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sareklamo teqstis Sinaarsze 

redaqcia pasuxs ar agebs

aarrqqiitteeqqttoorreebbiissaa  ddaa  ddiizzaaiinneerreebbiiss

ssaayyuurraaddRReebboodd!!

arqiteqturul-dizaineruli Jurnali "stili" kvlav agrZelebs

TqvenTan TanamSromlobas.

gTxovT, mogvawodoT Tqvens mier realizebuli arqiteqtu-

rul-dizaineruli proeqtebi. maT Soris saukeTesoebi ganTavsebuli

iqneba Jurnali "stilis" momdevno nomrebSi, risTvisac winaswar

gixdiT madlobas.

redaqcia itovebs uflebas gacnoboT masalis momzadebisa

da publikaciisaTvis aucilebeli piroba - JurnalSi gamosaqveynebe-

li obieqti warmodgenili iqnas misi amsaxveli foto-masalis

maRalmxatvruli xarisxiT - avtorma uzrunvelyos obieqtis pro-

fesiuli fotogadaReba.nomris sponsoria 

Sps `kaparol-jorjia~

gTavazobT:

� gare reklamis damzadeba da ganTavseba;

� video reklamis damzadeba da ganTavseba;

� proeqtireba, mSenebloba, dizaini.

sareklamo kompania
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"arqiteqturuli premia 2008" mosapoveblad

grZeldeba sakonkurso masalis miReba 
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"Salon 2008"-s 
348000 mayurebeli
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to the Salon 2008
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2008 wlis 16 aprils italiis qalaq milanSi di-

zainis sarTaSoriso gamofena SALONE INTERNAZIONALE

DEL MOBILE gaixsna. gamofena 21 aprilis CaTvliT

mimdinareobda. igi milanSi yovelwliurad tarde-

ba da metad sasixaruloa is faqti, rom wels, Jur-

nali `stili~, gamofenaze, misi organizatoris

COSMIT.IT-s da gamofenis monawile brendis `LAM LEE~-

s jgufSi Semavali firmis `MARCO POLO LAM LEE

COLLECTION~ mflobelebis da italiis, dsT-s qvey-

nebisa da baltiispireTis teritoriebze `LAM LEE~-

s markis oficialuri distributorebis - batoni ste-

fano urbinatisa da misi meuRlis qalbatoni ali-

zon jakobsis mier, pirvelad iqna miwveuli.

stili #27. 2008
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"Salon 2008"-s 348000 mayurebeli
uprecedento warmateba da udidesi kmayofileba



ukve meore welia, rac milanis avejis yo-

velwliuri saerTaSoriso gamofena imarTeba sa-

gamofeno kompleqsSi `Fiera di Milano~, romelic aS-

enebulia masimiliano fuqsasis proeqtiT.

sagamofeno sivrcis arqiteqturam udide-

si gavlena moaxdina gamofenis `faqturaze~, Se-

cvala da gaaxalisa misi formati. sruliad sxva-

gvarad aRiqmeboda gamofenis msvleloba masSi

monawile avejis industriis cnobili grande-

biT da Tanamedrove aeroportis terminalebi-

viT gawyobil sagamofeno darbazebSi mwyobr-

ad mosiarule damTvaliereblebiT. RonisZieb-

am ufro sazeimo, ufro globaluri da mZlav-

ri saxe miiRo; iqmneboda STabeWdileba, TiTq-

os naxevarma msofliom aq moiyara Tavi, ara av-

ejis dasaTvaliereblad (rac principSi yove-

ldRiuri cxovrebis erT-erTi banaluri nawi-

lia), aramed raRac gadamwyveti, zogadsakaco-

brio masStabis movlenis Sesaswavlad.

wlevandel gamofenaze warmodgenil yvela

eqspozicias aerTianebda gasaocari erTsulo-

vneba. tendenciebis, modebis, Sexedulebebis as-

eTi `ekumenisturi~ Tavmoyra albaT aqamde ar-

asdros yofila. TiTqosda, yvelam gaiazra da

gaiTavisa erTi ideali da zogierTebma misi mi-

Rwevac ki moaxerxes.

idealur SemTxvevaSi, Tanamedrove aveji Se-

mdegnairad gamoiyureba: misi tonaloba loka-

luria; umetes SemTxvevebSi – naturaluri xi-

sgan, tyavisgan, xaverdisganaa damzadebuli da

strazebiT, aplikaciebiT, bumbuliT, naqargeb-

iT, yvavilovani ornamentebiTaa mopirkeTebu-

li. Tanac mopirkeTeba saboloo Srtixis sax-

iT ki ar gvevlineba, aramed dizainis Zireuli,
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AN UNPRECEDENTED SUCCESS AND HUGE SATISFACTION
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ganuyofeli komponentia. yvelaze moduri ferebi (aucilebeli

Sav-TeTris garda) – iisferi da Rvinisferia. saerTo jamSi, Ta-

namedrove aveji gasuli saukunis droindel maRali wris qal-

batons mogvagonebs. yalibdeba saerTo midrekileba fufunebi-

sken. minimalisturi SesrulebiT avejmac ki dauTmo poziciebi

saerTo tendenciebs da burJuazuli JReradoba SeiZina. aseTi

aveji lakonur interierebSic ki ipovis Tavis adgils. dizai-

nerTa umravlesobam ZiriTadi yuradReba mcire detalebze ga-

daitana. da rac yvelaze sasixaruloa – is mwarmoeblebi, rom-

lebic aqamde minimalistur mimarTulebas aniWebdnen upirate-

sobas, stiqiurad gadavidnen glamurze da ramdenad mZimec ar

unda yofiliyo maTTvis es gadawyvetileba, isini warmatebiT Ca-

erTvnen am TamaSSi da saocar mravalferovnebas miaRwies.

yvelaze gasakviri ki gaxlavT am zogadi, gamaerTianebeli

xedvis Tanaarseboba stilisturi mimarTulebebis udides mra-

valferovnebasTan. ufro swored, erTiani stilisturi mimar-

Tuleba aris, magram igi swored erTianobis ararsebobaSi wa-

rmoCindeba! dizainerTa mier bolo wlebis manZilze Catarebu-

lma SemoqmedebiTma cdebma migviyvana iqamde, rom aveji aRar

aRiqmeba romelime konkretul stilTan an tendenciasTan mima-

rTebaSi. gaixseneT, rogor axasiaTebs Tanamedrove adamiani ama

Tu im stilistur mimarTulebas: `klasika hai-tekis elementeb-

iT~, `lui me-16 modernistul SesrulebaSi~ an Tundac `ar de-

ko makintoSis gamoZaxilebiT~... mokled, am ararsebul stils

dasaxelebasac ver mouZebni. yvela Tavisas ambobs – ekleqtika,

neoklasika, postminimalizmi, retrorenesansi – am `post~ da `re-

tro~ TavsarTebian aRniSnvebSi ki erTia cxadi – stili aris!

magram saqme iqamdea misuli, rom tipiur Tanamedrove savarZ-

els Tu magidas Tavs da bolos ver gaugeb: mWaxe ferebi da si-

nTeTika ZviradRirebul keTilSobil masalebTan Tanaarsebobs,

gamWvirvale da daburuli minaSi uaxlesi lazeruli teqnolo-

giebiT gamoyvanilia barokos stilis ornamentebiT, xes saTuT-

ad faraven laqis ramdenime feniT, mere ki umowyalod kawrav-

en siZvelis efeqtisTvis rom mieRwiaT, tyavze iqar-

geba yvavilebi, sagangebod mzaddeba `gaqe-

qili~ xaverdi, mtvriT dafarul-

is STabeWdilebas rom

tovebs...

Salone Internazionale del Mobile



`silamaze mnaxvelis TvalebSi imaleba~ - uil-

iam Seqspiris es aforizmi mudam gvaxsendebo-

da sagamofeno pavilionebSi serinobisas. div-

nebisa da skamebis kohortebSi, karadebisa da

magidebis rigebSi albaT yvela damTvaliere-

beli gamoarCevda raime gansakuTrebuls. xel-

nakeT, warsulis tradiciebiT STagonebul da

drois SegrZnebadakargul am avejs martivad

warmoidgendi wina saukuneebis samefo sasaxle-

Ta interierSic da ultraTanamedrove aparta-

mentebSic.

`Salon 2008~-m, romelic ama wlis 21 aprils

dasrulda, uamravi mnaxveli moizida. momsvle-

lTa saerTo ricxvi 348000-s aRwevs – es 29%-

iT metia, vidre SarSandel gamofenaze mosul

vizitorTa raodenoba; aRsaniSnavia, rom gamo-

fenis damswreebidan 210000 kaci ucxoeTidan –

ZiriTadad espaneTidan, ruseTidan, germaniid-

an da samxreT-aRmosavleTi aziis qveynebidan iyo

Camosuli. calke aRniSnvis Rirsia samxreT am-

erikidan Camosul stumarTa didi raodenoba,

rac udaod miuTiTebs Cveni bazris stabilur

zrdaze.

`metad kmayofili varT am statistikiT,~ -

ambobs `salone internacionale del mobiles~

prezidenti rosario mesina. - `darwmunebuli

var, igives grZnoben gamofenis monawile kom-

paniebi, miTumetes Tu gaviTvaliswinebT avej-

is dizainis sferoSi maT mier gaweul udides

samuSaos. italias SeuZlia iamayos, rom igi av-

ejis dizainis seqtorSi warmodgenili sauke-

Teso kompaniebis samSobloa, rom maTi nawarmi

saerTaSoriso aRiarebiT sargeblobs nedleu-

lis maRali xarisxis, damuSavebis teqnologi-

ebisa da SesaniSnavi dizainis wyalobiT. es sa-

erTaSoriso aRiareba naTlad dasturdeba uc-

xoeli vizitorebis simravliTa da maTi erT-

sulovani aRiarebiT.~

gamofena `Salon

2008~-Si monawile

2450 kompaniam

230000 kv.m. sagamo-

feno farTze war-

moadgina klasiku-

ri Tu Tanamedrove

stilis sayofacxo-

vrebo avejis udi-

desi asortimenti,

romelic moicavda

furnituris dizainis

uaxles mimarTulebebs da

ekologiurad sufTa masa-

lebis farTo arCevans.
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`Salon 2008~-s farglebSi gamarTuli samzareulos da saabaza-

no avejis gamofenaze, sadac warmodgenili iyo funqciuri, ma-

Ralteqnologiuri da imavdroulad SemoqmedebiTi aveji da

xelsawyoebi, gansakuTrebuli popularobiT sargeblobda

xis masala.

Tavis mxriv, “Salon 2008”-s kidev erTma Semadgenelma

nawilma – saofise sivrcis dizainis bienalem – war-

moaCina saofise garemos dizainis axleburi, opti-

misturi xedva.

dabolos, “SaloneSatellite”-s farglebSi 570 axa-

lgazrda dizainerma da 22 saerTaSoriso diza-

ineruli saswavleblis 220-ma studentma warmo-

adgina TavianTi SemoqmedebiTi ideebi da proeq-

tebi.

aRsaniSnavia, rom “Salon 2008”-s paralelurad mila-

nma umaspinZla kidev ramdenime mniSvnelovan kulturul Ro-

nisZiebas, romlebsac didi gamoxmaureba mohyva

sazogadoebis mxridan – aseTebi iyo cno-

bili uelseli kinoreJisorisa da mxa-

tvris piter grineveis Sou pala-

co realeSi, italieli mxatvri-

sa da moqandakis miqelanje-

lo pistoletos Taosnob-

iT organizebuli `Art Sign

Offices~-is instalacia Loggia

dei Mercanti-Si, sastumro

`Principe di Savoia di Milano~-Si

Jurnal `rosia-stailisa~ da `salon interier-

is~ mier gamarTuli rusuli gala-saRamo `Luxury

Times~, romelic iTvaliswinebda ruseTis sau-

keTeso dizainerTa da arqiteqtorTa na-

muSevrebis gamofenas, maRali mod-

is Cvenebas da sabaleto warmodge-

nas. gala-saRamoze Jurnali ~sti-

lic~iqna miwveuli.

stili #27. 2008
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Salone Internazionale del Mobile

On April 16-21 2008, Milan

hosted international exhibition

Salone Internationale del Mobile.

Saloni exhibition is arranged in

Milan on an annual basis and this

year STYLE Magazine was invit-

ed to this event by its organizer

Cosmit.it as well as Mr. Stefano

Urbinati and his wife Ms. Alison

Jacobs – owners of Marco Polo

Lam Lee Collection (member of

Lam Lee brand group and official

distributors of Lam Lee products

in Baltic countries and NIS states),

also taking part in the “Saloni 2008”.
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It is already the second year that the international furniture exhi-

bition of Milan is arranged in the exhibition complex Fiera di Milano,

designed by Maximiliano Fuxas. 

Architecture of the exhibition space greatly influenced the “tex-

ture” of the exhibition, considerably changed and refreshed its for-

mat. The exhibition, with a diverse range of world-famous furniture

manufacturing brands and the public, solemnly crisscrossing stream-

lined pavilions, looked totally different. The atmosphere seemed more

festive, more significant and global; it seemed that half the world

gathered here not just to look at furniture (which is an ordinary part

of our daily routine after all), but to study some earth-shattering phe-

nomenon of immense importance.

All the expositions of this year were surprisingly unanimous.

One has never witnessed such “ecumenism” of trends, fashions

and attitudes – it looked like everyone realized and adopted a supreme

ideal and some even understood how to achieve it.

So how does modern furniture look? Colors are localized; pre-

vailing materials are natural wood, leather and velvet with decora-

tions of strass, feather, embroidery, printed fabric, etc., etc. What is

most important, these decorations are more than a finishing touch

– they are incorporated into the design and bear a meaning of their

own. The most popular colors (except obligatory black and white)

are lilac and claret. In brief, modern furniture reminds of a 19th cen-

tury lady. Especially noticeable is the global inclination toward lux-

ury. Even the minimalist style succumbed to the general drive and

Salone Internazionale del Mobile



acquired a bourgeois look. Such furniture would be appropriate even in laconic inte-

riors. The majority of designers focused their attention on minor details and –

which is most pleasing – manufacturers, who preferred minimalist style until

now, flopped over to glamour and, however hard this decision would be,

successfully joined into this game and achieved considerable diversity.

The most surprising is co-existence of this general, unifying vision with

the great variety of stylistic directions. To be more precise, the presence

of a general trend is evident, but it manifests itself in the lack of unanimi-

ty! The designers’ creative quest led us to a point where furniture cannot

be linked to this or that particular style or trend. Remember how styles are

described nowadays: “classics with hi-tech elements”, “modernist remix of

Louis XVI” or even “Art Décor with Mackintosh accents”… This inexis-

tent style has no particular name; everyone calls it something different

– eclectics, neoclassic, postminimalism, retro-renaissance – in the long

run, all these denominations with “post” and “retro” prefixes clearly

show that there is a style! But finally a typical modern armchair or

table became a totally obscure thing: bright colors and synthetics are

combined with precious materials, transparent and opaque glass struc-

tures have baroque monograms carved on by laser, wood surfaces are

carefully lacquered and then pitilessly scratched to acquire an oldish look,

flowery patterns are embroidered on leather, velvet is purposefully processed

to look frayed and dusty…

“Beauty is bought by judgment of the eye” – this phrase by William

Shakespeare kept coming to my mind when I was strolling through

exhibition pavilions. In the ranges of sofas and chairs

and rows of tables and wardrobes every visitor would

single out something special and appealing. This

furniture, inspired by tradition and unidentifiable with

any timeline, could be easily imagined both in

the royal palaces and modern apartments.

stili #27. 2008
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I Saloni 2008 closed on April 21 2008, having seen a record

number of visitors. The closing estimates do, in fact, point

to a total number of 348,000 visitors: 29% more than

the previous edition, 210,000 of whom came from

abroad. The main countries of provenance were

Spain, Russia, France, Germany and the South

East Asian countries. The increased numbers

of visitors from South America should be flagged

up as particularly interesting, and an indication of

an increasingly open market. 

“These data are a source of great satisfaction for us

– comments Rosario Messina, President of the Salone Internazionale del Mobile

– as they undoubtedly are for the exhibiting companies, given their invest-

ments in design, innovation and communication, for they are an integral

part of the Saloni’s success.  Italy – continues Rosario Messina – can

count on the fact that it has the best companies in the sector, their

products are recognised all over the world for the quality of the raw

materials they employ, the fine finishes and the excellent content of

the design. A supremacy that is also affirmed by the many foreign

visitors who are appreciative of the best of Made in Italy”. 

At the Saloni, 2,450 exhibiting companies ranged over a net area

of 230,000 square metres, showcased the latest in domestic furnish-

ing, declined in all the various styles, ranging from classic to modern

to designer at the Salone Internazionale del Mobile and the International

Furnishing Accessories Exhibition.  Here we were treated to a glimpse

of the trends for the house of the future, designed with ecosustainabil-

ity in mind, using environmentally friendly materials and solutions. 

23
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Wood took on a starring role in the pavilions of Eurocucina/International Kitchen Furniture

Exhibition, as well as in the spaces given over to the International Bathroom Furniture Exhibition

– the locus itself the focus of a new centrality – together with a classical take on the kitchen,

heedful of functionality, creativity and the technology of domestic electrical appliances. 

“The biennial SaloneUfficio/International Biennial Workspace Exhibition – comments

Rosario Messina – has refocused greater visibility and renewed optimism on the office

space. The Office as Creative Hub project provided schemes designed to enhance

the human and creative dimension within the workplace”. 

Lastly, at SaloneSatellite, 570 young designers and 22 international design schools

with 220 students showcased ideas and projects inspired by creativity, ecology and

sustainability. 

“The success of i Saloni 2008 – concludes Manlio Armellini, Managing Director of

Cosmit – goes hand in hand with the great triumph of the cultural events. Peter Greenaway’s

show in the Sala delle Cariatidi at Palazzo Reale was greeted with much public acclaim,

with each evening totally sold out. The Art Sign Offices

installation at the Loggia dei Mercanti, curat-

ed by Michelangelo Pistoletto was

equally well-received”. On a sepa-

rate note, Russian publishing

houses “Russia Style

Magazine” and “Salon

Interior” organized a

gala-evening in Hotel

Principe di Savoia di

Milano, featuring an

exhibition of Easter

eggs by Russian

designers and archi-

tects,  haute couture

fashion show and a

ballet performance.

Salone Internazionale del Mobile
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baton stefano urbinatis, misi Tbi-

lisSi yofnis dros SevxvdiT. sasixaru-

loa is faqti, rom wels, Jurnali `sti-

li~, gamofenaze, misi organizatoris

Cosmit.it-s da gamofenis monawile brend-

is „Lam Lee“-s jgufSi Semavali firmis

`Marco Polo Lam Lee Collection~ mflobelebis

da italiis, dsT-s qveynebisa da balti-

ispireTis teritoriebze „Lam Lee“-s ma-

rkis oficialuri distributorebis - ba-

toni stefano urbinatisa da misi meuR-

lis qalbatoni alizon jakobsis mier, pi-

rvelad iqna miwveuli.

„Lam Lee“-s xelTnakeTi nivTebi unika-

luria. yovel 6 TveSi erTxel eqvsasam-

de axali nivTi iqmneba. isini, ara cvli-

an, aramed avseben „Lam Lee“-s koleqciebs,

romelic TavisTavad xuTi dasaxelebis

koleqcias moicavs:

1. OLF - Tanamedrove aveji da msxvi-

li aqsesuarebi, „Lam Lee“-s tipiuri xa-

zebiTa da dizainiT;

2. LEEAZZANE (LIGHTING COLLECTION) - ga-

naTebis koleqcia (magidis naTurebi, to-

rSerebi, lustrebi, brebi);

3. SINUOS - aqsesuarebi;

4. ALLUSIONS - klasikuri aveji da

msxvili aqsesuarebi „Lam Lee“ - s tipiu-

ri xazebiTa da dizainiT;

5. ARTTRA - dekoratiuli panelebi, Si-

rmebi.

weliwadSi orjer (ivnisSi da noem-

berSi), briuselSi, evropis centralur

SourumSi (1500 kv.m farTiT) axali ko-

leqciebis prezentaciebi imarTeba. aq, mTe-

li evropidan iwveven partniorebs. 1990

wels verigemSi (Waregem, belgia), evro-

puli Stab-bina - „Lam Lee Europe“ daars-

da, romelic dRes evropisa da afrikis

30-ze met qveyanasTan TanamSromlobs.

wels, ivnisis TveSi, Jurnali `stili~,

`marko polos~ miwveviT, aRniSnuli Sou-

rumis stumari iqneba.

imedia am faqtis Sesaxeb, uaxloes mo-

mavalSi, saintereso informacia mogawv-

diT.

Salone Internazionale del Mobile

We met Stefano Urbinati during his visit to Tbilisi.

Milan hosted international exhibition Salone Internationale del Mobile.

Saloni exhibition is arranged in Milan on an annual basis and this year

STYLE Magazine was invited to this event by its organizer Cosmit.it as

well as Mr. Stefano Urbinati and his wife Ms. Alison Jacobs – owners of

Marco Polo Lam Lee Collection (member of Lam Lee brand group and

official distributors of Lam Lee products in Baltic countries and NIS states),

also taking part in the “Saloni 2008”.

The unique quality of Lam Lee products is ensured by manual work.

Once every 6 months, Lam Lee issues up to 600 new articles, expanding

rather than replenishing the range of existing collections. Lam Lee prod-

ucts can be broken down into five collections:

1. OLF - modern furniture and large accessories with typical Lam Lee

shaping and finishing;

2. LEEAZZANE -lighting collection, including table lamps, floor lamps,

chandeliers and wall lamps.

3. Sinuos - accessories

5. ARTTRA - decorative panels, decorative installations and folding

screens.

Twice a year (in June and November), Central European Showroom

in Brussels hosts presentations of new collections, attracting the profes-

sional public from all over Europe. In 1990, Lam Lee formed its European

headquarters - Lam Lee Europe, located in Waregem, Belgium and cur-

rently cooperating with over 30 European and African countries.

In June 2008, STYLE Magazine will be invited to this showroom by

Marco Polo representativesl.

We hope to supply you with interesting information on this issue in

the nearest future.
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HISTORY

Modernindustria was founded in 1956 by Dr. Giuseppe Masolo, in Brianza,

a well known furniture producing area located in the North of Italy

between Milan and Como.

Giuseppe Masolo, keeping in mind that his furniture would be dedicated to a spe-

cial „niche“ of customers, created for Modernindustria a line of products that were

original in design and taste.

In 1982 the choice of inserting the „Giorgio Collection“ trade mark, was used as

a vehicle for Modernindustria to open Galleries world-wide under this prestigious

name.

Roberto, Fabio and Elisabetta continued their father’s work, bringing the prod-

ucts, the quality and the image to top levels, using the very best materials, serv-

ices and designs the furniture industry has to offer.

Forty smaller companies exclusively work for Modernindustria and their expert-

ise workers make it so that only the best quality is achieved.

„Giorgio Collection“ is based on personal level, thus allowing for it to reach

the elegant, refine and unique „Italian style“.

Welcome to the Masolo Family

Salone Internazionale del Mobile

Giorgio

Collection
All items are Giorgio Collection’s exclusive design.

The Company reserves the right to modify the product without prior notice when necessary.



29

stili #27. 2008



stili #27. 2008

30

The boldness of AltaModa and the creative flair of

Castellinaria come together to create the first showroom that

breaks all the rules. In the heart of the Brera neighbourhood of

Milan, at Via Ponte Vetero no. 14, a new philosophy has come

to life, a new showcase for interior decoration and design that

combines leisure, ambience, gourmet food, and first-rate coffee.

In an inspired move, Francesca Mondini has chosen

AltaModa to revamp her concept store and make it stand out

from all the other classic single-brand showrooms for furniture

and decorative accessories. AltaModa’s own products are com-

pletely unique, a perfect blend of fashion and design, where

elegance and quirkiness, extravagance and practicality all coex-

ist in perfect harmony. This bold game of contrasts makes for

a chic, exclusive, inviting, and sophisticated ambience. 

Francesca Mondini, a designer and decorator from Milan,

has managed to create a magical place where the pairing of

food and decor is unquestionably the star of the show. This

is a milestone achievement in the ongoing exploration of the

five senses that she has conceived and carried out over the

years. It’s a quest for something out of the ordinary, some-

thing striking that will linger in the mind. One-of-a-kind, excep-

tional objects to see, touch, and buy. Sweet, relaxing fragrances

to fill the air. Sounds and music to underscore moments of

pure pleasure. And now the Circle of the Senses is rounded

out with an extraordinary focus on the palate.

In AltaModa, Francesca Mondini has found the perfect

partner to put a face and image on her idea. And in Francesca

Mondini, AltaModa has found the talent, taste, experience, and

skill it takes to create a place that will reflect the nature and

character of its products.

The result is a trend-setting, elegant bar, a fusion restau-

rant with a sophisticated menu that changes every day, a place

called Castellinaria, where AltaModa’s brand name and fur-

nishings do more than just decorate the space, turning it into

a bonafide showroom where products can be ordered and pur-

chased, and where you can receive advice and suggestions

for your own home.

And so the appeal of seductive furnishings and home acces-

sories, trimmed with ostrich feathers, rhinestones, marabou,

crystals, and glitter fabrics, becomes an invitation to stop by

the most effervescent and unusual showroom/bar/restaurant in

the city, where shades of gold and silver and contrasting accents

of vivid colour are like a delectable dessert for the senses,

perfectly paired with the food and drink that are there to be

enjoyed by all aficionados of beautiful things.

AltaModa Caffè and Castellinaria Fusion&Restaurant is a

place of pure emotion, where nothing is left to chance.  

Milan is the capital of fashion and design, and Brera is

the neighbourhood that symbolizes the city’s art and creativi-

ty: an ideal location, the vital heart of what is just the first step

in an ambitious project that aspires to spread its philosophy

of food and design through a series of venues that will bear

the names of Castellinaria and AltaModa, in Italy and through-

out the world. 

Salone Internazionale del Mobile

AltaModa Caffè and Castellinaria Fusion&Restaurant
DESIGN THAT TEMPTS THE PALATE... 
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AltaModa Caffè and

Castellinaria

Fusion&Restaurant
DESIGN THAT TEMPTS THE PALATE... 



33

stili #27. 2008



Created by Sergio Cammilli in 1986 who remained as the artistic   direc-

tor until his death in December 2001. The Mirabili collection was presented

for the first timein Prato in 1986 in the historical Datini Palace with a cata-

logue by Electa and sponsored by the Councillorship for Culture of the Council

of Prato by the Province of Florence and by the Tuscan Region.

Subsequently it has been shown, upon invitation, at the

George Pompidou Centre in Paris, at the Biennal Art Exhibition

in Sydney, at the exhibition “Abitare il Tempo” in Verona,

in the Groninger Museum, at the Italian Academy of

London, at “das Goldenezeitung” in Stuttgart, in the Museo

Ideale Leonardo Da Vinci, in the Denver Art Museum,

at Frankfurter Kunstverein, at Stiftung Villa Stuck in Munich,

at the Museum of Modern Art in Lubiana  and at the

Museo Marini in Pistoia.

the “MIRABILI Arte da Abitare” collection has been

acquired in 2002  by the Formitalia Group.

For Sergio Cammilli (the founder and guiding spirit

of the famous Poltronova line) “Mirabili” represented an

opportunity for “Communicating with art through visions and

emotions.”

stili #27. 2008
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MIRABILI Art of Living
“The new free art is entering the home, not only to be looked upon,

but also to interact with life and with the desires of the individual”

ROBERTO FALLANI

FABRIZIO CORNELI

AURELIO AMENDOLA ANGELO RINALDI LUIGI ONTANI

PIETRO DEL VAGLIO



All the items in the MIRABILI Collection are signed, num-

bered and made in limited editions (of not more than 99, 29

or intermediate quantities).

Mirabili’s original idea, currently carried forward by broth-

ers David and Gianni Overi, aims to broaden the possibility of

possessing “usable art” objects in limited editions and signed

by their creators. Objects that interact with the home environ-

ment to decorate and liven up life and the individual’s aspira-

tions.

This trend in contemporary art continues today with the

works that have been selected to be included in the new Mirabili

Side Show collection.

The Mirabili Art of Living catalogue features Amendola, Barni,

Bartolini, Berrocal, Buti, Cammilli, Cantafora, Granchi, Carniti

Bollea, Ceroli, Corneli, Crema, Cuomo, De Poli, Del Vaglio, Ernst,

Fallani, Guerzoni, Huber, Listri, Lodola, Mendini, Natalini, Ontani,

Portoghesi, Pratesi, Purini, Rauch, Rinaldi, Ruggiero, Santachiara,

Sottsass, Talani, Tolomeo, Palma, Villani.
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MARIO CEROLI

ROBERTO BARNI

FRANCO PURINI

MARCO LODOLA DENIS SANTACHIARA URANO PALMA



stili #27. 2008

36

Salone Internazionale del Mobile



37

stili #27. 2008

The company was founded in 1883 and is a

family-run business that is now in the 5th genera-

tion. It has a workforce of 200 people, which is an

ideal size for the manufacture of complex and, to

a large extent, individually tailored products. The

company is based in Germany, which means it has

a commitment to excellence in terms of products

and customer support, and with respect to every

decision that is taken both inside and outside the

company. A value-oriented corporate vision focus-

es on goals that give employees opportunities to

develop their skills and to assume responsibility,

and commits us to providing our customers with

the best we can achieve.



WHAT Formitalia is Luxury furniture and decoration for home includ-

ing bespoke solution for villas and megayachts, the Tonino Lamborghini

Home Collection and Mirabili Arte d’Abitare. Top fashion collections where

the exclusive design sofas and furniture meet  a gorgeous range of lux-

ury accessories, with the employ of silk, porcelain, silver, very special

leathers and fabrics according to the latest fashion trends.

WHEN On the most important worldwide markets since 1968 with

a long heritage of  Italian design manufacturers of wooden frames for

classic sofas. Today Formitalia run by brothers Gianni and David Overi

is a luxury group with top flagshipstore across the world. This concept

of luxurious decoration is presently distributed through a network of fran-

chising boutiques and shops in shops at major department stores all over

the Far East, in Australia, South Africa, Middle East, Russia, Turkey, China,

Korea, U.S.A  and more than 30 countries. New shops opening coming

soon in China… 

PAOLO GUCCI, SADDLE STICHING AND THE CROCODILE PAT-

TERN The very first collection has been grown through an exclusive col-

laboration with famous fashion designer Paolo GUCCI, the BOUTIQUE

Collection, still now the most complete in its unique style and the privi-

leged link with international fashion. 

You can easily recognize the Paolo Gucci style on the classic sec-

tion of this full concept and extensive collection with several accents to

the racing horses world, like rids, stirrups, Arabian horses images print-

ed on pure Como silk or hand chiselled on silver and brass by Florentine

artisans, on the special “saddle” stitching made with raw thread on beau-

tiful buffalo, tuscan bull  and cuoio hides.

And of course on the unique variety of crocodile pattern calf hides

employed not only for details but to cover the full body of sofas, cabi-

nets, beds as well as incredible fridges, coffee machines, kitchen and

bath’s cabinets!   

The heritage of Paolo Gucci’s style is still  recognizable  on the lat-

est collections, but the atmosphere now is that of a top luxury cosmo-

politan home, so original that you cannot classify it in any traditional style

but you identify it in a glance

TONINO LAMBORGHINI HOME COLLECTION Formitalia has cho-

sen an exclusive agreement with a very famous brand, Tonino LAM-

BORGHINI, for a line of sofas, offices and leather accessories, - aggres-

sive - definitely modern - with the soul of racing.

The Tonino LAMBORGHINI collection is offered through always new

catalogues, with the unique shapes of the sofas under the famous fight-

ing bull logo, always present as embroidery or embossed leather, is suit-

able for a franchising full boutique, but even for a specially decorated

space in the showrooms and last but not least for job of the architects,

to be included on the most important projects of a top hand customers

selection.

The “LAMBO” style, is well underlined by the special stitching, the

FORMITALIA LUXURY GROUP
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upholstery details, the thick bull hides or the very soft calf skin with

transpirable holes, in the pure car seat style, as well as by the steel

decoration directly taken from the racing cars parts. 

A newly introduced section of the collection called Tonino

Lamborghini Design is more contemporary and sober, the shapes

are less accentuated and without the car metal fittings, the Lambo

style is a soft understatement, the full grain leather is plain and very

soft, expressed in a large variety of pastel colours or offered in com-

bination of high quality cotton fabrics, very trendy in the minimal

fancy accents. 

MIRABILI ARTE D’ABITARE Since 2001 the passion for art

brought Formitalia to takeover MIRABILI, a collection of limited and

numbered editions of artists pieces, 37 worldwide famous design-

ers and artists created exclusive furniture pieces. Recently at an

exhibition across all the capital cities of middle east over Italian excel-

lence hosted many pieces of Mirabili Arte d’Abitare, even Italian pres-

ident Giorgio Napolitano attended the venue together with mayor

institutions from the Gulf and Italy.

MIRABILI ARTE D’ABITARE  that literally means the art of liv-

ing is presently displayed at FORMITALIA showroom in the very

down town of Firenze, which is already a hot spot  for arts vernissages

and a usual meeting point for all professionals coming from all over

the world, interested to develop the  “full concept” Formitalia. Mirabili

is distributed worldwide through our net of selected agents or flag-

shipstores.

DIDI,  FIRENZE DESIGN, MONSALON cover different styles

of sofas, from classic to contemporary, in leather and fabric in all

price ranges, competitive also in the bottom range for bulk orders,

because the group is first of all a fully integrated industrial plant

where wood production, foam process, upholstery are entirely made

in the three factories of Valenzatico, in the Quarrata furniture dis-

trict,  to realise a final product  entirely made in Italy

ITALPLUS INTERNATIONAL PROJECTS is a branch of FOR-

MITALIA Luxury Group, follows turn key project for Luxury Villas,

Super-Yachts,  Hotels,  and public projects. 

Some of our remarkable projects: the interiors of the Viminal

palace (Ministry of Interior) in Italy CULTURAL VILLAGE PROJECT

in Doha, Qatar for paint (with our company CEPA Paint), flooring,

ceiling, and furniture, plus all the outside landscapings.
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Mobilfresno 
Group S.L.
„SAVOY“ AND „VENUS“  COLLECTIONS

Since its founding in 1976, Mobilfresno Group S.L. is

dedicated to the production of high-quality furniture, inte-

grated into the manufacturing methods and traditional hand-

icrafts in the treatment of wood and the most advanced

technology in production processes. Today Mobilfresno has

become one of the most prestigious brands in the man-

ufacture furniture for home and installation purposes. The

philosophy for manufacturing furniture in Mobilfresno is the

development of premium quality products. The distribution

of furniture produced by Mobilfresno Group is carried out

under different brand names depending on the target mar-

kets. Today Mobilfresno Group consists of four brands:

Mobilfresno, Interi, Abara and Contract. Trough the Contract

mark, the Mobilfresno Group makes furniture installations

worldwide.
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Meritalia was born in 1987 for the production of upholstered and other furnishing elements and developed a precious

know-how which today allows it to dedicate itself to a high level of work providing a personalized and complete “keys in

hand” with an almost exaggerated care. The company is able to create “ad hoc” solutions which satisfy any aesthetic and

functional need. Special details are added for the most varied furnishing solutions.
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milani

u c x o u r i  a r q i t e q t u r a

F O R E I G N  A R C H I T E C T U R E



dResdReobiT milani it-

aliis lombardiis olqis

dedaqalaqia. am qalaqs ita-

liaSi meore adgili ukavia

mosaxleobis sididis (2 mi-

lioni mosaxle) da qveynis

politikur cxovrebaze ga-

vlenis mxriv. milani aRiare-

bulia rogorc italiis ek-

onomikuri, samSeneblo da

safinanso saqmianobis umni-

Svnelovanes kerad. geogra-

fiuli adgilmdebareoba mi-

lans CrdiloeT italiis ce-

ntrad, xolo misi mosaxle-

obis aqtivoba mas qveyanaSi

yvelaze swrafi ganviTareb-

is qalaqad aqcevs. milani

mniSvnelovani sarkinigzo

da avtosagzao kvanZia, igi

sanaosno arxebiT ukavSirde-

ba mdinare pos, aqvs sakuTa-

ri saerTaSoriso aeropor-

ti. amasTanave, milani itali-

is erT-erTi umsxvilesi sa-

mrewvelo, samecniero da sa-

gamomcemlo centria.

amboben, rom milanSi ra-

mdeni taZaricaa, imdeni ba-

nkia. amitom gasakviri ar

unda iyos, rom swored mi-

lanSi imarTeba yvelaze

qalaqis Zveli saxelwodeba – in-

subria mediolanum (Insubria

Mediolanum), ukavSirdeba Zveli wel-

TaRricxvis 197 wels, rodesac iq

mcxovrebi keltebis tomebi daipyr-

es romaelebma. romaul samyaros Se-

madgenlobaSi milanis rogorc ro-

mis respublikis, Semdeg ki imperi-

is erT-erTi mTavari qalaqis mniSv-

neloba swafad gaizardaa. 292 wels,

imeperator maqsimianes mmarTvelo-

bis xanaSi, milanma imperiis dedaqa-

laqis funqciac ki itvirTa.

italiaSi safrangeTis mefis lui

XII-s laSqrobis Sedegad milanma di-

di xniT dakarga damoukidebloba; Se-

mdgom periodSi mas xan espanelebi,

xan avstrielebi marTavdnen. mxol-

od 1859 wels, mefe viqtor-emanuil

II-s wyalobiT milani SeuerTda it-

aliis samefos.
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msxvilmasStabiani saerTaSori-

so gamofenebi da konferencie-

bi, yrilobebi da simpoziumebi.

milanis Crdilo-dasavleT na-

wilSi, metros sadgur `amendo-

la fieras~ maxloblad, gaSene-

bulia uzarmazari sagamofeno

kompleqsi fiera di milano. aq

gamarTuli gamofenebis Temati-

ka metad mravalferovania: tu-

rizmi da moda, aveji da opti-

ka, sakvebi produqtebi da ZaR-

lebi, fexsacmeli da garemos

dacva, saTamaSoebi da sportu-

li aRWurviloba, sareklmo mo-

msaxureoba da bewveuli, eleq-

tronika da stomatologia. mi-

lanuri gamofenebi udidesi po-

pularobiT sargeblobs.

Tumca milani ara marto bi-

znesmenebsa da kulturis moyva-

rulebs izidavs: fexburTis fa-

nebs SeuZliaT ewvion san siros

stadions, maRali siCqareebis

moyvarulebi ki moncis stadions,

sadac tardeba formula 1-s Se-

jibrebebi, gurmanebs elis mila-

nis gamorCeuli samzareulo, xo-

lo Ramis cxovrebis moyvarul-

ebs ki – sakoncerto darbazeb-

is, kinoTeatrebis, diskoTekeb-

is, barebis da gasarTobi ubne-

bis farTo arCevani.

milans samarTlianad uwo-

deben italiuri modis dedaqa-

laqs. aq Tavmoyrilia didi su-

permarketebi da yvela cnobili

samodelo saxlis butiki. swor-

ed milani mTeli wlis ganmavlo-

baSi maspinZlobs axali modis ko-

leqciebis Cvenebebs, romlebsac

msoflio modis elitis yvela wa-

rmomadgeneli eswreba. bevrni

milanSi swored sayidlebze Ca-

modian, radganac milaneli mo-

delierebis saqoneli arafriT

Camouvardeba parizul samossa

da fexsacmels. milanis centra-

lur quCebze – via montenapole-

ze, via santo spiritoze, via je-

zusa da via sant-andreaze Tav-

moyrilia yvelaze natifi da

eleganturi butiki. ar SeiZle-

ba aq ar vaxsenoT vitorio ema-

nuil II-s saxelobis galerea, sa-

dac minis gumbaTis qveS mowyo-

bilia e.w. saqalaqo saloni re-

stornebiT, kafeebiT da, raRa

Tqma unda, moduri maRaziebiT.

milani, sididiT meore ita-

liuri qalaqi, dinamiuri saqmi-

ani megapolisia; igi didad gan-

sxvavdeba romisgan, florenci-

isa da feneciisgan, romlebmac



stili #27. 2008

52

aqamde SeinarCunes Suasaukune-

ebis mediduroba. TumcaRa, mila-

ni italiur `xelovnebis qalaq-

ebs~ Soris Rirseul adgils ik-

avebs. avstriuli, franguli da

italiuri kulturebis Sezave-

bam am qalaqSi arqiteqturisa da

xelovnebis sruliad unikaluri

Zeglebis Seqmnas Seuwyo xeli.

milanis mTavari kaTedralu-

ri taZari – Il Duomo – qalaqis

yvelaze cnobili nagebobaa. Te-

Tri marmarilodgan nagebi ta-

Zari, italiuri goTikis Tval-

saCino nimuSi, Sendeboda 1386-

dan 1813 wlamde (TumcaRa, gar-

kveuli detalebis dasrulebam

1965 wlamde gastana). il duo-

mo tevadobiT meore goTikuri

taZaria (pirveli adgili am

mxriv seviliis taZars ekuTvnis)

da italiaSi sididiT meore (ro-

mis wminda petres bazilikis Se-

mdeg). taZris saerTo sigrZea

158 metri, navis siganea 92 met-

ri, Spilis simaRle – 106.5 met-

ri. taZars 40000 adamianis da-

teva SeuZlia. am nagebobis giga-

ntomaniis statistikas kidev ra-

mdenime cifri SegviZlia davu-

matoT: saerTo jamSi taZari

3000 qandakebiTaa Semkuli, xo-

lo misi mSenebloba TiTqmis 600

wels grZeldeboda.

sant-ambrojos bazilika

(Basilica di Sant’Ambrogio) aSenebu-

lia 379-386 wlebSi wminda amv-

rosi mediolanelis mier adre-

qristianuli xanis mowameTa sa-

marxis Tavze.

wm. amvrosis kanonizacimde

bazilikas `mowameTa bazilik-

as~ (Basilica Martyrum) uwodebdnen.

amJamindeli lombardiul-roma-

nuli ieri bazilikam 1099 wels

SeiZina; mis fasads marjvena

mxridan amSvenebs mkacri stil-

is `berTa samreklo~ (me-9 sauku-

ne), xolo marcxena mxridan, uf-

ro maRali natifi `kanonikebis

samreklo~ (1144 w.; dasrulebu-

lia 1889 wels). taZarSi asvenia

italiis ramdenime franki mefe.

mTavari afsidis mozaikuri mo-

pirkeTeba me-13 saukuniT Tari-

Rdeba.

wm. lavrentis bazilika

(Basilica di San Lorenzo Maggiore) – es

bazilika aages wminda lavrent-

is saxelze me-4 saukuneSi, sava-

raudod ambrosi mediolanelis

sicocxleSive. misi zeda nawili

da gumbaTi gadakeTda me-16 sa-
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ukuneSi; pirvandeli taZrisgan

SerCenilia saerTo arqiteqtu-

ruli gadawyvetileba, Zveli ba-

ptisteriumi da me-12 saukunis

romanuli samreklo. wm. akvi-

linis ekvderSi Semonaxulia ra-

mdenime paleoqristianuli moza-

ika. bazilikis maxloblad mde-

bareobs lazares (1728 w.) da ko-

nstantine didis monumentebi da

imperator maqsimilianes Terme-

bisgan SemorCenili ramdenime

Zvelromauli sveti (me-3 s.)

`la skala~ (Teatro alla Scala anu

La Scala) – milanis cnobili sao-

pero Teatri, romelic aSenda

1776-1778 wlebSi arqiteqtor

juzebe piermarinis proeqtiT sa-

nta-maria dela skalas eklesi-

is adgilze, romelmac Teatrs

Tavisi saxelwodeba dautova.

Teatri gaixsna 1778 wlis 3 ag-

vistos antonio salieris ope-

riT `aRiarebuli evropa~. Seno-

ba mkacri neoklasikuri stili-

Ta da unaklo akustikiT gamoi-

rCeva. me-19 saukunis 30-iani wle-

bidan moyolebuli, `la skalas~

istoria mWidrod ukavSirdeba

italiis udidesi kompozito-

rebis – g. donicetis, v. belin-

is, j. verdis, j. puCinis Semoq-

medebasTan. Teatri sruliad ga-

nadgurda me-2 msoflio omis

dros da misi pirvandeli saxiT

aRdgena inJiner l. sekis proe-

qtiT moxda 1946 wels. Teatris

Senobam araerTxel ganicada re-

stavracia. bolos, sarestavra-

cio samuSaoebi sami wlis ganma-

vlobaSi mimdinareobda da maT-

ma saerTo Rirebulebam 61 evro

Seadgina. Teatri xelaxla 2004

wlis 7 dekembers gaixsna; gana-

xlebul scenaze Sesrulebuli

pirveli musikaluri nawarmoe-

bi iyo ntonio salieris `aRia-

rebuli evropa~.

santa-maria-dele-gracie

(Santa Maria delle Grazie) – milanis

dasavleT nawilSi mdebare do-

minikanuri monastris mTavari

eklesia. am taZris satrapezos

amSvenebs msoflios erT-erTi

yvelaze cnobili freska – le-

onardo da vinCis `saidumlo

seroba~.

1943 wlis 15 agvistos monas-

tris satrapezo moyva inglisur-

amerikuli sahaero Zalebis dabo-

mbvaSi, magram freska ar dazia-

nebula. 1980 wels mTeli samona-

stro kompleqsi msoflio memkvi-

dreobis Zeglad dasaxelda.
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milanis sforcas cixe-simagre Tavda-

pirvelad aSenda me-14 saukuneSi rog-

orc viskontis gvaris TavadTa reziden-

cia; mogvianebiT, igi gaanadgura ajanye-

bulTa brbom amvrosianuli respublikis

gamocxadebis Semdeg. me-15 saukunis Sua

ricxvebSi, igi xelaxla aaSena franCesko

sforcam. me-16 saukunis dasawyisSi cixe-

simagris galamazeba daevala leonardo

da vinCis, dResdReobiT, misi namuSevre-

bidan SemorCenilia mxolod pergola da

manuskripti saliteraturo eseebiT.

sforcas cixe-simagris koSkebisa da ga-

lavnis forma gamoiyenes nimuSad kreml-

is mSenebelma italielma arqiteqtoreb-

ma. milanuri citadelis centraluri ko-

Skis (e.w. `filaretes koSkis~) proeqtis

avtoria antinio filarete, romelic

erT dros muSaobda aristotel fiora-

vantisTan erTad.

1490 wels lodoviko sforcam aq sfo-

rcas gvaris hercogTa mavzoleumis mow-

yoba ganizraxa da eklesiis mSeneblobis

dasruleba daavala renesansis skolis

erT-erT ostats (savaraudod bramantes).

amJamad kastelo sforceskoSi muzeu-

mia mowyobili. leonardos freskebi he-

rcogTa sacxovrebelSi TiTqmis araa Se-

morCenili; gacilebiT ukeTaa Senaxuli sa-

burTao darbazi da e.w. `spiloebis por-

tiki~. cixe-simagreSi SegiZliaT naxoT

miqelanjelos dausrulebeli qandakeba

`pieta rondanini~, mantenias, jovani be-

linis, filipino lipis, korejosa da po-

ntormos tiloebi da, amasTanave, musika-

luri instrumentebis saintereso kole-

qcia.

pirelis koSki (Grattacielo Pirelli) – mila-

nis erT-erTi caTmbjeni, romelic didi

xnis manZilze italiis yvelaze maRal Se-

nobad iTvleboda. 1950 wels alberto pi-

relim, `pirelis~ koncernis prezident-

ma, moisurva italiaSi pirveli caTambje-

nis aSeneba im adgilas, sadac me-19 sau-

kuneSi mdebareobda misi kompaniis pirve-

li sawarmoebi. pirelis koSkis proeqti

Seqmna jo pontim pier luiji nervisTan

TanamSromlobiT, romelmac ukuagdo im-

droindeli caTambjenebisTvis tipiuri ma-

rTkuTxa forma. 127 metris simaRlis mqo-

ne saofise Senobaze 60000 tonaze meti be-

toni daixarja. samSeneblo samuSaoebis Zi-

riTadi nawili Sesrulebulia 1956-1960

wlebSi. 2002 wlis 18 aprils pirelis

koSks daejaxa kerZo TviTmfrinavi, ram-

ac 3 adamianis sikvdili gamoiwvia.

nino laRiZe
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The ancient name of the city – Insubria Mediolanum,

dates back to 197 BC, when the local Celtic tribes were

conquered by Romans. Milan quickly became one of

the most important cities of the Roman Republic and,

later on – the Roman Empire. In 292 A.D., during the

reign of Emperor Maximianus, Milan even became the

capital of the Western Roman Empire.

Having lost independence after invasion of the French

king Louis XII, Milan was controlled by the French, the

Spaniards and Austrians for a long time. It was only

in 1859 that the city was reunited to the Kingdom of

Italy by king Victor Emmanuel II. 

At the time being, Milan is the capital of Italian

Lombardy region. With its population reaching 2 mil-

lion people, Milan is the second largest city of the coun-

try, exerting significant influence on the political life of

Italy. Milan is the hub of Italian economic, construction

and finance activities. Convenient geographic location

turns Milan into the center of northern Italy, while the

active entrepreneurial spirit of its dwellers makes it the

most dynamically developing Italian city. Milan is the

important railway and automobile traffic node, connect-

ed to Po River by navigable channels and having its

own international airport. On the other hand, Milan is

a well-developed industrial, scientific and publishing cen-

ter of the country.

The saying goes that there are as many banks as

churches in Milan. So it is not surprising that Milan

hosts the most important international exhibitions and

conferences, assemblies and symposiums. In the

north-western part of Milan, near Amendola Fiera sub-

way station there is a huge exhibition center Fiera di

Milano, where a wide diversity of exhibitions dedicat-

ed to tourism and fashion, furniture and optics, food

and dogs, footwear and environment, toys and sports

equipment, advertising and fur, electronics and den-

tistry is arranged all through the year. Milan exhibitions

are immensely popular.

Milan attracts not only businessmen and culture-lovers:

soccer fans can visit San Siro Stadium, those interest-

ed in high speeds are welcome to Autodromo Nazionale

Monza, the famous site of Formula 1 races, the gour-

mands can taste the exquisite Milan cuisine, and the

lovers of night life have a wide range of cafes, bars,

discotheques, concert halls and cinemas to choose from.

Milan is referred to as the capital of Italian fash-

ion – the city houses big supermarkets and boutiques

of all famous fashion houses. All round the year, Milan



hosts demonstrations of new fashion collections, attract-

ing the cream of world fashion industry. Many people

specially visit Milan for shopping, because the prod-

ucts offered by local designers are as efficient as the

Paris clothes and footwear. The most elegant boutiques

are centered in the central streets of Milan – Via

Montenapole, Via Santo Spirito, Via Gesu and Via Sant

Andrea. One cannot help mentioning also the Galleria

Vittorio Emanuele II – a so-called urban salon under

a huge glass dome, comprising restaurants, cafes and,

of course, fashionable shops.

Milan – the second largest Italian city and a busy

megapolis, greatly differs from Rome, Florence and

Venice with their medieval grandeur. Nonetheless,

Milan occupies a worthy place among the Italian “art

cities”. The mixture of Austrian, French and Italian cul-

tures contributed to creation of unique monuments of

art and architecture in this city.

The central cathedral of Milan – Il Duomo – is prob-

ably the most famous construction of the city. Il Duomo

is a perfect example of Italian gothic. Its construction

started in 1386 and ended as late as 1813 (though in

some parts of the building the construction went on

until 1965). Il Duomo is one of the largest cathedrals

of the world; its overall length reaches 158 meters, width

of the nave is 92 m, height of its spire is 106.5 m.

The capacity of the cathedral is 40000 people. This

statistics can be continued by more numbers: the cathe-

dral is decorated by a total of 3000 sculptures, and its

construction went on for almost 600 years.

The Basilica of Sant’Ambrogio was built by Bishop

Ambrose of Mediolanum in 379-386 in an area where

numerous martyrs of the Roman persecutions had been

buried. The first name of the church was in fact Basilica

Martyrum.

The basilica assumed its current Romanesque

appearance in 1099. Its façade is adorned by two bell

towers – the austere dei Monaci (“of the Monks”), dat-

ing back to the 9th century, on the right, and a taller

and more refined belfry of the 1144 (with the last two

floors added in 1889) on the left.

The church houses the tombs of several Italian

kings. Notable is the apse mosaic, dating from the 13th

century.

Basilica of San Lorenzo, dedicated to the Christian

martyr St. Lawrence, was founded in the 4th century,

apparently during the life of Ambrose of Mediolanum.

Its upper part and the cupola belong to the 16th cen-

tury, but the general planning, ancient baptisterium and

the Romanesque belfry of the 12th century remain from

the initial construction. The Chapel of St. Aquilino pre-

serves some Paleochristian mosaics.

The square facing the basilica features the so-called

“Colonne di San Lorenzo” (Columns of St. Lawrence),
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one of the few remains of the Roman “Mediolanum”,

dating from the 3rd century AD and probably belong-

ing to the large baths built by the emperor Maximian.

La Scala (Teatro Alla Scala) – the world-famous

opera house of Milan, which was designed by archi-

tect Giuseppe Piermarini and built in 1776-1778 in

place of Santa Maria della Scala church, leaving its

name to the theatre. La Scala was inaugurated on

August 3 1778 by Antonio Salieri’s Europa Riconosciuta.

Opera house features strict neoclassicist style and has

flawless acoustics.

Starting with the 1830-ies, the history of La Scala

was closely connected with the activities of most famous

Italian composers – G. Donizetti, V. Bellini, G. Verdi,

G. Puccini. The theatre was destroyed during the World

War 2, restored in its initial form by engineer L. Secci

and reopened in 1946.

The theatre underwent numerous restorations. The

last major renovation project continued for 3 years,

cost 61 million Euros and re-opened on 7 December

2004 with a production of Salieri’s Europa Riconosciuta.

Santa Maria delle Grazie – the main church of

a Dominican convent, located in western Milan. The

church is also famous for the mural of the Last Supper

by Leonardo da Vinci, which is in the refectory of the

convent. On August 15, 1943, bombs dropped by British

and American planes hit the church and the convent.

Much of the refectory was destroyed, but some walls

survived, including the one that holds the Last Supper,

which had been sand-bagged for protection.

In 1980, Santa Maria delle Grazie was included

in the UNESCO World Heritage sites list.

Sforza Castle – Castello Sforzesco – was initial-

ly built in the 14th century as a residence of Visconti
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dukes, but got demolished by a rebellious mob after

declaration of the Milan Republic. In mid-15th centu-

ry it was rebuilt by Francesco Sforza. In early 16th

century Leonardo da Vinci was invited to decorate

the castle, but none of his works except a pergola

and a manuscript with literary essays were preserved.

Castello Sforzesco – namely, the shape of its tow-

ers and battlements, - was taken as a model by Italian

architects working on Moscow Kremlin. The central

tower of Milan castle – the tower of Filarete, was

designed by Antonio Filarete, who cooperated with

Aristotle Fioravanti for a certain period.

In 1490, Lodovico Sforza, wishing to arrange a

mausoleum of Sforza family in the Castle, invited a

Renaissance architect (presumably Bramante) to

redesign the castle church.

Nowadays Castello Sforzesco is transformed into

a museum. Leonardo’s frescos did not survive; though

the castle houses such pieces of art as Michelangelos

Rondanini Pieta, paintings by Mantegna, Giovanni Bellini,

Filippino Lippi, Correggio and Pontormo, as well as

an interesting collection of musical instruments.

Grattacielo Pirelli – one of Milan highrises, which

was for a long time considered as the tallest Italian

construction. In 1950, Alberto Pirelli, president of Pirelli

concern, expressed a wish to build the first highrise

in Italy in a place where the first factories of his com-

pany stood in the 19th century. Pirelli Tower was

designed by Jo Ponti with active participation of Pier

Luigi Nervi, author of the revolutionary idea of giving

up the rectangular shape of construction, typical for

highrises of that time. The 127-meter high office build-

ing was finished in 1956-1960. On April 18 2002, a

private airplane collided with Pirelli Tower, causing the

death of 3 people.
NINO LAGIDZE
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saxlis mepatrone, romelime sti-

lisaTvis upiratesobis micemiT, xa-

ngrZlivi droiT irCevs gansazRvr-

ul atmosferos, cxovrebis wess. sa-

xlSi gamefebuli stili, ki Tavad ze-

moqmedebs masze.

warmodgenili binis interieris

avtorebi, axalgazrda arqiteqtori

sofo axvlediani (sofo, dubais am-

erikuli universitetis kursdamTa-

vrebulia) da amerikeli dizaineri

katrin von salderni (Catherine Von

Saldern) arian. bina, dubais (arabeTis

gaerTanebuli saemiroebi) prestiJ-

ul ubanSi - “Dubai Marina”, maRalsar-

Tulian saxlSi - “Le Reve” mdebare-

obs. igi, okeanes gadayurebs.

sacxovrebeli, warmatebul ing-

lisel biznesmens - riCard blers

(Richard Blair). ekuTvnis.

avtorebma - arqiteqtorma da

dizainerma, saxlis mflobelis ge-

movnebisa da survilebis gaTvalis-

winebiT, sakuTar profesionalizm-

ze dayrdnobiT, mkafio arqiteqtu-

ruli grafikiT, furnituris for-

ma-moculobebis originaluri mona-

cvleobiT da feriTi kontrastebiT,

Tanamedrove daxvewili interieri

Seqmnes. aveji da dekoratiuli ni-

vTebi msoflios sxvadasxva qveynebi-

danaa Camotanili. konstruqciuli

Tu dekoratiuli detalebis erTo-

blioba interiers vizualurad

zrdis, xazs usvams formas, gansaz-

Rvravs masSi feris siRrmes da in-

tensiobas.
profesionalizmis

qarTul-
amerikuli
aliansi
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sacxovrebel sivrceSi warmoqmnil moulodnel dizaine-

rul Strixebs, masSi simsubuqe Seaqvs da mosaxerxebel geg-

marebas qmnis. stilistur mTlianobaSi, TiToeuli saTavsos

individualuroba, funqciuroba Taviseburad ikveTeba. maTi

kontrastuloba interierSi uwonadobis SegrZnebas badebs.

Tavisufali atmosferos Seqmnis ideas sivrcis yoveli ele-

menti eqvemdebareba..

sacxovrebelSi, romelic 2006 wlis bolos dasrulda, av-

torebma, mxolod misTvis aucilebeli simyudrove da komfo-

rti Seqmnes. interieris dizaini, mis binadarTa gemovnebis,

socialuri mdgomareobis bunebrivi xorcSesxmaa.

warmodgenil fotoebs dizaineruli kompaniis - VON-

SALDERNHAMEDDESIGN-s logotipiT vaqveynebT, romelsac ame-

rikeli dizaineri katrin von salderni xelmZRvanelobs.

nino laRiZe
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By giving preference to this or that interior style,

house owner actually defines the atmosphere of his

living environment for a long time to come, while the

design of his house affects its dweller’s lifestyle in

its turn.

The authors of the interior, described in this arti-

cle, are young architect Sophie Akhvlediani (gradu-

ate of Dubai American University) and American design-

er Catherine Von Saldern. The apartment, which these

two ladies have designed, is a part of Le Reve high-

rise, located in Dubai Marina and overlooking the ocean.

The apartment belongs to successful English busi-

nessman Richard Blair.

Based on the taste and preferences of its future

dweller and their own professionalism, the authors –

architect and designer – created a refined interior with

clear architectural graphics, original furniture design

and interesting colour solutions. The unity of construc-

tional and decorative details visually expands the inte-

rior, highlights its form and defines the depth and

intensity of its colours.

Unexpected design elements enrich the space

with the sense of lightness and facilitate its planning.

Within the stylistic integrity, individuality and function-

al specificity of each zone stand out with special acute-

ness.

The apartment, which was finalized in 2006, pos-

sesses unique quality of comfort, naturally express-

ing its owner’s taste and social status.

The photos accompanying the article are pub-

lished under the logo of design company VON-

SALDERNHAMEDDESIGN, managed by the American

designer Catherine Von Saldern.
NINO LAGHIDZE

Georgian-

American

Alliance of

Professionalism
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28 marts, Zvel TbilisSi, gorgaslis

quCaze, `em jgufis~ restornebis qselis

axali restorani - `puris saxli-saTone~

gaixsna.

igi, TiTqmis gare samyaroSia SeWrili

- sazafxulo Ria terasebiT Sida sivrce-

ebi mTlianad ixsneba da quCasTan absolu-

tur sinqronSi modis. interieris arqi-

teqtonika daxvewilia, qarTulia da mis

s a x l i

H O U S E

puris 

saxli-saTone
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aRqmas kompoziciisa da pirobiTobis sxva-

dasxva xarisxis Tanaarseboba amZafrebs. si-

vrcis dadebiTi ekologia masSi moxved-

risTanave SeigrZnoba.

arsebuli arasaxarbielo proporcie-

bis Secvla profesiuli intuiciis arse-

bul pirobebTan adaptirebiT moxda. inte-

rieris mTlianobis STabeWdileba erTia-

ni kompoziciuri gadawyvetiT, zonidan zo-

naSi gardamavali dekoris motivebiT er-

Ti sibrtyidan meoreze feris gadaTamaSe-

biT, moculobiT-plastikuri gadawyvete-

biTaa miRweuli.

miuxedavad stilistikuri mTlianobi-

sa, sivrcis yoveli monakveTis individu-

aluroba SenarCunebulia. dekoris feri-

sa da faqturis monacvleoba, maTze mxed-

velobis koncentrirebas axdens. xelovnu-

ri ganaTebis sxvadasxva intensivoba ki

xazs usvams formisa da feris siRrmes.

profesionalizmi yovelTvis detale-

bSi gamovlindeba. igi igrZnoba yvelgan -

masalis faqturaSi, aqsesuarebSi, sivrc-

is sabolood srulyofisaTvis SerCeul ni-

uansebSi, romelTa aliansiT, igi harmoni-

ul mTlianobad gardaiqmna.

nino laRiZe
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The Bread House
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On March 28, a new restaurant of M-Group net-

work – Puris Sakhli (the Bread House) – was launched

in Gorgasali Street, in old Tbilisi.

The restaurant is almost entirely integrated to the

surrounding world due to open summer terraces, pro-

viding a soft transition from the inner spaces to the

street setting. The architectonics of the interior is

refined and essentially Georgian; its perception is high-

lighted by skillful composition and combination of sev-

eral conventional layers. The positive ecology of the

space is felt almost at once. The initial uncouth pro-

portions were ingeniously transformed into an efficient

interior space based on professional intuition and exist-

ing requirements. The interior is visually integrated by

the unified composition, soft zone-to-zone transitions,

color sequences and flexible volume solutions.

In spite of the stylistic integrity, every section of

the interior retains its individuality, accentuated by the

interplay of coloring and textures and varying intensi-

ty of artificial lighting, further highlighting the depth of

colors and forms. 

The professionalism is best revealed by an approach

toward minor details. In this particular interior it is felt

everywhere – in the choice of textures and accessories,

in the creative touches, giving the space a finished look

and turning it into a harmonious entity.
NINO LAGHIDZE
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garemosTan 

urTierTkavSirSi

Tbilisis erT-erT prestiJul ub-

anSi, gamsaxurdia quCaze, saintereso

obieqti - mravalfunqciuri, mraval-

sarTuliani Senoba aRimarTa. proe-

qtis Rirseba – misi, garemosTan ur-

TierTkavSirSi mdgomareobs. nagebo-

ba kompaqturia – arqiteqtonikis Zi-

riTadi jgufebi erTmaneTTan moxer-

xebuladaa dakavSirebuli. misi arqi-

teqtura originaluri kompoziciiT

gamoirCeva da erT mTlianobaSi aR-

iqmeba. sxvadasxva geometriuli, mo-

biluri formebis SerwymiT Senobis

moculoba dinamikuria. igi Tavida-

nve ipyrobs yuradRebas vizualuri

simsubuqiTa da siluetis grafikuli

sizustiT. SemoqmedebiTad gaazreb-

ul moculobaSi arqiteqturuli de-

talebis koloriti yovel vertika-

lur Tu horizontalur WrilSia

gadaTamaSebuli da mikrosamyaros

simbolur vels qmnis. Senoba, arqite-

qtorebis: d. maxarobliSvilis, g. mu-

xiaSvilis, n. koSaZis, T koSaZis, e.wo-

werias mier SemuSavebuli proeqtiT

ganxorcielda.

Senobis Ria Tu daxuruli sibr-

tyeebis didi masebis konstruqciul

simsubuqes, mcire elementebic imeo-

reben. yuradRebas ipyrobs arqitequ-

ruli fragmentebis dekoratiuli

kompoziciebi, forma, feri da a.S. yo-

velives Tavisi adgili aqvs miCenili

da skulpturuli xasiaTis matarebe-

lia. gamoyenebul masalaTa faqture-

bis zedapirebze sinaTlis aTinaTi mo-

culobisTvis damaxasiaTebel grafi-

kul ideas, ufro metad aqcentirebs.

xazebi da paralelebi, dinamikuri si-

mrudeebi maorientebel monaxazebsa

da siluetebs qmnian. arqiteqtoniku-

li melodia, misi riTmis cvliTa da

Sesabamisi notebis registris gaZ-

lierebiTaa agebuli.

nino laRiZe



69

stili #27. 2008

Close Link

with the

Environment

A new, highly interesting multi-pur-

pose highrise was recently built in

Gamsakhurdia Street, in one of the fash-

ionable districts of Tbilisi. Key attraction

of the project is its efficient and close

link with the environment. The construc-

tion is very compact, with major archi-

tectonic groups ingeniously combined

with each other. Architecture of the build-

ing is highly original and integral.

Combination of various geometric and

mobile forms ensures the flexibility of con-

struction volumes. It catches the eye by

visual lightness and graphic precision of

the silhouette. The construction has been

jointly designed by architects D.

Makharoblishvili, G. Mukhiashvili, N.

Koshadze, T. Koshadze and E. Tsotseria.

The constructional lightness of large

masses is repeated by smaller elements

of the building. We would like to spe-

cially note decorative compositions, forms,

colors, etc. of its architectural fragments.

Every component is carefully positioned

in an appropriate place to stand out with

sculptural efficiency. The main design

theme is further accentuated by the

glints of sunlight on façade facing. Lines,

parallels and dynamic curves merge into

orientational patterns and silhouettes.

The architectonic melody with its change-

able rhythm is based on the highlighting

of particular notes.
NINO LAGHIDZE
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saxli bakurianSi
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arqiteqtorebis daviT maxarobliSvil-

isa da giorgi muxiaSvilis, proeqtiT Seqm-

nili, sastumros tipis sacxovrebeli saxli

bakurianSi, Tanamedrove esTetikiTaa gaje-

rebuli. masSi mkveTradaa gamoxatuli sti-

luri dominanti. Tavisufali gegmareba, ge-

ometrizmi da formaTa grafika esTetikasT-

anaa Serwymuli. gamoyenebuli masalis faqtu-

ra da feri, Tavisufali moculobebis, fo-

rmebis, tonebisa da dekoris TvalSisacemi es-

Tetizmi naTlad warmoaCens eqsterierisa

Tu interieris TviTmyobadobas, avtorTa

profesionalizms.

sacxovrebli sivrcis moduluri kompozi-

cia - arqiteqtonikuri elementebis propo-

rciebi funqciur-mxatvruli xasiaTis mata-

rebelia da interieris TviTmyofadobas ga-

nsazRvravs.

interierebi, yovel mocemul SemTxvevaSi,

`xasiaTiT~, sinatifiT, identur mopyrobas mo-

iTxovs. zedmeti dekoratiuli detalebis

ignori lakonuri feriTi kontrastebiTaa ko-

mpensirebuli, rac dizaineris manana robaqi-

Zis daxvewil gemovnebas deklarirebs. sacxo-

vreblTa fragmentebis saerTo tonalobebis,

formaTa grafikulobis Tanaarseboba mSvid,

dadebiT ganwyobas qmnis. mas gansakuTrebul

xibls aZlevs mxatvris, Tamuna Ciqovanis mi-

er kedelze Sesrulebuli panos mravalfe-

rovani palitra.

mTlianobaSi, saxli, Tavisi pikanturob-

is miuxedavad, Tavisufali da gamomgoneblu-

robas absoluturad moklebulia. igi, adgi-

lobriv landSaftTanaa Serwymuli, gansaku-

Trebuli emociuri datvirTviT aRiqmeba da

srulad Seesabameba mobinadreTa moTxovnebs,

gemovnebas, cxovrebis esTetikas.

nino laRiZe
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A House

in

Bakuriani

Hotel-style residential house in Bakuriani,

designed by architects David Makharoblishvili

and George Mukhiashvili, is saturated with

modern aesthetics. It has a distinctive stylistic

dominant. Free planning, geometric precision

and graphic solution of forms is integrated with

aesthetic beauty. Textures and colors of finish-

ing materials, the apparent aestheticism of the

décor serve to highlight the originality of exte-

rior and interior design, as well as profession-

alism of its authors. The modular composition

of residential space and proportions of archi-

tectonic elements combine creativity with func-

tionality and increase originality of interior.

Despite their unique and exquisite charac-

ter, all parts of the interior space are equally

efficient. The lack of excessive decorative ele-

ments is compensated by eloquent color con-

trasts, which manifest the designer’s – Manana

Robakidze’s – refined taste. General tonalities

of interior spaces in combination with graphic

forms create a positive atmosphere, further accen-

tuated by colorful palette of Tamuna Chikovani’s

wall panel.

In spite of all its originality, the atmosphere

in the house is uninhibited without being over-

ly ingenious. The house is organically integrat-

ed with the surrounding landscape, enriching

the site with special emotional charge and fully

conforming to its dwellers’ requirements, taste

and lifestyle aesthetics.
NINO LAGHIDZE
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kojorSi arsebuli individualuri sacxovrebeli sivrcis

Tanamedrove garemo ar aris mxolod komfortuli. igi, gansa-

kuTrebuli, mxolod misTvis damaxasiaTebeli simyudrovis da-

mcvelia da iseve rogorc Semoqmedeba, Tavisi kanonebiT tra-

nsformirdeba realobaSi.

saxlis moculoba, misi interieri, arqiteqtorebis d. maxa-

robliSvilis, g. muxiaSvilis, n. koSaZis da e.wowerias proeq-

tiT Seiqmna. misi moqnili gegmareba, eqsterieris daxvewili,

dinamiuri formebi, interieris - furnituriTa da lamazi sa-

gnebiT Seqmnili calkeuli monakveTi gansakuTrebuli xiblis

matarebelia. mSvenieri, esTetikuris aRqmiT ar Semoifargle-

ba, radgan igi mravalmxrivia da moazrebul, konkretul mate-

riad gardaqmnas moiTxovs.

dizainSi, detalebi araordinaluri gamovlinebiT gamoi-

rCeva da mTlianobis gamomxatvelobiTi xasiaTis ganmsazRvre-

li xdeba. igi xiluli Tu uxilavi barierebiT Seqmnil msubuq

erTianobas warmoadgens, sadac saerTo feriTi gama dekora-

tiuli aqsesuarebis tonebiTaa aqcentirebuli. advili warmo-

sadgenia, ra sasiamovnoa adamianebisaTvis aq cxovreba, urTi-

erToba da saqmianoba.

nino laRiZe
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Comfort or

Coziness
The modern style of a single-family residential house in Kojori

is more than just comfortable. The place is cozy in a special

way, transforming into the reality according to its own artistic laws.

The house was designed by architects D. Makharoblishvili,

G. Mukhiashvili, N. Koshadze and E. Tsotseria. Its flexible plan-

ning, refined and dynamic exterior forms and original interior, filled

with beautiful furniture and accessories, convey some unique charm.

Design details possess special expressivity, which increases

the general originality of design. The space feels integral in spite

of being divided by visible or invisible barriers; general color palette

of the interior is accentuated by contrasting tones of accessories.

It is very easy to imagine how pleasant day-to-day life in this

house would be.

NINO LAGHIDZE



gamofena

`muzaSi~
19 aprils merab berZeniSvi-

lis saxelobis kulturis sae-

rTaSoriso centrSi `muza~ ar-

qiteqtor daviT maxarobliSvi-

lis da misi saproeqto studi-

is SemoqmedebiTi jgufis mier

Sesrulebuli namuSevrebis ga-

mofena gaixsna.

igi arqiteqtoris 60 wlis

iubiles mieZRvna. eqspozicias

60 realizebuli, sarealiza-

cio da premirebuli proeqti

qmnida. gamofenaze miwveul sa-

zogadoebas SesaZlebloba hqo-

nda gacnoboda im grandiozul

samuSaos, romelic TiTqmis 10

wlis ganmavlobaSi xorciel-

deboda.

prezentacia gaxsna kultu-

ris centris direqtorma arqi-

teqtorma gia janberiZem. sit-

yviT gamovidnen batoni daviT-

is kolegebi, arqiteqtorebi va-

xtang daviTaia, givi Savdia da

sxvebi. dasasruls, daviT maxa-

robliSvilma warmodgenili eq-

spoziciis erTgvari Sejameba

moaxdina da saproeqto studi-

is saxeliT madloba gadauxada

mowveul stumrebs.

Jurnali `stili~ ulocavs

baton daviTs 60 wlis iubil-

es da samomavlod kvlav warma-

tebebs usurvebs SemoqmedebiT

sarbielze.Exhibition in

Musa Center
On April 19, Merab Berdzenishvili

International Cultural Centre „Muza“ host-

ed an exhibition of works by architect David

Makharoblishvili and the creative group of

his design studio.

The exhibition was dedicated to the

60th birthday of the architect. The expo-

sition comprised 60 realized works, designs

and award-winning projects. The guests,

invited to the exhibition, were enabled to

the see the immense work, done by the

design studio for over 10 years.

The presentation was opened by

architect Gia Janberidze, director of the

Cultural Centre. Speeches were delivered

by David Makharoblishvili’s colleagues –

architects Vakhtang Davitaia, Givi Shavdia,

etc. As a conclusion, David Makharoblishvili

summed up the presented exposition and

thanked the visitors on behalf of the

design studio.

STYLE Magazine is happy to congrat-

ulate Mr. Makharoblishvili and wish him

further success in his creative activities.
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dialogi Sedga
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I N T E R I O R
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warmogidgenT arqiteqtor gia karto-

ziasa da dizainer oTar vefxvaZis proe-

qtiT, axlaxans ganxorcielebul namuSev-

ars - `galeri kafes~. aq, funqciurad or-

ganizebuli, ulamazesi dizainis mraval-

ferovneba, srulyofili formebis umaR-

lesi xarisxi, gasazRvrul da damajereb-

el organizmSi erTmaneTTanaa Serwymu-

li. ganaTeba, feri, aqsesuarebi, propor-

ciebi, moZravi grafika - maTi erToblio-

biT warmoqmnili araordinaluri sivr-

ceebi, yovel mocemul SemTxvevaSi teqno-

logiuri siaxleebis saSualebebiT gamo-

gonil struqturaze gacilebiT mniSvne-

lovania.

interieris, praqtikulad, mSvid da

respeqtabelur garemoSi, sadac detale-

bis siWarbiT qaosi ar iqmneba, yoveli el-

ementi gansakuTrebiT mniSvnelovania. si-

vrce erT mTlianobad aRiqmeba da ara mxo-

lod imitom, rom aq Tanamedrove klasi-

kuri formebi da daxvewili feriTi gama

dominirebs. zustad SerCeuli mosapirke-

Tebeli masala, lamazi teqstura da Tbi-

li tonaloba, furnitura sivrcis warmo-

madgenlobiTobas arbilebs. mTavaria ki is

aris, rom aq, TiTqmis yovelTvis rTuli

dialogi axladSeqmnilsa da arsebuls So-

ris warmatebiT Sedga.

nino laRiZe
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Successful

Dialogue
This article refers to “Gallery

Cafe”, recently created by archi-

tect Gia Kartozia and designer

Otar Vepkhvadze. In this space,

diversity of functionally organized,

highly refined and diverse design

and utmost efficiency of forms are

merged into a credibly integral

space. Lighting, coloring, choice

of accessories, proportions, flex-

ible graphics – unordinary com-

position, formed by combination

of these elements, is much more

meaningful than an artificial high-

tech structure would be in its place.

Quiet and respectable look of

the interior, where there are no

distracting details, allocates a spe-

cial function to every detail. The

space is perceived as an entity

– not just because of classical

forms and refined color solution.

Carefully chosen finishing mate-

rials, textures and warm tonalities

of the furniture accentuate the

imposing character of the atmos-

phere. And the main point is that

the complex dialogue between

newly-created and existing ele-

ments in this interior has been

quite successful.
NINO LAGHIDZE
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brendis 

axali interpretacia



sayovelTaod cnobili brendi `niu

Trendi~, yoveli CvenTaganisaTvis nacno-

bi, warmatebuli proeqtia, amitom ar Se-

vudgebiT misi specifikis Tu koncepciis

ganxilvas - warmogidgenT, TbilisSi, Wav-

WavaZis gamzirze gaxsnili brendis axali

Sou rumis interierul garemos, romel-

ic misi mflobelis, araprofesionali di-

zaineris, qalbaton nona jaianis (igi pro-

fesiiT eqimia) ideebiT Seiqmna.

ulamazes interierul monakveTTa si-

vrcis sworad organizacia, ferisa da ma-

salis harmonia, ostaturad mofiqrebuli

da gadanawilebuli ganaTebis dizaini,

konkretuli saTavsos saerTo stilistur

gadawyvetasTan Sesabamisi furnitura, ge-

movnebiT SerCeuli teqstili da aqsesua-

rebi uzado garemos qmnis, saerTo idei-

Ta da TemiT gamTlianebuli harmoniuli

interieruli saxis Seqmnas gulisxmobs, ro-

melSic detaluradaa gaTvlili yoveli ni-

uansi, gaTvaliswinebulia brendis indivi-

dualuroba Tu specifika.

nona jaianis proeqtiT ganxorcielebu-

li, warmodgenili interieri TviTmyofa-

dia - daxvewili, zomieri dekoriT gamo-

irCeva da absoluturad gansxvavebuli

stilistikiT gamoirCeva. araordinaluri

anturaJi sagnobriv garemos kidev ufro

amravalferovnebs. interieris elegantu-

roba daxvewil dekorSi vlindeba, Sesaba-

misad avtoris daxvewili gemovneba yov-

el fragmentSi SeigrZnoba.

nino laRiZe
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New Interpretation of Brand
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The success and universal reputation of New Trend

brand relieve us from the obligation to explain its specifics

here. Without providing further explanation, we would

like to introduce to you the interior of new RedX show-

room, which was created according to the ideas of its

owner, amateur designer Nona Jaiani (doctor by pro-

fession).

The correct space organization, harmony of colors

and finishing materials, skillful selection and position-

ing of light fixtures, furniture, perfectly matching the gen-

eral style of the interior, tastefully picked textile and

accessories form a flawlessly tasteful and thematical-

ly integral environment, every detail of which accentu-

ates individuality and specificity of the brand.

The interior, designed by Nona Jaiani, is an orig-

inal space, distinguished by its integrity and unique styl-

istics. Unordinary entourage adds to the diversity of

interior accessories. Elegance of the interior is high-

lighted by refined décor, revealing the author’s taste

at every step.
NINO LAGHIDZE



The

60’s
amjerad warmodgenili, di-

zaineruli kompania `rumsis~

(Rooms) (axalgazrda dizainereb-

is qeTi Toloraias da nato ja-

nberiZis) mier ganxorcielebuli,

bakurianSi axladgaxsnili, kafes

- `60's~ garemo sasiamovno moulo-

dnelobebzea agebuli. sivrceSi,

originaluri kompoziciebis, ni-

vTebis, nakeTobebis, aqsesuarebis

gadanawileba gansazRvrul kano-

nzomierebebs emorCileba da mni-

Svnelovnad gansazRvravs mis sa-

erTo atmosferos. mTliani siv-
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rce saintereso TemebiTaa savse

da mis organizebaSi swored es

gaxda mTavari mxatvruli princi-

pi. amdagvari midgoma Tanamedro-

ve stilistikaSi `retro CarTv-

ebs~ ganapirobebs da mas dasaSv-

ebs xdis. salonSi sazogadoebri-

vi cxovreba ramodenime dominan-

ti niuansisadmia koncentrire-

buli, Tumca aralokalurad. aq

moxvedrili damkvirvebeli, deko-

ratiuli nakeTobebiT Seqmnili eq-

spoziciis fonze aRiqvams, rom

dRes, sazogadoebrivi interier-

is esTetika saWiroebs ara mxol-

od Tanamedrove formebsa da sa-

gnebs, is aucileblad eyrdnoba sa-

xasiaTo niuansebs, calkeul aso-

ciaciebs, rac mTeli sivrcis Tvi-

Tmyofadobis gamosavlenadaa auc-

ilebeli.

nino laRiZe
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The 60’s
The interior of newly-opened Bakuriani café

“The 60’s”, designed by Rooms Company (young

designers Kate Toloraia and Nato Janberidze) is

built up on the effect of pleasant unexpectedness.

Original compositions, articles and accessories are

distributed within the space in accordance with def-

inite rules, by large defining the general character

of the atmosphere. The interior is filled with an array

of interesting themes, and this is the key creative

principle underlying its design. Such an approach

allows for introduction of retro elements into the

modern stylistics. The public activity within the inte-

rior is focused on several dominants, though in a

non-localized manner. The visitors, looking at this

improvised exposition of decorative articles, are sure

to feel that the aesthetics of modern public interi-

ors should be based not only on modern-style forms

and objects, but also on the characteristic touch-

es and associations with the past, indispensable

for highlighting individuality of the space.
NINO LAGHIDZE
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TbilisSi, tabiZis quCaze, 5 aprils, Sou

rumis Pierrot le Fou prezentacia Sedga. mi-

si interieri, dizainer lenka ciciSvil-

is proeqtiT ganxorcielda.

warmodgenili obieqtis interieruli

garemos Tavisufali sivrce individualu-

ria da gansazRvuli funqcia gaaCnia. si-

sadave, gegmarebis Tavisufleba da dina-

mizmi avtoris konceptualuri kredoa. wi-

na planze wamoweuli gamomxatvelobiTi ar-

qiteqturuli figuris koncepcia esTeti-

kur iluziebTan erTad ufro Rrma, damo-

ukidebel azrs da mniSvnelobas moicavs.

interieris mikrogaremo - damoukide-

beli moculobebi - maTTvis damaxasiaTe-

beli funqciurobidan gamomdinare, sxva-

dasxva emociuri datvirTviT aRiqmeba,

konkretul mizans eqvemdebareba, magram am-

ave dros sivrcis saerTo wyobasTanaa Se-

Tavsebuli. esTetikuri, natifi formis mni-

Svneloba mis realurobaSia ganxorciele-

buli. profesionalis muSaobis daxvewil-

ma stilma da gemovnebam sruliad gansaz-

Rvra interieris stilisturi mTlianoba

da Pierrot le Fou cxovrebis wesTan Sesabami-

soba.

nino laRiZe
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Sou
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On April 5 presentation of showroom Pierrot le Fou

took place in Tabidze Street, Tbilisi. Its interior was cre-

ated by designer Lenka Tsitsishvili.

The showroom interior is a free-flowing space with

distinct individuality and a precisely defined function.

Simplicity, uninhibited planning and dynamism – these

are the key principles which the author used in her

work. The conception of expressive architectural image,

forming the foreground of the design, is strengthened

by aesthetic associations and deep connotations.

The interior consists of independent volumes bear-

ing different emotional charges depending on their func-

tional specifics but efficiently merging into the general

structure of the space. The importance of aesthetical-

ly valuable, refined forms is accentuated by the quali-

ty of their implementation. Highly professional and taste-

ful design style gave successful finishing touches to the

interior of  Pierrot le Fou and integrated it into the sur-

rounding life.
NINO LAGHIDZE

Showroom

Pierrot 

le Fou
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zRvis surneliT, (del marie _ xom zRvasT-

an axlos niSnavs), lamazi musikiT, sasiamo-

vno interieriT damuxtuli garemo kvlav

da kvlav giCens aq moxvedris survils.

kafe `del mari~ ukve ramdenime welia

liderobs Tbilisis kafeebs Soris. maRa-

li klasis kulinariis, daxvewili momsa-

xurebisa da eleganturi garemos wyalo-

biT, samarTlianad sargeblobs elitaru-

lis reputaciiT.

originaluri furnituriTa da lama-

zi sagnebiT Seqmnili sivrcis calkeuli

monakveTi gansakuTrebuli xiblis matare-

belia, am gansakuTrebulobis ganmsazRvre-

li sxva niuansebTan erTad kedlebze gan-

Tavsebuli naxatebicaa. nebismieri interi-

eris dizaini imisaTvis iqmneba, rom ada-

mianma iq myudrod da harmoniulad igrZ-

nos Tavi. aq ganTavsebuli furnitura, sa-

naTebi, kedlebis feri, fardebi sasiamo-

vno sinqronSia, saocari wonasworobaa

simSvidesa da moZraobas, bunebriv daxve-

wil ferebsa da Seqmnil siluetebs Sor-

is da TvalnaTeli xdeba Tavisufali ti-

pis Semoqmedebis Sedegi. sxvadasxva for-

mebis, moculobebis saerTo riTmis, deko-

ratiuli elementebis erToblioba inte-

riers amTlianebs, dasamaxsovrebel gamo-

mxatvelobas aniWebs.

furniturisa da aqsesuarebis dizaine-

ruli gadawyveta, saerTo sivrceSi gada-

nawileba, misi stilis esTetikas pasuxobs,

daxvewil ferTa gama simSvidesa da komf-

orts ganapirobebs da aq kidev erTxel mo-

svlis survils kidev ufro amZafrebs.

lali baxtaZe
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Filled
with Love

This place, filled with the smell of the sea, pleasant music and positive emotions, is real-

ly welcoming and homely.

Cafe Del Mar maintains the leading position in the top list of Georgian cafes for sever-

al years. It rightly enjoys the prime reputation due to its high-class cuisine, top-notch serv-

ice and elegant interior.

The refined design is highlighted by original furniture, quaint accessories and – last but

not the least – a choice of paintings on the walls. Any interior is designed with the goal of

making its visitors or inhabitants feel at ease – the design of this cafe with its furniture, light

fixtures, colour solutions and accessories offers full harmony of serenity and liveliness, nat-

ural beauty and artificial decorations. The variety of forms, general rhythm of the volumes

and decorative elements integrate the interior and endow it with special expressivity.

Design of furniture and accessories and their distribution across the space correspond

to the general aesthetic character of the interior; the refined colouring intensifies the sense

of harmony and turns the cafe into a memorable and attractive place.
LALI BAKHTADZE
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rodesac sazogadoebrivi interieri

araprofesionalis mier iqmneba – maqsima-

lurad efeqturad warmoCenili Sedegi yo-

velTvis originalurobiT unda gamoirCe-

odes, funqcionalurad da esTetikurad

unda Seesabamebodes konkretul moTxov-

nebs. amjerad warmodgenili, baCo xaCiZis

mier Seqmnil `london pabis~ interierSi

moculoba plastikurad viTardeba. pabi,

veraze, meliqiSvilis quCaze mdebareobs.

masSi, kompoziciuri principis SenarCune-

biT, saTavsoebis Sida struqtura forma-

Ta mravalferovnebiT iqmneba.

avtoris (romelic `london pabis~

mflobelic gaxlavT) maRali gemovnebis ga-

movleniT sazogadoebrivi sivrcis erTi-

ani interieruli saxe – Tanamedrove de-

koris motivebiT, moculobiTi, plastiku-

ri da feriTi gadawyvetebiT, arqiteqtu-

ruli riTmebiT - araordinaluria. saer-

To lakonizmi, detalebisadmi unatifesi

damokidebulebiTaa kompensirebuli. ma-

Ti vizualizacia erTiani dizainis xasi-

aTis ganmsazRvreli xdeba. yovelive ki erT

amocanas emsaxureba – Seiqmnas myudro, sru-

lyofili, esTetikurad TviTmyofadi si-

vrce.

SemoqmedebiTi Tavisufleba SesaZleb-

els xdis miRweul iqnas stilisturi

mTlianoba, mas ganmarteba ar sWirdeba –

mniSvnelovania stilis sruli Sesabamiso-

ba arsebuli garemos cxovrebis wesTan.

nino laRiZe

stilis Sesabamisoba cxovrebis wesTan

baCo xaCiZe

BACHO KHACHIDZE
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When a public interior is designed by a professional, the result is sure to possess such

qualities as originality, functional and aesthetic conformance to definite demands. Interior of

“London Pub”, located in Melikishvili Avenue, Vera district, and designed by Bacho Khachidze,

boasts diversity of forms, based on a supreme compositional principle.

Refined taste of the author, who happens to be the owner of the pub, turned this pub-

lic space into an integral and original interior featuring a diversity of decor motives, flexible

volume and color solutions and architectural rhythms. All these feats served to achieve just

one task – creation of a comfortable, perfect, aesthetically unique interior space.

Creative freedom made it possible to ensure stylistic integrity, which does not require fur-

ther explanation and is in full conformance with the lifestyle of the pub.
NINO LAGHIDZE

Style in Conformance

with Lifestyle
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The diverse and delicate fantasy world of Villa Mtiebi, located in one of the oldest and most

fashionable districts of Tbilisi, was created bu architects Emil Davitidze and Nick Gogava. The archi-

tects have restored a19th century building and designed its interior in conformance with the archi-

tectonics of the old city.

The chief front element of the Villa is a paved  square with a small marble fountain in the cen-

ter and several recesses, arranged along the perimeter. 

The Villa is saturated with comfort.Each detall of the interior - seemingly neglected articles,

abundance of colors, are carefully matched and brought into harmony.
NINO LAGHIDZE

PHOTO BY BUBA SVIMONISHVILI

Villa of 
old Tbilisi

vila `mTiebis~ mravalferovani interieri, aRsaq-

melad garkveul mzadyofnas moiTxovs. is, vinc ara-

ordinalul garemos miuCvevelia, aq moxvedrisas da-

ibneva an aRfrTovandeba, gulgrili ki, namdvilad ar

darCeba da kvlav gauCndeba mosvlis survili.

arqiteqtorebma, emil daviTiZem da nika gogavam

fantastikuri samyaro Seqmnes, maT naTeli, wiTeli,

Ria, wynari tonebiT zRapari daxates.

vila `mTiebi~, Tbilisi erT-erT uZveles, presti-

jul ubanSi mdebareobs. XIX saukunis orsarTuliani

Senobis restavraciis Sedegad, arqiteqtorebma misi

Sida sivrcis dizaineruli saxe Zveli qalaqis arqi-

teqtonikis Sesabamisad gadawyvites.

nino laRiZe

foto: buba svimoniSvili
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warmodgenili interieris avtori arqi-

teqtori miSa baliaSvili ( arqiteqturuli

studia `3kvadrati~-s direqtori) gaxlavT.

man, saxlis mflobelis gemovnebisa da sur-

vilebis gaTvaliswinebiT, sakuTar profesi-

onalizmze dayrdnobiT, mkafio arqiteqtu-

ruli grafikiT, furnituris forma-mocu-

lobebis originaluri monacvleobiT da fe-

riTi kontrastebiT, Tanamedrove interie-

ri Seqmna.

sacxovrebel sivrceSi warmoqmnil mou-

lodnel dizainerul Strixebs, simsubuqe Se-

aqvT da mosaxerxebel gegmarebas qmnian. sti-

listur mTlianobaSi, TiToeuli saTavsos

individualuroba da funqciuroba Tavise-

burad ikveTeba, maTi kontrastuloba inte-

rierSi uwonadobis SegrZnebas badebs. Ta-

visufali atmosferos Seqmnis ideas sivrc-

is yoveli elementi eqvemdebareba. konstru-

qciuli Tu dekoratiuli detalebis erTo-

blioba interiers vizualurad zrdis, xazs

usvams formas, gansazRvravs masSi feris si-

Rrmes da intensivobas.

sacxovrebelSi, avtorma, aucilebeli si-

myudrove da komforti Seqmna. interieris

dizaini, mis binadarTa gemovnebis da soci-

aluri mdgomareobis bunebrivi xorcSesxmaa.

nino laRiZe
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Free Style 

of Interior

Design
House owners, giving preference to this or that par-

ticular design style, actually choose an atmosphere, in which

they will exist for a certain amount of time and which will

have its influence on their lives.

The author of this interior is architect Misha Baliashvili

( Director of Studio 3 Quadrates). Considering the taste

and expectations of the house owner, they created a refined

modern interior space with clear architectural graphics, orig-

inal furniture and skillful color contrasts.

Unexpected design touches add lightness to the res-

idential space and increase the efficiency of its planning.

In the stylistic integrity, individuality and functional speci-

ficity of each room stand out. All elements of the space

serve to highlight the feeling of freedom, visually increase

the space, accentuate its form, define the depth and inten-

sity of colors.

Creating this interior, author endowed it with comfort

and originality, which would not look natural in any other

place. In other words, the design represents an incarna-

tion of the inhabitants’ taste and social position.
NINO LAGHIDZE 
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erzerumi - TurqeTis aziuri nawilis mar-

galiti, “bednierebis savane”, “mtkiced Semoz-

Ruduli simagre”, “silamazis akvani”- aTasgva-

ri epiTetebiT amkobdnen am qalaqs aRmosavle-

Tis poetebi Tu mwerlebi, qalaqs romelic os-

maleTis Zlierebis simbolod iqca.

erzerumi samoTxis mdinaris, evfratis saTa-

vesTanaa gaSenebuli, zed qalaqze uZvelesi sava-

Wro gza gadioda, trapizonsa da TavrizSi mima-

vali qaravnebi swored aq ikribebodnen, amitom

erzerumi Zalian male ayvavda, misi quCebi da mo-

ednebi brwyinvale meCeTebiT, grandiozuli med-

reseebiT, qulbaqebiTa da fundukebiT damSvenda.

erzerumSi Senobebi Tan gxiblavs da Tan ga-

ocebs, gansakuTrebul gakvirvebas, islamuri ar-

qiteqturisaTvis uCveulo stili iwvevs, maga-

liTad gumbaTis konusebi, romlebic sinamdvi-

leSi muslimuri saswavleblebi - medreseebia.

aseT nagebobebs erzerumSi bevrs naxav, Tumca

maT Soris yvelaze gamorCeuli “CifTe minare-

lia”, anu medrese wyvili minareTiT.

cnobilia, rom “CifTe minareli” XIII sauku-

nis II naxevarSi qalbatonma aago, 1540-1541 wle-

bSi Sedgenil davTarSi weria, rom igi aris:

“sulTan ala-ed-dinad wodebuli qeixosros

Svilis qeiqubadis qaliSvilis pirmomRimari (an-

de) xaTunis medreses vakuufi” amitom CifTe mi-

narels ZvelTaganve “xaTunie medreses” an “xa-

Tunies” uwodebdnen.

qarTvelTa kvali 

samoTxis mdinaresTan
erzerumis Sesaxeb verc filmi momzaddeboda da verc winamdebare publikacia, rom ara profesor cisana abulaZis ideebi da

saqmiani rCevebi. TurqeTis am ulamazes qalaqSi qarTuli kvalis povna misi didi mondomebis gareSe albaT Zalian gagviWirdeboda,

CvenTvis xelmiuwvdomeli darCeboda bevri saintereso osmaluri wyaro Tu epigrafikuli Zegli. amitom sasiamovno movaleobad

mimaCnia mas gadacema "Cveneburebis" saxeliT gansakuTrebuli madloba gadavuxado. mkiTxvels ki aRmosavleTis erT-erT ulamazes

qalaq erzerumSi, 2007 wlis agvistoSi mowyobili teleqspediciis STabeWdilebebs da Sedegebs gavacnobT.

Zveli erzerumi

Cifte minareli

i s t o r i a

H I S T O R Y
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qalbatoni ki, muain ed-din suleiman fer-

vanes coli iyo da mas ain ul haiaTsac eZaxdn-

en. yvelaze saintereso isaa, rom qeixosros qa-

liSvili warmoSobiT naxevrad qarTveli iyo.

ufro sworad, mas qarTveli deda hyavda, Tam-

ar mefis SviliSvili, rusudanis asuli, saqve-

ynod ganTqmuli gurji xaTuni.

saxelovani mSoblis msgavsad Svilmac “Ci-

fTe minareli” xelovanTa urTierTTanamSrom-

lobis saukeTeso magaliTad aqcia. amitom ro-

ca Senobis kedlebs uyureb kargad xvdebi, rom

aq medreseebis gaformeba da ornamentebi sel-

jukuri, kavkasiuri, bizantiuri da sparsuli

xelovnebis umSvenieresi nazavia.

saqarTvelo da erzerumi urTierTs mWid-

rod daukavSirdnen, osmaleTis sulTani aqau-

ri faSebis xeliT marTavda dapyrobil qveyan-

as, erzerumis vilaieTSi Sedioda bevri qar-

Tuli provincia Tu dasaxleba.

gurjistanTan mWidro da xangrZlivma ur-

Tierobam erzerumsac garkveuli kvali daamC-

nia, osmalo avtorebis cnobiT, qalaqis erT-erT

yvelaze lamaz da gamorCeul adgils “qarTve-

lTa meidani” erqva. erzerumelebis TqmiT: - “mo-

edans qarTvelebis sapativcemulod saxeli im-

itom daarqves, rom Soreuli mgzavrobidan

dabrunebuli gurjebi, Turme, aq ikribebodn-

en, aq xvdebodnen erTmaneTs da aqve igebdnen sa-

mSoblos ambebs”.

moedans aliaRas saxelobis meCeTi amSvenebs,

mas aseve “gurju kapis”, anu “qarTvelTa kar-

is” jamesac uwodeben, aq yoveldRe uamravi mlo-

cveli modis da yuranis aiaTebis xuTgzis wa-

rmoTqmiT alahs adidebs. meCeTi hijriTi 1017

wels, anu 1608 wels aigo. igi patara magram

koxta Senobaa. james saxelwodeba erTma gare-

moebam ganapiroba: am meCeTis zRudidan dawye-

buli ubani erzerumis cixis im adgilTan mTa-

vrdeboda, sadac `qarTvelTa kari~ iyo aSene-

buli.

maS ase, gamodis rom aziis erT-erT yvela-

ze saxelganTqmulsa da mrisxane cixes, erT

dros qarTvelTa saxelobis karibWe amSveneb-

da, karibWe romlidanac gza saqarTvelosken mi-

dioda.

am faqts adasturebs evlia Celebis mogza-

urobis wignic, sadac naTqvamia: “arzrumis ci-

xe gorakze mdebare, oTxkuTxa Rvinis qviT aS-

enebulia. garSemo or rigad kedeli aqvs Semo-

vlebuli, romelTa Soris samocdaaTi nabijia.

hisariCas uwodeben. garSemo Txrili aqvs. Txri-

lis sigane oTxmoci nabijia da siRrme oci

wyrTa. magram saqarTvelos da erzijanis kare-

bis Txrili imdenad Rma araa. maTze xidiT ga-

daisvleba. orsagduliani rkinis karebia. am or

kars Soris is aTi balemez zarbazania, romle-

biTac erevani daipyres” (evlia Celebis mogza-

urobis wigni”. nakv I. Turqulidan Targmna, ko-

mentarebi da gamokvleva daurTo giorgi fu-

TuriZem. Tb. 1971).

zustad sad mdebareobda qarTvelTa kari

amJamad ucnobia. savaraudod igi iq idga sad-

ac amave saxelwodebis ubani iwyeboda. ase rom

Cveni gaTvliT gurju kapi is karibWe unda iy-

os, romelic dRes cixis mTavari Sesasvlelia.

igi sanaxevrod miwaSia Cafluli, albaT swor-

ed amitom ambobda Turqi mogzauri evlia Ce-

lebi:- qarTvelTa karibWis win Txrili dabalia

da masSi Sesvla xidiT SeiZlebao.

erzerumis cixe

Cifte minareli
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erzerumis cixidan uamravi meCeTi da mina-

reTi moCans erT-erTi maTgani gurji mehmed fa-

Sas auSenebia.

jame sulTan meliqis ubanSi mdebareobs. ja-

maaTis Sekrebis adgili gadaxurulia da Svid

xis boZs eyrdnoba. karebze Svid striqoniani

warweraa:

“avi ram moxda, daingra sulTan meliqis meCeTi

mehmed faSam aago xis didi meCeTi

meCeTi galavnis miRma, qalaqgareT aSenda 1058 wels”

(=1648w)

evlia Celebi, roca erzerumis meCeTebze sa-

ubrobs, xazgasmiT aRniSnavs: “Tavrizis karis ga-

reT, Txrilis piras gurji mehmed faSas jamea.

erTminareTiani, miwis saxuraviani, qvelmoqmed

darbaiselTaTvis Sesaferi, Rirseuli jamea.

jamaaTic bevri hyavs”. gurji mehmedis mier me-

CeTis mSeneblobas adasturebs “erzerumis weli-

wdeuli” (Salname), sadac weria: “gurji mehmed

faSa hijriT 1046-dan 1049 wlamde erzerumis

vali iyo, maSin aigo iq xis lamazi meCeTi”

Cndeba kiTxva, vin aris is qarTveli faSa ro-

mlis agebul meCeTs osmalo mogzaurebic ki aR-

tacebaSi mohyavda? gurji mehmed faSa sulei-

man kanunis (1520-1566) zeobis bolo wlebSi un-

da gaetacaT saqarTvelodan, patara qarTveli

didi veziris rezim ali faSas qveSemrdomTa

rigebSi moxvda, saidanac sulTnis sasaxleSi wa-

iyvanes. ahmed I-is (1603-1617) taxtze asvlisTa-

nave dawinaurda da sasaxlis aRa gaxda. 1627

wels damaskos vali, Semdeg ki egviptis da bo-

sniis beglarbegoba eboZa.

gurji mehmed faSa pirveli qarTveli iyo,

vinc osmaleTis didi veziris Tanamdebobaze da-

iniSna, is am saxels orjer daeufla, kerZod

1622 wlis 21 seqtembridan- 1623 wlis 5 Tebe-

rvlamde da 1651 wlis 27 seqtembridan 1652 wlis

20 ivnisamde.

aqve avRniSnavT im CveneburTa vinaobasa da

zeobis wlebs vinc mehmed faSas Semdeg osmale-

Tis didveziroba miiRo:

aRa isuf faSa (20.XI.1711-11.XI.1712)

gurju ismail faSa (14.VII.1735-25.XII.1735)

koCa iusuf faSa (25.I1786-28.V.1789.

12.II.1791-1792)

laz ahmed faSa (II.1811-VII.1812)

erzerumis kidev erTi saintereso istori-

uli Zegli ukavSirdeba saqarTvelos. es gio-

rgi saakaZis qaliSvilis ana xanumis mavzole-

umi gaxlavT.

akldama murad faSas meCeTis sasaflaosTan

yiblis mxares mdebareobs. miwisqveSa gansasvene-

blis Tavze TaRebiani, oTx svetze dayrdnobili

kamariT gadaxuruli nageboba dgas. kamaras axl-

ad restavrirebuli gumbaTi amkobs, romlis sfe-

Cifte minareli

Cifte minareli
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roze naxevramTvaris mooqrovili niSani dgas. ma-

vzoleumi daxuruli anu daketili araa, misi ka-

marebi Riaa, amitom aSkaraa, rom saflavTan mis-

vla da molocva nebismier adamians SeeZlo.

TaReb qveS sami saflavis qvaa, erTi didi

da ori SedarebiT patara, arcerT maTgans wa-

rwera ar axlavs, amitom gansvenebulTa vinao-

bis dadgena SeuZlebeli iqneboda, rom ara ma-

vzoleumis CrdiloeT mxares, kedelSi Cadgmu-

li marmarilos dafa. mas 4 striqoniani lama-

zi warwera amkobs:

“1.eh, wavida mourav xanis qaliSvili, igi swo-

rupovari silamazisa iyo.

2. roca igi samoTxis miwam gaalamaza, fe-

riebi daupirispidnen, mere ki msaxurebad da-

udgnen,

3. daaxloebiT amboben mis asaks, naadrevad

miicvala xatkeTili Cemi ane xanumi, ra dasana-

nia uzenaesi ana xanumis am qveynidan wasvla va-

glax

weli 1059” (=1649 w).

rogorc warweris TariRidan irkveva, gio-

rgi saakaZis qaliSvili mamamisis sikvdilidan

oci wlis Semdeg gardacvlila. Zeglis pirve-

li gamomkvleveli Turqi istorikosi ibrahim

haqi koniali wers: “xalxi am akldamas ane xa-

Tunis akldamas uwodebs. es saxeli arzrumSi

ZvelTaganve Zalian popularuli da gavrcele-

buli yofila. bevr arzrumels sakuTari qali-

SvilisTvis am saxelis darqmeviT surs gamoxa-

tos Tavisi pativiscema gansvenebulis mimarT.

arzrumis wmindan da mfarvel mamakacebsa da qa-

lebs Soris es ane xaTunic ixsenieba” amdenad,

cxadia, rom akldama, garkveulwilad mematia-

nea, igi Taviseburad qarTveli qalbatonis am-

qveyniur cxovrebaze miuTiTebs, radgan isla-

mur samyaroSi micvalebulisadmi gansakuTre-

buli pativiscema misi saflavis anu mastabis

mowyobaSi gamoixateboda, rac ufro didi da

mSvenieri iyo akldama, miT ufro gavleniani iyo

sicocxleSi gansvenebuli.

miuxedavad imisa, rom ane xanumi esoden di-

di pativiscemiT sargeblobda erzerumSi, sa-

mwuxarod mis Sesaxeb qarTul istoriografi-

aSi mcire cnobebi SemorCa. mxolod is viciT,

rom giorgi saakaZes Svidi Svili hyavda, oT-

xi vaJi da sami qali, vaJebs Soris ufrosi av-

Tandili yofila, Semdeg paata, iorami da da-

viTi. givi jamburias azriT “ori ufrosi qa-

li giorgis iranSi gadaxvewamde e.i 1612 wla-

mde gauTxovebia. mesame ki 1620 wlis Semdeg ga-

Txovila. ufrosi qali Teimuraz muxranbato-

nis meuRle yofila, ori danarCenidan erTi -

iase qsnis erisTavisa, xolo meore axalcixeli

farad faSas meuRle. sxva araferi viciT gi-

orgis qalebis Sesaxeb”(g.jamburia, giorgi sa-

akaZe. Tb.1964;gv. 39)

giorgi saakaZis mesame qaliSvilis qorwi-

neba axalcixel farad faSasTan igive fer fe-

rhad faSasTan unda momxdariyo 1620-1624 wle-

bSi (g.jamburia, giorgi saakaZe. Tb.1964;gv119)

Cvens mier erzerumSi nanaxi akladama n. Se-

ngelias varaudiT giorgi saakaZis im qals un-

da ekuTvnodes, romelic axalcixel faSaTa-ja-

yelTa sagvareulos warmomadgenelze iyo ga-

Txovili (n. Sengelia, “giorgi saakaZis qali-

Svilis ane xaTunis saflavi”. Jurn: “ciskari”

#3. 1977).

giorgi kalandia

erzerumis cixe



The pearl of Turkish Asia, oasis of happiness, mighty fortress,

cradle of beauty – this is just a small part of an enormous

sea of epithets, dedicated by Oriental poets and writers to Erzurum

- the city which Ottoman empire considered as the symbol of

its strength.

Erzurum, standing at the source of paradise river Euphrates,

along the ancient trade route, used to offer a convenient stopover

to the caravans, heading to Trebizond and Tabriz. The city

flourished very quickly due to this fact; its streets and squares

were adorned by brilliant mosques, medreses, boutiques and

inns.

Charming architecture of Erzurum has many features uncom-

mon to Islamic architecture. E.g. conic cupolas, crowning Muslim

schools – medreses. You will encounter many such buildings

in Erzurum, though the most remarkable is Cifte Minareli –

the medrese crowned with a pair of fluted minarets.

According to the official sources, Cifte Minareli was built

by a lady in the second half of the 13th century. In the reg-

istry dated 1540-1541 this building is identified as “the medrese

of Hande Hatun (the Smiling Lady), the daughter of Keikhosro,

Sultan Alaeddin”; for this reason, it was commonly referred to

as “Hatuniye Medrese”, or simply “Hatuniye”.

As regards the lady, mentioned above, she was the wife

of Muayin ed-din Suleiman Fervane and was also called Ain

ul Hayat. The most interesting fact is that Keikhosro’s daugh-

ter was half-Georgian by origin; to be more precise, her moth-

er was the world famous Gurji Hatun – the granddaughter of

Queen Tamar and daughter of queen Rusudan.

Following her mother’s example, the daughter turned Cifte

Minareli into a perfectly successful example of cooperation

between artists and architects. Looking at the walls of this build-

ing, one can clearly see the magnificent mixture of Seljuk,

Caucasian, Byzantine and Persian art in their decoration and

ornaments.

Georgia and Erzurum got closely linked with each other

in the time when Georgia was conquered by Ottoman sultans

and many of its provinces and towns were included into the

Erzurum vilayet.

The close and long-term relationship with Gurjistan left a

certain trace on Erzurum too; according to Osman writers, one

of the most beautiful public places in the city was named “the

Georgians’ maidan”. According to the locals, the square was

named after Georgians due to the fact that the Gurjis used to

gather here after long trips, meet each other and learn the

news of their homeland.

The square is embellished by Ali Aga Mosque, which is also

called the Mosque of Gurcu Kapi (the Georgians’ Gate); the

mosque is daily visited by innumerable pilgrims, praising Allah by

chanting the ayahs. The mosque was built in anno Hegirae 1017,

i.e. in 1608 A.D. This is a compact but beautiful construction. The

popular title of the mosque comes from its location at the edge of

the district, the opposite border of which was located at the former

“Georgians’ Gate”.

So it looks like one of the strongest Asian citadels was

once sealed by the “Georgians’ Gate”, whence the road led

to Georgia.

This fact is confirmed by Evliya Celebi in „Seyahatname“

(Book of Travels), which says that “Erzurum Citadel, built of

rectangular stone, stands on a hill. It is girdled by two walls,

standing at seventy paces from each other and surrounded

by a ditch. The ditch is forty paces wide and twenty cubits

deep. However, the ditch is not so deep at the Gurcu and

Erznican gates; one can cross it by the bridge at the two-

leaved iron gates. Between these two gates there stand the

ten cannons, with which Erivan was conquered.” (Evliya

Celebi, Book of Travels. Translated from Turkish, commented

and researched by Giorgi Puturidze; Tbilisi, 1971).

The exact location of the Georgians’ Gate is now unknown.

Presumably, it stood at the beginning of the Georgians’ dis-

trict. Considering this, we reckon that the Gurcu Kapi should

be identified as the current main entrance of the citadel. It is

half-immersed into the earth; probably this is why the Turk

traveler Evliya Celebi said that the ditch in front of the

Georgians’ Gate is shallow and can be crossed by a bridge.

Erzurum Citadel overlooks innumerable mosques and

minarets, one of which was built by Gurcu Mehmed Pasha.

This mosque is located in Sultan Melik district. Its pub-

licly accessible part is roofed and rests on seven wooden columns.

The gate bears a 7-line inscription as follows:
„A misfortune has happened - Sultan Melik’s Mosque collapsed

Mehmed Pasha erected a large wooden mosque

The mosque was built outside the citadel in 1058“ (=1648 A.D.)
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The Trace of Georgians

at the River of Paradise

Without Professor Tsisana Abuladze’s ideas and advice neither the film on

Erzurum nor this publication would have been made. Her efforts greatly

helped us to find the trace of Georgians in this beautiful Turkish city –

without her, we would not have gained access to many interesting

Ottoman sources and epigraphic monuments. Considering this, it is our

pleasure to thank this lady on behalf of “Chveneburebi” program and offer

the readers results of our expedition to Erzurum - one of the most beauti-

ful Oriental cities - in August 2007.

qarTvelTa kari
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Describing the Erzurum mosques, Evliya Celebi points out,

that „outside the Tabriz Gate, just at the ditch, there stands

the mosque of Gurcu Mehmed Pasha. The mosque has one

minaret and an earthen roof, it is a worthy place for honor-

able people.“ The fact that the mosque was built by Gurcu

Mehmed, is confirmed by Erzurum Annuary (Shalname), say-

ing that „Gurcu Mehmed Pasha was the vali of Erzurum in

Anno Hegirae 1046-1049; at that time he built a beautiful mosque

there“.

This evokes a question - who was this Georgian pasha,

whose mosque was beautiful enough to enchant the Ottoman

travelers? Mehmed Pasha should have been kidnapped from

Georgia in the last years of reign Suleiman Kanuni - Suleiman

the Magnificent (1520-1566); the young Georgian spent some

time in the household of Grand Vizier Rezim Ali Pasha, whence

he was taken to the sultan’s palace. He was promoted upon

accession of Ahmed I (1603-1617) and became the aga of

the palace. In 1627 Mehmed was appointed the vali of Damascus

and, later on - the beylerbey of Egypt and Bosnia.

Gurcu Mehmed Pasha was the first Georgian, appointed

the Grand Vizier of Ottoman Empire; he possessed this title

twice - from September 21 1622 to February 5 1623 and from

September 27 1651 to June 20 1652.

Using this opportunity, we would like to list other Georgians

who occupied the position of Grand Viziers of the Ottoman

Empire after Mehmed Pasha. These were:
Aga Yusuf Pasha (September 20 1711 - November 11 1712);

Gurcu Ismail Pasha (July 14 1735 - December 25 1735);

Koca Yusuf Pasha (January 25 1786 - May 28 1789 and February 12

1971-1972);

Laz Ahmed Pasha (February 1811 - July 1812).

There is still another remarkable historical monument in

Erzurum, connected with Georgia. This is the tomb of Ana

Hanum, the daughter of Giorgi Saakadze.

The tomb is located in Murad Pasha Mosque cemetery.

The underground grave is decorated by an arched construc-

tion with a high vault, standing on four columns and crowned

by a newly-restored spherical cupola, toppled by the golden

crescent. The tomb is not enclosed, its archways are open,

welcoming the visitors to come by and pray.

There are three tombstones under the vault: one is large

and the other two - comparatively small. None of them was

superscripted and it would be impossible to identify to whom

they belong, if not a marble slab on the northern part of the

mausoleum with a fine 4-line inscription carved on:
„The daughter of Mourav Khan left us, she was a maid of incompara-

ble beauty

When she entered the land of Paradise, the fairies opposed her but then

became her servants,

Her age was young, the beautiful Ane Hanum deceased prematurely.

How woeful the death of noble Ane Hanum is...

Anno Hegirae 1059“ (=1649 A.D.)

Judging by the date of the inscription, Giorgi Saakadze’s

daughter died twenty years after her father’s death. According

to the Turkish historian Ibrahim Haki Koniyali, who first

researched the tomb, „people call it the Ane Hatun Tomb. This

name used to be very popular and common in Erzurum. Many

of the locals give this name to their daughters in honor of the

deceased lady. Ane Hatun is always mentioned among the

saints and patrons of the city“. The tomb obviously hints to

the earthly life of the Georgian lady, because in the Islamic

world the level respect toward the deceased was expressed

by the magnificence of their tombs - mastabas: the larger the

size and the more lavish the decoration of the tomb, the more

influential the person was during the life.

Despite the fact that Ane Hanum enjoyed such respect

in Erzurum, there is but little information about her preserved

in the Georgian historical sources. We only know that Giorgi

Saakadze had seven children - four sons and three daugh-

ters; his eldest son was Avtandil, then came Paata, Ioram and

David. According to Givi Jamburia, „the two elder daughters

of Giorgi Saakadze got married before his exile to Iran - i.e.

before 1612. The third one was married after 1620. Giorgi

Saakadze’s eldest daughter became the wife of Teimuraz

Mukhranbatoni, the middle married Iase, the duke of Ksani,

and the youngest - Farad Pasha of Akhaltsikhe. This is all we

know about Giorgi Saakadze’s daughters.“ (G. Jamburia.

Giorgi Saakadze. Tbilisi, 1964; page 39)

The marriage of the third daughter of Giorgi Saakadze to

Farad Pasha of Akhaltsikhe should have taken place in 1620-

1624. (G. Jamburia. Giorgi Saakadze. Tbilisi, 1964; page 119)

N. Shengelia believes that the tomb, which we visited in

Erzurum belongs to Giorgi Saakadze’s daughter, married to

the member of the Jaqeli family, the rulers of Akhaltsikhe. (N.

Shengelia. The tomb of Giorgi Saakadze’s Daughter Ane Hatun.

Tsiskari Magazine; issue 3, 1977).

GEORGE KALANDIA

ana xanumis akldama
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cxovrebaSi xSirad gvxvdeba sruliad

moulodneli paradoqsebi. sicocxle rom

kargia da sikvdili cudi, es iseTi sayo-

velTaod aRiarebuli WeSmaritebaa, rome-

lic bavSvmac ki icis. magram zogjer Tu-

rme isec xdeba, rom uaRresad tragikuli

movlenac iZens keTil funqcias da ama Tu

im movlenas Tavis WeSmarit faseulobas

aniWebs. bolos da bolos TviT ukvdave-

ba, romelic sicocxleSi mzaddeba, misi si-

sruliT warmoCena xom mxolod sikvdil-

is saufloSi xdeba SesaZlebeli. gamodis,

rom sicocxle mokvdavia, sikvdili – uk-

vdavi. magram gamorCeul sicocxles sikv-

dili am Tavis ukvdavebas uwiladebs da

saTuTad inaxavs.

es ucnauri azrebi aRmiZra Cemi siyr-

mis uaxloesi megobris, Tengiz mirzaSvi-

lis, anu `CubCikas~ sikvdilma, kacis, ro-

melTanac naxevarsaukunivani siaxlove ma-

kavSirebda, romelic iyo Cemi sicocxli-

sa da pirovnuli Tu SemoqmedebiTi cxov-

rebis ganuyofeli nawili.

magram amjerad me mxolod Cveni WeS-

maritad adamianuri gancdebi ki ar mala-

parakebs, aramed misi saocari Semoqmede-

biTi memkvidreoba, romelsac analogi

ar moeZebneba msoflio xelovnebis isto-

riaSi.

uiSviaTesi SemTxvevaa, Seqmna imdenad

Tengiz mirzaSvili
patara suraTebis didi mxatvari

avtori

vaxuSi kotetiSvili

Tengiz mirzaSvili - giorgi gersamias foto

i n f o r m a c i a

I N F O R M A T I O N
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TviTmyofi, ukiduresad Taviseburi Semo-

qmedeba, rom wamsve, erTi SexedviT, uSec-

domod gamoarCios igi, ara mxolod pro-

fesionalma xelovnebaTmcodnem, aramed

nebismierma mnaxvelma, miTumetes patara ba-

vSvma. es mxolod erTeulebis xvedria.

swored aseTi yvelasagan gamorCeuli

mxatvari gaxldaT Tengiz mirzaSvili, anu

rogorc mas icnobdnen `CubCika~. igi mar-

Tlac yvela mxatvrisgan gasxvavdeboda

Tavisi xedviT, ferTa palitriT, yvelaf-

er imasTan mimarTebiT, razedac misi mze-

ra Cerdeboda.

pol valeri brZanebs: `ferwera saSu-

alebas gvaZlevs, davinaxoT sagnebi iseTe-

bad, rogornic isini iyvnen erTxel, ro-

desac maT siyvaruliT umzerdneno~. es de-

finicia swored CubCikas xelovnebis arss

esadageba saocari sizustiT.

garemomcvel samyarosTan amgvari mima-

rTeba ar iswavleba akademiebsa da unive-

rsitetebSi. mzeris aseTi unari, siyvaru-

lis niWi da gancdis uSualoba dabadebi-

danve Tan unda dagyves. amitomac aris, rom

is, rac Tavisi xibliT gvaocebs xalxur Se-

moqmedebaSi, pirovnul xelovnebaSi iSvi-

aTad gvxvdeba xolme. aseTi gamonaklisia,

magaliTad, niko firosmanaSvili. magram

ufro iSviaTia, rom es unari SeinarCun-

os adamianma, romelsac miuRia e.w. akade-

miuri ganaTleba, gascnobia kulturisa da

civilizaciis uZvelessa da uaxles miRwe-

vebs, mouvlia saxelganTqmuli muzeumebi,

dauflebia ostatobis aTasgvar xerxsa

Tu meTods da ziarebia yovelives, rasac

zogadsakacobrio kultura hqvia.

Tengiz mirzaSvili yvela Cveni Taname-

mamulisaTvis axlobeli da sayvareli mxa-

tvaria. misi uaRresad originaluri fe-

rwera ukve karga xania Semovida Cvens su-

lier yofaSi da gagviSinaurda. misma su-

raTebma Cveni oTaxebis kedlebze gaaCina

patar-patara sarkmelebi, romlebidanac

Cvens binebs efineba saqarTvelos mTa-go-

rebis Tbil ferTa Suqi. am sarkmelebid-

an Cven vxedavT soflis moedanze gamarT-

ul Widaobasa Tu lxins; mTis ferdobze

Sefenil cxvar-Zroxas Tu Wreli fardag-

is fonze Camomsxdar mamakacebs, koSkis Zi-

ras Tavmoyril gogo-biWebs, sofelSi mi-

mwuxrisas dabrunebul naxirsa Tu mTis Se-

RmarTze mimaval ojaxs bavSvebiTa da pa-

tara kraviT, oblad mdgar soflis sayda-

rsa Tu TvalebCaRamebul mobuzul bosl-

ebs... da mTebs, _ `qerigos qviSaT feri~ rom

dahkravT yovelTvis...

es yovelive Tqvens romelime kedel-

zea da SexedavT Tu ara, imwamsve gipyr-

obT saamo sevda da guli kvlav iqiT mi-

giwevT - Senaqos boslebisa Tu Satili-

sa da darTlos koSkebisaken, imave bili-

kebze, sadac odesRac datoveT Tqveni

gaocebuli mzera.



stili #27. 2008

122

Tengiz mirzaSvils, rogorc mxatvars,

hqonda saocari unari, daexata simyudro-

vis surneli, feriT gadmoeca idumali mdu-

mareba. misi mrgvali xeebi ar Srialeben: mTe-

bic `dganan da elian~. mis peizaJebs Tavia-

nTi sunTqva aqvT, sul sxva atmosfero, sxva

sinamdvile. isini aravis hgvanan, mxolod Ta-

vis Tavs. mxolod mirzaSvilis mTebsa aqvT

aseTi naoWebi, aseTi nisli, aseTi sigluve,

mxolod misi glexebi dganan ase, anda midi-

an yovelTvis zemoT, mTaSi...

me ar vici, rogor axerxebda funjis

erTi an ori monasmiT ase zustad gadmo-

eca es dgoma, romelic mxolod dedamiwa-

ze cocxali arsebis dgoma (e. i. poza) ki

ar aris, aramed misi samyaroSi dgomaa. am-

denad, Tengiz mirzaSvilis yoveli, erTi

SexedviT uaRresad konkretuli suraTic

ki, amave dros, zogadobis momcvelic ar-

is, vinaidan arsismieria. mis xelovnebaSi

mxolod am doziT mJRavndeba simboluro-

ba da ara ise gaSiSvlebulad, rogorsac

bolo xanebSi vxvdebiT xolme Cvens xelo-

vnebaSi, rac Zireulad ucxoa qarTuli xa-

tovani azrovnebisaTvis.

me CubCikasTan erTad mqonda movlili

TiTqmis mTeli saqarTvelo, mTa Tu bari,

qalaqi Tu sofeli, xat-salocavi Tu zam-

Trisa da zafxulis saZovrebi, magram ar-

asdros minaxavs igi plenerze momuSave. is

yvelafers imaxsovrebda da ukve saxlSi an

saxelosnoSi, molbertTan ki ara, fexsac-

mlis mejRanesaviT sarkmelqveS micucqu-

li qmnida saocar Sedevrebs.

Tengiz mirzaSvilis suraTebze araso-

des WaxWaxebs mze. arsad aris myvirala fe-

radovneba, xmamaRla mJReri ferebi. aq

yvela feri damSvidebulia. wiTels JRa-

li enacvleba, yviTels _ Calisferi. aqac

mJRavndeba mxatvris uSualo kavSiri qa-

rTuli xelovnebis ZirebTan, romlisaTvi-

sac yovelTvis iyo damaxasiaTebeli fer-

Ta TavSekavebuli keTilSobileba da da-

okebuli dinamika.

Tengiz mirzaSvils arasodes Ralato-

bda WeSmariti xelovanis alRo da gemo-

vneba. misi kompozicia yovelTvis ucTo-

melia. mis suraTebSi araferia zedmeti an

meorexarisxovani. yoveli detali TviTm-

yofia da ucilobeli. es daxvewili sti-

li badebs srulyofis gancdas. amitom mi-

si suraTis mzerisas aRar grCebaT survi-

li `kidev raRacisa~, vinaidan iq yvelafe-

ria, rac unda iyos.

misi mxatvrobis Tavisebureba isic ga-

xlavT, rom igi TiTqos erTnairi midgom-

iT xatavs peizaJsac da portretsac, vi-

naidan, misTvis peizaJi saxea bunebisa. am-

itom aris, rom misi is naxatebi, romleb-

zedac mxolod usulo sagnebia gamoxatu-

li, SiSveli mTebi Tu ukacrieli saydre-

bi, uadamianebodac araCveulebrivad co-

cxalni arian, vinaidan, TavianTi sicocx-

liT arseboben - adamianuri sicocxliT.

amas akeTebs xelovnebis madli Tu jado,

rac gnebavT, is daarqviT, es sulerTia.

uaRresad sainteresoa Tengiz mirzaS-

vilis grafikac. mis mier gaformebuli wi-

gnebi yovelTvis didi gemovnebiT gamoir-

Ceva. garda amisa igi iyo dauRalavi moama-

ge qarTuli mxatvrobisa, gansakuTrebiT

niko firosmanaSvilis memkvidreobis Tav-

dadebuli Wirisufali. am mxriv man didi

Rvawli dasdo am saSviliSvilo saqmes. Te-

ngiz mirzaSvili gaxldaT erT-erTi fuZe-

mdebeli TbilisSi gaxsnili bavSvTa naxate-

bis galereisa, romelic Tavisi umdidresi

eqspoziciiT dResac aocebs mnaxvelebs.
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Znelia moiZebnos saqarTveloSi iseTi so-

feli, romelic Tengizs fexiT ar hqonoda

movlili; iseTi istoriuli Zegli, romlis

Sesaxeb dawvrilebiT ar SeZleboda msjelo-

ba; fardagis nafleTi, romlis warmomavlo-

bazec imwamsve ar gaeca utyuari pasuxi. xo-

lo rac Seexeba xalxur poezias, SesaZloa fo-

lkloristsac gasWirveboda masTan kamaTi, ise

icoda yoveli teqstis niuansi, variantuli

sxvaobani da ise grZnobda saqarTvelos mTis

dialeqtebis yovel Taviseburebas.

mis mravalmxriv interesTa aseTi sim-

ravlisa da, marTlac, saocari universa-

lizmis miuxedavad, Tengiz mirzaSvilis sa-

xelis ukvdavebis garanti mainc misi ganu-

meorebeli mxatvrobaa. mas hqonda saoca-

ri niWi, unari, qaRaldisa Tu muyaos pa-

tara nafleTi uzarmazar tilod eqcia. es

ki ukve namdvili jadoqrobis tolfasia,

keTili jadoqrobisa, romelsac ufro ma-

rTebuli iqneba saswaulTmoqmedebas Tu da-

varqmevT.

me Cems Tavs uflebas vaZlev, Tengiz mi-

rzaSvils saaqaodan gavZaxo:

- CubCik. Sen naRdi, WeSmariti saqarT-

velo xar!

ideis avtori, fotoreportaJi da 

saavtoro uflebebi - buba svimoniSvilis
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Tengiz Mirzashvili
Great painter of little paintings
AUTHOR: VAKHUSHTI KOTETISHVILI

The daily routine is often interrupted by paradox-

es. Life is good and death is bad – this is a general-

ly accepted truth, which even a child would understand.

But sometimes an essentially tragic event suddenly shows

‘a silver lining’ and highlights the real value of this or

that happening. After all, the eternity, though deeply

rooted in everyday life, can only be revealed at its full

in combination with death. It appears that the life is

limited, and the death is infinite. But if the path of life

is outstanding, it receives a share of eternity from death.

These strange ideas came into my head after the

death of my closest friend Tengiz Mirzashvili – the man,

whom I knew for almost half a century, and who was

an integral part of my personal life and creative activ-

ities.

However, it is not just human emotions that I would

like to share with you now, but the rich and diverse

creative heritage, which my friend left behind and which

hardly has any parallels in world art history.

It is really rare for an artist to create art so unique

and original that it would be easily singled out and under-

stood not only by a professional art critic, but by any

onlooker. 

Tengiz Mirzashvili was this sort of artist. He dif-

fered from everyone with his vision, color palette and

artistic approach.

According to Paul Valery, the art shows us things

the way they were once seen when one looked at

them with loving eyes. This definition precisely match-

es Tengiz Mirzashvili’s art.

Such an attitude toward the surrounding world is

never taught in academies and universities. The abil-

ity to see things this way, the love and originality of

perception is conferred by birth. This is why the charm

of folk art we rarely encounter with individual artists.

Niko Pirosmanishvili is one of such rare exceptions.

But it is even more infrequent that this gift is retained

by an artist possessing academic educational background,

familiar with what is generally known as world cultur-

al heritage.

Tengiz Mirzashvili is well known to every Georgian.

His utterly original art has found its place in our spir-

itual life and became its integral part. Tengiz Mirzashvili’s

paintings are nestled on the walls of our houses, open-

ing up like little windows, through which one can see
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hillsides and valleys, little scenes of countryside life,

cattle spread out on mountain slopes, village young-

sters making merry at the foot of a fortress, families

of peasants with little children and lambs, walking uphill,

solitary country churches and mountains, sand-colored

mountains everywhere…

This world is always there, at the walls of your

houses, and one look at Tengiz Mirzashvili’s paintings

is enough to evoke the pleasant sorrow and a wish

to become reunited with this world of peasant hous-

es, ancient fortresses, mountain pathways which you

once discovered for yourself.

Tengiz Mirzashvili had a surprising ability to por-

tray the peace and serenity. His trees never rustle, his

mountains stand immobile. His sceneries breathe a life

of their own, saturated with a totally different, unique

reality. They do not resemble anything you know –

only Mirzashvili’s mountains curve and slope the way

they do on his paintings, only his mist wreathes so,

only his peasants stand or walk like this…

I do not know how he managed to reproduce this

posture with one or two strokes or a brush – not just

the way human beings can stand, but the way they

envision themselves in relation to the surrounding world.

Deep generalized meaning shows through each of his

seemingly superficial paintings. It is only in this subtle

way that Tengiz Mirzashvili let symbolism into his art,

possibly avoiding excessive emphasis, which prevails

so much in present-day Georgian art and which is so

uncommon to Georgian artistic thinking.

I traveled all over Georgia together with Tengiz

Mirzashvili, but never saw him working in the open air.

He preferred to retain things in his memory and his

surprising masterpieces were all born out of reflection

and meticulous work in the studio.

In Tengiz Mirzashvili’s paintings the sun never shines

brightly; there are no flashy bright colors. His palette

is subdued and quiet – the red transforms into ginger,

yellow – into flaxen. Here is another close link of the

artist with the roots of Georgian folk art, which was

always distinguished with reservedly noble and quiet-

ly dynamic color palette.

Tengiz Mirzashvili had a flawless artistic instinct and

taste. His compositions are always perfect. His paint-

ings never have any excess or secondary elements –

on the contrary, everything is important and indispen-

sable. This refined style evokes the feeling of perfec-

tion. 

Still another specific feature of Tengiz Mirzashvili’s

art is that he painted sceneries and humans in the

same way. His sceneries – mountains, fortresses and

churches look surprisingly live even without the pres-

ence of humans – they lead a life of their own, like

humans would. This is either charm or true art, but

whatever the reason, the result is evident.

It is no less interesting to study Tengiz Mirzashvili’s

graphics. His book illustrations are really tasteful. On

the other hand, Tengiz Mirzashvili was an ardent fol-

lower of Georgian art; he was especially fervent in pro-

moting the heritage of Niko Pirosmanishvili. Tengiz

Mirzashvili was one of the founders of Tbilisi Youth

Gallery, which still has a tremendous exposition.

All throughout Georgia, you would hardly find a

village, which Tengiz had not visited and taken in, not

a monument, historical value of which he did not know

by heart, or a piece of textile, whose origin he would

not guess at once. As regards the folk poetry, he was

really knowledgeable in the issues of etymology, local

variances and dialects.

In spite of such a wide span of interests, it is in

fact the fine art that makes Tengiz Mirzashvili’s name

immortal. He had a unique gift of turning any little piece

of paper or cardboard into a large, deeply meaningful

painting – and this is more than art, this is magic.

THE IDEA, PHOTOS AND COPYRIGHT BELONG 

TO BUBA SVIMONISHVILI

PHOTOS:

TENGIZ MIRZASHVILI – PHOTO BY GIORGI GERSAMIA

VAKHUSHTI KOTETISHVILI 
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arian adamianebi, romlebic ver etevian TavianTi specialobis viwro CarCoebSi, gad-

molaxaven xolme jebirebs da xSir SemTxvevaSi Tavis mniSvnelovan kvals toveben sxva `mdi-

nareTa kalapotSi~. amis magaliTebi bevria yvela kulturul erSi da maT Soris CvenTan-

ac. aseTi pirovnebebi xSirad gamoirCevian universalobiT, mravalmxrivi ganaTlebiT, pro-

fesiuli codniT, organizatoruli niWiTa da dauRalavi energiiT. amitomac maT ZaluZT,

SeZlon SeuZlebelic.

yvelas gaxsovT gasuli saukunis 90-iani wlebis dasawyisis saqarTvelo: e.w. `Tbilisis

omiT~ Tavslafdasxmuli da gapartaxebuli qalaqi, gadamwvar-gadabuguli mTawminda-so-

lolaki, banditoba da sruli ganukiTxaoba.. da am sodom-gomorSi uceb saidanRac gaCnde-

ba pirovneba, profesiiT fizikosi, romelic ayalibebs kamerul orkestrs da akvrevinebs

mocarts. gana es saswauli ar aris? amas xom Cveulebrivi, normaluri adamiani verc moi-

fiqrebs da, miT umetes, verc aRasrulebs. es aranormalurTa, ufro marTebulad rom vTqvaT,

araordinalur adamianTa xvedria, romelTa arsebobis gareSe Cveni cxovreba yovlad uin-

tereso gaxdeboda da daemsgavseboda romelsame Cinovnikur departments, sadac yovlad

uazro qaRaldebs magiuri mniSvneloba aqvT miniWebuli.

`kaci -

orkestri~
avtori

vaxuSi kotetiSvili

AUTHOR

VAKHUSHTI KOTETISHVILI

buba 

svimoniSvili

BUBA 

SVIMONISHVILI

lado 

svimoniSvili

LADO 

SVIMONISHVILI

mixeil qoreli, a. gvelesiani,

v. sidamon-erisTavi, d. anTaZe, 

kote marjaniSvili, lado svimoniSvili, 

sandro axmeteli, d. CxeiZe

M. KORELI, A. GVELESIANI, V. SIDAMON-ERISTAVI,

D. ANTADZE, KOTE MARJANISHVILI, 

LADO SVIMONISHVILI, SANDRO AKHMETELI, 

D. CHKHEIDZE

buba



pirovneba, vinc me minda oriod StrixiT dagixasiaToT,

gaxlavT saqarTvelos xelovanTa wreebSi kargad cnobili

buba svimoniSvili. igi aris musikalur-Teatralur moRva-

weTa Rirseuli STamomavali. misi papa, lado svimoniSvili,

iyo Tavis droze Teatralur wreebSi uaRresad cnobili

pirovneba, igi ganagebda Tbilisis akademiur Teatrebs da

wlebis manZilze brZandeboda Tbilisis operisa da balet-

is Teatris ucvleli direqtori. SemorCenilia imdroinde-

li uaRresad saintereso fotosuraTi, sadac kote marja-

niSvilsa da aleqsandre axmetels SuaSi uziT batoni la-

do. qarTuli Teatraluri samyaros es ori giganti sura-

Tis gadaRebisas arasaintereso pirovnebas TavianT Soris

rom ar Caisvamdnen, es xom cxadze cxadia.

bubas rodesac gauWirda kameruli orkestris Senaxva,

igi kvartetamde Seamcira. magram, rodesac igrZno, rom mis

kvartets cota xanSi triod qceva emuqreboda, didi guli-

stkiviliT daemSvidoba musikalur koleqtivebTan muSaob-

as da gadawyvita gadasuliyo solo moRvaweobaze, romel-

ic nakleb xarjebs moiTxovda, magram isev da isev xelovne-

bis popularizaciis samsaxurSi iqneboda. da man mxatvro-

ba airCia, romelic musikaze aranakleb uyvarda. mas ar ak-

mayofilebda reproduqciebis is done, romelic Cvens ma-

Sindel poligrafiaSi SeiniSneboda.

am mizniT igi profesiul doneze daeufla mxatvrul

fotografias da daiwyo cnobil qarTvel fermwerTa, ed-

mund kalandaZis. zurab niJaraZis, Tengiz mirzaSvilis da

sxvaTa namuSevrebis fotografireba. man am saqmeSic saoc-

ar dones miaRwia. misi reproduqciebi originalis usico-

cxlo asls ki ar warmoadgenen, aramed sunTqaven dednis

sicocxliT.

fotoaparats bubas xelSi uxaria da gaocebuli ambobs:

ra kargi biWi vyofilvar Turme, es ra saocrebebi Se-

mZlebiao?!

jer sada xar, me kaci ar viyo, Sen Tu okeanis fskeri

an marsis peizaJi ar gadagaRebinoo. – mSvidad pasuxobs

buba, vinaidan icis, rom rasac ityvis, Seasrulebs kidec.

sanam buba axal okeanologiur an kosmosur eqspedici-

aSi gamgzavrebula, manamde visiamovnoT misi fotoebiT da

madloba vuTxraT im didi sixarulisTvis, romelic man ga-

ngvacdevina WeSmait xelovnebasTan ziarebisas.
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There are people who cannot help ‘trespassing’ the

borders of narrow specialization and leaving their trace in

other walks of life. Such examples are numerous in the

cultures of all nations, and Georgia does not make an excep-

tion to this rule. Most often, such personalities have a diverse

educational background, deep professional knowledge,

organizational skills and inexhaustible energy, enabling them

to achieve the unachievable.

You all remember what Tbilisi was in early 1990-ies,

how the city was utterly destroyed by the civil war and

how its population was oppressed with anarchy and unrest.

And who would have imagined that in the midst of this

mess there would appear a person, physicist by profes-

sion, who would create a chamber orchestra and start play-

ing Mozart. Isn’t it a miracle? An average townee would

never have been able to conceive such an idea, to say

nothing of doing anything of the sort. This is the lot of

abnormal, or – to put it right – of extraordinary persons,

without whom our life would become totally gray and unin-

teresting, resembling the everyday routine of some public

office, where the paperwork has some magic significance.

The man I would like to introduce is well known in the

artistic community of Georgia. His name is Buba Svimonishvili,

L’Homme orchestre
AUTHOR: VAKHUSHTI KOTETISHVILI

bu
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and he comes from a family with a rich musical and the-

atrical background. His grandfather Lado Svimonishvili, who

managed the academic theaters of Tbilisi and occupied a

position of director of Tbilisi Opera and Ballet Theater for

a long time, made a prominent reputation in the Georgian

artistic elite. 

In the course of time, when commercial problems reduced

the chamber orchestra, established by Buba, to a quartet

and left the musicians with no funding sources, Buba decid-

ed to continue working alone, which would enable him to

maintain his art promotion activities at a lesser cost. And

he chose fine arts, of which he was as fond as of music. 

With this choice in mind, he studied creative photog-

raphy at a professional level and started to produce photo

reproductions of the works by famous Georgian artists –

Edmund Kalandadze, Zurab Nijaradze, Tengiz Mirzashvili

and others. He reached a surprising level in this sphere;

his reproductions are not just lifeless copies, they efficient-

ly convey the spirit of original paintings.

Buba is on really close terms with his camera – in his

hands, this piece of equipment turns into a faithful com-

panion, helping him to pave the path leading into the world

of true art.



qalTa fondi saqarTveloSi 2005 wels

dafuZnda. igi, pirveli adgilobrivi gra-

ntisgamcemi qalTa organizaciaa saqarT-

veloSi. misi saqmianobis ZiriTadi mimar-

Tulebebia - qalTa jgufebis gaZliereba-

popularizacia, genderuli ganaTlebis

xelSewyoba da adgilobrivi filanTropi-

is ganviTareba.

fondis saqmianoba sagangebod qalTa

rTuli da mravalgvari problemebis mo-

gvarebisken aris mimarTuli da igi rea-

lurad exmareba qalebs TavianTi mizneb-

is ganxorcielebaSi. fondis yuradRebis

centrSia qalTa individualuri da jgu-

furi aqtivoba – qalebma unda SeZlon ga-

naviTaron TavianTi pirovnuli unarebi, qa-

lTa jgufebma gaiumjobeson TavianTi or-

ganizaciuli SesaZleblobebi

da yovelive amiT TavianTi

wvlili Seitanon saqarTve-

loSi qalTa moZraobis

Camoyalibebis saqmeSi.

amden-

ad, fondi xels uwyobs qa-

lTa axali organizaciebis

dafuZnebasa da novaciebis

danergvas, qalTa inicia-

tivebis programul ganviTarebas socialu-

ri cvlilebebisaTvis.

sagranto programis garda fondis

strategiis aseve mniSvnelovani mimarTu-

leba gaxlavT imgvari proeqtebisa Tu aq-

ciebis ganxorcieleba, romlebic qalTa

problemebze daafiqrebs farTo audito-

rias da Cveni sazogadoebisTvis Tvalsa-

Cinos gaxdis maT saqmianobas.

swored am rigis aqciad moviazrebT Cevn

2007 wlis 6 dekembers gamarTul saqvel-

moqmedo gamofena-gayidvas saxelwodebiT

“sikeTe yovelTvis modaSia”, romlis mo-

wyobac “baia galereas” mxardaWeriT mo-

xerxda.

gamofenaSi monawileoba miiRes qalTa

jgufebma „qalTa centri“ (stefanwminda),

“anna 2006“ (alvani) da „mzeqalis fiqrebi“

(dedofliswyaro). aseve, iZulebiT gaadgi-

lebul qalTa jgufi (organizacia “Tanx-

moba”) da axalgazrda qalTa studia “fi-

qali” (stefanwminda). gamofena-gayidvid-

an Semosuli Tanxa srulad moxmarda mo-

nawile qalTa jgufebis organizaciul

ganviTarebas.

“qalTa centri”, ”anna 2006” da “mzeqa-

lis fiqrebi” 2006-2007 wlebSi Cveni fo-

ndis mxardaWeriT dafuZndnen da muSaob-

is dawyeba fondisgan miRebuli mcire gra-

ntebis meSveobiT SeZles. qalTa cent-

ris wevrebi stefanwmindaSi Zi-

riTadad Teqaze muSaoben, al-

vaneli qalebi TuSur CiTe-

bsa da dekoratiul nivTebs amzadeben,

dedofliswyaroelebi ki xevsuruli tra-

diciuli samosis stilisa da Tavisebure-

bebis SenarCunebaze zrunaven.

Sesabamisad, gamofenaze warmodgenili

iyo qalis erovnuli samosi (xevsuruli sa-

muzeumo nimuSebis mixedviT Seqmnili), na-

qsovebi da naqargobani, tansacmeli da aq-

sesuarebi, Teqa, qvilTi, far-

dagebi, sufrebi, samkau-

lebi da sxva. gamofen-

as aqciis xasiaTi hqon-

da da erT dRes gagr-

Zelda. bunebrivia, bevr

mnaxvelsa Tu myidvels

gauCnda ukmarisobis

grZnoba, warmodgeni-

li nimuSebis avtore-

bi xom TbilisSi ar

arian da maTi saxelo-

snoebis monaxuleba

arc ise advilia. ami-

tomac, maTTan dakavSi-

rebis msurvelebs Se-

gviZlia mivawodoT ma-

Ti sakontaqto info-

rmacia.

da bolos, qalTa

fondi saqarTveloSi

guliTad madlobas

uxdis nino ekizaSv-

ils da baia galere-

is mflobels baia wi-

qoriZes gamofenaSi

Setanili uangaro

wvlilisaTvis.

sikeTe 

yovelTvis 

modaSia
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Kindness 

is Always

Fashionable
Women’s Foundation was established in

Georgia in 2005. This is the first women’s grant

foundation in Georgia. The main directions of its

activities are strengthening and promotion of

women’s initiative groups, supporting of gender

education and development of local philanthro-

py.

The efforts of the Foundation are focused

on solving of the complex and diverse problems,

experienced by women, and it really helps

women in achieving their goals. The Foundation

concentrates its attention on the individual and

group activities of women, supporting them in

development of personal potential and group skills

so that they can contribute to forming of the

women’s movement in Georgia in their turn.

Consequently, the Foundation supports

women in creation of new organizations, promo-

tion of innovations, program development of

women’s initiatives, directed at social change.

Besides the grant program, another impor-

tant component of the Foundation strategy is imple-

mentation of projects and actions, focusing the

public attention at the women’s problems and

publicizing their activities.

This kind of action – charitable sale-exhibi-

tion titled “Kindness is Always Fashionable” was

arranged by them on December 6 2007 with the

support of Baia Gallery.

The exhibition was arranged with participa-

tion of women’s groups “Women’s Center”

(Stepantsminda), “Anna 2006” (Alvani) and

“Mzekalis Pikrebi” (Dedoplistskaro), Tankhmoba

(“Unity” – organization of internally displaced

women) and young women’s studio Pikali

(Stepantsminda). The income generated from the

sale-exhibition, was fully used to fund the orga-

nizational development of participant women’s

groups.

“Women’s Center”, “Anna 2006” and “Mzekalis

Pikrebi” were founded in 2006-2007 with the sup-

port of our Foundation and started their activi-

ties with our micro-grant funding. Members of the

Stepantsminda “Women’s Center” mostly work

on felt production; Alvani ladies manufacture

Tushetian prints and decorative articles, while the

members of Dedoplistskaro organization create

traditional Khevsureti apparel.

Consequently, the exhibits, represented at the

action, included folk female clothes, knitted and

embroidered articles, accessories, carpets, table-

cloths, ornaments, etc. The exhibition lasted for

one day. Naturally, many potential visitors and

buyers were left unsatisfied, because the authors

of exhibits do not live in Tbilisi and it is not that

easy to visit their studios. However, we will be

most happy to supply those interested with their

contact information. 

For the conclusion, the Georgian Women’s

Foundation would like to thank Nino Ekizashvili

and the owner of Baia Gallery Baia Tsikoridze

for the generosity, with which they helped organ-

ize this exhibition.
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ukve oci welia rac vagroveb `sayofacxovre-

bo warwerebs~ - anonimur xelnawer gancxadebebs,

abrebs, kedlebze da Robeebze dajRabnil warwe-

rebs. es vrceli koleqcia, romelSic mTeli mso-

flioa warmodgenili, safuZvlad daedo kvlevas

saxelwodebiT `sayofacxovrebo Sriftis fsiqo-

logia~. igi, 2000 wels gamoica calke wignad. Ti-

Tqosda, `sayofacxovrebo warwerebis~ es viwro

Tema amiT unda amowuruliyo, magram koleqcio-

neris senisgan mainc ver iqna da ver ganvikurne.

2007 wels, saqarTveloSi rom Camovedi,

Tvalwin gadameSala uaRresad mravalferova-

ni masala, romelmac Cemze waruSleli STabeW-

dileba datova da Cemi koleqciis RirsSesani-

Snav nawilad iqca.

mogexsenebaT, rom SezRuduli materialu-

ri mdgomareoba da teqnikuri ganviTarebis da-

bali done idealur pirobebia `sayofacovre-

bo warwerebis~ aRmocenebisTvis. saqarTvelo,

romlis ekonomikuri ganviTareba sxvadasxva

politikuri kataklizmebis gamo mTeli aTwle-

uliT Seferxda, dResdReobiT, xalxuri xelna-

weri Semoqmedebis gafurCqnis xanas ganicdis,

rac `veluri kapitalizmis~ erT-erTi maxasia-

Tebeli niSania. msgavsi movlenebi ruseTSic xde-

boda 1990-ian wlebSi.

Tbilisis quCebSi, mTavar saavtomobilo

trasebze da adgilobrivi RirsSesaniSnaobeb-

is garSemo, sadac nebismier kuTxe-kunWulSi im-

provizirebuli maRaziaa gaxsnili, aseTi sayo-

facxovrebo Semoqmedebis `margalitebisgan~

Tvali giWreldeba. qalaqebSi, erTi SexedviT,

Warboben pur-funTuSeulis mcxobelebi, kbil-

is eqimebi da mobiluri telefonebis gamyidv-

lebi. gzebis gaswvriv Carigebulia aTasi ju-

ris avtosaremonto saxelosno da samwvade,

soflad ki yvelanair abras waawydebi.

qarTul sayofacxovrebo warwerebs ramde-

nime ganmasxvavebeli niSani aqvs. pirveli da um-

Tavresi – damwerlobis unikalurobaa. ucxoe-

lis TvaliT, qarTuli asoebi wminda wylis or-

namentaluri improvizaciaa. Cveni damwerlob-

is ucnauri grexili moyvaniloba, romelSic pra-

qtikulad araa arcerTi sworxazovani eleme-

nti, Tavisi struqturiT da energetikiT kar-

dinalurad gansxvavdeba rogorc pirquSi ko-

Txovani kirilicasgan, ise racionaluri, pla-

stikuri laTinuri damwerlobisgan. romelime

Robis warweras rom uyureb, vefxistyaosnis le-

qsi ufro gagondeba adamians, vidre prozau-

li `givi debilia~ an `nagavi ar dayaroT~. qa-

rTuli damweroloba iseTia, rom nebismieri ad-

amiani, ramdenadac gaunaTlebeli ar unda iy-

os igi, iZulebulia weras SemoqmedebiTad mi-

udges. aqedan logikurad gamomdinareobs meo-

re Tavisebureba – qarTul sayofacxovrebo wa-

rwerebs mravlad axlavs Tan ilustraciebi.

albaT, msoflioSi versad waawydebi iseT

mrafalferovnebas da mxurvale fantazias, ra-

sac qarTvelebi axarjaven qalis fexsacmlis, ad-

amianis kbilis an Tundac manqanis nawilebis xa-

tvas. aseTi naxatebis raodenoba da xarisxi pi-

rdapir gamaognebelia mokrZalebul rusul an-

alogebTan SedarebiT. an Cven, Crdiloelebi, uf-

ro zarmacebi varT, an ufro daSinebulebi, an

SesaZlo mkiTxvelTa ganaTlebis dones ufro en-

dobian, magram CvenTan iSviaTad Tu waawydebi

iseT altruists, romelic Tavis abras an gan-

cxadebas rame naxatiT ganmartvas moindomebd-

es.

vfiqrob, saqme imaSia, rom sabWoTa imperi-

is samxreT nawilebSi kerZo mewarmeobas Tavis

droze naklebad sdevnidnen, vidre centrSi. sa-

qarTveloSi arasdros Seuwyvetia arseboba

totaluri stiqiuri Semoqmedebis tradicias,
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statia pirvelad daibeWda 2007 wels santk-peterburgSi,

Jurnali "proJektoris". N1 gamoSvebaSi.



romelic gamoavlens niWier, energiul xalxs,

romelsac uyvars da SeuZlia vaWroba da muS-

tris aqtiurad da zogjer agresiuladac ki

mozidva. es Zveli tradicia, pirvel rigSi ni-

ko firosmaniSvilis moxatuli abrebiTaa cno-

bili, magram ar unda dagvaviwydes, rom firo-

smanis droSi aTobiT aranakleb niWieri ucno-

bi ostati arsebobda – ubralod isini zdane-

viCs ar Sexvedrian.

raRac momentSi is enawyliani, metyveli ab-

rebi, romlebic Tavis droze ase aRafrTova-

nebda axalgazrda maiakovskis, umowyalod mo-

spes bolSevikebma. vaWrobisa da kerZo mewar-

meobis sferoSi mxatvruli elementis Setana ar-

asasurveli da, Tqven warmoidgineT, saSiSic ki

gaxda. gamosaxulebaTa stili mkveTrad Seicva-

la, ganacrisferda da dRemde aseTad darCa. Tu-

mcaRa, saqarTveloSi ama Tu im sayofacxovre-

bo warweris asakis gansazRvra metad rTulia

– samxreTelTa uzrunveli xasiaTi, uxarisxo sa-

mxatvro masalebi da kaSkaSa mze swrafad aqr-

obs yovelgvar sxvaobas 1950-iani da 2000-iani

wlebis abrebs Soris.

Tanamedrove qarTuli abrebi sam pirobiT

jgufad SeiZleba daiyos:

`miamiti arqaika~ - aseTi saxis nimuSebi yve-

laze wvrilfexa kerZo mewarmeebs axasiaTebT.

aseTi gancxadebebi soflebSi ufro Warbobs, ma-

gram SeiZleba qalaqSic waawydeT. warwerebi da

naxatebi aseT abrebze erTi feris saRebaviTaa

Sesrulebuli da raRaciT uZveles sakralur

simboloebs waagavs.

`mkacri formaluri stili~ - amgvari sti-

lis abrebi yvelgan arsebobs, Tumca metwilad

qalaqebSia koncentrirebuli. isini ufro mo-

wesrigebuli da `profesiulia~; maTSi 1920-ian-

ebis asketuri konstruqtivistuli grafikisa

da 1960-iani wlebis ekonomiuri grafikis niS-

nebi SeimCneva.

`stiqiuri Semoqmedeba~ - Tanamedrove qar-

Tuli sayofacxovrebo warwerebis yvelaze sa-

xaliso nawilia. esaa uxvi, gulubryvilo, uam-

ravi detaliT daxunZluli abra-suraTebi, ro-

melic yvelaze prozaul saqonels Tu momsaxu-

reobas gamaognebel fokusad an saocar saTa-

maSod warmoaCens. yovelive amas Tan axlavs Ta-

vis dazRvevis odindeli survilic – vai Tu kli-

entma wera-kiTxva ar icis! aseTi abrebi, rom-

lebic gakruli xeliTaa daxatuli faneraze an

pirdapir baTqaSze, gamoavlens qarTuli eris

Semoqmedebisadmi swrafvas, romelic verc sa-

bWoTa xelisuflebam da iZulebiTma rusifika-

ciam ver mospo da verc Tanamedrove kapitali-

zmma da aranakleb iZulebiTma amerikanizaci-

am. COCA-COLA-s popularul logotipze erTi

Tvalis movlebac sakmarisia rom igrZno – qa-

rTvels ase martivad ver moigerieb!

saqarTveloSi, iseve rogorc mTels msof-

lioSi, civilizaciam umZimesi dartyma miayena

xalxur xelovnebas, romelic metwilad ugemo-

vno turistuli suvenirebis donemdea dayvani-

li. sabednierod, am procesma ver avno qarTu-

li sayofacxovrebo warwerebis sferos (rog-

orc Cans, es adgilobrivi Taviseburebaa).

Cems qarTul trofeebSi yvelaze mimzidve-

li ki isaa, rom maTi umetesi nawili ver iqna

da rusulad ver vTargmne. RmerTma uwyis am ab-

rebze ra weria – miTumetes, Tu warweras su-

raTi ar axlavs Tan. samagierod, araferi ar

miSlis xels imaSi, rom maTi silamaze aRviqva.

minda madloba gadavuxado Cems Tbilisel

megobrebs – SesaniSnav mxatvrebs kote jinWa-

raZes, vaxo buRaZes da miSa Sengelias, romle-

bic udidesi moTminebiT da gulmodginebiT me-

xmarebodnen am koleqciis SegrovebaSi.
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It is about twenty years that I collect “consumer inscrip-
tions”: anonymous handwritten announcements and all sorts of
wall and fence graffiti. This vast collection from all over the
world served as a foundation to a research on Psychology of
Consumer Script, published in 2000. This should have exhaust-
ed the narrow topic of “consumer scripts”, but somehow I just

could not get rid of my collection mania, which keeps coming
back to me in fits from time to time.

Traveling in Georgia in 2007 I faced absolutely astound-
ing material, which formed one of my strongest impressions
from this trip and occupied a notable place in my collection.

The constrained financial capabilities and low level of tech-
nical development usually provide perfect growth media for devel-
opment of “consumer script”. In present-day Georgia, which
was thrown 10 years back in its economic development due
to diverse political cataclysms, this branch of folk art, so com-
mon to the time of “wild capitalism”, is at its peak. Similar phe-
nomenon could be observed in Russia in the middle of 1990-
ies.

Passing in the streets of Tbilisi, where every nook and
lane accommodates an improvised shop, along the busy high-
ways and around local tourist haunts, you will be dazzled by
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the abundance of perfect samples of consumer script. At a
glimpse, bakers, dentists and cell phone vendors prevail in
cities, at the highways this range is substituted by auto-serv-
ice centers and barbeque shops of all kinds, while in the coun-
tryside you will meet all sorts of signboards. 

Georgian signboards have several distinguishing features.
The first and foremost is the unique shape of Georgian alpha-
bet. For the foreigners, Georgian script looks like a purely orna-
mental improvisation. Its capricious curves practically devoid
of any rectilinear elements greatly differs from austere angu-
lar Cyrillic and rational and flexible Latin script by its structure
and power. Looking at the exquisite calligraphy of a phrase
written on a fence, you would rather associate it with a verse
from The Knight in the Panther’s Skin, than the prosaic “Givi
is a fool” or “Do not heap trash here”. Georgian script is such
that any person, however illiterate, is forced to approach writ-
ing as art. And this logically explains the other distinguishing
feature – Georgian handmade advertisements are amply
accompanied with all sorts of illustrations.

Probably this is the only place in the world, where peo-
ple spend so much imagination and fantasy on depicting a
woman’s shoe, a tooth or a spark plug. The quality and quan-
tity of such illustrations is surprising, if compared to their timid
and frugal Russian equivalents. Either the Northerners are too
lazy, or they are more intimidated, or have more confidence
in the literacy of potential clients – whatever the case may be,
in Russia you will seldom meet altruists, capable of facilitat-
ing their signboards or announcement with an illustration.

Maybe at the southern outskirts of the Soviet empire pri-
vate entrepreneurship was less persecuted than in its central
parts. In Georgia, the tradition of spontaneous art, inherent to
a talented and energetic nation with a gift for trade, showing
a great deal of activity (if not aggression) in attracting the clients,
has never been interrupted. The oldest samples of this tradi-
tion are signboards painted by Niko Pirosmanishvili, but we
should keep in mind that in the time of Pirosmani there were
lots of equally gifted unknown painters in Georgia – it is just
that only one of them was lucky to meet Zdanevich.

At some point, the legendarily imaginative signboards, which
enchanted Mayakovsky in his youth, were totally and pitiless-
ly banished by the Bolsheviks. Artistic extravagances of any
kind in connection with trade and private entrepreneurship became
undesirable and even dangerous. The style of illustrations became
much more severe and remained such until today. However,
in Georgia it is hard to define the age of a signboard – the
southern carelessness, low quality of painting materials and
bright sunlight quickly efface any differences between the sign-
boards produced in the 1950-ies and the 2000-ies.

Modern Georgian signboard scripts can be broken into
three groups:

Naïve archaisms - Samples of this group distinguish the
smallest-scale entrepreneurship. They are most common in the
countryside, though you can find some in the cities too. Letters

and illustrations on such signboards are painted with the same
paint and rather remind of ancient sacral symbols.

Austere official style - Such signboards can be met
everywhere, though mostly in the cities. They are more “pro-
fessional” and orderly, showing some signs of ascetic con-
structivist graphics of the 1920-ies and its faded offspring –
the economic style of the 1960-ies.

Spontaneous art - This is the most gratifying phenom-
enon in the world of modern Georgian consumer scripts. Picture
signboards, naïve, open-hearted and abundant in detail, rep-
resent mundane goods or services as surprising tricks or won-
derful toys. Not without an unconscious wish to provide for
the emergencies, though – imagine if a client cannot read!
Such signboards, ingenuously scribbled on cardboard or plas-
ter, reveal the nation-wide inclination toward art, which did
not fall a victim neither to the Soviet reign with its preva-
lence of Russian, nor to the present-day capitalism with its
equally aggressive tendency to Americanize everything. One
look at the local version of popular COCA-COLA logo is enough
to understand that the Georgians are not that simple!

In Georgia, just like all over the world, the civilization
irreparably damaged the folk art, mostly reducing it to the
level of tasteless tourist souvenirs. Fortunately, this process
did not have any impact on the sphere of Georgian con-
sumer script (evidently, this is a strictly local peculiarity).

The special charm of my Georgian findings is that most
of them have not been translated into Russian. God knows
what is written there, especially if the scripts are not accom-
panied by pictures. But, on the other hand, I am free to rel-
ish their beauty in its pure form.

I would like to thank my Tbilissian friends – talented painters
Kote Jincharadze, Vakho Bugadze and Misha Shengelia, who
helped me with a great deal of patience and zeal in my script-
related research.
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La maison 

Bleue
dizaineri nino xoferia

DESIGNER NINO KHOPERIA
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mxatvruli teqstilis saxelosnoa, romelic 1994 wels

daarsda. misi wevrebi arian samxatvro akademii kursda-

mTavrebuli mxatvrebi: qeTi qavTaraZe, nino yvavilaSvi-

li, irma xoferia, nino xoferia da eka xunwkaria. saxe-

losnoSi, garda samuSao sivrcisa sagamofeno oTaxic ar-

is, sadac SegiZliaT SeiZinoT naturaluri abreSumisag-

an Seqmnili namuSevrebi: kedlis panoebi, Tavsafrebi, sa-

kabe qsovilebi, dekoratiuli sanaTebi da baliSis pire-

bi, Sirmebi da sxva. TiToeuli namuSevari aris xeliT Se-

srulebuli. sruldeba individualuri SekveTebic.

saxelosnos wevrebi mudmivad Rebuloben monawile-

obas sxvadasxva gamofenebSi, rogorc saqarTveloSi, as-

eve qveynis sazRvrebs gareTac.

amjerad, warmogidgenT La maison Bleue-s ori wevris -

nino da irma xoferiebis mier Seqmnil eqskluziur na-

muSevrebs. samomavlod, imedia, SesaZlebloba mogvece-

ma saxelosnos sxva wevrebis namuSevrebic ufro deta-

lurad gagacnoT.

mxatvrebis, nino da irma xoferiebis xelovneba, tra-

diciuli Semoqmedebis TviTmyofadi koloritis Senar-

CunebiT iqmneba. Sereuli teqnikis gamoyenebiT mxatvre-

bma Taviseburad TviTmyofadi teqnologiebi SeimuSaves.

nakeTobaTa ornamentaluri kompoziciebi xalxuri melo-

diis stilizirebuli bunebrivi formebis momcvelia. ma-

TSi wuTierebis Teatralizeburoba, zRapruloba, fan-

tastikurobaa xazgasmuli da gamZafrebuli. figurebi Se-

rwymulia fonTan da am sinqronSi vlindeba harmoniisk-

en swrafva, ase rom axasiaTebs mxatvarTa SemoqmedebiT

xelweras.

nino laRiZe

nino xoferia

NINO KHOPERIA

irma xoferia

IRMA KHOPERIA



La maison 

Bleue
dizaineri irma xoferia

DESIGNER IRMA KHOPERIA
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La Maison Bleue is a textile studio found-

ed in 1994. Its members are artists grad-

uated from the State Academy of Art – Kate

Kavtaradze, Nino Kvavilashvili, Irma Khoperia,

Nino Khoperia and Eka Khuntskaria. The

studio comprises working spaces and a

showroom, where you can purchase wall

panels, shawls, textiles, decorative light fix-

tures, pillowcases, screens and other acces-

sories, made of natural silk. All the articles

produced by La Maison Bleue are hand-

made. The studio also accepts individual

orders.

Members of the studio regularly partic-

ipate in various exhibitions, arranged both

in Georgia and abroad. 

This time, we would like to describe the

exclusive works, created by Nino and Irma

Khoperia, though I hope that we will be able

to tell you about the other La Maison Bleue

artists in the future.

The creative conception of Nino and Irma

Khoperias’ works is based on the unique

character of traditional art. By using mixed

technique, the artists developed a highly orig-

inal style. The ornamental composition of

their works comprises stylized natural folk

motives. Artistic interpretation of the daily

life is accentuated and intensified into a fan-

tastic quality. The images are merged with

the background, revealing the wish to

achieve harmony, so characteristic of the

artists’ work.
NINO LAGHIDZE



28 marts “baia galerea”-Si gaixsna hans

hainer buris gamofena “cxenis qurdi sai-

aT novas quCa”.

gamofena gagrZelda 5 dRe.

hans hainer buri daibada 1965 yofili

aRmosavleT berlini, germania

1986-1990 drezdeni

1990-1993 gerit rietveldis akademia

amsterdami, holandia

1993-1996 berlini

1996-2003 rusTavi, Tbilisi, saqarTvelo

2003-2004 samaryandi, uzbekistani

2004 - dRemde Tbilisi, saqarTvelo

gamofenebi:

1995 galerea bauerfeindi, berlini

1996 galerea parcifali, berlini

1998 erovnuli galerea, Tbilisi (oTar

CxartiSvilTan erTad)

2001 Zveli galerea, Tbilisi

2003 noris banki, berlini

misi namuSevrebi inaxeba kerZo koleqci-

ebSi: berlini, parizi, amsterdami, Tbilisi.

gamofenis koncefcia

mas Semdeg, rac vcxovrobdi rusTavSi

da avWalaSi da 10 wlis ganmavlobaSi vi-

mogzaure saqarTvelos Soreul regione-

bSi, me davsaxldi Zveli Tbilisis erT-erT

viwro quCaze, romelic atarebs ganTqmu-

li poetis saiaTnovas saxels. igi moklu-

li iqna 1795 wels aRa mahmad xanis mier

Tbilisis dalaSqvris dros.

daviwye ra fiqri Zveli Tbilisis is-

toriul adgilebze, gamaxsenda liTogra-

fia kavkasiel cxenis qurdze, romelic Se-

vqmeni 2005 wels aslan witaiSvilis saxe-

losnoSi vaJa-fSavelas gamzirze.

6-7 wlis win kaxeTSi me TiTonac Semeq-

mna Cemi sami cxenis moparvis safrTxe. da-

dioda xmebi, cxenis moparvis SemTxvevaSi,

SegeZlo misi gamosyidva, yvarelis maxlo-

blad, erT-erT saidumlo bazaze Tu arada

veRarasodes naxavdi Sens cxens, qurdebi mas

gasayidad daRestanSi gadaiyvandnen.

am mogonebebiT, Tavgadasavlebis, saqa-

rTvelos da Zveli Tbilisis siyvaruliT,

2007 wlis martSi daibada seria “cxenis-

qurdi-saiaT-novas-quCa”. es aris warmosa-

xva, romelmac maiZula gamoviyeno mrava-

lgvari mxatvruli xerxebi. seria iwyeba

cifruli kolaJebiT sadac Zveli Tbili-

sis viwro quCebis fotoebSi Cavsvi TuSi

da xevsuri mxedrebi, amas mosdevs naxate-

bi, ferweruli namuSevrebi, kolaJebi. 

drois ganmavlobaSi Cems warmosaxvaSi

Seqmnili cxenis qurdi gaxda alter ego,

Cemi nawili. 2007 wlis noemberSi foto-

graf lela mafariSvilTan erTad movaw-

yve foto sesia rusTavis SemogarenSi.

Cemi gamofena “baia galereSi” gaixsna

28 marts da miznad isaxavs warmoaCinos

Cemi mxatvruli xedva am romantikuli Te-

misa “cxenis-qurdi-saiaT-novas-quCa”

hans hainer buri

2008w. Tebervali
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cxenis qurdi saiaT novas quCa

hans hainer buri

HANS HEINER BUHR

v e r n i s a J i

V E R N I S A G E



Hans Heiner Buhr

Short Biography 

1965 born in former East Berlin, Germany

1986-1990 Dresden

1990-1993 Gerrit Rietveld Academie Amsterdam,

Holland

1993-1996 Berlin

1996-2003 Rustavi and Tbilisi, Georgia

2003-2004 Samarkand, Uzbekistan

2004 ongoing Tbilisi, Georgia

Shows

1995 Galerie Bauerfeind,Berlin

1996 Galerie Parzifal, Berlin

1998 State Museum Blue Gallery, Tbilisi (with Otari

Chkhartishvili)

2001 Old Gallery, Tbilisi

2003 Noris Bank, Berlin

A couple of works are in private collections in Berlin,

Amsterdam, Paris and Tbilisi.

Attached images are from the series “Horse Thief

Sayat-Nova-Street” about a fictional horse thief in Old

Town Tbilisi.

Attached works: 

1 Black Drawing Horse Thief 60x50 cm, Oil on Canvas,

2006

2 Café Horse Thief PurPur, 60x50 cm, Oil on Canvas,

2007

3 Horse Thief Sayat-Nova-Street, Digital Photo Collage,

2007

ABOUT “HORSE THIEF 

SAYAT-NOVA-STREET”

After living in Rustavi, in Avchala and traveling the

remote regions of Georgia for 10 years I moved into

a narrow street in Old Tbilisi, named after the famous

Tbilisi Poet Sayat-Nova, who got killed in the 1795 loot-

ing of Tbilisi by troops of Agha Mohammed Khan.

I started dreaming about the historical grounds in

Old Tbilisi and suddenly to my mind returned a lithog-

raphy about a Caucasian Horse Thief, which I made

in 2005 at Aslan Tsitaishvilis work shop at Vasha

Pshavela Avenue.

A while back 6-7 years ago I had quite some prob-

lems to avoid my own three horses stolen in Kakheti.

Rumours were afloat, that if your horse had been stolen,

you could still try to buy it back at a certain hidden

base near Kvareli, if you failed, you never saw it again,

but the thieves brought them for sale via the narrow

passes to Dagestan. 

Out of these memories, out of my love to adven-

tures, to Georgia and to Old Tbilisi was born the series

“Horse-Thief-Sayat-Nova-Street” in March 2007. It’s a

fiction and urges me to use a wide array of artistic

materials. The series started with Digital collages, where

I put horsemen from Tusheti and Khevsureti in pho-

tos of the narrow Old Tbilisi streets, was followed by

drawings, paintings and collages. 

Over the time the fictional Horse Thief became an

alter ego, a part of myself and reached the topic in a

Photo Session with the photographer Lela Meparishvili

in November 2007 on the hills above Rustavi. 

My show at Baia Gallery Tbilisi starting on March

28 is intended to give a survey of my artistic discov-

eries in 2007 and on that romantic theme “Horse-Thief-

Sayat-Nova-Street”.

Hans Heiner Buhr, 

February 2008
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nino giorgaZe

daibada 1978 wlis 3 aprils.

1995 w. Caabara samxatvro akademiaSi

ferweris restavraciis fakulte-

tze. 1998w. daiwyo tixrul minan-

qarze muSaoba.

monawileoba aqvs miRebuli mraval er-

Tobliv gamofenaSi.

maT Soris aRsaniSnavia:

2004 wels saerTaSoriso bienale Tbi-

lisSi, sadac namuSevarma ‘’̀ bzoba~’’

miiRo nacionaluri prizi, rogorc

religiur Temaze Seqmnilma sauke-

Teso namuSevarma.

2006w-s igive prizi aiRo namuSevar-

ma ‘’̀ saidumlo seroba~’’. es xati mo-

gvianebiT SeiZina safrangeTSi, qa-

laq limoJSi gaxsnilma minanqris

muzeumma.

2001 wels patriarqis kurTxeviT Se-

asrula wminda ioane maxareblis xa-

ti, romelic dRes samebis taZar-

Si inaxeba.

amis garda miRebuli aqvs monawile-

oba:

2003 w. kievSi qarTuli kulturis dRe-

ebisadmi miZRvnili gamofena.

2005 w. galerea `SardenSi~ rimas bu-

rneikasadmi miZRvnili erToblivi

gamofena.

2006 w. gamofena londonSi, jgufu-

ri.

2008 w.s parizSi da limoJSi Catare-

buli jgufuri gamofena.

mxatvar nino giorgaZis mier Seq-

mnili nakeTobebi metad STambeWdavi

da TviTmyofadia. ferisa Tu Temati-

kis warmoCena moulodnelia. moulo-

dnelia Tavad kompoziciebi - masal-

is metamorfozis mSvenierebaSi siZve-

lis mrume miTebi inakvTeba. umSveni-

eresis metafizika, mxolod esTetiku-

ris aRqmiT ar Semoifargleba. igi mra-

valmxriv rTuli da usazRvroa da ar

aris martivi yovelive gardaqmna mo-

azrebul materiad, moZebno idealu-

ri forma, romelic Sinagan suliere-

bas pasuxobs.

ar aris
martivi
yovelive
gardaqmna
moazrebul
materiad



Nino Gorgadze

Date of birth: April 3 1978.

1995 - Entered the Restoration Faculty of the State Academy of Art

1998 - Started to work on cloisonné enamel

Has participated in numerous joint exhibitions and events, of which we would like to specially mention the following:

2004 – International biennale in Tbilisi. Nino Gorgadze’s ‘Bzoba’ was awarded the national prize as the best work on religious subject.

2006 – The same prize was awarded to Nino Gorgadze’s ‘The Last Supper’ – later on, this icon was purchased by the Enamel Museum of Limoges, France.

2001 – With the blessing of His Holiness the Patriarch of Georgia Nino Gorgadze painted the icon of John the Forerunner, which is stored in St. Trinity Cathedral of Tbilisi.

Besides, Nino Gorgadze has taken part in the following events:

2003 – Exhibition dedicated to the Georgian Culture Days in Kiev, Ukraine

2005 – Joint exhibition dedicated to Rimas Burneikas in Chardin Gallery, Tbilisi

2006 – Collective exhibition in London, UK

2008 – Collective exhibitions in Paris and Limoges, France.

Nino Gorgadze’s works are highly impressive and original, incorporating unexpected color and theme solutions, transcribing ancient myths and leading to boundless meta-

physical domains lying beyond the material surface of visual beauty. The author’s creative imagination successfully copes with the complex task of transforming ideas into

physical matter of finding the right shapes ideally conforming to inner spirituality.

145

stili #27. 2008

Transforming ideas into physical matter 



stili #27. 2008

146

qarTveli
skulptoris

warmateba
frankfurtSi
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On March 9-12 2008, exhibition hall of KFW Bank,

Frankfurt, Germany, hosted personal exhibition of young

Georgian sculptor Amiran Tevzadze. The exhibition

included 17 stone and bronze works by Amiran

Tevzadze. The sculptures revealed perfect mastery

of form, color and plastics, causing the visitors’ inter-

est and offering a pleasant surprise to German art

critics. The general success of the exhibition gave a

start to an idea to arrange a larger event in the future

– namely in October.

The sculptures, created by Amiran Tevzadze, radi-

ate warmth, kindness and purity. The author, inspired

by the idea of eternal beauty, actually seeks beauty

in reality – his every work is expressive, spiritual and

luminous.

At the time being, Amiran Tevzadze cooperates

with Tevdore Gallery.
LALI BAKHTADZE

cxridan Tormeti martis CaTvliT, ge-

rmaniaSi, qalaq frankfurtis erT-erTi

umsxvilesi bankis KFW saeqspozicio sivr-

ceSi moewyo axalgazrda qarTveli skul-

ptoris amiran TevzaZis namuSevrebis per-

sonaluri gamofena. warmodgenili iqna mo-

qandakis Cvidmeti namuSevari, masala _ qva,

brinjao. skulptoris mier Sesrulebul qa-

ndakebebSi ikiTxeba formis, ferisa da

plastikis uzado floba. wamodgenilma na-

muSevrebma damTvaliereblis interesi ga-

moiwvia da germaneli xelovnebaTmcodnee-

bisaTvis sasiamovno moulodnelobad iqca,

didi mowonebac daimsaxura da gaCnda idea,

ufro masStaburi gamofena moewyos moma-

valSi, kerZod oqtombris TveSi.

moqandakis mier Seqmnil skulpturebSi

suliereba da maTSi dafaruli energia

TandaTanobiT SeigrZnoba da aRviZebs ra-

Rac Tbils, keTils, sufTas. WeSmariti

grZnobebis da adamianuri siyvarulis ga-

mosaxatavad, maradiuli silamazis ideiT

Sepyrobili skulptori, realobaSi eZebs

mSvenierebas, TiToeuli qmnileba TiTqos

metyvelia, gvesaubreba, Taviseburi Rirse-

biTa da sulieri silamaziTaa savse da na-

Tliv Cans avtoris qandakebebis mimarT sa-

TuTi damokidebuleba.

amiran TevzaZe amJamad moRvaweobs ga-

lerea `TevdoreSi~.

lali baxtaZe

Success of a Georgian 

sculptor in Frankfurt



gamofena 
galerea
`racioSi~

5 maiss, TbilisSi, inteleqtualuri

sakuTrebis erovnul centrSi - galerea

`racioSi~, Tengiz maxaraSvilis namuSe-

vrebis gamofena gaixsna.

profesori, arqiteqtorTa saerTa-

Soriso akademiis wevr-korespondenti, 30

welze metia muSaobs ferweraSi. mowyo-

bili aqvs 24 personaluri gamofena.

misi ferweruli miniaturebi inaxeba msoflios 30 qveynis ker-

Zo Tu sxva koleqciebSi. maT Soris: safrangeTSi, italiaSi, avst-

riaSi, aSS-Si, germaniaSi, saberZneTSi, CineTSi, ruseTSi, portu-

galiaSi, SvedeTSi, kanadaSi, iaponiaSi, TurqeTSi, iranSi, fineT-

Si, luqsemburgSi da a.S.
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gamofenebi:

1971 - qalaqmSeneblobis centraluri instituti, mos-

kovi, ruseTi.

1976 - saqarTvelos teqnikuri universiteti, Tbilisi,

saqarTvelo.

1979 - axalgazrda SemoqmedTa klubi, Tbilisi, saqarT-

velo.

1980 - Tanamedrove xelovnebis sagamofeno darbazi, sko-

pie, iugoslavia.

1983 - xelovnebis muSakTa saxli, Tbilisi, saqarTvelo.

1985 - Tbilisis saxelmwifo universiteti, Tbilisi, sa-

qarTvelo.

1988 - arqiteqtorTa centraluri saxli, moskovi, ru-

seTi.

1991 - sagamofeno darbazi kulturul centrSi ~mziu-

ri~, moskovi, ruseTi.

1995 - universitetisa da saqarTvelos kulturis cen-

tris sagamofeno

darbazi, kalsrue, germania.

1996 - rusuli xelovnebis galerea, berlini, germania.

1997 - sastumro `metexi-palasi~, moskovi, ruseTi.

1998 - saqarTvelos saelCo ruseTSi, moskovi, ruseTi.

1999 - sagamofeno darbazi `merani~, Tbilisi, saqarTve-

lo.

2001 - kerZo sagamofeno darbazi, vena, avstria.

2001 - meriis sagamofeno darbazi, zaarbrukeni, germa-

nia.

2002 - saqarTvelos saelCo safrangeTSi, parizi, saf-

rangeTi.

2002 - universitetis sagamofeno darbazi, kaizersla-

uterni, germania.

2003 - gaeros saxlis sagamofeno darbazi, Tbilisi, sa-

qarTvelo.

2004 - universiteti `pasiensa~, romi, italia.

2006 - sastumro marioti, Tbilisi, saqarTvelo.

parizi PARIS romi ROME vena VIENNA

zaarbrukeni SAARBRUECKEN berlini BERLIN kaizerslauterni KAISERSLAUTERN

moskovi MOSCOW Tbilisi TBILISI luqsemburgi LUXEMBOURG

meqoTneebi THE POTTERS mexaliCeebi THE CARPET WEAVERS
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On May 5 2008, Gallery “Ratio” at the National Center of

Intellectual Property launched exhibition of paintings by Tengiz

Makharashvili.

Professor, correspondent member of the international

academy of architecture. For more than 30 years has worked

in art. Has arranged 24 individual exhibitions. Miniatures by

Tengiz Makharashvili are kept in private or other collections in

0 countries of the world, including France, Italy , USA,

Germany, Austria, Greece, China, Russia, Sweden, Luxemburg,

Israel, Portugal, Spain, Azerbaijan, Iran, Canada, Finland, etc.

exhibitions:

1971 – Central Institute of Urban Planning, Moscow, Russia

1976 – Georgian Technical University, Tbilisi, Georgia

1979 – Young Artist Club of Georgia, Tbilisi, Georgia

1980 – Modern Art Gallery, Skopje, Yugoslavia

1983 – Exhibition hall of the House of Artists, Tbilisi, Georgia

1988 – Central House of Architects, Moscow, Russia

1991 – “Mziuri” Cultural Center, Moscow, Russia

1995 – University and Georgian Cultural Center galleries,

Karlsruhe, Germany

1996 – Russian Art Gallery, Berlin, Germany

1997 – Sheraton Metechi Palace Hotel, Tbilisi, Georgia

1998 – Georgian Embassy in Russia, Moscow, Russia

1999 – “Merani” Art Gallery, Tbilisi, Georgia

2001 – Private art gallery, Vienna, Austria

2001 – City Hall gallery, Saarbrucken, Germany

2002 – Georgian Embassy in France, Paris, France

2002 – University gallery, Kaiserslautern, Germany

2003 – Exhibition gallery of UN house, Tbilisi, Georgia

2004 – University “La Pasiensa”, Rome, Italy

2006 – Marriott Hote, Tbilisi, Georgia

Exhibition of Gallery Ratio

Tevzebi FISHES

saqarTvelo, triptixi GEORGIA, THE TRIPTYCH



arqiteqtorTa saerTaSoriso kavSiris (UIA)

"sainformacio centri" - 

"infopointi" turinSi (italia)

konkursis organizatorebi:

arqiteqtorTa saerTaSoriso kavSiris (UIA)

nacionaluri seqcia - saqarTvelos arqiteqto-

rTa kavSiri

saqarTvelos moTxilamure arqiteqtorTa

klubi „SKIA“

sponsorebi:

saaqcio sazogadoeba „iberia uZravi qone-

ba“

developeruli kompania „kid-arqiteqtura“

sainformacio uzrunvelyofa:

Jurnali „stili“

konkursis mizania xeli Seuwyos saqarTve-

loSi moqmedi axalgazrda arqiteqtorebis Se-

moqmedebiTi potencialis gamovlenas, maT in-

tegracias arqiteqtorTa saerTaSoriso kavSi-

ris (UIA) egidiT msoflio doneze mimdinare ar-

qiteqturul procesebSi.

am miznis gasaxorcieleblad konkursis or-

ganizatorebi uerTdebian UIA-s mier mimdina-

re wlis ivnis-ivlisSi dagegmili kongresis ko-

nteqstSi gamocxadebul konkurss da damateb-

iT wamaxalisebel winapirobebs qmnian saqarT-

veloSi moqmedi axalgazrda arqiteqtorebisa-

Tvis.

konkursis pirobebis Tanaxmad qalaq turi-

nSi unda Seiqmnas arqiteqtorTa saerTaSori-

so kavSiris (UIA) `sainformacio centri - „in-

fopointi“, adgili, romelic urbanuli demo-

kratiis amsaxveli iqneba da sadac adamianebs

SeeZlebaT erTmaneTTan Sexvedra, dasveneba.

konkursi gamocxadda 2008 wlis 31 ianvars;

proeqtebis gamofena gaixsna samTo-saTxila-

muro kurort gudaurSi, sastumro „gudaur-

is“ sagamofeno darbazSi - 2008 wlis 27 Tebe-

rvals

konkursSi gamarjvebulTaTvis dawesebu-

li iqna:

I premia: ori sagzuri arqiteqtorTa saer-

TaSoriso kavSiris kongresze, romelic gai-

marTeba italiis qalaq turinSi 2008 wlis 28

ivnisidan 3 ivlisis CaTvliT.

ori II premia – proeqtis gamofena arqite-

qtorTa saerTaSoriso kavSiris kongresze q.

turinSi

ori III premia - proeqtis gamofena arqite-

qtorTa saerTaSoriso kavSiris kongresze q.

turinSi
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konkursSi monawileoba miiRo 30 axal-

gazrda qarTvelma arqiteqtorma. sul wa-

rmodgenili iqna 17 proeqti.

2008 wlis 25 Tebervals, 12 saaTze, sa-

konkurso masalebi gadaigzavna samTo-saT-

xilamuro kurort gudaurSi. 27 Teberv-

als sastumro „gudauris“ sagamofeno da-

rbazSi proeqtebis gamofena gaixsna.

warmodgenil namuSevrebis ganxilva 28

Tebervals Sedga.

saukeTeso nominantebs, gansazRvravda

profesiuli Jiuri.

Jiuris Semadgenloba damtkicda

konkursis organizatorebis mier.

Jiuris Semadgenloba: daviT abu-

laZe, nika SaviSvili, goCa miqiaSvili,

dimitri mosuliSvili, Temur boWo-

riSvili, daviT axvlediani, levan lo-

rTqifaniZe.

Jiuris TiToeul wevrs hqonda er-

Ti xmis micemis ufleba. gamarjvebul-

is gamovlenisas ori an meti proeqt-

is mier xmebis Tanabari raodenobis da-

grovebis SemTxvevaSi gadamwyveti iyo

Jiuris Tavmjdomaris gadawyveti-

leba. gadawyvetilebis miReba mo-

xda xmebis umravlesobiT. konkur-

si specialuri kodirebuli siste-

miT Catarda. TiToeul warmodge-

nil planSets, ganmartebiT bar-

aTs da CD-s miwerili hqonda ara-

Tanmimdevruli eqvsniSna ricxvi.

igive ricxvi ewera daxurul kon-

vertze, romelSic moTavsda mona-

wileTa gvarebi saprizo Tanxebis

procentuli gadanawilebis Cvene-

biT.

29 Tebervals, sastumro „guda-

uris“ sagamofeno darbazSi konku-

rsis dajildoebis sazeimo cere-

moniali Sedga.

konkursantTa dajildoebis dawye-

bamde mowveul sazogadoebas - konku-

rsis monawileebs, Jiuris wevrebs, sxva-

dasxva kompaniebis, masmediis warmoma-

dgenlebs SesaZlebloba hqondaT saga-

mofeno darbazSi exilaT konkursSi

monawile arqiteqtorebis namuSevrebiT

Seqmnili eqspozicia.

es dRe imiTac iyo aRsaniSnavi, rom

samTo-saTxilamuro sportSi Catarda

arqiteqtor-moTxilamureTa Sejibri,

sxvadasxva asakobriv jgufebSi gigantur

da super gigantur slalomSi. „SKIA“-s ga-

dawyvetilebiT dadginda, rom gamarjve-

buli sportsmeni arqiteqtorebisa da

konkursis saukeTeso nominantTa dajil-

doeba erTdroulad Semdgariyo.

daaxloebiT 8 saaTisTvis daiwyo da-

jildoebis ceremoniali, romelic saqa-

rTvelos moTxilamure arqiteqtorTa

klubi „SKIA“- s prezidentma da teqniku-

ri universitetis arqiteqturis insti-

tutis dekanma, batonma goCa miqiaSvil-
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ma gaxsna. sazogadoebas miesalmnen ar-

qiteqturuli konkursisa da sportu-

li Sejibrebis sponsorebi, Jiuris we-

vrebi.

dasaxeldnen, rogorc priziori mo-

Txilamure arqiteqtorebi aseve konku-

rsis laureatebi. maT gadaecaT speci-

aluri prizebi da diplomebi, aseve

dasaCuqrdnen Jurnali `stilis~ 2008

wels gamocemuli nomrebiT da ufaso ga-

moweris taloniT `stilis~ im nomrebze,

romlebic 2008 wels gamoicema.

sportuli Cempionatis mTavar prizs wa-

rmoadgenda mcire formis skulutura,

arqiteqturuli konkursis mTavar jil-

dos ki I premia - ori sagzuri arqiteq-

torTa saerTaSoriso kavSiris kongres-

ze, romelic gaimarTeba italiis qalaq

turinSi 2008 wlis 28 ivnisidan 3 ivli-

sis CaTvliT. Cempionatisa da saerTaSo-

riso konkursis sainformacio mxardaWe-

risTvis, gaSuqebisTvis, specialuri

priziT daajildovda Jurnali `stili~.

dajildoebis ceremonialis dasa-

sruls, konkursis organizatorebma

madloba gadauxades konkursis yvela

mesveurs, mxardamWers, monawileebs, Ji-

uris wevrebs da stumrebi, Tanamedro-

ve musikis fonze furSetze miiwvies.

warmogidgenT gamarjvebul nomina-

ntebs:

I premia

- ori sagzuri arqiterqtorTa sae-

rTaSoriso kavSiris kongresze, romel-

ic gaimarTeba italiis qalaq turinSi

2008 wlis 28 ivnisidan 3 ivlisis CaTv-

liT - mieniWad oTar nemsaZes, dimitri

SafaqiZes, irakli abaSiZes.

II premia

- proeqtis gamofena arqiteqtorTa

saerTaSoriso kavSiris kongresze q. tu-

rinSi - moipova niko janaSvilma.

II premia

- proeqtis gamofena arqiteqtorTa

saerTaSoriso kavSiris kongresze q. tu-

rinSi - mieniWa giorgi favleniSvils.

III premia

- proeqtis gamofena arqiteqtorTa

saerTaSoriso kavSiris kongresze q. tu-

rinSi - moipoves Tornike asabaSvilma

da laSa Sartavam.

III premia

- proeqtis gamofena arqiteqtorTa

saerTaSoriso kavSiris kongresze q. tu-

rinSi - mieniWad konstantine mefari-

Svils niko janaSvils.

warmogidgenT saerTaSoriso kon-

kursis monawileebs:

guram abulaZe, giorgi favleniSvi-

li, giorgi qurcikiZe, vano qsnelaSvi-
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li, daviT doliZe, SoTa saganeliZe,

levan amiranaSvili, dimitri erisTavi,

vladimer Sonia, daviT danelia, niko-

loz maisuraZe, alexsandre mefariSvi-

li, daviT lejava, giorgi ninikaSvili,

giorgi bokuCava, miSa ramiSvili, di-

mitri axvlediani, laSa demetraSvili,

goderZi TevzaZe, daviT canava, T. ga-

bunia, b. gorozia.

aqve gvinda SemogTavazoT SKIA-2008-s

super gigantis Sejibris monawileTa Se-

degebi:

SegaxsenebT, rom Sejibreba gaxsna gi-

orgi giorgaZem.

qalebs Soris pirveli adgili moipo-

va nataSa qvarcxavam; II adgili - CxeiZa

eka; III - ZiZiguri maka.

mamakacebi 50 wlis zeviT:

I adgili - TofuriZe dima (mTavari msa-

ji); II adgili - orTqifaniZe levan; III

adgili - CoCia kaxa.

mamakacebi 40-dan 50 wlamde:

I - iaSvili kote: II- kartozia gio-

rgi; III - SaburiSvili levan.

mamakacebi 40 wlamde:

I - CxeiZe luka; II - masxulia gior-

gi; III - kacitaZe sandro.

studenti gogonebi:

I - TofuriZe moli; II - kartozia ana;

III - mamrikiSvili salome.

studenti biWebi:

I- SamaTava miSa; II - maWavariani va-

nCo; III - kobaxiZe nodar.

arqiteqtorTa Svilebi da Svili-

Svilebi:

I - iaSvili nika; II - javeliZe nika;

III - Ciqovani aleko.

Jurnali `stili~ ulocavs prizi-

orebs gamarjvebas da usurvebs maT wa-

rmatebebs momavalSi.
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INTERNATIONAL

UNION OF

ARCHITECTS

(UIA)

Information Center

– “Infopoint” 

In Turin (Italy)
Organizers of the Competition:

National section of the International Union of Architects

– Union of Architects of Georgia

Georgian Skier Architects’ Club SKIA

Sponsors:

JSC Iberia Real Estate

Development Company KID-Architecture

Information support:

STYLE Magazine

Aim of the competition is to assist young Georgia-based

architects to reveal their creative potential and foster their

integration in the international architectural processes,

organized by the International Union of Architects (UIA). 

In order to achieve this aim, competition organizers

join the ideas competition, launched in the framework of

UIA Congress, scheduled for June-July 2008, and offer

additional incentives for young Georgia-based architects.

The aim is to create a UIA information point in the

city of Turin, a place, dedicated to urban democracy where

people can meet, relax. 

To be designed as a public house for architecture,

info point will be usable both day and night, when open

and closed. Of a maximum surface of 100 M2, it will be

built of recyclable eco-friendly materials and be equipped

with communication technologies.

Launching of the competition

January 31 2008

Deadline for submission of competition projects

February 25 2008 (12:00 p.m.)

In the office of the Union of Architects in Georgia. At

12:00 p.m. the competition materials are sent to Gudauri,

this is why the projects submitted after the indicated hour

are no longer accepted.

Exhibition of competition projects

February 27 2008

In the Exhibition Hall of Gudauri Hotel (Gudauri ski

resort)

Prizes 

Competition winners will receive the following prizes:

First prize: two tickets to the UIA Congress 2008, which

will be arranged in Turin, Italy, on June 28-July 3 2008

Second prize (two projects): the projects will be exhib-

ited at the UIA Congress Turin 2008

Third prize (two projects): the projects will be exhibit-

ed at the UIA Congress Turin 2008
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The competition was arranged with participation of 30 young

Georgian architects, who submitted a total of 17 projects.

At 12:00 p.m. on February 25 2008, competition materials

were sent to the mountain ski resort Gudauri. On February 27,

exhibition of competition projects was launched in the exhibition

hall of Gudauri Hotel.

Evaluation of the projects, participating in the competition,

took place on February 28.

The best nominees were selected by the professional jury,

whose composition was approved by the competition organizers. 

Competition jury consisted of: David Abuladze, Nika Shavishvili,

Gocha Mikiashvili, Dimitri Mosulishvili, Temur Bochorishvili, David

Akhvlediani and Levan Lortkipanidze.

Jury members had one vote each. In case if several proj-

ects received the equal number of votes, the winner would be

determined by chairman of the jury. The decisions were taken

by a simple majority of votes. The competition involved a spe-

cial code system: each project board, explication and CD was

marked with a non-sequential six-digit code; the same code was

written on a sealed envelope containing the names of partici-

pants and percentage of prize fund distribution.

On February 29, exhibition hall of Gudauri Hotel hosted the

competition award ceremony.

Prior to award-passing, the invited public – competition par-

ticipants, jury members, representatives of various businesses and

mass-media could take a look at an exposition of the projects,

created by competition participants.

On the same day, skier architects arranged a slalom com-

petition in various age grades. SKIA decided to incorporate award-

passing of this competition into the final ceremony of the InfoPoint

project.

The award ceremony was opened at about 8 p.m. by Mr.

Gocha Mikiashvili, president of SKIA – Georgian Skier Architects’

Club and the dean of Georgian Technical University Architecture

Institute. The public was greeted by sponsors of the architectur-

al and sports competitions and jury members.

Winners of both competitions were publicly announced and

received their respective prizes, as well as the 2008 issues of

STYLE Magazine and free annual subscriptions to this publica-

tion.

The prize of the sports competition was a miniature sculp-

ture, while that of the architectural competition implied two tick-

ets to the UIA Congress to be arranged in Torino, Italy, on June

28-July 3 2008. STYLE Magazine received a special prize for

efficient information support of both competitions.

In the end of award ceremony, competition organizers

expressed their gratitude to competition participants, supporters,

jury members and guests. 

Winners of UIA InfoPoint Competition:

First Prize

Two tickets to the UIA Congress to be arranged in Torino,

Italy, on June 28-July 3 2008 – awarded to Otar Nemsadze, Dimitri

Shapakidze and Irakli Abashidze.

Second Prize

The project to participate in an exhibition arranged at the

UIA Congress in Torino, Italy – awarded to Niko Janashvili.

Second Prize

The project to participate in an exhibition arranged at the

UIA Congress in Torino, Italy – awarded to George Pavlenishvili.

Third Prize

The project to participate in an exhibition arranged at the

UIA Congress in Torino, Italy – awarded to Tornike Asabashvili

and Lasha Shartava.

Third Prize

The project to participate in an exhibition arranged at the

UIA Congress in Torino, Italy – awarded to Konstantine Meparishvili

and Niko Janashvili.

Below please find the list of competition participants:

Guram Abuladze, George Pavlenishvili, George Kurtsikidze,

Vano Ksnelashvili, David Dolidze, Shota Saganelidze, Levan

Amiranashvili, Dimitri Eristavi, Vladimer Shonia, David Danelia,

Nikoloz Maisuradze, Alexander Meparishvili, David Lejava, George

Ninikashvili, George Bokuchava, Misha Ramishvili, Dimitri

Akhvlediani, Lasha Demetrashvili, Goderdzi Tevzadze, David

Tsanava, T. Gabunia, B. Gorozia.

Using this opportunity, we would like to offer you the results

of SKIA-2008 super gigantic slalom competition in various age

groups.

For your information, the competition was opened by George

Giorgadze.

Among the ladies, the first place was won by Natasha
III premia - konstantine mefariSvili niko janaSvili

THIRD PRIZE - KONSTANTINE MEPARISHVILI AND NIKO JANASHVILI

III premia - Tornike asabaSvili da laSa Sartava

THIRD PRIZE - TORNIKE ASABASHVILI AND LASHA SHARTAVA

II premia - giorgi favleniSvili.  SECOND PRIZE - GEORGE PAVLENISHVILI

II premia - niko janaSvili SECOND PRIZE - NIKO JANASHVILI

I premia - oTar nemsaZe, dimitri SafaqiZe, irakli abaSiZe

FIRST PRIZE - OTAR NEMSADZE, DIMITRI SHAPAKIDZE AND IRAKLI ABASHIDZE
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Kvartskhava, the second place – by Eka Chkheidze, and the

third place – by Maka Dzidziguri.

Men over 50: 

1st place – Dima Topuria (head referee), 2nd place –

Levan Lortkipanidze; 3rd place – Kakha Chochia.

Men aged from 40 to 50:

1st place – Kote Iashvili, 2nd place – George Kartozia,

3rd place – Levan Shaburishvili.

Men under 40:

1st place – Luka Chkheidze, 2nd place – George

Maskhulia, 3rd place – Sandro Katsitadze

Student girls:

1st place – Molly Topuridze, 2nd place – Anna Kartozia,

3rd place – Salome Mamrikishvili.

Student boys:

1st place – Misha Shamatava, 2nd place – Vancho

Machavariani, 3rd place – Nodar Kobakhidze.

Architects’ children and grandchildren:

1st place – Nika Iashvili, 2nd place – Nika Javelidze,

3rd place – Aleko Chikovani.

STYLE Magazine congratulates the competition winners

and wishes them further success.

abulaZe

ABULADZE

kurcikiZe

KURTSIKIDZE

amiranaSvili, erisTavi, Sonia

AMIRANASHVILI, ERISTAVI, SHONIA

mefariSvili

MEPARISHVILI

axvlediani, 

demetraSvili, TevzaZe

AXVLEDIANI, DEMETRASHVILI,

TEVZADZE

maisuraZe

MAISURADZE

canava

gabunia

gorozia

CANAVA

GABUNIA

GOROZIA

lejava

ninikaSvili

bokuCava

ramiSvili

LEJAVA

NINIKASHVILI

BOKUCHAVA

RAMISHVILI

qsnelaSvili

doliZe

saganeliZe

KSNELASHVILI

DOLIDZE

SAGANELIDZE
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Tbilisis urbanuli ganviTa-

rebis axal realobas Soris Tavi-

si qalaqmaformirebeli mniSvne-

lobiT gamoirCeva avlabris ubnis

mimzidvelobisa da prestiJulob-

is mkveTri zrda, rasac didwil-

ad xeli Seuwyo bolodroindel-

ma funqciurma `inieqciebma - saqa-

rTvelos prezidentis rezidenci-

isa da wm. samebis sakaTedro kom-

pleqsis mSeneblobam. dRiTidRe

izrdeba menaSeneTa da investor-

Ta am ubnisadmi daintereseba.

Tbilisis istoiruli birTvi,

gare avlabari, gadaudeblad moi-

Txovs misi urbanuli garemos re-

konstruqcia-ganviTarebas. amasTan

dakavSirebiT 11 marts, sastumro

`Tbilisi meriotis~ darbazSi

Qween Tamara preskonferencia ga-

imarTa.

preskonferenciaze s.s. `iberia

uZravi qonebis”, mier saqarTvel-

os kulturis, ZeglTa dacvisa da

sportis saministros da q. Tbili-

sis meriis urbanuli dagegmareb-

is saqalaqo samsaxurTan SeTanxme-

biT, sajarod gamocxadda Zveli

Tbilisis istoriuli ubnis, gare

avlabris rekonstruqciisadmi mi-

ZRvnili arqiteqturul-qalaqmT-

mSeneblobiTi Ria konkursi. mow-

veulni iyvnen arqiteqtorebi, ar-

qiteqturuli studiebi, develo-

perebi da oficialuri pirebi.

konkursis sapremio fondi: pi-

rveli premia - 10.000 lari; meore

premia - 6.000 lari; mesame premia

- 4.000 lari; wamaxalisebeli pre-

mia - 2.000 lari.

konkursis Catarebis dafinan-

sebas uzrunvelyofs s.s. `iberia uZ-

ravi qoneba~;

konkursis saiformacio mxarda-

Weras uzrunvelyofs Jurnali

`stili~.

qalaqis istoriuli ubnebi ga-

rdauvali rekonstruqciis molo-

dinSi swraf fizikur da social-

ur degradacias ganicdis. dRes

`Zveli Tbilisis~ mosaxleobas sa-

kuTari ZalebiT ar ZaluZs misi Se-

narCuneba da urbanuli memkvidre-

obis TvalsazrisiT faseuli gare-

mos aRdgena-ganaxleba, xolo isto-

riul-kulturuli konteqstis ga-

uTvaliswineblad moqmedi menaSe-

neebi am garemos xSirad Seuqcev-

ad zians ayeneben.

Tanamedrove socialur-ekono-

mikurma urTierTobebma ganapiro-

ba istoriulad Camoyalibebuli

urbanuli garemos rekonstruq-

cia-ganviTarebis aucilebloba da

Tanamedrove moTxovnebTan adap-

tireba.

avlabris teritoriaze jer ar

yofila didi qalaqgegmarebiTi

proeqtis precendenti, rac kidev

ufro mimzidvels xdis Cvens mier

SemoTavazebul proeqts.

konkursis Sesaxeb

sakonkurso areali mdebare-

obs Tbilisis centralur nawil-

Si, md. mtkvris marcxena SemaRle-

bul napirze; is `gare avlabris~

mniSvnelovan nawils warmoadgens.

administraciulad, sakonkur-

so areali Sedis `Zveli Tbilisis~

administraciul raionSi, xolo

ZeglTadacviTi TvalsazrisiT - q.

Tbilisis istoriuli ganaSeniane-

bis saxelmwifo dacvis zonaSi. sa-

konkurso arealis farTobi Sead-

gens 45,5 heqtars.

sakonkurso arealis farglebi:

baraTaSvilis aRmarTis Tavze

arsebuli kbode (gabriel episko-

posisa da alaznis quCebi);

armazis quCis monakveTi duSe-

Tis quCis gadakveTamde, duSeTis

quCis monakveTi armazis quCidan av-

labris moednamde, mesxiSvilis qu-

Cis monakveTi vaxtang VI-s quCamde;

vaxtang VI-s quCis monakveTi me-

sxiSvilis quCidan cucqiriZis qu-

Camde;

cucqiriZis quCa;

konkursSi gamarjvebuli gare

avlabris ganaSenianebis reguli-

rebis gegma gaxdeba safuZveli qa-

laqmSeneblobiTi pirobebis gasa-

cemad.

konkursis Jiuris Semadgenlo-

ba:

- manuCar maxaTaZe _ arqiteqto-

ri, q. Tbilisis meriis urbanuli

dagegmarebis saqalaqo samsaxuris

ufrosi, q. Tbilisis mTavari ar-

qiteqtori;

-ramaz mosaSvili _ s.s. `iberia

uZravi qonebis~ damfuZnebeli, sa-

meTvalyureo sabWos Tavmjdoma-

re; Jiuris TanaTavmjdomare;

- konstantine amirejibi _ ar-

qiteqtori, stu-s profesori;

- besarion geldiaSvili _ ar-

qiteqtori, q. Tbilisis meriis ur-

banuli dagegmarebis saqalaqo sa-

msaxuris ufrosis moadgile;

- vladimer vardosaniZe _ arqi-

teqtori-urbanisti, saqarTvelos

sazogadoebriv saqmeTa institut-

is profesori; konkursis pasuxis-

mgebeli mdivani (xmis uflebiT);

- nikoloz vaCeiSvili _ xelo-

vnebaTmcodne, saqarTvelos kultu-

ris, ZeglTa dacvisa da sportis mi-

nistri;

- vaxtang leJava _ arqiteqto-

ri, saqarTvelos ekonomikuri ga-

nviTarebis ministris pirveli mo-

adgile;

- goCa miqiaSvili _ arqiteqto-

ri, s.s. `iberia uZravi qonebis~

mTavari arqiteqtori; stu-s arqi-

teqturis, urbanistikisa da diza-

inis fakultetis dekani.

gare avlabris

ganaSenianebis

regulirebis 

gegmis konkursi



New Initiative of JSC IBERIA Realty
Urban setting of outer Avlabar, the historical core of Tbilisi,

requires urgent reconstruction and development.
With this aim, on March 11 2008

JSC IBERIA Realty in coordination with the Ministry of
Culture, Heritage Conservation and Sports of Georgia and City
Office of Urban Planning of Tbilisi Municipality announced an
open architectural – urban planning competition on creation of
Outer Avlabar District Realty Development Regulation Plan.

In the general dynamics of Tbilisi development, Avlabar
district stands out for its sharply increasing popularity. This trend
was greatly supported by the recent functional “injections” –
construction of Presidential Residence and St. Trinity Cathedral.
The interest of realty developers and investors toward this dis-
trict increases daily.

On the other hand, Avlabar is the integral component of
the so-called “old Tbilisi”, an important part of our urban her-
itage. For this reason, any urban planning decision concern-
ing Avlabar district should comply with the general requirements
of the perspective development of Tbilisi and the conditions of
cultural heritage preservation. This is only possible on the basis
of carefully considered urban planning regulations.

Based on the above, JSC IBERIA Realty, in coordination
with the Ministry of Culture, Heritage Conservation and Sports
of Georgia and City Office of Urban Planning of Tbilisi
Municipality, announces an open architectural – urban plan-
ning competition on creation of Outer Avlabar District Realty
Development Regulation Plan.

Competition prize fund is as follows:
First prize - 10.000 GEL;
Second prize - 6.000 GEL;
Third prize - 4.000 GEL;
Incentive prize - 2.000 GEL.

The competition is funded by JSC IBERIA Realty
Competition program and conditions are available at web-

site www.newavlabari.ge since March 11 2008.

Pending the inevitable reconstruction, historical districts of
the city undergo physical and social degradation. Right now,
the population of old Tbilisi is unable to preserve their living
environment and rehabilitate its culturally valuable architectur-
al components, while the realty developers often cause irrev-
ocable damage to this area by disregarding its historical and
cultural context.

The modern social and economic relationships caused the
necessity of reconstructing the historically formed urban envi-
ronment, its further development and adaptation with modern
requirements.

The fact that no urban planning projects have been devel-
oped in connection with Avlabar area until now renders our
project even more attractive.

About the competition
Competition area is located in the central part of Tbilisi,

on the elevated left bank of Mtkvari River and represents an
important part of the so-called ‘outer Avlabar’.

Competition area belongs to the administrative district of
Old Tbilisi and is included into the Tbilisi Historical Architectural
Environment Conservation Zone, controlled by the Government.
The magnitude of the target area is 45.5 ha.

The limits of competition area:
The steep on top of Baratashvili Rise (Gabriel Episkoposi

and Alazani Streets);
The section of Armazi Street until its crossing with Dusheti

Street; the section of Dusheti Street from its crossing with Armazi
Street to Avlabar Square, the section of Meskhishvili Street
until its crossing with Vakhtang VI Street;

The section of Vakhtang VI Street from its crossing with
Meskhishvili street to Tsutskiridze Street;

Tsutskiridze Street.

The competition-winning plan on Outer Avlabar Development
Regulation will serve as a basis for development of urban plan-
ning regulations.

The jury:
Manuchar Makhatadze _ architect, director of the City Office

of Urban Planning of Tbilisi Municipality, chief architect of Tbilisi; 
Ramaz Mosashvili _ founder of JSC IBERIA Realty; chair-

man of Supervisory Board; co-chairman of the jury;
Konstantin Amirejibi _ architect, professor of the Georgian

Technical University;
Besarion Geldiashvili _ architect, deputy director of the

City Office of Urban Planning of Tbilisi Municipality;
Vladimer Vardosanidze _ architect-urbanist, professor of

the Georgian Public Activity Institute; competition secretary (with
a right to vote);

Nikoloz Vacheishvili _ art historian, Minister of Culture,
Heritage Protection and Sports; 

Vakhtang Lejava _ architect, Deputy Minister of Economic
Development of Georgia;

Gocha Mikiashvili _ architect, chief architect of JSC
IBERIA Realty; the dean of Architecture, Urban Planning and
Design Faculty at the Georgian Technical University;

Dimitri Mosiashvili _ architect, head of department at City
Office of Urban Planning of Tbilisi Municipality;

Lasha Purtskhvanidze _ gamgebeli of the Old Tbilisi District;
Giga Batiashvili – architect, department manager and pro-

fessor of Tblisi State Academy of Art, academician of the
International Academy of Architect;

Pavle Dzidziguri _ architect, chief expert of the City Office
of Urban Planning of Tbilisi Municipality. 
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Urban planning competition on

creation of Outer Avlabar District 

Realty Development Regulation Plan 
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berlinis teqnikuri universitetis qalaqis

da regionaluri dagegmarebis fakultetis mexu-

Te kursis studentma luka baqraZem (mis mier mo-

povebuli grantis safuZvelze) da misma xuTma Ta-

nakurselma, xelmZRvanel profesorTan, Elke Pahl

Weber-Tan erTad sakurso proeqtSi `plexanovis

frTxili rekonstruqcia~ CagvrTes qarTveli stu-

dentebi - Tbilisis samxatvro akademiis da teq-

nikuri universitetis arqiteqturis fakultete-

bidan.

2007 wlis seqtembris bolos, TbilisSi, ber-

linidan studentebi Camovidnen, raTa erTi kvir-

is ganmavlobaSi, qarTvel studentebTan erTad ad-

gilze, safuZvlianad gascnobodnen samuSao gegm-

as. ori dRis ganmavlobaSi, goeTes institutSi mi-

mdinareobda Workshop-i. am or dReSi, is ZiriTa-

di principebi gamoikveTa, romelze dayrdnobiT-

ac Cven SemdgomSi vixelmZRvaneleT.

erTi kviris manZilze Tbilisis Zveli, isto-

riuli ubnebis gasacnobad mimdinareobda Teori-

uli Tu praqtikuli mecadineobebi.

proeqtis prezentacia da gamofena unda Cata-

rebuliyo 2008 wlis 14-15 Tebervals, berlinis

teqnikur universitetSi, sadac, aseve gamoifine-

boda qalaqgegmarebisa da regionaluri dagegma-

rebis fakultetis sxva studentebis proeqtebic.

proeqtis monawile studentebi dayofili iy-

vnen jgufebad. TiToeuli jgufi sxvadasxva Tema-

ze muSaobda. Cvens proeqtze - `plexanovis frTxi-

li rekonstruqcia~ - sami jgufi muSaobda, TiTo-

euli damoukideblad. muSaobis procesi SeuzRu-

davad warimarTa, iyo informaciis gacvlac. sabo-

lood ki Seiqmna sami saintereso proeqti, rom-

lebic erTmaneTs avsebda da erT mTlians qmnida.

dadga Tebervalic. qarTveli studentebi be-

rlins ewvivnen.

14 Tebervals, berlinis teqnikur universite-

tSi, proeqtebis gamofena Sedga. gamofenili iyo

mTeli kursis namuSevrebi. gamofenis msvlelobis

dros, komisiis wevrebs saSualeba hqondaT, saja-

rod gasaubrebodnen studentebs, maT mier warmo-

dgenili proeqtebis Sesaxeb.

meore dRes Catarda prezentacia da dajil-

doebis ceremoniali.

prezentaciis msvlelobisas, gamofenis monawi-

le TiToeul jgufs, garkveuli dro hqonda mice-

muli sakuTari proeqtis warsadgenad. dasasruls,

sami gamarjvebuli proeqti dasaxelda. proeqtma

`plexanovis frTxili rekonstruqcia~ - pirveli

adgili moipova. Tbilisis samxatvro akademiisa da

teqnikuri universitetis arqiteqturis fakulte-

tebis studentebs saerTaSoriso jildoebi gada-

ecaT. maT warmoadgendnen:

samxatvro akademiis arqiteqturis fakulte-

ti:

elene papiaSvili, nuca nadareiSvili, nuca ka-

ndelaki, liza xundaZe, rezo miqaZe, gvanca niko-

laiSvili. xelmZRvanelebi: nana quTaTelaZe, Tem-

ur jafariZe.

teqnikuri universitetis arqiteqturis insti-

tuti:

ia barTaia, luda Ciqovani, magda lekiSvili,

mamuka kikabiZe, Sako kikabiZe, sofo niniZe, sofo

paqsaSvili, Temo ninua. xelmZRvanelebi:

gogi sulaberiZe, gia SaiSmelaSvili.

axal, saintereso informaciebamde

- gvanca nikolaiSvili

plexanovis frTxili rekonstruqcia



stili #27. 2008

160



Soft

Reconstruction

of Plekhanov

Area
Luka Bakradze, fifth-year student of Berlin

Technical University Urban and Regional Planning

Faculty (under the grant he recently obtained),

and his five fellow students in cooperation with

their tutor Elke Pahl Weber involved several stu-

dent architects of Tbilisi State Academy of Art

and the Georgian Technical University into

development of their graduate project “Soft

Reconstruction of Plekhanov Area”.

In late September 2007, the Berlin-based

students came to Tbilisi in order to develop a

detailed action plan together with the Georgian

students. At the two-day workshop, arranged in

Goethe Institute, the students defined the key

principles on which their further activities were

based. During the following week, the col-

leagues arranged theoretical and practical stud-

ies of historical districts of Tbilisi.

Project presentation was planned for February

14-15 2008 in Berlin Technical University as a

part of a general exhibition of graduate works,

developed by students of Berlin Technical

University Urban and Regional Planning Faculty.

The graduate students were divided into

groups, each working on a different theme. Our

project – “Soft Reconstruction of Plekhanov

Area” – was independently developed by three

groups. The working process was not limited in

any way; we could exchange information. Our

activities resulted in three really interesting coun-

terpart projects.

In February it was the Georgian students’

turn to visit Berlin.

On February 14 exhibition of all graduate

projects was arranged in Berlin Technical

University. During the exhibition, the evaluators

interviewed students in order to collect more infor-

mation on their work.

The second day was dedicated to presen-

tations and award-passing. Each group, partic-

ipating in the exhibition, was given a certain

amount of time for presentation of their project

and three winner projects were announced sub-

sequently. Project “Soft Reconstruction of

Plekhanov Area” won the first place. International

awards were passed to the Georgian student

architects as follows:

Elene Papiashvili, Nutsa Nadareishvili, Nutsa

Kandelaki, Liza Khundadze, Rezo Mikadze,

Gvantsa Nikolaishvili, students of the Architectural

Faculty of Tbilisi State Academy of Art and their

tutors Nana Kutateladze and Temur Japaridze,

and

Ia Bartaia, Luda Chikovani, Magda Lekishvili,

Mamuka Kikabidze, Shako Kikabidze, Sophie

Ninidze, Sophie Paksashvili, Temo Ninua, stu-

dents of the Architectural Institute of the Georgian

Technical University and their tutors Gogi

Sulaberidze and Gia Shaishmelashvili.

Hoping to give you more interesting

information in the near future,

Gvantsa Nikolaishvili

161

stili #27. 2008



22 marts, 17:00 developerulma ko-

mpania “rediqsma” oficialurad gaaTa-

maSa “rediprizi” – komerciuli far-

Ti. gaTamaSebaSi monawileoba mxolod

30 adamianma miiRo. ceremoniali gai-

marTa misamarTze: vaJa-fSavelas gamzi-

ri N 71.

ceremonialamde 1 saaTiT adre, va-

ke-saburTalos gzaze daiwyo “moZravi

Teatris” kostiumirebuli Teatrali-

zebuli msvleloba, romelic sabolo-

od “rediqsis” kompleqsTan dasrulda.

am gaTamaSebiT dagvirgvinda aqcia,

romelic 15 ianvars daiwyo da 15 marts

damTavrda. aqciis monawile yvela mom-

xmarebelma saCuqrad 9 aTasi aSS dola-

ris Rirebulebis avtosadgomi miiRo.

`aseTi tipis wamaxalisebeli aqcie-

bi sakmaod ZviradRirebuli fufunebaa,

gansakuTrebiT ki im SemTxvevaSi, ro-

desac momxmarebeli namdvilad Rireb-

ul saCuqars iRebs. Cven mobinadreebs

vaCuqeT is, rac unda eyidaT - avtosa-

dgomi; 60 aTasi aSS dolaris Rirebu-

lebis farTis Cuqebis precedenti ki

jer-jerobiT qarTul developerul da

samSeneblo bazarze ar yofila. `redi-

qsi” pirveli kompaniaa, romelic ase-

Ti saCuqriT Tundac erT adamians mi-

scems sakuTari biznesis wamowyebis sa-

Sualebas”. - ganacxada kompania “redi-

qsis” generalurma direqtorma da “ba-

nki respublikis”, jguf “sosiete Jene-

ralis” sameTvalyureo sabWos Tavmj-

domarem, batonma laSa papaSvilma.

am dRes, 60 aTasi aSS dolaris Ri-

rebulebis komerciuli farTi mxolod

erTma iRblianma qalbatonma moigo.

aqciam, romlis ZiriTadi mizanic ko-

mpania “rediqsis” popularizacia iyo,

produqciis realizaciasac mniSvnelo-

vnad Seuwyo xeli. aqciis farglebSi,

kompaniis gayidvebis odenoba 385 %-iT

gaizarda.

yvelaze ZviradRirebuli
saCuqris mflobeli 
22 marts gamovlinda!
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THE OWNER OF THE

MOST EXPENSIVE

PRESENT TO BE

ANNOUNCED ON

MARCH 22!
On March 22, Saturday, Development Company REDIX raffled the 60000

US Dollars’ worth of commercial area among just 30 persons. The cere-

mony was arranged in no. 71 Vaja-Pshavela Avenue.

At 16:00 – an hour ahead of the raffling ceremony, Georgian Motion

Theater actors paraded along Vaja-Pshavela Avenue, stopping at REDIX

office.

The raffle finalized an action, which started on January 15 and ended

on March 15 and as a results of which all the participants were presented

with car parking lots, carrying at 9000 US Dollars each.

“Such promotional actions are quite expensive, especially in case if its

participants are likely to receive really valuable presents. We gave our clients

what they expected to purchase – car parking lots; as regards the passing

of 60000 US dollars’ worth of commercial area, there have been no such

precedents in the Georgian construction market. REDIX is the first compa-

ny, giving away a present allowing at least one person to start up a busi-

ness.” – announced general director of REDIX Company and member of

Republic Bank (Group Societe Generale) Supervisory Board Mr. Lasha

Papashvili.

The action, aiming at promotion of REDIX Company, considerably sup-

ported its activities. The Company’s sales increased by 385% in the course

of the action.
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29 Tebervali, Tbilisi – dRes aqsi-

sma sazogdoebas sami siaxle SesTavaza.

sami gansxavavebuli proeqtis koncefcia

erTia – gamwvanebuli garemo.

aqsiss axali sacxovrebeli kompleq-

sebis mTeli seriis mTavari koncepcia

qmnis gamwvanebul garemos, garemos, sa-

dac adamiani gaatarebs cxovrebis did

nawils... es aris mwvane ezoebi da sase-

irno parkebi naZvnariTa da gansakuTre-

buli dekoriT.

yvelaze mwvane ezo

sacxovrebeli saxli WavWavaZis 75

yvela monacemiT srulad akmayofilebs

am saxelwodebas.

dRis nebismier monakveTSi garTobi-

sa da dasvenebisaTvis mowyobili ezos

dizainis ganuyofel nawils warmoadg-

ens bunebrivad Seqmnili saukunovani

4000 kv.m.-ze gaSlili wiwvovani zona.

16-sarTuliani sacxovrebeli saxli,

romelic ganTavsdeba am teritoriaze,

warmoadgens Tanamedrove arqiteqtur-

ul nagebobas, romelic mopirkeTebu-

lia bunebrivi qviT, xiTa da miniT. di-

di moculobis vitraJebi panoramul xe-

dsa da mwvane garemosTan meti kontaq-

tis saSualebas iZleva. minimaluri sa-

cxovrebeli farTebi yvelaze mwvane ez-

oSi ganTavsebul sacxovrebel saxlSi Se-

adgens 47 kv.m.-s, maqsimaluri ki _ 250

kv.m.-s.1

yvelaze mwvane ezo mdebareobs qala-

qis centraluri gamziridan 20, xolo va-

kis parkidan 200 metrSi. aqvea kus tbis

asaxvevi. idealuri mdebareoba ganapiro-

bebs simyudroves da amasTanave inarCu-

nebs prestiJulobas.

sufTa ekologias qmnis rogorc wi-

wvovani ezo, aseve wyneTis haeri, rome-

lic qalaqSi swored am mxridan modis.

sami gansxvavebuli ezo

sacxovrebeli kompleqsi didubeSi, ke-

dias q. #10-Si, warmoadgens sami gansx-

vavebuli ezos ansambls. ezoebi erTma-

neTTan TaRebiTaa dakavSirebuli. maTi

dizainic gansxvavebulia da warmoadg-

ens sami sxvadasxva aqtivobisTvis Seqm-

nil zonas. sacxovrebeli kompleqsi we-

reTlis gamziridan 90 merSia, magram am-

avdroulad ganlagebuli wynar da myu-

dro adgilas.

fasadi imeorebs ezos koncepcias.

wiTeli aguri, xe, bunebrivi qva warmo-

adgens kompleqsis Sida arqiteqturuli

iersaxis mTavar komponentebs.

sacxovrebeli kompleqsi Sedgeba ori

22 da 23 sarTuliani koSkebisagan, ro-

mlebic erTmaneTTan SedarebiT dabali,

4 da 9 sarTuliani, saxlebiT kavSirde-

ba. Sua perimetrze dabali ganaSeniane-

ba mzis sxivis SenarCunebisTvis specia-

lurad SemuSavda, rac mniSvnelovania

mcenareebis sicocxlisaTvis.

ezo, romelic mTlianad dafarulia

xasxasa moliT, idealuria zafxulis

Tbil dReebSi rogorc dasasveneblad,

aseve samuSaod. aRsaniSnavia isic, rom

Wireless komunikacia uzrunvelyofs inte-

rnetis miwodebas mTeli ezos masStab-

iT.

foTlovani xis ezo idealuria sei-

rnobisaTvis.

qviT mopirkeTebuli ezo dasvenebi-

sa da Sexvedrebis saukeTeso adgili ga-

xdeba.

saguramos Taunhausi

21-e saukunis saukeTeso, jansaRi cxo-

vrebisTvis Seqmnili saguramos parki

saukeTesoa yvela sezonze sakuTar vi-

laSi maqsimaluri komfortis Sesaqmne-

lad.

aqsisis sami siaxle
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85 sacxovrebeli Taunhausi da vi-

la erTmaneTisgan oTxi tipis arqi-

teqturiT gansxvavdeba. TiToeul

saxls meore sarTulze eqneba tera-

sa, aseve yvela vilas eqneba 400-dan

450 kv.m.-mde farTobis sakuTari ezo

auziT, aseve pirdapiri gasasvleli

5000 kv. m. farTobis xeivanSi, rome-

lic mxolod Taunhausis mcxovreb-

TaTvis iqneba gankuTvnili. swored

am xeivanis garSemo ganlagdeba vi-

lebisa da Taunhausebis ansabli, rac

Seeqmnis izolirebul dacul teri-

torias, sakuTari gzebiT, parkiT

da ganviTarebuli infrastruqtur-

iT. saguramos vilebi gaxdeba qala-

qSi binis Seenis alernativa, radg-

an swori gza, romelic saguramos

TbilisTan akavSirebs sakmaod swra-

fia.

Taunhausis teritoriis garSemo

ganviTarebulia infrastruqtura,

skola da sabavSvo centri. aseve

srulad aRWurvili sportkompleq-

si ,,saguramo”, romelic saqarTvel-

os fexburTis federaciisa da silq

roud grupis erToblivi proeqtia,

romelic warmoadgens saqarTvelos

nakrebis mTavar sawvrTnel bazas, Se-

dgeba sami safexburTo moednis, ori

kortis, sacurao auzisa da sastu-

mrosagan. yovelive es ki ganlagde-

ba saguramos Taunhausis gverdiT da

Ria iqneba aqsisis saguramos Taun-

hausis mcxovrebTaTvis.

saguramos Taunhausi idealuri

adgilia jansaRi cxovrebis wesisa da

garTobisaTvis weliwadis nebismier

dros.

,,aqsisi” qarTuli uZravi qoneb-

is bazarze 1998 wlidan moRvaweobs

da dResdReisobiT misi saqmianoba

developmentis srul cikls moicavs.

aqsis grups gaaCnia samSeneblo ko-

mpania, samSeneblo masalebis sakuTa-

ri sawarmoebi, profesionali arqi-

teqtorebiT dakompleqtebuli sap-

roeqto, maRalkvalificiuri inJin-

er-mSeneblebi, servisisa da gayidve-

bis samsaxurebi.

1. aqsisis sacxovrebeli saxlebi aRiWurveba

korporacia KONE-s warmoebis liftebiT.

aqsisis yvela proeqts aqvs centraluri

gaTbobis sistema, romlis agregatebi Tavsdeba

specialur saqvabeSi, rac uzrunvelyofs gamon-

abolqvis gamoyofas mxolod erTi wertili-

dan. amiT narCundeba Senobebis fasadis upirve-

lesi vizualuri koncefcia da ekologiuri

sisufTave.
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Three

Initiatives by Axis
On February 29, Axis introduced to the public three new initiatives. The three

different projects are underpinned by a common conception – that of green envi-

ronment.

A series of new residential complexes will be built by Axis within the frame-

work of a generalized conception – creation of a green environment: courtyards

and parks, where the people would want to pass the greater part of their lives. 

THE GREENEST COURTYARD

The block of apartments, located in 75 Chavchavadze Avenue, satisfies this

title by any standard.

Integral component of the design of this courtyard, providing for leisure and

relaxation at any time of the day, is a 4000 sq. m. grove of century-old conifers.

The 16-story house to be built in this area is a modern architectural construc-

tion with natural stone, wood and glass façade. Wide span of glazed surfaces

provides for panoramic views and maximal contact with the green environment.

The area of apartments in The Greenest Courtyard varies from 47 sq. m. to 250

sq. m.

The Greenest Courtyard is situated in 20 meters from the central avenue of

the city and in 200 meters from the Vake Park, at the Tutrtle Lake turning – in

other words, the house is located in a fashionable district, but has comfort and

peace as special features.

The clean environment is formed by the pine grove and the clean air, com-

ing from Tskneti hills.
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THREE DIFFERENT COURTYARDS

The residential complex in no. 10 Kedia

Street, in Didube district, represents an ensem-

ble of three different courtyards. The courtyards

are interconnected by archways. These three

zones with different design are intended for dif-

ferent activities. The residential complex is

located in a peaceful place at just 90 meters

from Tsereteli Avenue.

The façade repeats the courtyard concept.

Inner walls of the complex are faced with red

brick, wood and natural stone.

The complex integrates two 22 and 23-level

towers, connected by comparatively low – 4

and 9-story constructions. These low transition-

al constructions were specially developed to retain

the maximum of sunlight, which is important

for the life of plants.

One courtyard is entirely covered in a green

lawn, which makes it ideal for summertime work

and leisure. It should also be noted that the

courtyard offers wireless internet access.

Another courtyard, planted with deciduous

trees, is good for promenades.

The third courtyard with its stone tiling has

been designed as a perfect meeting/gathering

place.

SAGURAMO TOWNHOUSE

Saguramo Park is an ideal place for main-

taining healthy lifestyle without forgetting that

you live in the 21st century.

85 residential townhouses and villas are

designed in four different styles. Each house

will have a terrace on the first level, an isolat-

ed 400 to 450 sq. m. courtyard with a swim-

ming pool and direct access to a 5000 sq. m.

alley intended only for townhouse residents. The

ensemble of villas and townhouses will be built

around this alley, making it a protected territo-

ry with independent park, access roads and infra-

structure. Due to the fact that this area is quite

close to the city and the connecting road is

really good, Saguramo villas will offer an advan-

tageous alternative to downtown apartments.

The well-developed infrastructure around

Saguramo Townhouses includes a school and

youth center, a fully-equipped sports center

“Saguramo”, jointly created by the Georgian

Football Federation and Silk Road Group and

representing the main training facility of the

Georgian national soccer team with three soc-

cer fields, two tennis courts, a swimming pool

and a hotel. 

Axis entered the Georgian realty market in

1998; nowadays the range of its activities fully

covers real estate development cycle. Axis Group

owns a construction company, construction

material production business, service and sales

offices and employs professional architects and

highly qualified civil engineers.
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