Ali Pasha, whence
he was taken to the sultan’s palace. He was promoted upon
accession of Ahmed | (1603-1617) and became the aga of
the palace. In 1627 Mehmed was appointed the vali of Damascus
and, later on - the beylerbey of Egypt and Bosnia.

Gurcu Mehmed Pasha was the first Georgian, appointed
the Grand Vizier of Ottoman Empire; he possessed this title
twice - from September 21 1622 to February 5 1623 and from
September 27 1651 to June 20 1652.

Using this opportunity, we would like to list other Georgians
who occupied the position of Grand Viziers of the Ottoman
Empire after Mehmed Pasha. These were:

Aga Yusuf Pasha (September 20 1711 - November 11 1712);
Gurcu Ismail Pasha (July 14 1735 - December 25 1735);
Koca Yusuf Pasha (January 25 1786 - May 28 1789 and February 12

1971-1972);

Laz Ahmed Pasha (February 1811 - July 1812).

There is still another remarkable historical monument in
Erzurum, connected with Georgia. This is the tomb of Ana
Hanum, the daughter of Giorgi Saakadze.

The tomb is located in Murad Pasha Mosque cemetery.
The underground grave is decorated by an arched construc-
tion with a high vault, standing on four columns and crowned
by a newly-restored spherical cupola, toppled by the golden
crescent. The tomb is not enclosed, its archways are open,
welcoming the visitors to come by and pray.

There are three tombstones under the vault: one is large
and the other two - comparatively small. None of them was
superscripted and it would be impossible to identify to whom
they belong, if not a marble slab on the northern part of the
mausoleum with a fine 4-line inscription carved on:

,The daughter of Mourav Khan left us, she was a maid of incompara-
ble beauty

When she entered the land of Paradise, the fairies opposed her but then
became her servants,

Her age was young, the beautiful Ane Hanum deceased prematurely.
How woeful the death of noble Ane Hanum is...

Anno Hegirae 1059“ (=1649 A.D.)

Judging by the date of the inscription, Giorgi Saakadze’s
daughter died twenty years after her father's death. According
to the Turkish historian Ibrahim Haki Koniyali, who first
researched the tomb, ,people call it the Ane Hatun Tomb. This
name used to be very popular and common in Erzurum. Many
of the locals give this name to their daughters in honor of the
deceased lady. Ane Hatun is always mentioned among the
saints and patrons of the city“. The tomb obviously hints to
the earthly life of the Georgian lady, because in the Islamic
world the level respect toward the deceased was expressed
by the magnificence of their tombs - mastabas: the larger the
size and the more lavish the decoration of the tomb, the more
influential the person was during the life.

Despite the fact that Ane Hanum enjoyed such respect
in Erzurum, there is but little information about her preserved
in the Georgian historical sources. We only know that Giorgi
Saakadze had seven children - four sons and three daugh-
ters; his eldest son was Avtandil, then came Paata, loram and
David. According to Givi Jamburia, ,the two elder daughters
of Giorgi Saakadze got married before his exile to Iran - i.e.
before 1612. The third one was married after 1620. Giorgi
Saakadze’s eldest daughter became the wife of Teimuraz
Mukhranbatoni, the middle married lase, the duke of Ksani,
and the youngest - Farad Pasha of Akhaltsikhe. This is all we
know' about Giorgi Saakadze’s daughters.“ (G. Jamburia.
Giorgi Saakadze. Thbilisi, 1964; page 39)

The marriage of the third daughter of Giorgi Saakadze to
Farad Pasha of Akhaltsikhe should have taken place in 1620-
1624. (G. Jamburia. Giorgi Saakadze. Thilisi, 1964; page 119)

N. Shengelia believes that the tomb, which we visited in
Erzurum belongs to Giorgi Saakadze’s daughter, married to
the member of the Jageli family, the rulers of Akhaltsikhe. (N.
Shengelia. The tomb of Giorgi Saakadze’s Daughter Ane Hatun.
Tsiskari Magazine; issue 3, 1977).

GEORGE KALANDIA
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The daily routine is often interrupted by paradox-
es. Life is good and death is bad — this is a general-
ly accepted truth, which even a child would understand.
But sometimes an essentially tragic event suddenly shows
‘a silver lining’ and highlights the real value of this or
that happening. After all, the eternity, though deeply
rooted in everyday life, can only be revealed at its full
in combination with death. It appears that the life is
limited, and the death is infinite. But if the path of life
is outstanding, it receives a share of eternity from death.

These strange ideas came into my head after the
death of my closest friend Tengiz Mirzashvili — the man,
whom | knew for almost half a century, and who was
an integral part of my personal life and creative activ-
ities.

However, it is not just human emotions that | would
like to share with you now, but the rich and diverse
creative heritage, which my friend left behind and which
hardly has any parallels in world art history.

It is really rare for an artist to create art so unique
and original that it would be easily singled out and under-
stood not only by a professional art critic, but by any
onlooker.

Tengiz Mirzashvili was this sort of artist. He dif-
fered from everyone with his vision, color palette and
artistic approach.

According to Paul Valery, the art shows us things
the way they were once seen when one looked at
them with loving eyes. This definition precisely match-
es Tengiz Mirzashvili's art.

Such an attitude toward the surrounding world is
never taught in academies and universities. The abil-
ity to see things this way, the love and originality of
perception is conferred by birth. This is why the charm
of folk art we rarely encounter with individual artists.
Niko Pirosmanishvili is one of such rare exceptions.
But it is even more infrequent that this gift is retained
by an artist possessing academic educational background,
familiar with what is generally known as world cultur-
al heritage.

Tengiz Mirzashuvili is well known to every Georgian.
His utterly original art has found its place in our spir-
itual life and became its integral part. Tengiz Mirzashuvili’'s
paintings are nestled on the walls of our houses, open-
ing up like little windows, through which one can see
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hillsides and valleys, little scenes of countryside life,
cattle spread out on mountain slopes, village young-
sters making merry at the foot of a fortress, families
of peasants with little children and lambs, walking uphill,
solitary country churches and mountains, sand-colored
mountains everywhere...

This world is always there, at the walls of your
houses, and one look at Tengiz Mirzashvili’'s paintings
is enough to evoke the pleasant sorrow and a wish
to become reunited with this world of peasant hous-
es, ancient fortresses, mountain pathways which you
once discovered for yourself.

Tengiz Mirzashvili had a surprising ability to por-
tray the peace and serenity. His trees never rustle, his
mountains stand immobile. His sceneries breathe a life
of their own, saturated with a totally different, unique
reality. They do not resemble anything you know —
only Mirzashvil’'s mountains curve and slope the way
they do on his paintings, only his mist wreathes so,
only his peasants stand or walk like this...

| do not know how he managed to reproduce this
posture with one or two strokes or a brush — not just
the way human beings can stand, but the way they
envision themselves in relation to the surrounding world.
Deep generalized meaning shows through each of his
seemingly superficial paintings. It is only in this subtle
way that Tengiz Mirzashvili let symbolism into his art,

possibly avoiding excessive emphasis, which prevails
so much in present-day Georgian art and which is so
uncommon to Georgian artistic thinking.

| traveled all over Georgia together with Tengiz
Mirzashvili, but never saw him working in the open air.
He preferred to retain things in his memory and his
surprising masterpieces were all born out of reflection
and meticulous work in the studio.

In Tengiz Mirzashvili's paintings the sun never shines
brightly; there are no flashy bright colors. His palette
is subdued and quiet — the red transforms into ginger,
yellow — into flaxen. Here is another close link of the
artist with the roots of Georgian folk art, which was
always distinguished with reservedly noble and quiet-
ly dynamic color palette.

Tengiz Mirzashvili had a flawless artistic instinct and
taste. His compositions are always perfect. His paint-
ings never have any excess or secondary elements —
on the contrary, everything is important and indispen-
sable. This refined style evokes the feeling of perfec-
tion.

Still another specific feature of Tengiz Mirzashvili's
art is that he painted sceneries and humans in the
same way. His sceneries — mountains, fortresses and
churches look surprisingly live even without the pres-
ence of humans — they lead a life of their own, like
humans would. This is either charm or true art, but

whatever the reason, the result is evident.

It is no less interesting to study Tengiz Mirzashvili's
graphics. His book illustrations are really tasteful. On
the other hand, Tengiz Mirzashvili was an ardent fol-
lower of Georgian art; he was especially fervent in pro-
moting the heritage of Niko Pirosmanishvili. Tengiz
Mirzashvili was one of the founders of Thilisi Youth
Gallery, which still has a tremendous exposition.

All throughout Georgia, you would hardly find a
village, which Tengiz had not visited and taken in, not
a monument, historical value of which he did not know
by heart, or a piece of textile, whose origin he would
not guess at once. As regards the folk poetry, he was
really knowledgeable in the issues of etymology, local
variances and dialects.

In spite of such a wide span of interests, it is in
fact the fine art that makes Tengiz Mirzashvili's name
immortal. He had a unique gift of tuming any little piece
of paper or cardboard into a large, deeply meaningful
painting — and this is more than art, this is magic.

THE IDEA, PHOTOS AND COPYRIGHT BELONG
TO BUBA SVIMONISHVILI

PHOTOS:
TENGIZ MIRZASHVILI - PHOTO BY GIORGI GERSAMIA

VAKHUSHTI KOTETISHVILI
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L’Homme orchestre <

There are people who cannot help ‘trespassing’ the
borders of narrow specialization and leaving their trace in
other walks of life. Such examples are numerous in the
cultures of all nations, and Georgia does not make an excep-
tion to this rule. Most often, such personalities have a diverse
educational background, deep professional knowledge,
organizational skills and inexhaustible energy, enabling them
to achieve the unachievable.

You all remember what Thilisi was in early 1990-ies,
how the city was utterly destroyed by the civil war and
how its population was oppressed with anarchy and unrest.
And who would have imagined that in the midst of this
mess there would appear a person, physicist by profes-
sion, who would create a chamber orchestra and start play-
ing Mozart. Isn't it a miracle? An average townee would
never have been able to conceive such an idea, to say
nothing of doing anything of the sort. This is the lot of
abnormal, or — to put it right — of extraordinary persons,
without whom our life would become totally gray and unin-
teresting, resembling the everyday routine of some public
office, where the paperwork has some magic significance.

The man | would like to introduce is well known in the
artistic community of Georgia. His name is Buba Svimonishvili,




and he comes from a family with a rich musical and the-
atrical background. His grandfather Lado Svimonishvili, who
managed the academic theaters of Thilisi and occupied a
position of director of Thilisi Opera and Ballet Theater for
a long time, made a prominent reputation in the Georgian
artistic elite.

In the course of time, when commercial problems reduced
the chamber orchestra, established by Buba, to a quartet
and left the musicians with no funding sources, Buba decid-
ed to continue working alone, which would enable him to
maintain his art promotion activities at a lesser cost. And
he chose fine arts, of which he was as fond as of music.

With this choice in mind, he studied creative photog-
raphy at a professional level and started to produce photo
reproductions of the works by famous Georgian artists —
Edmund Kalandadze, Zurab Nijaradze, Tengiz Mirzashuvili
and others. He reached a surprising level in this sphere;
his reproductions are not just lifeless copies, they efficient-
ly convey the spirit of original paintings.

Buba is on really close terms with his camera — in his
hands, this piece of equipment turns into a faithful com-
panion, helping him to pave the path leading into the world
of true art.
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Kindness
# is Always
Fashionable

Women’s Foundation was established in
Georgia in 2005. This is the first women’s grant
foundation in Georgia. The main directions of its
activities are strengthening and promotion of
women'’s initiative groups, supporting of gender
education and development of local philanthro-
py.

The efforts of the Foundation are focused
on solving of the complex and diverse problems,
experienced by women, and it really helps
women in achieving their goals. The Foundation
concentrates its attention on the individual and
group activities of women, supporting them in
development of personal potential and group skills
so that they can contribute to forming of the
women’s movement in Georgia in their turn.

Consequently, the Foundation supports
women in creation of new organizations, promo-
tion of innovations, program development of
women’s initiatives, directed at social change.

Besides the grant program, another impor-
tant component of the Foundation strategy is imple-
mentation of projects and actions, focusing the
public attention at the women’s problems and
publicizing their activities.

This kind of action — charitable sale-exhibi-
tion titled “Kindness is Always Fashionable” was
arranged by them on December 6 2007 with the
support of Baia Gallery.

The exhibition was arranged with participa-
tion of women’s groups “Women’s Center’
(Stepantsminda), “Anna 2006” (Alvani) and
“Mzekalis Pikrebi” (Dedoplistskaro), Tankhmoba
(“Unity” — organization of internally displaced
women) and young women’s studio Pikali
(Stepantsminda). The income generated from the
sale-exhibition, was fully used to fund the orga-
nizational development of participant women’s
groups.

“Women'’s Center”, “Anna 2006” and “Mzekalis
Pikrebi” were founded in 2006-2007 with the sup-
port of our Foundation and started their activi-
ties with our micro-grant funding. Members of the
Stepantsminda “Women’s Center” mostly work
on felt production; Alvani ladies manufacture
Tushetian prints and decorative articles, while the
members of Dedoplistskaro organization create
traditional Khevsureti apparel.

Consequently, the exhibits, represented at the
action, included folk female clothes, knitted and
embroidered articles, accessories, carpets, table-
cloths, ornaments, etc. The exhibition lasted for
one day. Naturally, many potential visitors and
buyers were left unsatisfied, because the authors
of exhibits do not live in Thilisi and it is not that
easy to visit their studios. However, we will be
most happy to supply those interested with their
contact information.

For the conclusion, the Georgian Women’s
Foundation would like to thank Nino Ekizashvili
and the owner of Baia Gallery Baia Tsikoridze
for the generosity, with which they helped organ-
ize this exhibition.
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Georgian Inscriptions

This article was first published in PROJECTOR Magazine, issue no. 1
for the 2007 (www.projector-magazine.ru). Sankt-Peterburg

It is about twenty years that | collect “consumer inscrip-
tions”™: anonymous handwritten announcements and all sorts of
wall and fence graffiti. This vast collection from all over the
world served as a foundation to a research on Psychology of
Consumer Script, published in 2000. This should have exhaust-
ed the narrow topic of “consumer scripts”, but somehow | just

could not get rid of my collection mania, which keeps coming
back to me in fits from time to time.

Traveling in Georgia in 2007 | faced absolutely astound-
ing material, which formed one of my strongest impressions
from this trip and occupied a notable place in my collection.

The constrained financial capabilities and low level of tech-
nical development usually provide perfect growth media for devel-
opment of “consumer script”. In present-day Georgia, which
was thrown 10 years back in its economic development due
to diverse political cataclysms, this branch of folk art, so com-
mon to the time of “wild capitalism”, is at its peak. Similar phe-
nomenon could be observed in Russia in the middle of 1990-

Passing in the streets of Thilisi, where every nook and
lane accommodates an improvised shop, along the busy high-
ways and around local tourist haunts, you will be dazzled by




bEomo N:27. 2008 | ]

the abundance of perfect samples of consumer script. At a
glimpse, bakers, dentists and cell phone vendors prevail in
cities, at the highways this range is substituted by auto-serv-
ice centers and barbeque shops of all kinds, while in the coun-
tryside you will meet all sorts of signboards.

Georgian signboards have several distinguishing features.
The first and foremost is the unique shape of Georgian alpha-
bet. For the foreigners, Georgian script looks like a purely orna-
mental improvisation. lts capricious curves practically devoid
of any rectilinear elements greatly differs from austere angu-
lar Cyrillic and rational and flexible Latin script by its structure
and power. Looking at the exquisite calligraphy of a phrase
written on a fence, you would rather associate it with a verse
from The Knight in the Panther's Skin, than the prosaic “Givi
is a fool” or “Do not heap trash here”. Georgian script is such
that any person, however illiterate, is forced to approach writ-
ing as art. And this logically explains the other distinguishing - -
feature — Georgian handmade advertisements are amply - .'H-lh r.- L .l- .f ]
accompanied with all sorts of illustrations.

Probably this is the only place in the world, where peo-
ple spend so much imagination and fantasy on depicting a
woman'’s shoe, a tooth or a spark plug. The quality and quan-
tity of such illustrations is surprising, if compared to their timid
and frugal Russian equivalents. Either the Northerners are too
lazy, or they are more intimidated, or have more confidence
in the literacy of potential clients — whatever the case may be,
in Russia you will seldom meet altruists, capable of facilitat-
ing their signboards or announcement with an illustration.

Maybe at the southern outskirts of the Soviet empire pri-
vate entrepreneurship was less persecuted than in its central
parts. In Georgia, the tradition of spontaneous art, inherent to
a talented and energetic nation with a gift for trade, showing
a great deal of activity (if not aggression) in attracting the clients,
has never been interrupted. The oldest samples of this tradi-
tion are signboards painted by Niko Pirosmanishvili, but we
should keep in mind that in the time of Pirosmani there were
lots of equally gifted unknown painters in Georgia — it is just
that only one of them was lucky to meet Zdanevich.

At some point, the legendarily imaginative signboards, which
enchanted Mayakovsky in his youth, were totally and pitiless-
ly banished by the Bolsheviks. Artistic extravagances of any
kind in connection with trade and private entrepreneurship became
undesirable and even dangerous. The style of illustrations became
much more severe and remained such until today. However,
in Georgia it is hard to define the age of a signboard — the
southern carelessness, low quality of painting materials and
bright sunlight quickly efface any differences between the sign-
boards produced in the 1950-ies and the 2000-ies.

Modern Georgian signboard scripts can be broken into
three groups:

Nanve archaisms - Samples of this group distinguish the
smallest-scale entrepreneurship. They are most common in the
countryside, though you can find some in the cities too. Letters

and illustrations on such signboards are painted with the same
paint and rather remind of ancient sacral symbols.

Austere official style - Such signboards can be met
everywhere, though mostly in the cities. They are more “pro-
fessional” and orderly, showing some signs of ascetic con-
structivist graphics of the 1920-ies and its faded offspring —
the economic style of the 1960-ies.

Spontaneous art - This is the most gratifying phenom-
enon in the world of modem Georgian consumer scripts. Picture
signboards, nanve, open-hearted and abundant in detail, rep-
resent mundane goods or services as surprising tricks or won-
derful toys. Not without an unconscious wish to provide for

Such signboards, ingenuously scribbled on cardboard or plas-
ter, reveal the nation-wide inclination toward art, which did
not fall a victim neither to the Soviet reign with its preva-
lence of Russian, nor to the present-day capitalism with its
equally aggressive tendency to Americanize everything. One
look at the local version of popular COCA-COLA logo is enough
to understand that the Georgians are not that simple!

In Georgia, just like all over the world, the civilization
irreparably damaged the folk art, mostly reducing it to the
level of tasteless tourist souvenirs. Fortunately, this process
did not have any impact on the sphere of Georgian con-
sumer script (evidently, this is a strictly local peculiarity).

The special charm of my Georgian findings is that most
of them have not been translated into Russian. God knows
what is written there, especially if the scripts are not accom-
panied by pictures. But, on the other hand, | am free to rel-
ish their beauty in its pure form.

| would like to thank my Thilissian friends — talented painters
Kote Jincharadze, Vakho Bugadze and Misha Shengelia, who
helped me with a great deal of patience and zeal in my script-
related research.
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La Maison Bleue is a textile studio found-
ed in 1994. Its members are artists grad-
uated from the State Academy of Art — Kate
Kavtaradze, Nino Kvavilashvili, Irma Khoperia,
Nino Khoperia and Eka Khuntskaria. The
studio comprises working spaces and a
showroom, where you can purchase wall
panels, shawls, textiles, decorative light fix-
tures, pillowcases, screens and other acces-
sories, made of natural silk. All the articles
produced by La Maison Bleue are hand-
made. The studio also accepts individual
orders.

Members of the studio regularly partic-
ipate in various exhibitions, arranged both
in Georgia and abroad.

This time, we would like to describe the
exclusive works, created by Nino and Irma
Khoperia, though | hope that we will be able
to tell you about the other La Maison Bleue
artists in the future.

The creative conception of Nino and Irma
Khoperias’ works is based on the unique
character of traditional art. By using mixed
technique, the artists developed a highly orig-
inal style. The ornamental composition of
their works comprises stylized natural folk
motives. Artistic interpretation of the daily
life is accentuated and intensified into a fan-
tastic quality. The images are merged with
the background, revealing the wish to
achieve harmony, so characteristic of the
artists” work.

NINO LAGHIDZE
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Hans Heiner Buhr
Short Biography
1965 born in former East Berlin, Germany
1986-1990 Dresden
1990-1993 Gerrit Rietveld Academie Amsterdam,
Holland
1993-1996 Berlin
1996-2003 Rustavi and Thilisi, Georgia
2003-2004 Samarkand, Uzbekistan

2004 ongoing Thilisi, Georgia

Shows

1995 Galerie Bauerfeind,Berlin

1996 Galerie Parzifal, Berlin

1998 State Museum Blue Gallery, Thilisi (with Otari
Chkhartishvili)

2001 Old Gallery, Thilisi

2003 Noris Bank, Berlin

A couple of works are in private collections in Berlin,
Amsterdam, Paris and Thbilisi.

Attached images are from the series “Horse Thief
Sayat-Nova-Street” about a fictional horse thief in Old
Town Thilisi.

Attached works:

1 Black Drawing Horse Thief 60x50 cm, Oil on Canvas,
2006

2 Cafin Horse Thief PurPur, 60x50 cm, Oil on Canvas,
2007

3 Horse Thief Sayat-Nova-Street, Digital Photo Collage,
2007

ABOUT “HORSE THIEF
SAYAT-NOVA-STREET”

After living in Rustavi, in Avchala and traveling the
remote regions of Georgia for 10 years | moved into
a narrow street in Old Tbilisi, named after the famous
Thilisi Poet Sayat-Nova, who got killed in the 1795 loot-
ing of Thilisi by troops of Agha Mohammed Khan.

| started dreaming about the historical grounds in
Old Thilisi and suddenly to my mind returned a lithog-
raphy about a Caucasian Horse Thief, which | made
in 2005 at Aslan Tsitaishvilis work shop at Vasha
Pshavela Avenue.

A while back 6-7 years ago | had quite some prob-
lems to avoid my own three horses stolen in Kakheti.
Rumours were afloat, that if your horse had been stolen,
you could still try to buy it back at a certain hidden
base near Kvareli, if you failed, you never saw it again,
but the thieves brought them for sale via the narrow
passes to Dagestan.

Out of these memories, out of my love to adven-
tures, to Georgia and to Old Thilisi was born the series
“Horse-Thief-Sayat-Nova-Street” in March 2007. It's a
fiction and urges me to use a wide array of artistic
materials. The series started with Digital collages, where
| put horsemen from Tusheti and Khevsureti in pho-
tos of the narrow Old Thilisi streets, was followed by
drawings, paintings and collages.

Over the time the fictional Horse Thief became an
alter ego, a part of myself and reached the topic in a
Photo Session with the photographer Lela Meparishvili
in November 2007 on the hills above Rustavi.

My show at Baia Gallery Thilisi starting on March
28 is intended to give a survey of my artistic discov-
eries in 2007 and on that romantic theme “Horse-Thief-
Sayat-Nova-Street”.

Hans Heiner Buhr,
February 2008
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Nino Gorgadze

Date of birth: April 3 1978.

1995 - Entered the Restoration Faculty of the State Academy of Art -
1998 - Started to work on cloisonnii enamel L

Has participated in numerous joint exhibitions and events, of which we would like to specially mention the following:

2004 — International biennale in Thilisi. Nino Gorgadze’s ‘Bzoba’ was awarded the national prize as the best work on religious subject.

2006 — The same prize was awarded to Nino Gorgadze’s ‘The Last Supper — later on, this icon was purchased by the Enamel Museum of Limoges, France.

2001 — With the blessing of His Holiness the Patriarch of Georgia Nino Gorgadze painted the icon of John the Forerunner, which is stored in St. Trinity Cathedral of Thilisi.

Besides, Nino Gorgadze has taken part in the following events:
2003 — Exhibition dedicated to the Georgian Culture Days in Kiev, Ukraine =
2005 — Joint exhibition dedicated to Rimas Burneikas in Chardin Gallery, Thilisi*
2006 — Collective exhibition in London, UK
2008 — Collective exhibitions in Paris and Limoges, France. i
Nino Gorgadze’s works are highly impressive and original, incorporating unexpected color and theme solutions, transcribing-ancient myths and leading to boundless meta-
physical domains lying beyond the material surface of visual beauty. The author's creative imagination successfully copes with the complexstask of transforming ideas into
physical matter of finding the right shapes ideally conforming to inner spirituality.
i | Jrem—
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Success of a Georgian
sculptor in Frankfurt

On March 9-12 2008, exhibition hall of KFW Bank,
Frankfurt, Germany, hosted personal exhibition of young
Georgian sculptor Amiran Tevzadze. The exhibition
included 17 stone and bronze works by Amiran
Tevzadze. The sculptures revealed perfect mastery
of form, color and plastics, causing the visitors’ inter-
est and offering a pleasant surprise to German art
critics. The general success of the exhibition gave a
start to an idea to arrange a larger event in the future
— namely in October.

The sculptures, created by Amiran Tevzadze, radi-
ate warmth, kindness and purity. The author, inspired
by the idea of eternal beauty, actually seeks beauty
in reality — his every work is expressive, spiritual and
luminous.

At the time being, Amiran Tevzadze cooperates
with Tevdore Gallery.

LALI BAKHTADZE
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3560530, Jomsd g@sbizmm®Golb gEo-gMoo
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Exhibition of Gallery Ratio

On May 5 2008, Gallery “Ratio” at the National Center of
Intellectual Property launched exhibition of paintings by Tengiz
Makharashvili.

Professor, correspondent member of the international
academy of architecture. For more than 30 years has worked
in art. Has arranged 24 individual exhibitions. Miniatures by
Tengiz Makharashvili are kept in private or other collections in
0 countries of the world, including France, ltaly , USA,
Germany, Austria, Greece, China, Russia, Sweden, Luxemburg,
Israel, Portugal, Spain, Azerbaijan, Iran, Canada, Finland, etc.

exhibitions:
1971 — Central Institute of Urban Planning, Moscow, Russia
1976 — Georgian Technical University, Thilisi, Georgia
1979 — Young Artist Club of Georgia, Thilisi, Georgia
1980 — Modern Art Gallery, Skopje, Yugoslavia
1983 — Exhibition hall of the House of Artists, Thilisi, Georgia
1988 — Central House of Architects, Moscow, Russia
1991 — “Mziuri” Cultural Center, Moscow, Russia
1995 — University and Georgian Cultural Center galleries,
Karlsruhe, Germany
1996 — Russian Art Gallery, Berlin, Germany
1997 — Sheraton Metechi Palace Hotel, Thilisi, Georgia
1998 — Georgian Embassy in Russia, Moscow, Russia
1999 — “Merani” Art Gallery, Thilisi, Georgia
2001 — Private art gallery, Vienna, Austria
2001 — City Hall gallery, Saarbrucken, Germany
2002 — Georgian Embassy in France, Paris, France
2002 — University gallery, Kaiserslautern, Germany
2003 — Exhibition gallery of UN house, Tbilisi, Georgia
2004 — University “La Pasiensa”, Rome, ltaly
2006 — Marriott Hote, Thilisi, Georgia
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INTERNATIONAL
UNION OF
ARCHITECTS
(UIA)

Information Center
— “Infopoint”

In Turin (Italy)

Organizers of the Competition:

National section of the International Union of Architects
— Union of Architects of Georgia

Georgian Skier Architects’ Club SKIA

Sponsors:
JSC Iberia Real Estate
Development Company KID-Architecture

Information support:
STYLE Magazine

Aim of the competition is to assist young Georgia-based
architects to reveal their creative potential and foster their
integration in the international architectural processes,
organized by the International Union of Architects (UIA).

In order to achieve this aim, competition organizers
join the ideas competition, launched in the framework of
UIA Congress, scheduled for June-July 2008, and offer
additional incentives for young Georgia-based architects.

The aim is to create a UIA information point in the
city of Turin, a place, dedicated to urban democracy where
people can meet, relax.

To be designed as a public house for architecture,
info point will be usable both day and night, when open
and closed. Of a maximum surface of 100 M2, it will be
built of recyclable eco-friendly materials and be equipped
with communication technologies.

Launching of the competition

January 31 2008

Deadline for submission of competition projects

February 25 2008 (12:00 p.m.)

In the office of the Union of Architects in Georgia. At
12:00 p.m. the competition materials are sent to Gudauri,
this is why the projects submitted after the indicated hour
are no longer accepted.

Exhibition of competition projects

February 27 2008

In the Exhibition Hall of Gudauri Hotel (Gudauri ski
resort)

Prizes

Competition winners will receive the following prizes:

First prize: two tickets to the UIA Congress 2008, which
will be arranged in Turin, Italy, on June 28-July 3 2008

Second prize (two projects): the projects will be exhib-
ited at the UIA Congress Turin 2008

Third prize (two projects): the projects will be exhibit-
ed at the UIA Congress Turin 2008




The competition was arranged with participation of 30 young
Georgian architects, who submitted a total of 17 projects.

At 12:00 p.m. on February 25 2008, competition materials
were sent to the mountain ski resort Gudauri. On February 27,
exhibition of competition projects was launched in the exhibition
hall of Gudauri Hotel.

Evaluation of the projects, participating in the competition,
took place on February 28.

The best nominees were selected by the professional jury,
whose composition was approved by the competition organizers.

Competition jury consisted of: David Abuladze, Nika Shavishvili,
Gocha Mikiashvili, Dimitri Mosulishvili, Temur Bochorishvili, David
Akhvlediani and Levan Lortkipanidze.

Jury members had one vote each. In case if several proj-
ects received the equal number of votes, the winner would be
determined by chairman of the jury. The decisions were taken
by a simple majority of votes. The competition involved a spe-
cial code system: each project board, explication and CD was
marked with a non-sequential six-digit code; the same code was
written on a sealed envelope containing the names of partici-
pants and percentage of prize fund distribution.

On February 29, exhibition hall of Gudauri Hotel hosted the
competition award ceremony.

Prior to award-passing, the invited public — competition par-
ticipants, jury members, representatives of various businesses and
mass-media could take a look at an exposition of the projects,
created by competition participants.

On the same day, skier architects arranged a slalom com-
petition in various age grades. SKIA decided to incorporate award-
passing of this competition into the final ceremony of the InfoPoint
project.

The award ceremony was opened at about 8 p.m. by Mr.
Gocha Mikiashvili, president of SKIA — Georgian Skier Architects’
Club and the dean of Georgian Technical University Architecture
Institute. The public was greeted by sponsors of the architectur-
al and sports competitions and jury members.

Winners of both competitions were publicly announced and
received their respective prizes, as well as the 2008 issues of
STYLE Magazine and free annual subscriptions to this publica-
tion.

The prize of the sports competition was a miniature sculp-
ture, while that of the architectural competition implied two tick-
ets to the UIA Congress to be arranged in Torino, Italy, on June
28-July 3 2008. STYLE Magazine received a special prize for
efficient information support of both competitions.

In the end of award ceremony, competition organizers
expressed their gratitude to competition participants, supporters,
jury members and guests.

Winners of UIA InfoPoint Competition:

First Prize

Two tickets to the UIA Congress to be arranged in Torino,
Italy, on June 28-July 3 2008 — awarded to Otar Nemsadze, Dimitri
Shapakidze and Irakli Abashidze.

Second Prize

The project to participate in an exhibition arranged at the
UIA Congress in Torino, Italy — awarded to Niko Janashuvili.

Second Prize

The project to participate in an exhibition arranged at the
UIA Congress in Torino, Italy — awarded to George Pavlenishvili.

Third Prize

The project to participate in an exhibition arranged at the
UIA Congress in Torino, Italy — awarded to Tornike Asabashvili
and Lasha Shartava.

Third Prize

The project to participate in an exhibition arranged at the
UIA Congress in Torino, ltaly — awarded to Konstantine Meparishvili
and Niko Janashvili.

Below please find the list of competition participants:

Guram Abuladze, George Pavlenishvili, George Kurtsikidze,
Vano Ksnelashvili, David Dolidze, Shota Saganelidze, Levan
Amiranashvili, Dimitri Eristavi, Vladimer Shonia, David Danelia,
Nikoloz Maisuradze, Alexander Meparishvili, David Lejava, George
Ninikashvili, George Bokuchava, Misha Ramishvili, Dimitri
Akhvlediani, Lasha Demetrashvili, Goderdzi Tevzadze, David
Tsanava, T. Gabunia, B. Gorozia.

Using this opportunity, we would like to offer you the results
of SKIA-2008 super gigantic slalom competition in various age
groups.

For your information, the competition was opened by George
Giorgadze.

Among the ladies, the first place was won by Natasha

FIRST PRIZE - OTAR

A/
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NEMSADZE, DIMITRI SHAPAKIDZE AND IRAKLI ABASHIDZE

1T 363300 - 0IMMBN3T SLOB3SJINTWN RO OIS FOMGO3S

THIRD PRIZE - TORNIKE ASABASHVILI AND LASHA SHARTAVA

I 3633300 - dMBLGVEGN6I 3IBVIGNBNTN BNSM ROESINTN
THIRD PRIZE - KONSTANTINE MEPARISHVILI AND NIKO JANASHVILI
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Kvartskhava, the second place — by Eka Chkheidze, and the
third place — by Maka Dzidziguri.

Men over 50:

1st place — Dima Topuria (head referee), 2nd place —
Levan Lortkipanidze; 3rd place — Kakha Chochia.

Men aged from 40 to 50:

1st place — Kote lashvili, 2nd place — George Kartozia,
3rd place — Levan Shaburishvili.

Men under 40:

1st place — Luka Chkheidze, 2nd place — George
Maskhulia, 3rd place — Sandro Katsitadze

Student girls:

1st place — Molly Topuridze, 2nd place — Anna Kartozia,
3rd place — Salome Mamirikishvili.

Student boys:

1st place — Misha Shamatava, 2nd place — Vancho
Machavariani, 3rd place — Nodar Kobakhidze.

Architects’ children and grandchildren:

1st place — Nika lashvili, 2nd place — Nika Javelidze,
3rd place — Aleko Chikovani.

STYLE Magazine congratulates the competition winners
and wishes them further success.
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Ulpe=TaWelETalpllgle] coOmpetition on
EL s W HOINICTY Avlabar District
SCELVANEYC elednlelald Regulation Plan

New Initiative of JSC IBERIA Realty

Urban setting of outer Avlabar, the historical core of Thilisi,
requires urgent reconstruction and development.

With this aim, on March 11 2008

JSC IBERIA Realty in coordination with the Ministry of
Culture, Heritage Conservation and Sports of Georgia and City
Office of Urban Planning of Thilisi Municipality announced an
open architectural — urban planning competition on creation of
Outer Avlabar District Realty Development Regulation Plan.
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In the general dynamics of Thilisi development, Aviabar
district stands out for its sharply increasing popularity. This trend
was greatly supported by the recent functional “injections” —
construction of Presidential Residence and St. Trinity Cathedral.
The interest of realty developers and investors toward this dis-
trict increases daily.

On the other hand, Avlabar is the integral component of
the so-called “old Thilisi”, an important part of our urban her-
itage. For this reason, any urban planning decision concern-
ing Avlabar district should comply with the general requirements
of the perspective development of Thilisi and the conditions of
cultural heritage preservation. This is only possible on the basis
of carefully considered urban planning regulations.

Based on the above, JSC IBERIA Realty, in coordination
with the Ministry of Culture, Heritage Conservation and Sports
of Georgia and City Office of Urban Planning of Thilisi
Municipality, announces an open architectural — urban plan-
ning competition on creation of Outer Avlabar District Realty
Development Regulation Plan.

Competition prize fund is as follows:

First prize - 10.000 GEL,;

Second prize - 6.000 GEL;

Third prize - 4.000 GEL;

Incentive prize - 2.000 GEL.

The competition is funded by JSC IBERIA Realty
Competition program and conditions are available at web-
site www.newavlabari.ge since March 11 2008.

Pending the inevitable reconstruction, historical districts of
the city undergo physical and social degradation. Right now,
the population of old Thilisi is unable to preserve their living
environment and rehabilitate its culturally valuable architectur-
al components, while the realty developers often cause irrev-
ocable damage to this area by disregarding its historical and
cultural context.

The modern social and economic relationships caused the
necessity of reconstructing the historically formed urban envi-
ronment, its further development and adaptation with modern
requirements.

The fact that no urban planning projects have been devel-
oped in connection with Avlabar area until now renders our
project even more attractive.

About the competition

Competition area is located in the central part of Thilisi,
on the elevated left bank of Mtkvari River and represents an
important part of the so-called ‘outer Avlabar'.

Competition area belongs to the administrative district of
Old Thilisi and is included into the Thilisi Historical Architectural
Environment Conservation Zone, controlled by the Government.
The magnitude of the target area is 45.5 ha.

The limits of competition area:

The steep on top of Baratashvili Rise (Gabriel Episkoposi
and Alazani Streets);

The section of Armazi Street until its crossing with Dusheti
Street; the section of Dusheti Street from its crossing with Armazi
Street to Avlabar Square, the section of Meskhishvili Street
until its crossing with Vakhtang VI Street;

The section of Vakhtang VI Street from its crossing with
Meskhishvili street to Tsutskiridze Street;

Tsutskiridze Street.

H na3dR/no
LY3336346™MM JMa3d6Nd

The competition-winning plan on Outer Avlabar Development
Regulation will serve as a basis for development of urban plan-
ning regulations.

The jury:

Manuchar Makhatadze __ architect, director of the City Office
of Urban Planning of Thilisi Municipality, chief architect of Thilisi;

Ramaz Mosashvili _ founder of JSC IBERIA Realty; chair-
man of Supervisory Board; co-chairman of the jury;

Konstantin Amirejibi _ architect, professor of the Georgian
Technical University;

Besarion Geldiashvili _ architect, deputy director of the
City Office of Urban Planning of Tbilisi Municipality;

Vladimer Vardosanidze _ architect-urbanist, professor of
the Georgian Public Activity Institute; competition secretary (with
a right to vote);

Nikoloz Vacheishvili _ art historian, Minister of Culture,
Heritage Protection and Sports;

Vakhtang Lejava _ architect, Deputy Minister of Economic
Development of Georgia;

Gocha Mikiashvili _ architect, chief architect of JSC
IBERIA Realty; the dean of Architecture, Urban Planning and
Design Faculty at the Georgian Technical University;

Dimitri Mosiashvili _ architect, head of department at City
Office of Urban Planning of Thilisi Municipality;

Lasha Purtskhvanidze _ gamgebeli of the Old Thilisi District;

Giga Batiashvili — architect, department manager and pro-
fessor of Tblisi State Academy of Art, academician of the
International Academy of Architect;

Pavle Dzidziguri _ architect, chief expert of the City Office
of Urban Planning of Tbilisi Municipality.
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Luka Bakradze, fifth-year student of Berlin ]

Technical University Urban and Regional Planning ™ B
Faculty (under the grant he recently obtained), |
and his five fellow students in cooperation with
their tutor Elke Pahl Weber involved several stu-
dent architects of Thilisi State Academy of Art
and the Georgian Technical University into
development of their graduate project “Soft
Reconstruction of Plekhanov Area”.

In late September 2007, the Berlin-based
students came to Thilisi in order to develop a
detailed action plan together with the Georgian
students. At the two-day workshop, arranged in
Goethe Institute, the students defined the key
principles on which their further activities were
based. During the following week, the col-
leagues arranged theoretical and practical stud-
ies of historical districts of Thilisi.

Project presentation was planned for February
14-15 2008 in Berlin Technical University as a
part of a general exhibition of graduate works,
developed by students of Berlin Technical
University Urban and Regional Planning Faculty.

The graduate students were divided into
groups, each working on a different theme. Our
project — “Soft Reconstruction of Plekhanov
Area” — was independently developed by three
groups. The working process was not limited in
any way; we could exchange information. Our
activities resulted in three really interesting coun-
terpart projects.

In February it was the Georgian students’
turn to visit Berlin.

On February 14 exhibition of all graduate
projects was arranged in Berlin Technical |
University. During the exhibition, the evaluators |
interviewed students in order to collect more infor- |
mation on their work. |

The second day was dedicated to presen- |
tations and award-passing. Each group, partic-
ipating in the exhibition, was given a certain
amount of time for presentation of their project
and three winner projects were announced sub-
sequently. Project “Soft Reconstruction of
Plekhanov Area” won the first place. International
awards were passed to the Georgian student
architects as follows:

Elene Papiashvili, Nutsa Nadareishvili, Nutsa
Kandelaki, Liza Khundadze, Rezo Mikadze,
Gvantsa Nikolaishvili, students of the Architectural
Faculty of Thilisi State Academy of Art and their
tutors Nana Kutateladze and Temur Japaridze,
and

e

o . ‘

la Bartaia, Luda Chikovani, Magda Lekishvili,
Mamuka Kikabidze, Shako Kikabidze, Sophie
Ninidze, Sophie Paksashvili, Temo Ninua, stu-
dents of the Architectural Institute of the Georgian
Technical University and their tutors Gogi
Sulaberidze and Gia Shaishmelashuvili.
Hoping to give you more interesting
information in the near future,

Gvantsa Nikolaishvili
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THE OWNER OF THE
MOST EXPENSIVE
PRESENT TO BE
ANNOUNCED ON

MARCH 22!

On March 22, Saturday, Development Company REDIX raffled the 60000
US Dollars’ worth of commercial area among just 30 persons. The cere-
mony was arranged in no. 71 Vaja-Pshavela Avenue.

At 16:00 — an hour ahead of the raffing ceremony, Georgian Motion
Theater actors paraded along Vaja-Pshavela Avenue, stopping at REDIX
office.

The raffle finalized an action, which started on January 15 and ended
on March 15 and as a results of which all the participants were presented
with car parking lots, carrying at 9000 US Dollars each.

“Such promotional actions are quite expensive, especially in case if its
participants are likely to receive really valuable presents. We gave our clients
what they expected to purchase — car parking lots; as regards the passing
of 60000 US dollars’ worth of commercial area, there have been no such
precedents in the Georgian construction market. REDIX is the first compa-
ny, giving away a present allowing at least one person to start up a busi-
ness.” — announced general director of REDIX Company and member of
Republic Bank (Group Societe Generale) Supervisory Board Mr. Lasha
Papashvili.

The action, aiming at promotion of REDIX Company, considerably sup-
ported its activities. The Company’s sales increased by 385% in the course
of the action.
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Three

Initiatives by Axis

On February 29, Axis introduced to the public three new initiatives. The three
different projects are underpinned by a common conception — that of green envi-
ronment.

A series of new residential complexes will be built by Axis within the frame-
work of a generalized conception — creation of a green environment: courtyards
and parks, where the people would want to pass the greater part of their lives.

The block of apartments, located in 75 Chavchavadze Avenue, satisfies this
title by any standard.

Integral component of the design of this courtyard, providing for leisure and
relaxation at any time of the day, is a 4000 sq. m. grove of century-old conifers.

The 16-story house to be built in this area is a modern architectural construc-
tion with natural stone, wood and glass fasade. Wide span of glazed surfaces
provides for panoramic views and maximal contact with the green environment.
The area of apartments in The Greenest Courtyard varies from 47 sg. m. to 250
sq. m.

The Greenest Courtyard is situated in 20 meters from the central avenue of
the city and in 200 meters from the Vake Park, at the Tutrtle Lake turning — in
other words, the house is located in a fashionable district, but has comfort and
peace as special features.

The clean environment is formed by the pine grove and the clean air, com-
ing from Tskneti hills.
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THREE DIFFERENT COURTYARDS

The residential complex in no. 10 Kedia
Street, in Didube district, represents an ensem-
ble of three different courtyards. The courtyards
are interconnected by archways. These three
zones with different design are intended for dif-
ferent activities. The residential complex is
located in a peaceful place at just 90 meters
from Tsereteli Avenue.

The fazade repeats the courtyard concept.
Inner walls of the complex are faced with red
brick, wood and natural stone.

The complex integrates two 22 and 23-level
towers, connected by comparatively low — 4
and 9-story constructions. These low transition-
al constructions were specially developed to retain
the maximum of sunlight, which is important
for the life of plants.

One courtyard is entirely covered in a green
lawn, which makes it ideal for summertime work
and leisure. It should also be noted that the
courtyard offers wireless internet access.

Another courtyard, planted with deciduous
trees, is good for promenades.

The third courtyard with its stone tiling has
been designed as a perfect meeting/gathering
place.

SAGURAMO TOWNHOUSE

Saguramo Park is an ideal place for main-
taining healthy lifestyle without forgetting that
you live in the 21st century.

85 residential townhouses and villas are
designed in four different styles. Each house
will have a terrace on the first level, an isolat-
ed 400 to 450 sq. m. courtyard with a swim-
ming pool and direct access to a 5000 sq. m.
alley intended only for townhouse residents. The
ensemble of villas and townhouses will be built
around this alley, making it a protected territo-
ry with independent park, access roads and infra-
structure. Due to the fact that this area is quite
close to the city and the connecting road is
really good, Saguramo villas will offer an advan-
tageous alternative to downtown apartments.

The well-developed infrastructure around
Saguramo Townhouses includes a school and
youth center, a fully-equipped sports center
“Saguramo”, jointly created by the Georgian
Football Federation and Silk Road Group and
representing the main training facility of the
Georgian national soccer team with three soc-
cer fields, two tennis courts, a swimming pool
and a hotel.

Axis entered the Georgian realty market in
1998; nowadays the range of its activities fully
covers real estate development cycle. Axis Group
owns a construction company, construction
material production business, service and sales
offices and employs professional architects and
highly qualified civil engineers.
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