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sareklamo teqstis Sinaarsze 

redaqcia pasuxs ar agebs

aarrqqiitteeqqttoorreebbiissaa  ddaa  ddiizzaaiinneerreebbiiss

ssaayyuurraaddRReebboodd!!

arqiteqturul-dizaineruli Jurnali "stili" kvlav agrZelebs

TqvenTan TanamSromlobas.

gTxovT, mogvawodoT Tqvens mier realizebuli arqiteqtu-

rul-dizaineruli proeqtebi. maT Soris saukeTesoebi ganTavsebuli

iqneba Jurnali "stilis" momdevno nomrebSi, risTvisac winaswar

gixdiT madlobas.

redaqcia itovebs uflebas gacnoboT masalis momzadebisa

da publikaciisaTvis aucilebeli piroba - JurnalSi gamosaqveynebe-

li obieqti warmodgenili iqnas misi amsaxveli foto-masalis

maRalmxatvruli xarisxiT - avtorma uzrunvelyos obieqtis pro-

fesiuli fotogadaReba.nomris sponsoria 

Sps `kaparol-jorjia~

gTavazobT:

� gare reklamis damzadeba da ganTavseba;

� video reklamis damzadeba da ganTavseba;

� proeqtireba, mSenebloba, dizaini.

sareklamo kompania
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axlaxans, TelavSi,

WavWavaZis gamzirze

gaixsna sastumros

kompleqsi 

"rCeuli marani".

avtori: 

daviT maxarobliSvili

sazogadoebrivi sivrcis Ta-

namedrove garemo arasodes yo-

fila mxolod komfortuli in-

terieri. igi, gansakuTrebuli,

mxolod misTvis damaxasiaTebe-

li simyudrovis damcvelia da

iseve rogorc Semoqmedeba, Ta-

visi kanonebiT transformirde-

ba realobaSi.

`centr pointis~ sastumro-

ebis qselis - `rCeuli~ sastu-

mro, `rCeuli marani~- daviT ma-

xarobliSvilis proeqtiT Seiq-

mna. misi, daxvewili arqiteqtu-

ra, interieri, lamazi furni-

turiTa da sagnebiT Seqmnili

calkeuli monakveTi gansakuT-

rebuli xiblis matarebelia.

mSvenieri, esTetikuris aRqmiT

ar Semoifargleba, radgan igi

mravalmxrivia da moazrebul,

konkretul materiad gardaq-

mnas moiTxovs. detalebi, ro-

gorc arqiteqturaSi, iseve di-

zainSi, araordinaluri gamo-

vlinebiT gamoirCeva da mTli-

anobis gamomxatvelobiTi xa-

siaTis ganmsazRvreli xdeba.

igi xiluli Tu uxilavi bari-

erebiT Seqmnil msubuq erTia-

nobas warmoadgens, sadac arqi-

teqtonika, saerTo feriTi ga-

ma dekoratiuli aqsesuarebis,

furnituris mkveTri tonebiTaa

aqcentirebuli. advili war-

mosadgenia, ra sasiamovnoa ad-

amianebisaTvis aq TavSeyra, ur-

TierToba da dasveneba.

nino laRiZe

foto: zinka barnovi
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Precisely
Combined
Inflexions
This article is dedicated to Hotel 
Rcheuli Marani, recently launched 
in Chavchavadze Avenue, Telavi.
Author: David Makharoblishvili

Pulic space in its present-day interpretation is
not just a comfortable interior, but rather an indi-
vidual entity, featuring a unique atmosphere and
merging with the outside world according to its own
principles.

The project of Rcheuli Marani, belonging to
the network of Center Point Group hotels, has been
created by David Makharoblishvili. Its refined archi-
tecture and interior design, decorated with beau-
tiful furniture and accessories, have a special charm.
Originality and expressivity of design elements inte-
grate the space, in which architectonics and gen-
eral color palette is highlighted by contrasting tones
of furniture and ornaments to form a perfect set-
ting for leisure and relaxation.

NINO LAGHIDZE
PHOTO BY ZINKA BARNOV
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rCeuli vila
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Senobis arqiteqtura garemo sivrcis dominantia, erTbaSad ipyrobs yu-

radRebas da dadebiTad ganawyobs mnaxvels. sastumros interierSi moxved-

risas STabeWdileba Zlierdeba. aq, ulamazesi nivTebis, nakeTobebis, aqsesu-

arebis gadanawileba gansazRvrul kanonzomierebebs emorCileba da mniSvne-

lovnad gansazRvravs mis saerTo atmosferos. mTliani sivrce polaruli

TemebiTaa aRsavse. mis organizebaSi minimalizmi da ekleqtika gaxda mTava-

ri mxatvruli principi. aseTi midgoma Tanamedrove stilistikaSi `istori-

ul CarTvebs~ ganapirobebs da mas dasaSvebs xdis. sastumroSi sazogadoeb-

rivi cxovreba ramodenime dominanti niuansisadmia koncentrirebuli, Tum-

ca aralokalurad. aq moxvedrili damkvirvebeli, sxvadasxva dekoratiuli

nakeTobebiT Seqmnili eqspoziciis fonze aRiqvams, rom WeSmaritad Taname-

drove interieris esTetika saWiroebs ara mxolod Tanamedrove formebsa

da sagnebs, is aucileblad eyrdnoba warsulis saxasiaTo niuansebs, calke-

ul asociaciebs, rac mTeli sivrcis WeSmaritad Tanamedrove JReradobis

gamosavlenadaa aucilebeli.

nino laRiZe

foto: zinka barnovi

amjerad warmodgenili, "centr pointis" sastumroebis qselis,

"rCeulis" - sastumros, "rCeuli vila", ulamazesi Senoba,

romelic baTumSi, Jordanias quCaze mdebareobs sasiamovno

disonansis mqone moulodnelobebs deklarirebs. 

proeqtis avtori: i. kerZevaZe
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Rcheuli Villa
Hotel Rcheuli Villa, belonging to the network of Center Point Group hotels – a beautiful construction located
in Jordania Street, Batumi, stands as a symbol of unexpectedness, based on pleasant dissonances.
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Architecture of the construction dominates its sur-
rounding space, catches the attention and leaves a pos-
itive impression on the onlookers. This impression
becomes even stronger in the interior. Here distribu-
tion of ornaments, decorations and accessories is sub-
jected to a consistent pattern and plays a significant
role in defining the atmosphere of the interior. Public
life in the hotel is concentrated around several domi-

nant elements. The space contains numerous coun-
terpart themes, subjected to the general principle of
minimalism and eclectics. This approach allows intro-
duction of “historical” touches into the modern stylis-
tics and proves the necessity of such details and asso-
ciations in accentuating the flair of true modernity.

NINO LAGHIDZE
PHOTO BY ZINKA BARNOV
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qvevrSi



TbilisSi, nucubiZis quCaze mdebare, ax-

laxans gaxsnili resotornis - `qvevrSi~ -

arqiteqtura originaluri kompoziciiT ga-

moirCeva. Senobas praqtikulad mTavari fa-

sadi ar gaaCnia. igi erT mTlianobaSi aR-

iqmeba. sxvadasxva geometriuli, mobiluri

formebis SerwymiT, misi moculoba dina-

mikuri da Sesabamisad mravalferovania.

proeqtis avtorebi - rati xecuriani, ir-

akli lazariaSvili da goga xvitia arian.

araordinaluri nageboba, vizualuri

simsubuqiT da siluetis grafikuli di-

namikiT, Tavidanve ipyrobs yuradRebas. ar-

qiteqtonikis ZiriTadi jgufebi erTmane-

TTan moxerxebuladaa dakavSirebuli. ga-

nxorcielebuli proeqtis Rirseba, misi ga-

remosTan urTierTkavSirSi mdgomareobs.

interieris atmosfero haeriTaa savse da

Tavisuflebis SegrZnebiTaa gaJRenTili.

didi masebis konstruqciul simsubqes,

dizainis elementebic imeoreben. interi-

erSi yuradRebas ipyrobs dekoratiuli ko-

mpoziciebi, sxvadasxva aqsesuarebis for-

ma, feri, tradiciuli koloriti. nagebo-

bis mgrZnobiare membranad gardaqmnili ga-

rsi, Sida da gare samyaros erTimeoris mo-

nacvleobiT aRiqvams.

nino laRiZe

foto: dimitri lomiZe
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Kvevrshi
Restaurant Kvevrshi, located in Nutsubidze Street, in Tbilisi, features origi-

nal architectural composition. Authors of the project: Rati Khetsuriani. Irakli Lazariashvili
and Goga Khvitia.

This unordinary construction with no facade attracts attention by visual light-
ness of its roofing and graphical dynamics of shape. major architectonic groups
are comfortably linked with each other. The key attraction of this project lies its
integration  with the air and the feeling of freedom. Architectural forms fall into
the range of its structural elements. The shell of the building is a delicate mem-
brane, sensing the beat of the outer world.

NINO LAGHIDZE 
PHOTO BY DIMITRI LOMIDZE
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dizainer daTo metoniZis proeqtis mi-

xedviT ganxorcielebuli, rekonstruire-

buli sacxovrebeli saxlis moculoba mo-

skovis gareubanSi - `rubliovoSi~, arsebu-

li garemos erT-erT mniSvnelovan domina-

ntad iqca.

samsarTuliani, mansardiani sacxovreb-

lis Tavdapirveli saxe, tipiuri `fsevdo-

saagarake~ stiliT, saxlis mflobelis es-

Tetikur moTxovnilebebs ar Seesabameboda

da mas survili gauCnda kardinalurad Se-

ecvala igi. ideis gansaxorcieleblad, Ta-

vis megobars, dizainer daviT metoniZes mi-

marTa.

saxlis mepatronem, proeqtze muSaobi-

sas da misi Semdgomi ganxorcielebis pro-

cesSic (romelic zogjer, rubliovoseu-

li mSeneblobis, Tbilisidan zedamxedvelo-

biT mimdinareobda) dizainers sruli Ta-

visufleba mianiWa. avtori, profesiulad,

misTvis damaxasiaTebeli skurpulozuro-

biT moekida saqmes, eskizebze muSaobiT, Ta-

nmimdevrulad daiwyo Canafiqris, misi ga-

nviTarebis variantebis ganxorcieleba - ase

vTqvaT inteleqtualur-profesiuli `Ta-

saxli 
moskovis gareubanSi

s a x l i

H O U S E
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maSi~ da TandaTanobiT usistemod amoyva-

nili moculobebi ulamazes sacxovrebl-

ad gardaiqmna.

pirvel rigSi, arsebuli Senobis eqs-

terieris trafaretulobis darRveva -

xisti formis daSla iyo saWiro, rac av-

torma araordinalurad gadaWra. misi

mobiluri saxis Camoyalibebis Sesabamis-

ad interierSi axali kompoziciuri Tu Te-

maturi centrebi gaCnda.

sacxovreblis daxuruli da Ria mocu-

lobebisaTvis damaxasiaTebeli moZraoba

cocxali da riTmulia da movlenis tra-

diciulad gaazrebasa da aRqmasTan Sefa-

rebiT ufro metis momcvelia. aq, wonas-

worobaa simSvidesa da moZraobas Soris

da ufro metia Tavisufali tipis Semoq-

medebis Sedegi, rac garkveuli dakvirve-

bisas vlindeba. moduluri kompozicia -

konstruqciuli elementebis proporcie-

bi Tavisufalia. mas safuZvlad esTetiku-

ri kriteriumebi udevs. interierSi - ge-

gmareba, dizaini, svetebiT, koWebiT, zRu-

darebiT Seqmnili sivrciTi kompozicie-

bi funqcionalur-esTetikuri xasiaTis ma-

tarebelia da mis TviTmyofadobas gansa-

zRvravs. sacxovrebelis erTiani sivrcis

Seqmnisas, paradul da privatul zonebSi

`moZraobis marSrutis dasaregulirebl-

ad~, dizainerma koordinirebuli dekori

gamoiyena. efeqturi kompoziciuri saSu-

alebebiT - fen-Suis elementebis gamoyene-

biT, funqciurad organizebuli sacxovre-

blis saintereso dizaini Seiqmna.

ganyenebul formebSi nagrZnobi sivr-

ce, romelSic isaxeba dinamika, ganusazR-

vrel mravalferovnebas iZleva.

saxli masStaburia da horizontalur

landSaftze mdgari, simsubuqis STabeWdi-

lebas tovebs. eqsterieris konturebi,

proporciebi, mnaxvels interesiTa da si-

mpatiiT ganawyobs.



stili #26. 2008

36

arqiteqturul-gegmarebiT gadawyveta-

Si ori mniSvnelovani principia gatarebu-

li - erTis mxriv, saxlis arqiteqtura ab-

soluturad Tanamedrovea, kosmopolitu-

ria. amgvari saxli nebismier adgilas Sei-

Zleba idges, meore mxriv igi Zalze `adgi-

lobrivia~. masSi araferi ar aris ucxo. go-

nivrulad SerCeuli naturaluri masala,

aqsesuarebi Tu TiToeuli niuansi saxls da-

samaxsovrebel moculobad da sufTa, eko-

logiur garemod gardaqmnis.

nino laRiZe
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Reconstructed residential construction in Rublevo
- Moscow suburb, designed by David Metonidze, has
become an important dominant of its immediate archi-
tectural setting.

The house owner wished to fully overhaul the ini-
tial, typically “pseudo-suburban” construction, which did
not conform to his aesthetic requirements. He invited
his friend, designer David Metonidze, to help him with
this project.

The designer approached the task with his cus-
tomary professionalism and scrupulosity and went
through all the motions while developing his ideas.

Gradually, a desultory array of walls and ceilings got
transformed into a beautiful house.

Characteristic flow of closed and open volumes in
the house is live, rhythmical and meaningful. The con-
struction features a surprising balance between seren-
ity and movement. As a result of careful observation,
an onlooker can see all the benefits of this free-flow-
ing modular composition with unconstrained proportions
and refined structuring of construction elements. Dynamic
space, captured in abstract forms, provides for unlim-
ited diversity. Planning and design of the interior with
spatial compositions of columns, beams and railings

have both functional and aesthetic connotations,
accounting for their originality.

The bulky house, standing on a horizontal site, leaves
an impression of visual lightness. Architectural-planning
solution of the construction is based on two key princi-
ples – on the one hand, architecture of the house is
fully modern, cosmopolitan. Such a house can stand
anywhere. But on the other hand it is very “local”. There
is nothing alien in it. Carefully matched natural construc-
tion materials, accessories and details endow the house
with originality and clean, environment-friendly atmosphere.

NINO LAGHIDZE

A House in Moscow Suburb
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BONPET - unikaluri cecxlsaqrobi mowyobilo-

baa, romelsac 1998 wlidan sloveniuri firma BON-
PET SYSTEMS awarmoebs. bonpetis mowyobilobe-

bi da maT safuZvelze Seqmnili avtomaturi sisteme-

bi sxva cecxlsaqrobi sistemebisgan gansxvavebiT

xanZris keris aRmoCenis droidan sakmaod mcire mo-

nakveTSi uzrunvelyofen xanZris droul likvidacias.

aRniSnuli produqti dsT-s sivrceSi mxolod ru-

seTis bazarze iyideba. saqarTveloSi axali produq-

tis prezentacia sul axlaxans musikaluri komediis

Teatris foieSi Sedga, romelsac sloveniis bonpe-

tis qarxnis menejeri nikolai sova da sloveniis qa-

rxnis sameTvalyureo sabWos Tavmjdomare mixail

viSniakovi eswrebodnen.

""xxaannZZaarrii  yyoovveellTTvviiss  ssaaSSiiSSiiaa,,  rraammddeenniimmee  wwaammSSii  ppaa--

ttaarraa  cceeccxxlliicc  kkii  SSeessaaZZllooaa  kkoonnttoorrlliiddaann  ggaammoovviiddeess

ddaa  ggaaaannaaddgguurrooss  yyvveellaaffeerrii..  bboolloo  wwlleebbiiss  ggaannmmaavvlloo--

bbaaSSii  xxaannZZrriiss  ssaaSSiiSSrrooeebbaa  mmTTeell  mmssoofflliiooSSii  ddaa  mmaaTT

SSoorriiss  ssaaqqaarrTTvveellooSSiicc,,  ssaaggrrZZnnoobbllaadd  ggaaiizzaarrddaa..  yyoovveell--

wwlliiuurraadd  TTbbiilliissSSii  xxaannZZrreebbiissggaann  zziiaannddeebbaa  3300--mmddee  SSee--

nnoobbaa--nnaaggeebboobbaa,,  xxaannZZrriiss  SSeemmTTxxvveevveebbiiss  ddrrooss  yyoovveellww--

lliiuurraadd  110000--mmddee  aaddaammiiaannii  iiRRuuppeebbaa..  iimm  SSeemmTTxxvveevvaaSSiicc

kkii  rrooddeessaacc  mmeexxaannZZrreeeebbii  aaddggiillzzee  ddrroozzee  mmiiddiiaann,,  xxSSii--

rraadd  vveerr  xxeerrxxddeebbaa  xxaannZZrriiss  CCaaqqrroobbaa  ttrraaddiicciiuullii  mmeeTToo--

ddeebbiiTT..  SSeessaabbaammiissaadd,,  aaxxaallii  pprroodduuqqttiiss BONPET--iiss  SSee--

mmoottaannaa  qqvveeyyaannaaSSii  ggaaCCeenniillmmaa  mmooTTxxoovvnnaamm  ggaannaappiirroobbaa..

ddaaiinntteerreesseebbaa  aarrsseebboobbss  rrooggoorrcc  kkoorrppoorraattiiuullii,,  aasseevvee

ffiizziikkuurrii  ppiirreebbiiss  mmxxrriiddaann..  mmaaTT  ssuurrTT,,  BONPET--ii

ooffiisseebbssaa  ddaa  ssaaxxlleebbSSii  ddaaaammoonnttaaJJoonn..  ddaannaaddggaarriiss  uunn--

iikkaalluurroobbaa  ggaanniissaazzRRvvrreebbaa  iimmiiTTaacc,,  rroomm  mmaass  1100--wwlliiaannii

mmooxxmmaarreebbiiss  vvaaddaa  aaqqvvss,,"" - ganmarta "bonpetis" ofici-

aluri distributori kompania "viem stilis" warmoma-

dgenelma saqarTveloSi ggeellaa  mmaaRRrraaZZeemm..

""BONPET xxaannZZaarrmmookkiiddeebbuull  zzeeddaappiirrzzee  qqmmnniiss  mmiikk--
rrooaappkkiiss  TTxxeell  ffeennaass,,  rroommeelliicc  xxeellss  uuSSlliiss  cceeccxxlliiss

kkvvllaavv  wwaarrmmooqqmmnnaass  2244  ssaaaaTTiiss  ggaannmmaavvlloobbaaSSii..  SSeennoobbaaSSii

mmoommxxddaarrii  xxaannZZrriiss  llookkaalliizzeebbiiss  SSeemmddeegg  bboonnppeettiiss  xxaann--

ZZaarrssaawwiinnaaaaRRmmddeeggoo  mmoowwyyoobbiilloobbiiss  ssaaSSuuaalleebbiiTT  ddaannaakkaarr--

ggii  mmiinniimmaalluurriiaa..  xxaannZZrriiss  SSeemmddeegg  uupprroobblleemmoodd  SSeeiiZZlleebbaa

ssaayyooffaaccxxoovvrreebboo  ddaannaaddggaarreebbiiss  ggaammooyyeenneebbaa,,  TTuukkii  mmaaTT--

zzee  mmooxxvveeddrriilliiaa  bboonnppeettiiss  xxssnnaarrii..  bboonnppeettii  wwaarrmmooaaddgg--

eennss  ggeerrmmeettrriiuull  SSuuSSiiss  aammppuullaass,,  rroommeelliicc  ddaammzzaaddeebbuulliiaa

ttrraavvmmaauussaaffrrTTxxoo  SSuuSSiissggaann  ddaa  SSeevvsseebbuulliiaa  ssppeecciiaalluurrii

ssiiTTxxiiTT  BONPET ((xxssnnaarrii  110000%%  oorrggaanniikkaaaa  ddaa  aarr  aarriiss

mmaavvnneebbeellii  aaddaammiiaanniissTTvviiss  ddaa  ggaarreemmoossTTvviiss))..  bboonnppeettiiss

pprroodduuqqcciiaa  uukkvvee  1155  wweelliiaa  wwaarrmmaatteebbiiTT  ggaammooiiyyeenneebbaa  eevv--

rrooppiissaa  ddaa  aazziiiiss  qqvveeyynneebbSSii"" - iTqva prezentaciaze.

danadgaris damontaJebis Semdeg nebsimer mom-

xarebls SeuZlia mSvidad datovos obieqti, radgan

xanZris gaCenis SemTxvevaSi BONPET-i mis likvi-
dacias SeZlebs. erT danadgars 20-30 kvadratul metr

farTze gaCenili xanZris likvidacia SeuZlia.

""qqaarrTTuull  bbaazzaarrzzee  ggaammooCCeenniillii  aaxxaallii  pprroodduuqqttiiss  ssaa--

ccaalloo  ffaassii  jjeerrjjeerroobbiiTT  ddaaddggeenniillii  aarr  aarriiss,,  rraaddggaann  ssaa--

bboolloooo  xxaarrjjss  ggaannbbaaJJeebbiiss  pprroocceedduurreebbiiss  ddaassrruulleebbiiss

SSeemmddeegg  ddaavviiTTvvlliiTT..  ssaavvaarraauuddoodd  eerrTTii  ccaallii  bboonnppeettiiss

ffaassii  330000--335500  llaarriiss  ffaarrgglleebbSSii  iiqqnneebbaa""  - aRniSnavs

gela maRraZe.

cecxlsaqrob sistemas BONPET miRebuli aqvs

mravali jildo da diplomi saerTaSoriso gamofene-

bze, uamravi sarekomendacio Tu madlobis werili

samTavrobo organizaciebisagan da msoflios ums-

xvilesi kompaniebisagan. bonpetis mowyobilebebi

sertificirebulia da pasuxobs ISO-9001:2000 msof-

lio standartebs.

cecxlsaqrobi mowyobiloba bonpetis oficialu-

ri distributoria saqarTveloSi samSeneblo kompa-

nia "viem stili", romelic saqarTvelos bazarze

2007 wlis seqtembridan operirebs. kompania "viem

stili" momxmarebels aseve sTavazobs maRali xari-

sxis momsaxurebas interieris, eqsterieris, dekora-

ciisa da landSafturi arqiteqturis sferoSi.

gela maRraZe

prezentacia
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`aRmosavluri avejis laqi~ (O.L.F.), Lam Lee International-

s, saxelwodebiT, msoflios 50 wlis win moevlina. igi

Cinuri `koromandelisa~ da laqebis damzadebis uZve-

lesi teqnikis gamoyenebiT, araCveulebriv furnitu-

rasa da dekoratiul nivTebs qmnida. 1980 wels kompa-

niaSi Sevida uniWieresi mxatvari Lam Lee. man mkveTr-

ad Secvala kompaniis tradiciuli stili. 2003 wlis

18 ianvars baton Lam Lee-s, Academy of Achievement Award-

is prestiJuli premia mieniWa.

dRes, batoni Lam Lee, mis mier Seqmnili profesiona-

li dizainerebis jgufis garemocvaSia da kompanias me-

Taurobs. misi xelmZRvanelobiT, dizainerulma koleq-

tivma mravali ideisa da teqnologiis gaerTianebiT, di-

zainis globalurad aRqma SesZlo. Sedegad miRweuli

iqna "Lam Lee"-s produqciis individualuroba, romliT-

ac igi sxvebisgan radikalurad gamoirCeva prototipe-

bis Semqmneli. 300 dizaineris, ostat-konstruqtorisa

da dekoratoris garda, firmaSi 2000 xelosani muSaobs.

"Lam Lee" koleqciebi

u c x o u r i  a r q i t e t u r a

F O R E I G N  A R C H I T E C T U R E

stefano urbinati

STEFANO URBINATI



yoveli maTgani aqsesuarebis, dekoratiuli panoebis, ganaTe-

bis dizainisa da avejs araCveulebriv koleqciebs qmnis. "Lam

Lee"-s xelTnakeTi nivTebi unikaluria. yovel 6 TveSi erTx-

el eqvsasamde axali nivTi iqmneba. isini, ara cvlian, aramed

avseben "Lam Lee"-s koleqciebs, romelic TavisTavad xuTi da-

saxelebis koleqcias moicavs:

1. OLF - Tanamedrove aveji da msxvili aqsesuarebi, "Lam

Lee"-s tipiuri xazebiTa da dizainiT;

2. LEEAZZANE (LIGHTING COLLECTION) - ganaTebis koleqcia (ma-

gidis naTurebi, torSerebi, lustrebi, brebi);

3. SINUOS - aqsesuarebi;

4. ALLUSIONS - klasikuri aveji da msxvili aqsesuarebi "Lam

Lee"-s tipiuri xazebiTa da dizainiT;

5. ARTTRA - dekoratiuli panelebi, Sirmebi.

"Lam Lee" moicavs avejis mowyoba-dekorirebis 100-ze met

meTods. dekorirebisas gamoiyeneba mravali Zveli teqnolo-

gia, romelTa Soris umravlesi, Tavad Lam Lee-s mier iqna Se-

swavlili, koreqtirebuli da Tavidan Seqmnili. sagnebis de-

korirebisa da warmoebisaTvis mravalricxovani masala ga-

moiyeneba: naturaluri laqebi, vercxli, oqro, keramika,

pleksiglasi, mina, liToni, xe da qva. artikulTa umravle-

soba zogierT SemTxvevaSi erTmaneTss erwymis, ara mxolod

awyobis meTodiT, masalis, stilis koleqciebis mixedviT, ar-

amed sxvadasxva tonalobebiTac. "Lam Lee"-s produqciiT wa-

rmoudgeneli raodenobis kombinaciebi iqmneba, es SesaZleb-

lobas aZlevs arqiteqtors da dizainers, Seqmnas araCveu-

lebrivi interierebi da Cveulebrivi saTavsoebi brwyinva-

le apartamentad gardaqmnas...
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yovelives amas ki moicavs unikaluri da

ukonkurento warmoeba, identifikaciiT -

"Lam Lee-s stili".

weliwadSi orjer (ivnisSi da noembe-

rSi), briuselSi, evropis centralur So-

urumSi (1500 kv.m farTiT) axali koleqci-

ebis prezentaciebi imarTeba. aq, mTeli ev-

ropidan iwveven partniorebs. 1990 wels

verigemSi (Waregem, belgia), evropuli Stab-

bina - "Lam Lee Europe" daarsda, romelic dRes

evropisa da afrikis 30-ze met qveyanasT-

an TanamSromlobs.

"Lam Lee"-s klientebi evropis cnobili

butikebi arian. msoflios mravalricxo-

vani sastumroebis arCevani "Lam Lee"-ze ga-

keTda. es sastumroebia: "NEW YORK PALACE,

BOSCOLO HOTEL" - budapeSti, ungreTi:

"GRAN HOTEL LA FL ORIDA" - barselona, es-

paneTi; "SAVOY" - kiolni, germania; "HILTON

HOTEL" - porto-roza, furnari, italia, ta-

ormina, sicilia, italia; "SAS RADISSON

GOLDEN SANDS RESORT" - malta; "HILTON

HOTEL" da "STANHOPE HOTEL" - briuseli, be-

lgia; "HOTEL LENKERHOF" - Sveicaria; "CARL-

TON GROUP" - norvegia da sxva.

ruseTs, "Lam Lee", batoni stefano ur-

binatisa da misi meuRlis, qalbatoni al-

izon jakobsis wyalobiT, 2000 wels moe-

vlina. isini, "Lam Lee"-s jgufSi Semavali

firmis "Marco Polo Lam Lee Collection" mflo-

belebi da italiis, dsT-s qveynebis da ba-

ltipireTis teritoriebze, "Lam Lee"-s ma-

rkis oficialuri distributorebi ari-

an. maTi, silamazisa da xelovnebisadmi si-

yvarulis, saqmisadmi SeupovrobiTa da

eTuziazmis meSveobiT, mravalma gaicno da

jerovnad Seafasa "Lam Lee".

baton stefano urbinatis, misi Tbili-

sSi yofnis dros SevxvdiT. Cveni gacnoba

moskovuri brendis Salon-Interior-s mTavari

redaqtoris, qalbaton oqsana kaSenkos

rekomendaciis fonze Sedga. baton stefa-

nos, saqarTvelosTan da kerZod, Jurnal

`stilTan~ dakavSirebiT samomavlod Zalze

saintereso proeqtebi aqvs dasaxuli.

amjerad ki warmogidgenT, specialurad,

Jurnali `stilisTvis~, mis mier mowode-

bul "Lam Lee"-s koleqciebis amsaxvel fan-

tastikur masalas.
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OLF (Oriental Furniture Laquer) brand, famous
for its perfect furniture and decorative objects, pro-
duced using the Chinese Cormorandel and ancient
lacquer techniques, emerged under the title of Lam
Lee International about 50 years ago. In 1980, the
company was joined by talented painter Lam Lee,
who radically changed their traditional style. On
January 18 2003, Lam Lee won the prestigious
Academy of Achievement Award. Nowadays Lam
Lee, surrounded by a group of professional design-

ers, stands at the head of the company. Under
his leadership, the "Lam Lee" creative team
acquired a global vision of design and adopted
numerous ideas and techniques, ensuring inimitable
individuality to the company's products. Together
with 300 designers, constructors and decorators,
designing prototypes, the company employs 2000
craftsmen. All these people create wonderful col-
lections of accessories, decorative panels, light fix-
tures and furniture. 

Lam Lee
Collections
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The unique quality of Lam Lee products
is ensured by manual work. Once every 6
months, Lam Lee issues up to 600 new arti-
cles, expanding rather than replenishing the
range of existing collections. Lam Lee prod-
ucts can be broken down into five collections:

1. OLF - modern furniture and large acces-
sories with typical Lam Lee shaping and fin-
ishing;

2. LEEAZZANE -lighting collection, includ-
ing table lamps, floor lamps, chandeliers and
wall lamps.

3. Sinuos - accessories
5. ARTTRA - decorative panels, decora-

tive installations and folding screens.
Lam Lee uses over 100 finishing styles.

Decoration practices include numerous ancient
techniques, many of which have been revised,
corrected and reorganized by Lam Lee him-
self. Decoration and production processes uti-
lize a wide diversity of materials: natural lac-
quers, mosaic gold and silver, ceramics,
Plexiglas, glass, metal, wood and stone. Many
of the articles can be matched by finishing,
material, style or collection as well as color-
ing. The number of matching combinations
offered by Lam Lee products is unlimited, so
that interior designers and architects can cre-
ate luxurious interiors and totally change the
image of any, however ordinary, space. All this
is guaranteed by unique and unmatched busi-
ness, identified as Lam Lee style.

Twice a year (in June and December),
Central European Showroom in Brussels hosts
presentations of new collections, attracting the
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professional public from all over Europe. In
1990, Lam Lee formed its European head-
quarters - Lam Lee Europe, located in
Waregem, Belgium and currently cooperating
with over 30 European and African countries.
The list of Lam Lee's clients includes the most
famous European boutiques and hotel, such
as New York Palace, Boscolo Hotel (Budapest,
Hungary), Gran Hotel la Florida (Barcelona,
Spain), Savoy (Cologne, Germany), Hilton
Hotel (Porto Rosa, Funari, Italy), Taormine
(Sicily, Italy), SAS Radisson Golden Sands
Resort (Malta), Hilton Hotel and Stanhope Hotel
(Brussels, Belgium), Hotel Lenkerhof
(Switzerland), Carlton Group (Norway), etc.

Lam Lee was introduced into Russia in
2000 due to the efforts of Signor Stefano Urbinati
and his wife Allison Jacob - owners of Marco
Polo Lam Lee Collection, member of Lam Lee
Group and official distributor of Lam Lee brand
in Italy, NIS and Baltic countries. Their fond-
ness toward beauty and art, their determina-
tion and enthusiasm spread the knowledge about
Lam Lee among a wide circle of public and
ensured its long-standing popularity.

We met Stefano Urbinati during his visit
to Tbilisi, based on the recommendation of
Ms. Oksana Kashenko, editor-in-chief of
Moscow brand Salon-Interior. It should be
noted that Mr. Urbinati has some really inter-
esting projects in connection with Georgia
and STYLE Magazine. But right now, we
just present to your attention the materials
on fantastic Lam Lee collections, which he
kindly offered to STYLE Magazine.
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buenos airesi
qeTevan odiSeli - spec. korespondenti berlinidan

argentinis dedaqalaqi buenos airesi, ara marto

dedaqalaqi aramed qveynis kulturuli, ekonomikuri

da industriuli centria. argentinis mosaxleobis er-

Ti mesamedi (13 mln.) buenos airesSi cxovrobs.

qalaqi mdinare rio de la platas (Rio de la Plata) na-

pirzea gaSenebuli. dagegmareba klasikur-kolonialu-

ri aqvs.

rogorc yvela didi qalaqi, buenos airesic xmau-

riani, sakmaod WuWyiani da amaRelvebelia. satranspo-

rto moZraoba ZiriTadad calmxrivi da sakmaod qao-

suria. uamravi msubuqi manqanis garda qalaqs 40000 ta-

qsi emsaxureba. taqsiT mgzavroba arc Tu ise Zviri Rirs.

igi erT-erT mniSvnelovan gadaadgilebis saSualebas

warmoadgens. sazogadoebrvi transporti avtobusebi

da metroa. mosaxleoba Zalian keTilganwyobilia.



buenos airesi ufro samxreT evropuli qalaqia,

vidre samxreT amerikuli. aq italiuri, espanuri da

franguli arqiteqturis didi gavlena igrZnoba. bu-

enos airesSi uamravi arqiteqturuli stilia warmo-

dgenili. me-19 saukunis bolo, me-20 saukunis dasaw-

yisisTvis damaxasiaTebeli art dekos da modernis sti-

lis ornamentebiT da qandakebebiT mdidrulad Sem-

kuli monumenturi nagebobebi ganumeorebel saxes aZ-

levs qalaqs.

centrs Plaza de Mayo warmoadgens. am moedanze mde-

bareobs mTavrobis sasaxle Casa Rosada – vardisfe-

ri saxli.

Plaza de Mayo-sa da Plaza del Congreso-s Soris mdeba-

reobs

avenida de maio - buenos airesis yvelaze STambe-

Wdavi quCa. 20-iani wlebis arqiteqturuli monumen-

tebidan gansakuTrebul yuradRebas iqcevs arqiteq-

tor mario palantinis mier 1922 wels aSenebuli Se-

noba Barolo - im droisTvis buenos airesSi yvelaze ma-

Rali nageboba. barolos fasadi uxvad aris Semkuli

balustradebiT da mistikuri figurebiT.

msoflioSi yvelaze ganieri quCis Av. 9 de Julio-s da

Av. Corriente-s gadakveTaze aRmarTulia buenos airesis

simbolo, obeliski. obeliski 1930 wels daidga im ad-

gilas, sadac pirvelad afrialda argentinis droSa.

floridas quCaze aRmarTulia 30-ian wlebSi, sa-

mxreT amerikaSi yvelaze maRali caTambjeni Edificio

Kavanagh. nageboba, korina kavanas dakveTiT, 1934 wels,

arqiteqtorebis - sanCesis, lagosis da de la tore-

sis mier daproeqtda da sul raRac, or weliwadSi

aSenebul iqna. Edificio Kavanagh didi xnis manZilze mso-

flioSi yvelaze maRali rkina-betonis karkasis mqo-

ne Senoba iyo. dRes dReobiT, istoriul Zeglad aR-

iarebuli Edificio Kavanagh, buenos airesis yvelaze STa-

mbeWdavi arqiteqturuli Sedevria.

qalaqis yvela ubans Tavisi saxeli da istoria aqvs.

samxreT nawilSi mdebare San Telmo 1735 wlidan

arsebobs. 1870 wlamde aq aristokratTa ojaxebi cxo-

vrobdnen, mogvianebiT ki, es ubani, axlad Camosuli
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emigrantebis TavSesafar ubnad gadaiqca. 1970 wlidan

`san-telmo~ ZeglTa dacvas gadaeca.

yovel kvira dRes, doregos moedanze antikvaruli ni-

vTebis bazroba imarTeba. mimdebare quCebze ki quCis msa-

xiobebi warmoadgenen TavianT xelovnebas.

feradi ubnis - La Boca-s mTavari quCa, mxolod 100 me-

tris sigrZisaa. cnobili tangos simRera daedo safuZvl-

ad quCis saxels - Caminito. gadmocemiT tangoc am ubanSi da-

ibada. mxatvar Benito Quinquela Martin-is ideiT, kaminitoze mde-

bare Txeli metalis firfitebiT aSenebuli nagebobebi sxva-

dasxva ferad iqna SeRebili. am SenobebSi ZiriTadad mxa-

tvrebis saxelosnoebia.

La Boca-s kidev erTi RirsSesaniSnaobaa fexburTis klu-

bi Boca Junioris stadioni Bonbonera.

buenos airesis CrdiloeT nawilSi mdebare Recoleta-s aR-

orZineba 1870 wels daiwyo. qoleras mZvinvarebis perio-

dSi, mdidarma mosaxleobam samxreTis ubnebidan qalaqis am

nawilSi daiwyo gadmosaxleba.

`rekoletas~ centrSi mdebareobs pilaris eklesia, sa-

saflao da `rekoletas~ kulturuli centri.

sasaflao erT-erT turistul sanaxaobas warmoadgens.

mdidrulad Semkuli akldamebi, marTlac saocar STabeW-

dilebas axdens mnaxvelze. evita peronis sagvareulo ak-

ldamac am sasaflaozea.

qalaqis am nawilSi mdebareobs aseve xelovnebis naci-

onaluri muzeumi da nacionaluri biblioTeka.

nacionaluri biblioTekis monumenturi nageboba didi

parkis Sua gulSia aRmarTuli da gadmoyurebs `aveniu li-

bertadors~. biblioTekis adgilas adre prezidentis re-

zidenciis Senoba idga, sadac cxovrobda da gardaicvala

eva peroni. arqiteqtorebi arian Clorindo Testa, Bullrich da Cazaniga.

Senobis dagegmareba 1950 wels daiwyo, 1992 wels ki sabo-

lood dasrulda da eqspluataciaSi Sevida.

buenos airesis yvelaze mdidruli ubani - Palermo Chico,

1912 wlidan arsebobs. saelCoebis monumenturi nagebobebi,

ganumeorebeli silamazis subtropikuli mcenareebiT Sem-

kuli parkebi da mdidruli savaWro centrebi, marTlac did

kontrasts qmnis gareubnebis uRaribes kvartalebTan.

2001 wels aSenebul MALBA –Museo de Arte Latinoamericano de

Buenos Aires muzeumSi laTinuri amerikis yvela gamoCenili

xelovanis namuSevaria gamofenili: botero, frida kalo,

antonio berni, qsul solari.

Tanamedrove arqiteqtura naTlad aris warmodgenili mdi-
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nare rio de la platas napirze mdebare Zveli na-

vsadguris teritoriaze. 1880 wels daiwyo navsa-

dguris mSenebloba, romelsac inJiner eduardo ma-

deros pativsacemad Puerto Madero daerqva. ukve 1910

wlisTvis navsadguri gazrdil komerciul moTxo-

vnebs aRar Seesatyviseboda. navsadguri mitovebu-

li iqna da mis CrdiloeT nawilSi axali navsadgu-

ri aSenda. 90-iani wlebis dasawyisSi `puerto ma-

derosTvis~ SemuSavda axali proeqti sacxovrebe-

li blokebiT, ofisebiT, safexmavlo quCebiT da sa-

rekriacio zoniT. moxda Zveli sawyobebis restav-

racia. uamravma restoranma da maRaziam daido bi-

na restavrierebul nagebobebSi. `puerto maderos~

gansakuTrebul elfers espaneli arqiteqtoris sa-

ntiago kalatravas mier daproeqtebuli xidi Puente

de la Mujer - `qalebis xidi~ aZlevs.

da mainc, buenos airesi, es aris argentina, ta-

ngo, evita peroni da mayalze Semwvari argenti-

nuli saqonlis xorci.

es mokle mimoxilva, buenos airesis Sesaxeb, Cve-

ni ojaxis 2007-2008 w.w. Soba-axal wlebze argen-

tinaSi sam kviriani mogzaurobidan darCenili STa-

beWdilebebia.

foto masalis saSualebiT ki Sevecade, Cveni

TvaliT danaxuli, es marTlac STambeWdavi qala-

qi TvalnaTeli gamexada.

fotoebi: diTer fvanenStilis



Buenos Aires is not only the capital of Argentina, but also the cul-
tural, economic and industrial centre of the county. One third of Argentine
population (13 millions) resides in Buenos Aires.

The city with its classical colonist planning is spread along the
bank of Rio de la Plata river. 

As any big city, Buenos Aires is a very noisy, dusty and exciting
place. Traffic is mostly unilateral and rather chaotic. Besides a score
of light vehicles, there are up to 40000 taxis in the Buenos Aires. Taxi
is not really expensive and serves as a major means of transport.
Public transport is represented by bus and underground. The popula-
tion is very friendly and open-hearted.

Apparent influence of Italian, Spanish and French architecture makes
Buenos Aires look rather South-European, than South-American.
Architecture of Buenos Aires features a considerable diversity of styles.
Monumental buildings, decorated with turn-of-the-century Art-décor orna-
ments and sculptures account for the inimitable individuality of the city.

The centre of Buenos Aires is Plaza de Mayo. It is on this plaza
that Government Hall – Casa Rosada (the Pink House) is located.

Plaza de Mayo and Plaza del Congreso are connected by
Avenida de Mayo, the most impressive street of Buenos Aires. Of the
architectural monuments, dating back to the 1920’ies, the most impres-
sive is Barolo, built by architect Mario Palantini in 1922 and reported
as the tallest construction in Buenos Aires at that time. The façade of
Barolo is amply decorated with balustrades and mystical figures.

The crossing of Avenida 9 de Julio, the widest street in the world,
and Avenida Corriente, features the obelisk, symbol of Buenos Aires.
The obelisk, erected in 1930, marks the spot where the national flag
of Argentina was first waved.

In Florida Street stands the tallest South-American skyscraper, dat-
ing back to the 1930’ies – Edificio Kavanagh. The construction was
designed by architects Sanches, Lagos and de la Torres in 1934 and
built in as little as two years. Edificio Kavanagh remained the tallest
reinforced concrete construction of the world for quite a long time.
Nowadays, Edificio Kavanagh, recognized as a historical monument,
remains one of the most impressive architectural sights of Buenos Aires.

All the districts of Argentina capital have their own name and his-
torical background.

San Telmo, located in the Southern part of the city, dates back
to 1735. This place, considered as an exclusively aristocratic district
until 1870, became a refuge of newly-arriving emigrants later on. In
1970, San Telmo was included into the Heritage Conservation fund.

Every Sunday, Dorego Square hosts a market of antiquities, and
the adjacent streets serve as open theatre stages to roving actors.

The main street of the multicoloured La Boca district is just 100
meters long. This street is named after Caminito – the famous tango

Buenos Aires
Ketevan Odisheli - special correspondent from Berlin
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melody. As the saying has it, La Boca is the birthplace of tango.
According to an idea of artist Benito Quinquela Martin, thin metal con-
structions of Caminito Street (painters’ studios on the most part) were
painted in different colours. Another distinguishing feature of La Boca
is the Bonbonera – stadium of Boca Juniors Football Club.

Reconstruction of Recoleta District, the northern part of Buenos
Aires, started in 1870, when the richer citizens started to move into
this area from the southern parts of the city during cholera epidemics.
The centre of Recoleta District is represented by Pilar Church, ceme-
tery and Recoleta Cultural Centre.

The cemetery is one of the favourite tourist haunts. Richly dec-
orated graves, including Evita Peron’s family tomb, leave an indelible
impression on the visitors. This part of the city also houses the National
Museum of Art and National Library.

Monumental building of the National Library, stands in the mid-
dle of a large park and looks upon on Avenida Libertador. The library
was built on the site of the former presidential residence, where Eva
Peron once lived and died, by architects Clorindo Testa, Bullrich and
Casaniga. Design works started in 1950, while construction was fin-

ished and the Library was launched in 1992.
The richest district of Buenos Aires – Palermo Chico, was found-

ed in 1912. Imposing embassies, unforgettable subtropical gardens
and luxurious shopping centres stand in tangible contrast with the
poor city outskirts.

MALBA – Museo de Arte Latinoamericano de Buenos Aires, built
in 2001, exhibits the works of all the prominent Latin American artists:
Botero, Frida Calo, Antonio Berni, Csul Solar.

Modern architecture is well represented in the old city port locat-
ed on the bank of Rio de la Plata. Construction of the port, named
Puerto Madero in honour of engineer Eduardo Madero, started in
1880. Already in 1910 the port failed to satisfy the increasing require-
ments of local commerce. The site was abandoned and a new port
was built slightly northward. In early 1990’ies was created a new proj-
ect on Puerto Madero redevelopment, implying construction of resi-
dential complexes, offices, pedestrian streets and a recreation zone.
Old warehouses were overhauled into restaurants and shops. Special
flair is endowed upon the district of Puerto Madero by Puente de la
Mujer – Women’s Bridge, designed by Spanish architect Santiago
Calatrava.

In spite of all its diversity, Buenos Aires – this is Argentina, tango,
Evita Peron and Argentine barbeque.

This brief overview of Buenos Aires reflects impressions of a three-
week Christmas trip of our family to Argentina in 2007-2008.

By adding the photos, I tried my best to let you see this undoubt-
edly impressive city as lively as I saw it.

Photos by Dieter Fwanenstil
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baqos centrSi, maRliv sa-

cxovrebel saxlSi, romelic

kaspiis zRvas gadahyurebs,

arqiteqtor eldeniz sule-

imanovis proeqtis mixedviT,

erT-erTi, Cveulebrivi sta-

ndartuli bina erTian, Tana-

medrove sacxovrebel sivrc-

ed gardaiqmna. misi stiluri

Semadgeneli saxe Tanamedro-

ve polisis mcxovrebTa urba-

nistuli komfortis `qalaqu-

ri~ Temis ganvrcobaa, rome-

lic prioritetTa Sesabamis

sistemas asaxavs: komfortis

maqsimumi, progresis ukanas-

kneli miRwevebi, drois gan-

sakuTrebuli faseuloba da

informaciasTan uwyveti ka-

vSiri. stilisturi `koordi-

natTa sistema~ interierSi

lakonur da efeqtur deko-

rSi, uaxles aRWurviloba-

Si, funqciuri, mobiluri av-

ejis dizainSi gamovlindeba.

interieris Tavisebureba

- detalebamde gaTvlili si-

vrcis organizebaa. usargeb-

lo kedlebis moxsniT avto-

rma uaryo tradiciulad, sa-

cxovreblis oTaxebad `daWr-

is~ meTodi. Sedegad, interi-

erSi damatebiTi farTi gaC-

nda. amrigad warmoiqmnilma

erTianma sacxovrebelma zo-

nam gaafarTova manevrirebis

sivrce da mocemul farTob-

ze funqciaTa maqsimumis ko-

ncentrireba gaxda SesaZle-

beli. misaRebi, samzareulo

zona, nawilobriv saZinebe-

li erTianad aRiqmeba da ne-

bismieri rakursidan sainte-

reso, Ria da Tavisufalia.

avtoris ZalisxmeviT, aR-

qmadi lakonizmiT SeniRbuli,

zustad gaTvlili gadawyve-

tebis fonze, stiluri inte-

rieri Seiqmna da igi sruli-

ad Seesabameba mis mflobel-

Ta yofa-cxovrebis Tanmimde-

vrobas.

nino laRiZe

zustad gaTvlili

gadawyvetebi
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Pin-Point 
Solutions

A standard apartment in a high-rise located in downtown
Baku and overlooking the Caspian Sea was transformed into a
modern, integral living space according to a project by architect
Eldeniz Suleimanov. Its stylistic image is an interpretation of pres-
ent-day urban lifestyle theme with a relevant system of priori-
ties: maximal comfort, advanced technologies, value of time and
permanent information flow. Stylistic “system of coordinates” reveals
itself in laconic and efficient décor, up-to-date equipment and
mobile furniture design.

Distinguishing feature of this interior is the meticulously cal-
culated space structure. By removing unnecessary partitions, the
author defied the traditional method of “slicing” the apartment
into rooms. The resulting integral residential zone increased the
maneuvering space and enabled efficient distribution of functions.
The guest, kitchen and sleeping areas are perceived as a unity
and look equally interesting, open and free-flowing from any van-
tage point.

Based on precise, pin-point design solutions, the author suc-
ceeded in creating a stylish interior, fully conforming to the life-
style of its dwellers.

NINO LAGHIDZE
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arqiteqori martino pedrozi

arqiteqturis

mniSvnelovani

niuansebi
arqiteqturis aRqma, pirvel rigSi esTetikur siamovnebas un-

da warmoqmnides, rasac gegmarebiTi Canafiqris moculobiToba,

obieqtisaTvis zusti adgilis SerCeva, kompoziciis sivrcobri-

vi wyoba, teqnikisa da nagebobis funqciuri struqturis axali,

progresuli sinqroni ganapirobebs.

naTqvami zedmiwevniT miesadageba, amjerad warmodgenil, ar-

qiteqtor martino pedrozis proeqtebiT SveicariaSi ganxorci-

elebuli obieqtebis - saxli pregasonaSi – 2005 w. lugano (Sve-

icaria).

qoxi – 2002 w. – malvalia (Sveicaria). nangrevebi – 2000 w. –

malvalia (Sveicaria) arqiteqturul-moculobiT Tu gegmarebiT

gadawyvetas.

calkeul SemTxvevaSi, maTi mkafio struqturis mqone erTia-

ni organizmi garemomcveli, konkretuli ganaSenianebis domina-

ntia, mTel sivrces kravs da amave dros TiTqos masTanaa dapi-

rispirebuli. SenobaTa forma TavianT funqcias ara imdenad ga-

naxorcielebs, ramdenadac gamoxatavs da mis Sesaxeb avtoris xa-

tovan warmosaxvas iZleva. eqsterierTa moculobiTi dizaini, na-

gebobis daniSnulebis specifikurobis aRqmas aZlierebs da hae-

rovnebas matebs Sida vrcel, daxurul Tu Ria moculobebs.

moculobis warmoCenis Taviseburi, profesiuli xedva nage-

bobaTa mTlianobis, moqnili siluetis ganmsazRvrelia. arqite-

qturuli masebi TavianTi parametrebiT, proporciuli wyobiT

mTlian moculobas gansakuTrebul gamomxatvelobas aniWeben.

Important Aspects of
Architecture

Perception of an architectural construction, its aesthetical value firstly depend on
the scale of planning solution, selection of the site, spatial composition, innovative,
progressive integrity of technique and functional structure.

The above fully describes architectural and planning solution of the following
projects by architect Martino Pedrozzi, recently realized in Switzerland: HOUSE IN
PREGASSONA – 2005 – Lugano; HUT – 2002 – Malvaglia; RUIN – 2000 – Malvaglia.

Each project dominates over the surrounding architectural background and inte-
grates it, at the same time, standing out to form a landmark. Bulky but flexible exte-
rior shapes not so much correspond to the purpose of this or that building as pro-
vide their artistic interpretation, highlight their function and render them even more
expressive. Architectural masses with their dimensions and proportional positioning
add special eloquence to construction volumes in general.

HUT – 2002 – Malvaglia (Switzerland)

Fragile dry stone huts like these used to be stables and were con-
stantly maintained in good shape. Today they are no longer used and
generally fall into ruins. 

During some recent reparations works the eaves are eliminated and
the carpentry, visible on the facade between the side walls and the roof,
is hidden, turning the building into a monolithic non tectonic object.



HOUSE IN PREGASSONA – 2005 – Lugano (Switzerland)
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BIOGRAPHY

Lecturer at the Academy of architecture of Mendrisio, Switzerland.
Graduated in 1996 at the Federal Polytechnic of Lausanne, has an
architectural practice in Lugano. In 1999 he works two months in
Rio de Janeiro with Oscar Niemeyer. His works are mentioned for
the 1999 and the 2006 editions of the international prize “Contemporary
Alpine Architecture”. Since 2003 he is the director of the WISH
(Workshop on International Social Housing), the Summer School pro-

gramme of the Academy of Architecture of Mendrisio. In 2007 he
has been Visiting Professor at the IUSS (Institute for Advanced Studies)
in Pavia, Italy. He was invited as Guest Critic at the Federal Polytechnic
of Lausanne and at the Kent State University (Ohio, USA). He gave
public lectures in the universities of Tucumán, Argentina; Mexicali,
Mexico; Nanjing, China; Johannesburg, South Africa; Al Ain, United
Arab Emirates and Geneva, Switzerland.  His work has been pub-
lished in swiss and international magazines.

Architect Martino Pedrozzi

The project concerns the renovation of an ancient
farmer house in a village centre near Lugano, build on
several steps during the last centuries (the most
ancients parts go back to medieval times). 

A contemporary unique character is given to the

whole building in order to avoid the banal contrast between
Old (what exist) and Modern (new intervention). The
process of renewal starts demolishing all damaged parts
as wooden slabs and carpentry, leaving only  the thick
structural stone walls (easily recognizable on the floor

plans and on the model of structure). New slabs are
put at variable levels to enable a direct movement between
the rooms in both plan and section, transforming the
original building, based on the superposition of three
repeated floors, on a unique entity.

RUIN – 2000 – Malvaglia
(Switzerland)

The stones of a ruined hut have been moved inside
the rests of the walls.
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I am neither a designer nor an architect. I just have
my own vision of the space. What I have to tell you
will hopefully become more interesting if I try to speak
with simple words, without any high-flown notions or
technical terms.

We, humans, are usually most knowledgeable in
the things we use in our lives. The words “I know” are
just words, not more. I try to follow this principle; this
is why I told you I am not an architect – I still have
too much to prove to myself.

Since the moment I first got interested in this sphere
and started to get relevant education, I have been see-
ing more and more proofs to the fact that architecture
does not have limits. Every day one sees and creates
something totally new, and this process goes on end-
lessly, until one has found what he was looking for.

However profitable, this is just an illness. Speaking about
profits, I cannot refrain from saying that what the Georgian
architects do for the minimal compensation, costs a
great deal more in the developed countries, while even
the sketches made by Georgians are often better than
the works of the world’s leading architects.

I, a novice to this sphere, would like to show you
two projects by myself and Anna Svanidze, my wife,
which were realized on the roofs of London high-rises.

An architect usually starts designing from the
ground, but not being an architect I did not feel myself
constrained by this rule.

Space is equally valuable everywhere – even in
Georgia (though here, as different from the UK capi-
tal, it costs very little). The majority of densely built
apartment blocks in the newer districts of London are

devoid of space. It is already twice that I encountered
this issue in my activities – imagine a 35 sq. m. morsel
of space on the 23rd floor with a concrete floor, sur-
rounded by blind walls and only opening up onto the
sky and its owner wishing to arrange a garden there.
When I first got such an assignment I remembered
how when buying a villa in Tsavkisi I naively wished
that my 10000 sq. m. courtyard was 5000 sq. m. larg-
er. One could only laugh at this reminiscence when
facing a task of designing a garden on the 23rd floor
with an area of 35 sq. m. looking onto the blue sky
at one’s disposal. In other words, impossible is noth-
ing… I doubt that my solution is perfect, but this was
the only thing I could think of…

And my last message: take care of your space.
VAKHTANG NIKOLAVA

A Letter from London



istoria - Zeni

Zeni anu budisturi mimarTuleba fosin cZuni (`budas guli~) moicavs rig

specifiur Taviseburebebs. maT Soris yvelaze mniSvnelovani nirvanis miRwe-

vis rwmena da Zalisxmevaa.

Zeni moicavs simSvides da nirvanas..

Cais finjani...

meiZinis xanaSi (1868-1912ww.) mcxovrebi Zenis iaponeli maswavlebeli nan-

ini, maspinZlobda amerikuli universitetis erT-erT profesors, romelsac

surda Zenis arss Caswvdomoda. nan-inma igi Caize dapatiJa. sufrasTan saub-

risas, maspinZeli stumris finjanis CaiT avsebas Seudga. siTxem gaavso Wur-

Weli, magram miuxedavad amisa nan-ini ganagrZobda dasxmas, sasmeli ki iRvre-

boda. profesori gaocebuli Sehyurebda mis qmedebas, bolos veRar moiTmi-

na: `finjani, xom savsea, is mets ver itevs!~

- ` iseve, rogorc es finjani~, - Tqva nan-inma, - `Tqvenc savse xarT Tqvene-

uli SexedulebebiT da gansjebiT. rogor SevZleb daganaxoT Zeni, Tu ar da-

cliT Tqvens `finjans?~ .

Zeni-budizmi uaryofs inteleqtis privilegias sufTa adamianur gamocdi-

lebaze da am ukanasknels, intuiciasTan aliansSi, gasxivosnebis (`satori~) -

movlenaTa WeSmariti arsis aRqmis miRwevis survilis mqone adamianis erTg-

ul TanaSemwed Tvlis.
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TbilisSi Sardenze, `progres jgufis

qseli~ aRmosavluri bari `Zeni~ gaixsna. mi-

si, or doneze ganTavsebuli interieri ar-

qiteqtor goga Cxetias proeqtiT ganxorci-

elda. erTian sivrceSi yuradRebas ipyrobs

arqiteqturuli fragmentebis dekoratiuli

kompoziciebi, sxvadasxva aqsesuarebis for-

ma, feri da a.S. gamWvirvalebas da simsubu-

qes, originaluri koloristuli gadawyve-

ta udevs safuZvlad. mTliani palitra op-

timalur fons uqmnis nebismier sagans, ga-

mokveTs mis moculobas. es, gansakuTrebiT

mniSvnelovania - interierSi yovelives Ta-

visi adgili aqvs miCenili da skulpturu-

li xasiaTis matarebelia. gamoyenebul masa-

laTa faqturebis zedapirebze sinaTlis aT-

inaTi interierisaTvis damaxasiaTebel gra-

fikul ideas, ufro metad aqcentirebs. sa-

erTo gamWvirvalebaSi SeWrili xazebi da pa-

ralelebi, dinamikuri simrudeebi maorien-

tirebel monaxazebsa da siluetebs qmnian.

dizaineruli melodia, misi riTmis cvliTa

da Sesabamisi notebis registris gaZliere-

biTaa agebuli... ZEN moicavs nirvanas...

nino laRiZe

foto: mari nakani
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Zen – a school of Mahayana Buddhism, contain-
ing a number of specific features, the most important
of which is the desire of reaching nirvana – the state
of peace and enlightenment.

A CUP OF TEA…
Japanese Zen master Nan-Jin of Meiji period (1868-

1912) once visited an American professor, who wished
to perceive the essence of Zen. Nan-Jin invited him
to a cup of tea. While talking at a table, he started to
fill the professor’s cup with tea. The tea filled the cup,

but Nan-Jin continued pouring and let the drink spill
over. The professor looked at him in surprise and final-
ly lost his patience: “The cup is full, it can hold no
more”.

“Just like this cup,” – replied Nan-Jin, - “you are
filled with your own ideas and judgments. How can I
let you see Zen, if you don’t empty your “cup”?”

ZEN
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Zen Buddhism denies the importance of human
experience and considers pure intellect and intuition
as faithful guides of a man on his way to understand-
ing the true nature of existence and reaching the state
of enlightenment (satori).

Oriental bar Zen was recently opened by Progress
Group Network in Chardin Street, Tbilisi. The interior of

this two-level public space was designed by architect
Goga Chkhetia. The integral space attracts attention by
decorative compositions of architectural elements, shape
and color of accessories, transparency and lightness of
design solutions. The original color palette provides an
optimal background for any item and highlights its sculp-
tural nature. Graphical precision of interior is further accen-

tuated by quaint glinting of light on upholstery and fin-
ishing materials, lines and parallels, dynamically merg-
ing into patterns and silhouettes. The design flows as
a melody with changeable rhythm and a perfect
sequence of motives, leading to Zen, to nirvana.

NINO LAGHIDZE
PHOTO BY MARI NAKANI
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mxatvruli, axlobeli
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patara myudro kafe-bari `pur-pur~, Tbilisis

erT-erT umSvenieres istoriul ubanSi, gudiaSvi-

lis baRTan, abo Tbilelis quCaze mdebareobs. mi-

si interieri da mimdebare baRis dekoratiuli Ro-

beri, mxatvrulad guga kotetiSvilma gaaforma.

mxatvar-dizainerma, Tematuri scenariT Sina-

arsoblivad Rrma da STambeWdavi kompozicia Se-

qmna, sadac sivrcis mTlianobas moduluri ele-

mentebis erToblioba qmnis.

interierSi drois vizualuri stilistikisa

da kulturul-mxatvruli enis elementebia Seta-

nili. aq, dekoraciebi, SemoqmedebiTad Zalze mxa-

tvruli, axlobeli da gansakuTrebulad Tbilia.

TviTmyofadobis atmosferos uamravi sagani, aq-

sesuari da tonalobaTa areali gansazRvravs. yo-

velives Tavisi alagi aqvs miCenili da zustad ma-

Sin Cndeba pirvel planze, roca mnaxveli moisu-

rvebs. Sedixar am samyaroSi, survilisamebr irC-

ev SenTvis myudro monakveTs da ebmebi TamaSSi,

romelSic damkvirvebelic xar da misi erT-erTi

monawilec.

avtoris mier gaTvlilia yoveli TiTqos SemT-

xveviTi detali da niuansi. formiT, feriT, da in-

formaciiT datvirTuli dekoraciebi harmoniu-

lia sivrciT gadawyvetasTan, romelic mxatvruli

avangardisa da inteleqtualuri auriTaa gaJRen-

Tili. da dameTanxmebiT, guga kotetiSvilis, amje-

rad warmodgenili, SemoqmedebiTi fragmenti pro-

fesionalizmis maRali gamovlinebaa.

nino laRiZe

foto: buba svimoniSvili
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Artistic and
Appealing

The small cozy café-bar Pur-Pur is located in a
beautiful historical district of Tbilisi, in Abo Tbileli Street,
near Gudiashvili Garden. Interior of the café and dec-
orative fencing, separating it from the Garden, has been
designed by Guga Kotetishvili.

Artist-designer created a thematic composition with
deep content, integrating a multitude of modular ele-
ments.

The interior is based on visual stylistics as well as
certain cultural and artistic implications. The design over-
all is highly creative and appealing. Originality of the
atmosphere is highlighted by coloring effects and an
array of carefully positioned decorative articles and acces-
sories. The diversity of this little world has a surpris-
ing power of making everyone feel perfectly at home.

The author has carefully considered every seem-



ingly accidental detail. Decorations with their meaning-
ful form, color and connotation are in full harmony with
space planning, saturated with an aura of artistic van-
guard and intellect. You will agree that by this work
Guga Kotetishvili has once more expressed his high
professionalism.

NINO LAGHIDZE
PHOTO BY BUBA SVIMONISHVILI
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arqiteqtorebis irakli lazariaSvil-

is da goga xvitias proeqtiT, sul axla-

xans, Zvel TbilisSi, Sardenze, kafe-bari

`vakanda~ gaixsna.

`vakanda~ TiTqmis gare samyaroSia Se-

Wrili - Seminuli didi sibrtyeebiT Si-

da sivrceebi mTlianad ixsneba da quCas-

Tan absolutur sinqronSi modis. interi-

eris arqiteqtonika daxvewilia da mis

aRqmas kompoziciisa da pirobiTobis sxva-

dasxva xarisxis Tanaarseboba amZafrebs. si-

vrcis dadebiTi `ekologia~ masSi moxved-

risTanave SeigrZnoba.

arsebuli arasaxarbielo proporcie-

bis Secvla avtorebma sakuTari profesi-

uli intuiciis arsebul pirobebTan ada-

ftirebiT SeZles. interieris mTlianob-

is STabeWdileba erTiani kompoziciuri ga-

dawyvetiT, zonidan zonaSi gardamavali

dekoris motivebiT erTi sibrtyidan me-

oreze feris gadaTamaSebiT, moculobiT-

plastikuri gadawyvetebiT, xazebisa da fi-

gurebis dialogebiTa da dizaineruli

refrenebiTaa miRweuli. dizainis mniSv-

nelovan komponents warmoadgens kedelze

Sesrulebuli ferweruli kompoziciebi,

romelTa avtori firma `zarafxanas~ mxa-

tvari mariam tyeSelaSvili gaxlavT.

miuxedavad stilistikuri mTlianobi-

sa, sivrcis yoveli monakveTis individu-

aluroba SenarCunebulia. dekoris feri-

sa da faqturis monacvleoba, maTze mxed-

velobis koncentrirebas axdens. xelovnu-

ri ganaTebis sxvadasxva intensivoba ki

xazs usvams formisa da feris siRrmes.

profesionalizmi yovelTvis detale-

bSi gamovlindeba. mocemul garemoSi igi

igrZnoba yvelgan - masalis faqturaSi, aq-

sesuarebSi, avtorTa Canafiqris sabolo-

od srulyofisaTvis SerCeul niuansebSi,

romelTa aliansiT, xisti sivrce harmoni-

ul mTlianobad - saintereso, vrcel de-

koratiul panod gardaiqmna.

nino laRiZe

foto: dimitri lomiZe
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Stylistic
Integrity

Café-bar Vacanda, recently opened in Chardin Street,
in old Tbilisi, has been designed by architects Irakli
Lazarashvili and Goga Khvitia.

Vacanda is almost entirely open to the outer world
– large glazed surfaces successfully synchronize it with
the adjacent street surroundings. Refined architecton-
ics of the interior integrates several compositional and
conventional layers, highlighting originality of the design.
The first impression one feels upon entering the café
is the positive ecology of the interior space.

The authors skillfully adapted unfavorable propor-
tions of the interior to the new requirements. Impression
of integrity is achieved by a unified compositional solu-
tion, soft transition of decorations and colors from zone
to zone and from surface to surface, an intricate sys-
tem of spatial solutions, dialogues and refrains of lines
and shapes. Important components of the interior are
wall paintings by Mariam Tkeshelashvili of Zarapkhana
Company.

Stylistic integrity does not subdue originality of dif-
ferent sections of the interior, highlighted by distinctive
colors and textures. Varying intensity of artificial light-
ing further accentuates the depth of form and color. 

Professionalism is best revealed in the approach
toward minor details. In this particular instance, this fea-
ture is present everywhere – in the choice of textures,
accessories, decorative ornaments, highlighting the
general design theme, which come together to trans-
form the space into a harmonious interior, opening up
before the visitor’s eyes as an interesting, vast deco-
rative panel.

NINO LAGHIDZE
PHOTO BY DIMITRI LOMIDZE
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dizaineruli kolaJi
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Tanamedrove interieri, misi

dizaini da arqiteqtorTa mier ma-

sSi warmoqmnili, Tematuri scena-

riT Seqmnili atmosfero, rTuli,

Sromatevadi, SemoqmedebiTi gzis

Sedegia.

arqiteqtorebis irakli lazari-

aSvilis da goga xvitias proeqt-

iT Seqmnili maRazia salonis `DRESS

CODE~-s sazogadoebrivi garemo,

misi Semadgeneli mobiluri eleme-

ntebis urTierTharmoniulobiT,

erTi mTliani, cocxali organizmia.

gaxsnili sivrce erTianad aRiqme-

ba, Tumca masSi yoveli calkeuli

elementi erTgvarad mniSvnelova-

ni da dasamaxsovrebelia. maTi la-

vireba SeumCneveli niuansebiT wa-

rmoebs. interieris ToToeuli ho-

rizontaluri Tu vertikaluri si-

brtye Tamami, araordinaluri de-

koraciaa, dizaineruli kolaJia.

maTi kompoziciuri wyoba, tona-

loba, furniturasTan, aqsesuare-

bTan sinqroni, srulyofilebis Se-

grZnebas badebs.

nino laRiZe

foto: dimitri lomiZe
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Design 
Collage

Creation of modern interior design with a thematic
atmosphere and distinctive individuality is a complex, metic-
ulous task, requiring a great deal of professionalism.

Public space of DRESS CODE Shop, designed
by architects Irakli Lazariashvili and Goga Khvitia, rep-
resents an integral, live organism, consisting of harmo-
niously matched mobile units. The open space is per-
ceived as a unity, nonetheless consisting of self-impor-

tant and original elements, integrated by a carefully con-
sidered and unobtrusive structure of minor details. Each
horizontal or vertical surface of the interior is an unor-
dinary decoration, a part of design collage. Their com-
positional structure, tonality, matching with furniture and
accessories evoke the feeling of perfection.

NINO LAGHIDZE
PHOTO BY DIMITRI LOMIDZE
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Sardeni - meidani - rkinis rigi.

Tebervlis dasawyisSi aq ludis pabi-re-

storani, `tiflis Tauni~ gaixsna. pabis in-

terieri arqiteqtor dimitri TofuriZis

proeqtiT Sesrulda. avtoris mier Seqmni-

li sazogadoebrivi garemo gamWoli xedeb-

is aliansia. daxvewili dizaineruli gada-

svlebiT, masSi plastiuri erTianobaa miR-

weuli, romelic mudmivad icvleba. moqni-

li formebi, ferTa gama da gamoyenebuli ma-

salis silamaze, pabis gansakuTrebul xibls

matebs. calkeuli `monakveTis~ konfigura-

cia, proporciebi da dizaini kompoziciu-

ri mTlianobis gamsazRvrelia. gamoyenebu-

li gamomsaxvelobiTi saSualebebis fonze av-

tori sainteresod organizebul kompaqtur

kompozicias qmnis, romelic orginaluri ar-

qiteqturuli mignebebiT da TviTmyofado-

biT gamoirCeva.

nino lariZe
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Tiflis 
Town

Chardin - Meidani - Rkinis Rigi (Iron
Row)

A new beer pub titled Tiflis Town was
opened here in early February.

Pub interior was designed by architect
Dimitri Topuridze. This public space repre-
sents an alliance of transparent vistas.
Refined design transitions provide an effect
of flexible, constantly changing unity. Plastic
forms, exquisite coloring and beautiful choice
of textures endows the pub with special
charm. Configuration, proportions and design
of various sections defines thematic integri-
ty of the interior. The author has created
a well-organized, compact composition, fea-
turing unusual architectural solutions and orig-
inal atmosphere.

NINO LAGHIDZE
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TbilisSi, yazbegis gamzirze, maRazia-

salonis `eliteleqtroniqsis~ interieri

dizainerebis - nia mgalobliSvilis, so-

fio SevardnaZisa da ia lipartelianis

proeqtiT ganxorcielda.

saerTo sivrcis gonivrulad daculi

zonirebiT, rogorc saofise, aseve sazo-

gadoebriv monakveTebSi, horizontalSi mi-

nimumamdea dasuli `gzebis~ gadakveTa. Se-

svlisTanave SeigrZnobT, rom interieri fe-

riTi da sivrciTi gadawyvetiT aqtiuri

da lokaluria, rac misi iersaxis ganmsa-

zRvrelia. dizainSi avtorebisaTvis da-

maxasiaTebeli manera, stili, TvalsaCino

pirobiToba, mTliani sivrcis originalu-

ri kompozicia, naTlad gamoikveTeba. in-

terierSi lokalur ferTa kontrasti

dominirebs. mocemuli Tematika guldas-

miTaa damuSavebuli da originaluri ga-

dawyvetiT gamoirCeva. masSi wamyvani do-

minanti, elementebis gadanawileba, diza-

ineruli xerxebiT ostaturadaa Sesrule-

buli, rac metad sasiamovno, komfortul

garemos qmnis.

nino laRiZe

foto: irakli bluiSvili

interieruli dominanti
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Interior of Elit Electronics showroom, located in Kazbegi Avenue, Tbilisi, has been
created by designers Nia Mgaloblishvili, Sophie Shevardnadze and Ia Liparteliani.

Reasonable zoning of the interior space allows for minimal overlapping between
office and public areas. Coloring and spatial solutions are active and localized, defin-
ing the image of the showroom. The design efficiently reveals the authors’ manner
and style as well as original composition of the space. The dominating element of
interior design is the contrast of local colors. Thorough development and original solu-
tion of the general theme, masterful distribution of design dominants create a really
pleasant, comfortable environment.

NINO LAGHIDZE
PHOTO BY: IRAKLI BLUISHVILI

Interior Dominant
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galerea Sardeni
xelovnebis galerea `Sardeni~ 1998 wels daarsda. misi damfuZneb-

lebi, xelovnebaTmcodneebi - maia nozaZe, ia dvali da xaTuna CxeiZe ar-

ian. galereis pirvelnaTloba Zvel TbilisSi, Sardenze Sedga. Semdg-

om, iqve, leseliZis quCaze ganagrZo funqcionireba, Tumca eqspozici-

is warmosaCenad sivrce komforts mainc moklebuli iyo da ai, gasuli

wlis ivlisis TveSi, rusTavelis gamzirze, sastumro `Tbilisis meri-

otis~ sivrceSi, ganaxlebul darbazSi galerea `Sardenis~ gaxsnis pre-

zentacia Catarda.

galereis ganaxlebuli interieri sam sagamofeno sivrces moicavs.

misi dizaini Tu teqnikuri aRWurviloba maqsimalurad Seesabameba Ta-

namedrove standartebs. damTvalierebels saSualeba eZleva komfor-

tul, myudro garemoSi gaecnos aq warmodgenil xelovnebis nawarmoe-

bebs - Tanamedrove Tu klasikos mxatvarTa namuSevrebs, minanqris mu-

dmivmoqmed eqspozivcias, dawvrilebiTi informacia miiRos misTvis sa-

intereso Semoqmedis an namuSevris Sesaxeb.

ganaxlebuli `Sardenis~ gaxsnis prezentacias, axali eqspoziciis wa-

rmoCena daerTo, romelic mxatvar merab abramiSvilis gardacvalebis

erTi wlis Tavs mieZRvna. gamofenaze warmodgenili iyo namuSavrebi

rogorc kerZo aseve mxatvris ojaxis koleqciidan.

`Sardeni~ maqsimaluri datvirTviT muSaobs - dilis Tormeti saa-

Tidan saRamos aT saaTamde, yoveldRe. igi mravali saerTaSoriso pro-

eqtis avtoria da samomavlodac kvlav saintereso siaxleebs warmou-

dgens sazgadoebas.

nino laRiZe
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Chardin Gallery
Chardin Art Gallery was founded in 1998 by art historians Maia

Nozadze, Ia Dvali and Khatuna Chkheidze. Presentation of the gallery
took place in Chardin Street, in old Tbilisi. Later on, the establishment
continued functioning nearby, in Leselidze Street, though the space
was not sufficiently convenient for art expositions and finally in June
2007 the gallery moved to the refurbished exhibition area of Marriott
Tbilisi Hotel.

The new gallery consists of three exhibition halls. Its design and
technical equipment maximally conforms to the present-day require-
ments. Visitors can study the exhibits – works of modern and classi-
cal painters and a permanent exposition of enamel, - and get infor-
mation on this or that work of art or its author with maximal comfort.

Launching of renewed Chardin Gallery coincided with opening of
a new exposition, dedicated to the anniversary of death of painter
Merab Abramishvili. This exhibition featured works of the painter, belong-
ing to his family and various private collections.

Chardin Gallery works with maximal intensity – from 12 p.m. to
10 p.m. all through the week. It operates numerous international proj-
ects and intends to offer the Georgian public a lot of interesting nov-
elties in the nearest future.

NINO LAGHIDZE
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TbilisSi, metexis quCaze, cnobili qarTve-

li momRerlis daTo gomarTelis art-klubi -

gom ART eli gaixsna. klubSi cxovreba Ramis aT

saaTze iwyeba da mxolod bolo stumris wasv-

lis Semdgom wydeba. aq Tqven gelodebaT sasi-

amovno garemo, gemovnebiani musika - moismenT

simRerebs cnobili momRerlebis SesrulebiT

(d. gomarTeli, m. sefaSvili, jgufi `forte~,

toni omeili da sxvebi), dijei SemogTavazebT

cnobil hitebs. nu daiokebT mozRvavebul ene-

rgias da icekveT dilamde.

art-klubis interieri daTo gomarTelisa

da arqiteqtor irine kaWaravas SemoqmedebiTi

aliansis Sedegad ganxorcielda. arqiteqtor-

ma, interierSi dasamaxsovrebeli dizaineruli

niuansebiT araordinaluri, daniSnulebis Se-

sabamisi garemo Seqmna, rac klubis individua-

lurobis warmosaCenad metad mniSvnelovania.

moculobis mTliani saxe sasiamovno disonanse-

bis mqone moulodnelobebzea agebuli.

erTiani sivrcis STabeWdileba kompozici-

is dinamizmiT, zonidan zonaSi gardamavali de-

koriT, moculobiT-sivrcobrivi gadawyveteb-

is riTmebiTaa miRweuli. dizainis lakonur fe-

riTgrafikul gadawyvetaSi daxvewili gemov-

neba da zomiereba Cans. advilad warmosadge-

nia, ra araCveulebrivad sasiamovno iqneba art-

klubis prezentabelur, magram udaod myudro

da

komfortul garemoSi dauviwyari sadResa-

swaulo prezentaciebis Catareba an ubralod,

megobrebTan erTad TavSeyra da garToba.

klubSi stumroba namdvilad Rirs. Zalian

kmayofili darCebiT da SeiZleba Zalian male

klubis wevric gaxdeT.

moamzada nino laRiZem

gom

Art
eli



Gom-ART-Eli – Art-club of popular Georgian singer
David Gomarteli was recently launched in Metekhi
Street, Tbilisi. The club opens its doors to the public at
10 p.m. and closes down only after its last guest goes
home. Here you will be able to enjoy a pleasant envi-
ronment and tasteful music – live performances by David
Gomarteli, Merab Sepashvili, Forte Group, etc. – and
an boundless choice of musical hits offered by a DJ.

Interior of the art-club was designed jointly by Dato
Gomarteli and architect Irine Kacharava. The architect
enriched the interior with remarkable design nuances and
molded it into a function-specific environment, which is
really important for highlighting individuality of a club. 

The impression of integrity is achieved by dynamism
of the composition, smooth transition of décor motives
from zone to zone, and the rhythmical beat of spatial
and volumetric solutions. Terse coloring and graphical
structure of interior reveals refined taste and modera-
tion.

Imposing but comfortable and relaxing atmosphere
of the art-club is perfect for arranging a festive presen-
tation or just passing an evening with friends.

The club is really worth visiting. You will surely have
a good time there and will probably think of becoming
a member of the club.

PREPARED BY NINO LAGHIDZE

Gom
Art
Eli
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qarim raSidi

gadascems jildoebs 

dubael studentebs
saerTaSoriso aRiarebis mqone dizainerma qarim raSidma, “The

Hotel Show”-s xelmZRvanelma, gamonaxa dro, raTa gadaeca jildo-

ebi avejis dizainis studenturi konkursis gamarjvebulTaTv-

is.

niu-iorkSi moRvawe batonma qarim raSidma, romelsac 2000-

ze meti interieris dizaini aqvs Seqmnili, gadasca 2500 aSS do-

laris odenobis prizi, interieris profesional dizainerTa as-

ociaciis (APID-is) mier gamarTuli konkursis pirveladgilos-

ans, dubais amerikuli universitetis students _ sofo axvle-

dians.

qarTveli studentis sofo axvledianis dizainiT Seqmnili ni-

vTebi SeiZleba damzaddes masobrivad 3-5-varskvlaviani sastum-

roebisTvis. konkursis Jiurim, romelSic Sediodnen ken leid-

leri (APID), qris li (InterContinental Hotels) da gai rukertsi (“Gulf

Interiors”-is redaqtori), SearCia gamarjvebuli proeqti inovaci-

is, praqtikulobis, moTxovnebisadmi Sesabamisobis, ekonomikuri

efeqturobis faqtorebis gaTvaliswinebiT.

“ukve 10 welia pedagogiur saqmianobas vewevi da vici, ram-

denad mniSvnelovania es studentebisTvis. am proeqtis avtorma

Zalian seriozulad imuSava”.

meore adgilosanma, aseve dubais amerikuli universitetis stu-

dentma sahar motaharim, 1500 aSS dolari miiRo jildod. mesa-

me adgili (500-500 aSS dolari da sapatio diplomi TiTos) ga-

inawiles _ alia al aabrim (Sarjas amerikuli universitetis stu-

denti) da neelanCana sobhakumarma (manipalis universiteti).

“The Hotel Show”-s proeqtis direqtoris megi muris gancxade-

biT, qarim raSidi, rogorc saerTaSoriso donis dizaineri, sa-

magaliToa msoflios nebismieri qveynis studenti dizainerebi-

sTvis. igi amJamad muSaobs 85 proeqtze 30 qveyanaSi, misi namu-

Sevrebi udidesi moTxovnilebiT sargeblobs. Cven moxarulni varT,

rom “The Hotel Show”-m moaxerxa gamoenaxa dro da yuradReba ko-

nkursis gamarjvebulTaTvis.

2006 wels, APID-is avejis dizainis yovelwliuri studentu-

ri konkursis sponsorebi iyvnen “Intercontinental Hotels”, “Fluid

Production” da “The Hotel Show”.

AIPD-is (interieris profesional dizainerTa asociacia)

Sesaxeb:

AIPD-is mizans warmoadgens sparseTis yuris regionSi mo-

Rvawe profesionali interieris dizainerebis warmoCineba.

es asociacia axdens interieris profesionaluri dizain-

is popularizacias potenciur klientebs Soris - samTavro-

bo Tu kerZo seqtorSi, saqmiani wreebSi da farTo sazogado-

ebriobaSi.

interieris profesional dizainerTa asociacia moqmedebs

rogorc srulfasovani warmomadgenlobiTi organizacia da

aqtiur monawileobas iRebs adgilobrivi Tu saerTaSoriso

donis RonisZiebebsa da procesebSi. APID-i am saxis pirveli

organizaciaa sparseTis yureSi.

APID-i gegmavs fexis mokidebas Sua aRmosavleTis yvela qve-

yanaSi. misi mizania konferenciebis, seminarebis, gamofenebisa

da konkursebis meSveobiT dizainerebisTvis kvalifikaciis am-

aRlebisa da ganviTarebis safuZvlis Seqmna. APID-i xels uwy-

obs saqmiani kavSirebis gabmas, rac saSualebas miscems asoci-

aciis wevrebs gaifarTovon profesionaluri perspeqtivebi ko-

legebTan urTierTobiT da uzrunvelyofs dizainis sferos
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Internationally-acclaimed designer Karim Rashid took
time out from The Hotel Show in Dubai to present fur-
niture design awards to the winners of a student com-
petition.

'New York-based Rashid, who has had more than
2,000 designs put into production, presented the first
prize of US$2,500 in the Association of Professional
Interior Designers (APID) competition to Sophie
Akhvlediani, of the American University of Dubai (AUD). 

Sophie, from Tblisi, Georgia, designed items that
could be mass produced for use in three to five star
hotels. The judging panel, which included APID's Ken
Laidler, Chris Lee of InterContinental Hotels, and Guy
Roukaerts, editor of Gulf Interiors, chose the winning
entry on the basis of innovation, practicality, adherence
to the brief, economic viability and presentation. 

'I taught for 10 years so I know what this means
to students. A lot of hard work has gone into this,' said
Rashid, a former associate Professor of Industrial Design. 

In second place, with a prize of US$1,500 and

also of AUD was Sahar Motahari,. In joint third place,
with prizes of US$500 each, were Certificate of Merit
winners Aliya Al Saabri, of the American University of
Shajah, and Neelanchana Sobhakumar, of Manipal
University. 

Maggie Moore, Project Director for The Hotel
Show, said: 'Karim Rashid is an internationally acclaimed
designer and an inspiration to design students the world
over. He currently has 85 projects underway in 30 coun-
tries and is in demand around the world. We're delight-
ed he could spend time giving advice and encourage-
ment to our winners at The Hotel Show.' 

The APID Annual Furniture Design Competition for
Students 2006 was sponsored by Intercontinental
Hotels, Fluid Production and The Hotel Show.

APID will promote the highest professional ideals
of Interior Design to client bodies, whether gov-
ernmental or private sectors, to industry, to its mem-
bership, and to society. 

APID aims to stand equally alongside other rep-
resentative bodies and institutions, and to partici-
pate fully in local and international events. APID,
the Association of Professional Interior Designers,
is the first association of its kind in the Arabian
Gulf.

APID has been founded by the following organ-
isations who are some of the leading names in the
interior design industry.

APID now its first year of founding, aims to
have its presence in all the countries of the Middle
East. It aims to provide a platform for education
and development within the design community
through conferences, seminars, exhibitions and com-
petitions. APID will assist in building connections
within industry, that will help members expand their
professional prospects by networking with colleagues
and will give the design industry unified access to
resources to market their design practice.

Karim Rashid presents 
Dubai student design awards
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warmogidgenT "prokredit bankis" or filials TbilisSi, kerZod gldansa da

muxianSi. orive filiali 2007 welsaa gaxsnili. bankis specifikuri interieris si-

vrcobrivi gadawyveta metyvelebs proeqtis avtoris, "prokredit bankis" arqite-

qtoris, sofo axvledianis Tavdajerebulobasa da Tavisufal azrovnebaze.

sofos aqvs unari SeigrZnos bankis interieris damaxasiaTebeli korporatiuli

formebi da ferebi, es ki interieris konfiguraciasa da mopirkeTebaSi, detale-

bisa da aqsesuarebis SerCeva-gadanawilebaSi mSvenivradaa gamovlenili. daxvewi-

li faqturisa da lokalur ferTa monacvleoba dizainTan sinqronSi dekoris xe-

lovnebas deklarirebs da interieri erTi `mizansceniT~ meoreSi gadasvlisas, ko-

mfortiT siamovnebis miRebis saSualebas iZleva. respeqtabeluri tonebis, forma-

Ta grafikulobis Tanaarseboba mSvid da dadebiT ganwyobas qmnis. zogadad inte-

rieri xasiaTdeba ubraloebiT.

sofos mier Seqmnili "prokredit bankis" sivrce SesabamisobaSia dizainis dRe-

vandel aRqmasTan.

prokreditbankis filialebi TbilisSi

arqiteqtori: sofo axvlediani

ssaazzooggaaddooeebbrriivvii

iinntteerriieerrii
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Interiors of Pro Credit Bank Tbilisi branch offices, created by Sopho Akhvlediani, in the first place reveals
the uninhibited, selfassured attitude of its autor toward color and form.

Combination of subdued colors and graphical forms creates a peaceful and positive atmosphere. the
next positive factor is refined simplicity of the interior, which, in spite of aii its originality, is free of all excess-
es. The autor precisely express the most up-to date design trends.You can feel this everywhere - in con-
figuration on the interiors, matching and distribution of furniture and distribution of furniture and accessories.
Medley of exquisite textures and colors in combination with ultra-modern design manifests the mastery of
decoration art and saturates the space with comfort. 

Pro Credit Bank Tbilisi branch offices
Arhitect: Sopho Akhvlediani

Public 
interior
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dekoratiuli

palitrebi

sacxovrebeli saxlis interieri misi

mepatronisa da arqiteqtoris Semoqmede-

biTi aliansis Sedegad iqmneba. arqiteqto-

ri sakuTari SemoqmedebiTi principebis ga-

movleniT ganumeorebel sacxovrebel siv-

rces qmnis, romelic mflobelis moTxovn-

ebs akmayofilebs. sxva SemTxvevaa, rodes-

ac sazogadoebrivi daniSnulebis interi-

eris Seqmnisas arqiteqtori profesiul Se-

saZleblobebs warmoaCens. Sedegi origina-

lurobiT unda gamoirCeodes, funqciurad

da esTetikurad Seesabamebodes konkret-

ul moTxovnebs da amave dros arsebuli ga-

remos mikrostruqturas pasuxobdes.

warmodgenil sacxovrebel da sazoga-

doebriv interierebSi (ofis-galerea `art

faqti~, turistuli saagento `egzoturi~),

mflobelTa fantaziisa da interesebis

gaTvaliswinebiT, arqiteqtorma (`art fa-

qti~-s damfuZnebelma) vasil ToxaZem, di-

zainerul-mxatvruli TvalsazrisiT, erT-

maneTisagan radikalurad gansxvavebuli,

saintereso, erTiani sivrceebi Seqmna. ma-

TSi, avtori, dasamaxsovrebeli dizaineru-

li niuansebiT, araordinalur, daniSnu-

lebis Sesabamis garemos qmnis, rac inte-
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rieris individualurobis warmosaCenad metad mni-

Svnelovania. arqiteqtoris gemovneba da zomiere-

ba dizainis lakonur feriT-grafikul gadawyveta-

Si Cans. komfortuli sivrceebi martivi, daxvewi-

li formebiT, Sesabamisi furnituriT sasiamovno

aRsaqmelia.

yovel, mocemul SemTxvevaSi, originaluri ga-

dawyvetebi, saintereso mignebebi erT amocanas em-

saxureba da sabolood, konkretuli adamianisTv-

is Tu ojaxisTvis TviTmyofadi, komfortuli, myu-

dro sacxovrebeli sivrce iqmneba.

nino laRiZe

foto: ramaz nacvliSvili

ofis-galerea `art faqti~

OFFICE-GALLERY ART-FACT

ofis-galerea `art faqti~

OFFICE-GALLERY ART-FACT

turistuli saagento `egzoturi~

TOURIST AGENCY EXOTOUR
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Decorative
Palettes

A residential interior is jointly created by an architect
and the house owner – in other words, an architect designs
an individual living space based on his creative principles
and the owner’s requirements. However, this practice is
totally different when an architect works on a public space
– the result should be original, but relevant to the specif-
ic functional and aesthetic objectives as well as the
microstructure of the existing setting.

These residential and public interiors (office-gallery Art-
Fact and tourist agency ExoTour), created in accordance
with the imagination and interests of their owners by archi-
tect Vasil Tokhadze, are radically different as regards design
objectives, but similar in being interesting and artistically
integral. The author succeeded in designing impressive,
purpose-specific and distinctively individual environments. 

The architect’s taste and moderation are proved by
laconic graphical and color solutions, applied to the designs.
These comfortable interiors impress with their simple,
refined forms, careful choice of furniture and pleasant atmos-
phere.

In each particular case, unusual solutions and inter-
esting findings serve to create an original, comfortable and
peaceful environment in which a family or a business will
surely feel at home.

NINO LAGHIDZE
PHOTO BY RAMAZ NATSVLISHVILI

ofis-galerea `art faqti~

OFFICE-GALLERY ART-FACT

sacxovrebeli interieri

RESIDENIAL INTERIOR



dizainerebis, qeTi Toloraias da nato ja-

nberiZis (dizaineruli kompania `rums~) Zali-

sxmeviT, aRqmadi lakonizmiT SeniRbuli, zu-

stad gaTvlili gadawyvetebis fonze, misi da-

tvirTvis specifikis Sesabamisi stiluri ga-

remo Seiqmna.

maqsimalurad efeqturad warmoCenili Se-

degi originalurobiT gamoirCeva da funq-

cionalurad da esTetikurad Seesabameba ko-

nkretul moTxovnebs. warmodgenili, gudau-

rSi arsebuli restornis, `gradusis~ arqi-

teqtonika plastikurad viTardeba. yoveli

amocana kompoziciuri xerxiTaa gadawyveti-

li da kompoziciuri principis SenarCuneb-

iT moculobis struqtura formaTa mraval-

ferovnebiT iqmneba. araordinaluri arqi-

teqturuli niuansebiT Seqmnil eqsteriers,

calkeuli, gansakuTrebuli xiblis matareb-

el monakveTTa erToblioba qmnis.

interieris Tavisebureba - detalebamde ga-

Tvlili sivrcis funqciuri organizebaa. ar-

aordinaluri, msubuqi dekori Sesabamis ga-

nwyobas qmnis. amgvarad warmoqmnili erTia-

ni sazogadoebrivi zona afarToebs `manevri-

rebis sivrces~ da mocemul farTobze funq-

ciaTa maqsimumis koncentrireba xdeba SesaZ-

lebeli.

nino laRiZe

gradusis moculobiTi

struqtura
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Volumetric Structure
of Gradusi Restaurant

Stylish environment of Gradusi (Degree) Restaurant, located in Gudauri ski resort, has been cre-
ated to designers Kate Toloraia and Nato Janberidze (design company Rooms).

The highly efficient design, based on precisely calculated laconic solutions, is original, aesthetic
and function-specific. The construction conforms to a supreme compositional principle, integrating diverse
forms into a flexible structure.

The interior space is surprisingly well-organized. Unusual and light decor helps create a relevant
atmosphere. The unified, unbroken public zone leaves a lot of space for maneuvering and allows for
maximal concentration of functions.

NINO LAGHIDZE
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eleganturoba

dekorSi

vlindeba

restoran `pro bieneres~ interieri

TviTmyofadia - absoluturad gansxvave-

buli stilistikiT gamoirCeva. araordi-

naluri anturaJi sagnobriv garemos kid-

ev ufro amravalferovnebs. interieris el-

eganturoba daxvewil dekorSi vlindeba,

Sesabamisad avtorTa - qeTi Toliraias da

nato janberiZis (dizaineruli kompania

`rums~) profesionalizmi yovel fragmen-

tSi SeigrZnoba.

sivrcis sworad organizacia, ferisa

da masalis harmonia, ostaturad mofiq-

rebuli da gadanawilebuli ganaTebis di-

zaini, mocemul saTavsoTa saerTo stili-

stur gadawyvetasTan Sesabamisi furnitu-

ra, gemovnebiT SerCeuli aqsesuarebi ... uz-

ado dizaini, saerTo ideiTa da TemiT ga-

mTlianebul, harmoniul interierul sa-

xes qmnis. masSi detaluradaa gaTvlili yo-

veli niuansi, gaTvaliswinebulia damkve-

Tis individualuroba da dizainerebmac,

mocemul SemTxvevaSi, amocana yovelives ga-

TvaliswinebiT gadawyvites.

nino laRiZe
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Elegance Revealed in Décor
The interior of Pro Bienere Restaurant features original, absolutely

unique stylistics. Its unordinary atmosphere stresses the diversity of objects
and articles “populating” the restaurant. Elegance of the interior, revealed
in refined décor, manifests the professionalism of its authors Kate Toloraia
and Nato Janberidze (design company Rooms).

Correct spatial organization, harmony of colours and materials, taste-
ful choice of light fixtures, furniture and accessories, conforming to gen-
eral stylistic solution… Flawless design, serving to form a harmonious
interior, integrated by a general idea and theme. With every detail care-
fully considered and matched to the owner’s individuality, the designers
successfully reached their goal in every aspect.

NINO LAGHIDZE



dizainer aleqsandre zercalovis mi-

er Seqmnili, turistuli kompaniis  `vord

vaid veb~ interieris erTiani sivrcis

organizebis mTavari mxatvruli princi-

pi minimalizmi da sisadavea. moculobis

mTliani saxe sasiamovno disonansebis mqo-

ne moulodnelobebzea agebuli.

interieris arqiteqtonika martivicaa,

rTulic da lamazic. sivrcis mTlianobis STa-

beWdileba kompoziciis dinamizmiT, dekor-

is, ferebis lavirebiT, moculobiT-sivrco-

brivi gadawyvetebis riTmebiTaa miRweuli.

interierSi, kidev erTi, misi `vizua-

luri moZraobis~ - transformizmis ideaa

ganxorcielebuli, rasac specefeqtebisa da

moulodneli dizaineruli gadawyvetebis

sistemebi ilustrirebs.

nino laRiZe

komforti da sisadave

Interior of World Wide Web Tourist Company, cre-
ated by designer Alexander Zertsalov, is based on sim-
plicity and minimalism. The general principles, under-
lying this integral space, are sequence of unexpected
solutions.

Architectonics of the interior is simple, complex and
beautiful. The impression of integrity is achieved by

the dynamism of composition, decoration, color-match-
ing and rhythms of spatial and volumetric solutions.
Still another notable concept realized in the interior is
the idea of visual motion, illustrated by a system of
special effects and unexpected design solutions.

NINO LAGHIDZE

Comfort and Simplicity
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TbilisSi, axvledianis quCaze mdebare ameri-

kuli bari `bafalo bil~, quCidanve ipyrobs yu-

radRebas. eqsterieri Tu interieri daxvewili,

zomieri dekoriT gamoirCeva da amerikul, tra-

diciul arqiteqturul motivebs deklarirebs.

igi, arqiteqtor gogi devdarianis proeqt-

iT ganxorcielda.

feri, interieris xasiaTis Sesabamisad, to-

nalur niuansebSi lavirebs da amgvari lakonu-

ri, optimaluri anturaJi sagnobrivi garemosa-

Tvis araCveulebriv fons qmnis. interieris el-

eganturoba furnituris, aqsesuarebis araor-

dinalur dekorSi vlindeba, xazs usvams avto-

ris profesionalizms da maTTvis, visac ZaluZs

arsebuli garemo gadaWarbebuli Teatraluro-

bisa da prezentabelurobis gareSe Seafasos, wa-

rmodgenili dizainis esTetika metad axlobelia.

nino laRiZe

bafalo bil
Buffalo Bill Saloon, located in Akhvlediani Street,

is eye-catching. Its exterior and interior design, with its
refined and subdued decoration, features traditional
American motives. The Saloon was designed by archi-

tect Gogi Devdariani. Elegance of the interior, mani-
fested in unordinary choice of furniture and accessories
and variation of colors in accordance with interior speci-
ficity, highlights the author’s professionalism and ren-

ders the aesthetics of the design valuable for those
capable to appreciate an environment devoid of exces-
sive mannerism.

NINO LAGHIDZE
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evromedcentri
TbilisSi, vaJa-fSavelas gamzirze #75 -Si, 25 dekembers, `evromedcentris~

ganaxlebuli interieris prezentacia Sedga. `evromedcentri~ dafuZnebulia

evropis menopauzis, evropis cervikaluri kibos, amerikis klinikur-onkolog-

Ta asociaciis, evropis onkologiuri skolisa da evropis nevrologTa asoci-

aciis wevrebis mier da moicavs iseT dargebs, rogoricaa ginekologia, kardi-

ologia, nevrologia, urologia, mamologia, endokrinologia, laringologia,

ofTalmologia. centri aRWurvilia Tanamedrove laboratoriul-diagnosti-

kuri aparaturiT, rac uzrunvelyofs daavadebaTa Tanamedrove meTodebiT di-

agnostirebasa da mkurnalobas.

`evromedcentris~ interieri, misi mflobeli qalbatonis, medicinis mecni-

erebaTa doqtoris, ginekolog-endeokrinologis, profesor ia verulaSvilis

ideiT ganxorcielda. klinikis urTulesi, Tanamedrove aparaturiT aRWurvi-

li saerTo sivrcis gonivrulad daculi zonirebiT, horizontalSi Tu ver-

tikalSi, minimumamdea dasuli klientebis gzebis gadakveTa.

aq moxvedrisTanave SeigrZnobT, rom interieri feriTi da sivrciTi gada-

wyvetiT aqtiuri da lokaluria, rac misi iersaxis ganmsazRvrelia. dizainSi

daxvewili gemovneba, stili, TvalsaCino pirobiToba, mTliani sivrcis origi-

naluri kompozicia naTlad gamoikveTeba. interierSi Tbili feriTi palitra

dominirebs. mocemuli Tematika guldasmiTaa damuSavebuli da originaluri

gadawyvetiT gamoirCeva. masSi wamyvani, dominanti elementebis gadanawileba,

arqiteqturuli elementi iqneba igi, furnitura Tu samedicino aparatura

(romelic am dros Tavis utilitarul mniSvnelobas kargavs) dizaineruli

xerxebiT ostaturadaa Sesrulebuli. yovelive ki, metad sasiamovno, komfor-

tul, myudro da rac mTavaria saimedo garemos qmnis.

nino laRiZeEuroMedCenter
On December 25, EuroMedCenter held a presentation of its new interior. EuroMedCenter, founded by members of European Pausimenia and Cervical Cancer Assocations, US Clinical Oncologists’

Association, European School of Oncology and European Neurologists’ Association, covers such spheres of medicine as gynecology, cardiology, neurology, urology, endocrinology, ophthalmology,
etc. The center is equipped with advanced analytical and diagnostic equipment, serving for detection and treatment of numerous illnesses.

The idea, underpinning interior design of EuroMedCenter, belongs to its owner – Doctor of Medical Sciences professor Ia Verulashvili. Carefully developed spatial structure of this clinic, equipped
with complex machinery, caters for maximal comfort of its clients. The interior features active and localized design solutions, refined taste and original composition. Warm color palette in combination with
skillful distribution and positioning of design dominants – architectural elements, furniture and medical equipment – creates an original, comfortable and – what is most important – safe environment.

NINO LAGHIDZE
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interieruli palitra
arqiteqtorebis rezo mazmaniSvilis da koba kobiaSvilis (arqiteqturuli stu-

dia `arqikomi~) proeqtiT Seqmnili sacxovrebeli saxlebis interierebi Tanamedro-

ve esTetikiTaa gajerebuli, sadac mkveTradaa gamoxatuli stiluri dominanti. Ta-

visufali gegmareba, geometrizmi da formaTa grafika esTetikasTanaa Serwymuli.

Interiors
Pallete

Interiors, designed by architects
Rezo MazmaniSvili and Koba
Kobiashvili, are saturated with modern
aesthetics and dominant stylistic ele-
ments. Simple planning and strict graph-
ic forms remind us of functional tradi-
tions. Textures and colors, free volumes
and forms, minimum of local overtones
and decorations clearly highlight origi-
nality of the design and professional-
ism of its authors.
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Tavisuflebis

stili
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TbilisSi, sportis sasaxl-

is mimdebare teritoriaze, ma-

Rlivi sacxovrebeli korpus-

is erT-erTi sacxovrebeli bi-

nis interieri, arqiteqtoreb-

is zurab da daviT nikolaiS-

vilebis proeqtiT ganxorcie-

lda.

sacxovreblis Tavisufali

garemo individualuria da ab-

soluturad gansazRvruli fu-

nqcia gaaCnia. sisadave da mo-

numenturoba gegmarebis Tavi-

sufleba da dinamizmi avtore-

bis konceptualuri kredoa.

wina planze wamoweuli gamom-

xatvelobiTi arqiteqturuli

figura esTetikur da metafo-

rul iluziebTan erTad ufro

Rrma, damoukidebel azrsa da

mniSvnelobas moicavs.

interieris mikro garemo -

vestibiuli, misaRebi, samza-

reulo da saZinebeli zonebi

da a.S., maTTvis damaxasiaTebe-

li funqciurobidan gamomdi-

nare, sxvadasxva emociuri da-

tvirTviT aRiqmeba, konkretul

mizans eqvemdebareba, magram

amave dros, sivrcis saerTo

wyobasTanaa SeTavsebuli. mo-

cemul SemTxvevaSi esTetika

da pragmatizmi maqsimalurad

Seerwymis erTmaneTs. geometri-

uli abstraqcia formis mniS-

vnelobas mis realur arsebo-

baSi ganavrcobs.

arqiteqtorTa muSaobis da-

xvewilma stilma da gemovneb-

am sruliad gansazRvra sacxo-

vrebeli interieris stlistu-

ri mTlianoba da misi Sesaba-

misoba cxovrebis wesTan.

nino laRiZe
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Style of liberty
This residential interior, designed by Zurab and david Nikolaishvili. 
Planningof this interior space with its clearly defined functionali-

ty is remarkably simple and dynamic. Micro-environment of the res-
idential: entrance, reception area, other rooms, etc. have a different
emotional coloring, which at the same time complies with the gen-
eral structure of the space. In this particular case, aesthetical aspect
is so well matched with pragmatic considerations. that it is impossi-
ble to define the superiority of either.

The architects refined taste accounts for stylistic integrity of the
interior which fulli corresponds to the lifestyle of the organization.

NINO LAGHIDZE
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formisa da 

feris aliansi
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arqiteqtor daviT xurcilavas pro-

eqtiT Sesrulebuli sacxovrebeli bi-

nis interieris gamomxatvelobas, misi

ganumeorebloba gansazRvravs. masali-

sa da formis lakonuroba, originalu-

ri dizaini da kompoziciuri grafika,

sivrces vizualur JReradobas matebs.

interierze muSaobisas, ZiriTadi kon-

struqciis `gamWvirvalobidan~ gamomdi-

nare, sacxovreblis yovel monakveTSi er-

Tiani moculobis SegrZnebaa SenarCune-

buli. iqmneba STabeWdileba, rom mud-

am mTlian sivrceSi vimyofebiT da ara

mis romelime nawilSi. amasTan erTad sa-

cxovrebelSi gadaadgilebisas, TiTqos

ufro Sors, zRudis ukan vixedebiT. fo-

rmasTan, faqturasTan, ferTan damoki-

debuleba, arqiteqtoris profesional-

izms, gemovnebas, SemoqmedebiT princi-

pebs gamoavlens da araordinaluria. mis

mier SemuSavebuli Tematuri scenariT

STambeWdavi garemo warmoiqmna, roml-

is koloriti dizaineruli `dekoraci-

ebiT~, calkeuli `moduluri~ elemente-

biT, tonalobaTa lavirebiTaa Seqmnili.

mTlianobaSi ki avtoris originalu-

ri da saintereso mignebebi erT amoca-

nas emsaxureba - Seiqmnas eqskluziuri

garemo - mSvidi, esTetikuri yofisa da

maRali komfortis garanti - konkretu-

li ojaxisaTvis, sadac cxovreba, muSa-

oba da dasveneba siamovnebis momniWebe-

lia.

nino laRiZe

foto: nini alaviZe
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The Alliance
of Colorand
Form

This residential interior, designed by architect
David Khurtsilava. Due to ,, transparency,, of gen-
eral  composition, each of  their designs leaves
an impression of integrity which cannot be bro-
ken down into separate spaces.

Classiced distribution and diversity of geomet-
rical forms, reserved use of carefully  picked and
matcheddwtails, impressive  compositional pattern
reveal the designers taste, professionalism and
creative principles.

David Khurtsilava is masterful in creating envi-
ronments which evoke comfort and peace-per-
sonalized living spaces where both repose and
work are equally pleasant.

NINO LAGHIDZE
PHOTO BY : NINI ALAVIDZE
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Tavisufali stili interierSi
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warmodgenili interi-

eris avtorebi qeTi Tolo-

raia da nata janberiZe

(dizaineruli kompania

`rumsi~) arian. maT, saxl-

is mflobelis gemovnebisa

da survilebis gaTvalis-

winebiT, sakuTar profesi-

onalizmze dayrdnobiT,

mkafio arqiteqturuli

grafikiT, furnituris fo-

rma-moculobebis origina-

luri monacvleobiT da

feriTi kontrastebiT, Ta-

namedrove daxvewili in-

terieri Seqmnes.

sacxovrebel sivrceSi

warmoqmnil moulodnel

dizainerul Strixebs, si-

msubuqe SeaqvT da mosaxe-

rxebel gegmarebas qmnian.

stilistur mTlianobaSi,

TiToeuli saTavsos indi-

vidualuroba da funqci-

uroba Taviseburad ikveTe-

ba, maTi kontrastuloba

interierSi uwonadobis

SegrZnebas badebs. Tavisu-

fali atmosferos Seqmnis

ideas sivrcis yoveli el-

ementi eqvemdebareba. kon-

struqciuli Tu dekorati-

uli detalebis erTobli-

oba interiers vizualur-

ad zrdis, xazs usvams fo-

rmas, gansazRvravs masSi

feris siRrmes da intensi-

obas.

sacxovrebelSi, avto-

rebma, mxolod misTvis auc-

ilebeli simyudrove da

komforti Seqmnes. inte-

rieris dizaini, mis bina-

darTa gemovnebis, socia-

luri mdgomareobis bune-

brivi xorcSesxmaa.

nino laRiZe

saxlis mepatrone, romelime stilisaTvis upiratesobis micemiT,

xangrZlivi droiT irCevs gansazRvrul atmosferos, cxovrebis

wess. saxlSi gamefebuli stili, ki Tavad zemoqmedebs masze.

individualuri sacxivrebeli, TbilisSi.

avtorebi: qeTi Toloraia da nata janberiZe
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House owners, giving preference to this or that par-
ticular design style, actually choose an atmosphere, in
which they will exist for a certain amount of time and
which will have its influence on their lives.

The authors of this interior are Keti Toloraia and Nato
Janberidze ( Design Company Rooms). Considering the
taste and expectations of the house owner, they creat-

ed a refined modern interior space with clear architec-
tural graphics, original furniture and skillful color contrasts.

Unexpected design touches add lightness to the
residential space and increase the efficiency of its plan-
ning. In the stylistic integrity, individuality and function-
al specificity of each room stand out. All elements of
the space serve to highlight the feeling of freedom,

visually increase the space, accentuate its form, define
the depth and intensity of colors.

Creating this interior, authors endowed it with com-
fort and originality, which would not look natural in any
other place. In other words, the design represents an
incarnation of the inhabitants’ taste and social position.

NINO LAGHIDZE

Free Style of Interior Design
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imis gamo rom mTlianad bina pata-

raa (oroTaxiani lojiiT, `xruSovka~)

da masSi cxovrobs 6 suli anu deda,

mama, babua, bebia da ori biWi, yvela

oTaxSi damxvda sawolebi da aveji. idea

gamiCnda, oTaxi momewyo ise, rom bav-

Svebs hqonodaT calke izolirebuli

sivrce da SeZlebodaT: daeZinaT, eme-

cadinaT, daesvenaT, eTamaSaT, evarji-

SaT, mieRoT stumrebi da gadaexadaT

dabadebis dReebic. yovelive es ki,

erT patara oTaxSi, dameTanxmebiT, sa-

kmaod Znelad gadasawyveti amocana

iyo..

gaCnda transformirebadi oTaxis

Seqmnis idea, anu imis mixedviT Tu ra

dasWirdebodaT bavSvebs mocemul mo-

mentSi, oTaxi advilad gardaqmniliyo,

magalTad: saZineblidan mcire kinoda-

rbazad, sportul moednad, sabanketo

darbazad da piriqiT - samecadino oT-

axad Tu saZinebelad, ra Tqma unda, vi-

meoreb, 14kv.m farTis farglebSi.

oTaxi ori - 6 da 7 wlis 
biWisaTvis

intarieris dizainis avtori sandro anTaZe

gTavazobT avtoris ganmartebebs warnodgenil

interierze, Cveni komentarebis gareSe.

- amocana mdgomareobda SemdegSi: unda gamekeTebina

oTaxis dizaini ori, 6 da 7 wlis biWisaTvis,

oTaxis farTi 14 kv.m;

Weris simaRle 2.5m.



pirveli, rac umTavresi iyo, gavake-

Te ori orsarTuliani zustad erTna-

iri sawolis dizaini (vecade rom Ti-

Toeul biWs, bavSvis xasiaTidan gamom-

dinare, erTnairi aveji da sivrce hqo-

noda). mis qveda doneze sakmaod didi

da naTeli samecadino magida (SevarCie

naTeli feris laminati imisaTvis rom

bunebrivi sinaTlec yofiliyo magide-

bze), srulyofili imisaTvis, rom bavS-

vebi, roca gaizrdebian, igive avejis ga-

moyenebis SesaZlebloba hqondeT, dani-

Snulebisamebr.

- aRsaniSnavia, rom bavSvebis mama ka-

laTburTelia da simaRliT or metrze

metia. bavSvebic, Tavis asakTan Sedare-

biT, maRlebi arian da savaraudod, mo-

mavalSi sakmaod maRlebi iqnebian. amis

gamo sawolebi, romlebic am konstru-

qciis zeda donezea ganlagebuli, ase-

ve didi zomisaa. orsarTuliani sawo-

li sruliad martivi meTodebiT ikece-

ba, anu zeda sawoli, romelic kedelT-

an gamZle maryuJebiTaa ( petlebiT) da-

magrebuli, zeviT ikeceba da gauTvali-

swinebeli daxurvis gamosaricxad or-

ive mxridan TokebiT fiqsirdeba. Sesa-

Zlebelia, zeda nawilic aikecos da ma-

rto saweri magida darCes gaSlil

mdgomareobaSi, (es imisaTvis rom sivr-

cis SegrZneba gavzardoT). magida mar-

tivad SeiZleba gadakeTdes sawolad

an savarZlad, Tavisi adgilmdebareobi-

dan (75sm iatakidan), ufro qveviT ga-

dataniT (40sm-ze iatakidan). masze dai-

deba leibi da baliSebi (romlebic oT-

axSi mdebareobs) da komfortuli, da-

sasvenebeli kuTxe moewyoba.

- konstruqciis fexebi, romelsac ze-

da sawoli nawili da magida eyrdnoba

kedelze maryuJebiTaa (petlebiT) mima-

grebuli. saWiroebis SemTxvevaSi, dasa-

woli nawili `adis~ zeviT, magida ixsne-

ba, damWeri fexebi ikeceba da kedelTan

fiqsirdeba. gamodis rom mTeli konst-
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ruqciis mobilurobidan gamomdinare,

farTi sxvadasxva daniSnulebisaTvis Ta-

visufldeba (ixileT fotoebi). minda,

didi maloba gadavuxado ”jesko jgufs”

romelic damexmara ideis ganxorciele-

baSi, am konstruqciis damzadebisas.

- oTaxSi aris patara borblebiT

aRWurvili 8 tumbo. isini ramodenime

funqcias iTavseben. tumboebis erTmane-

TTan midgma-miwebebiT (gverdebze aqvT

magnitebi) oTaxSi iwyoba magida da iS-

leba sadResaswaulo sufra. tumboebi

borblebis meSveobiT advilad gadaad-

gildeba oTaxSi. maTi `damalva~ SeiZle-

ba samecadino magidis qveS. garda ami-

sa, isini gamoiyeneba, rogorc skamebi ma-

gidis garSemo. magidas ori funqcia aqvs

- maryuJebiTaa mimagrebuli kedelze

da ikeceba. gaSlil mdgomareobaSi ma-

gidaa, akecil mdgomareobaSi kedlis de-

koris nawili, romelic plakatis Car-

Cos warmoadgens.

- aRsaniSnavia, oTxi, feradi, erTmane-

Tze dawyobili leibi baliSebiT, rome-

lic rbili avejis funqcias asrulebs da

saWiroebis SemTxvevaSi, maTi oTaxis ne-

bismier adgilze gadatana SeiZleba. sa-

weri magidebis sawolebad gadakeTebisas

swored es leibebi gamoiyeneba. SeiZleba,

leibebi gaiSalos mTels oTaxSi, iatak-

ze da moewyos saWidao tatami. avejidan,

statikuria mxolod ori erTnairi kara-

da. maTSi, ujrebisgan mowyobilia kibe im-

isTvis, rom bavSvs SeeZlos advilad mi-

wvdes tanisamosis Camosakid Zels.

- oTaxis erTi kuTxe varjiSisTvisaa

gankuTvnili. aq aris: namdvili kalaT-

burTis fari, boqsis msxali, Camosaki-

di rgolebi, presis savarjiSo trena-

Jori. es ukanaskneli kedlisaken ikece-

ba. mis ukana mxres damagrebulia org-

minisagan damzadebuli sarke, romelic

Zlier dartymas uZlebs da ar tydeba.

aRsaniSnavia, is, rom usafrTxoebis el-

ementebi mravlad aris Setanili oTax-

is dizainSi - sawolebs, bavSvebi, rom

ar gadmovardnen Zilis dros, patara mo-

ajirebi umagrdebaT; oTaxidan meore oT-

axSi gasasvlel karebSi, sadac meoradi

ganaTebaa, org-minaa Casmuli da bavSve-

bi mas TamaSis dros ver gatexaven; fo-

rmiT brtyelia da plastikisaa Werze

mimagrebuli ganaTebis dizaini. dekor-

is Semadgeneli nawili - deformirebu-

li, orgminisagan damzadebuli sarkee-

bic usafrTxoa, sivrcis vizualuri ga-

didebisTvisaa gamoyenebuli da meore
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daniSnulebac aqvs - iqmneba sicilis

oTaxis efeqti anu interierSi gasarTo-

bi elementia.

- kedlebis dekori moewyo Semdegna-

irad: kedlebze damontaJda xis CarCo-

ebi. isini SeiReba kedlis ferSi, gana-

wilda erT kedelze da Werze, sawol-

is Tavze. bavSvebs SeeZlebaT, rom am Ca-

rCoebSi Casmul, TavianT sayvarel fo-

toebs an reproduqciebs uyuron daZi-

nebisas Tu gaRviZebisas. CarCoebSi fo-

toebis an reproduqciebis Casmisas ar

aris saWiro Wikartebi an sxva damWeri

saSualeba (garda didi zomis CarCoe-

bisa) anu isini TavianTi sixistiT mag-

rdebian. imis miuxedavad CasvamT CarCo-

ebSi raime reproduqcias an fotos Tu

ara, es CarCoebi TavisTavad kedlis de-

kors warmoqmnian. maTSi umeteswilad

dizainis avtoris anu Cemi naxatebis re-

produqciebia Casmuli. kedlebis feri

Ria tonebSia gadawyvetili, imisTvis

rom patara oTaxs maqsimaluri sinaT-

le hqondes.

- ganvixiloT ra gamogvivida: gvaqvs

14kv.m farTis oTaxi, sadac aris srul-

yofili: ori sawoli, ori samecadino

magida, ori karada, rbili aveji, spo-

rtuli kuTxe, magida. saSualebaa imi-

sa, rom bavSvebma dapatiJon megobrebi

da 16 stumris SemadgenlobiT gadaixa-

don dabadebis dReebi, datovon 4 stu-

mari RamiT, moawyon saTamaSo moedani

an kinodarbazi.

- Cemi azriT amocana sakmaod karg-

ad gadaiWra. mSoblebic da bavSvebic sa-

kmaod gaxarebulebi darCnen.
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As the apartment is quite small (two rooms with
a loggia, the so-called “Khrushchev” planning) and hous-
es 6 persons – mother, father, grandfather, grand-
mother and two young boys, on my first visit there I
saw beds and furniture in all the rooms. I decided to
structure the apartment so that the boys got their own
isolated space where they could sleep, study, rest,
play, train, entertain their visitors and even arrange
parties. You will agree, it is quite hard to accommo-
date all these tasks in one small room.

It occurred to me to create a transformable room,
a place, which could be easily altered in accordance
with what the children needed at this or that particu-
lar time – e.g. to turn the bedroom into a miniature
cinema, or a sports ground, or a banquet hall and
back into a study or a bedroom – all this within the
fixed limits of 14 sq. m.

The first and foremost was to design two identi-
cal two-level beds (I tried to arrange so that both boys
had identical furniture and living space) with sufficient-
ly large and well-lighted writing desks on the first level
(I specially chose a light-colour laminate, well match-
ing with natural daylight), which the boys would be
able to use efficiently in the subsequent years. It should
be noted that the boys’ father is a basketball player,
a really tall man, over 2 meters in height. The chil-
dren too are remarkably tall for their age and one
should suppose that this circumstance will not disap-

pear in the future, when they grow up. This is why
the beds, located on the second level of the con-
struction, are quite big. This two-level construction is
collapsible: the bed, fastened to the wall with hinges,
can be folded up and secured in this position so as
to prevent refolding; the upper supporting frame can
also be folded away, releasing the space around and
above the writing desk. By adjusting the height of the
desk one can convert it into a bed or an armchair (it
is enough to lower this part of the construction from
75 cm to 40 cm over the floor) and convert it into a
comfortable resting area with the help of a mattress
and some cushions, stored inside the room. The feet,
supporting the upper 2nd level and the desk, are also
equipped with hinges, so that when the 2nd level bed
is folded up, the feet are folded away and fastened
to the wall in a similar manner. In other words, the
mobility of this construction allows to release the space
for various functions (as you can see at the photos).
I would like to thank Jesco Group, which helped me
in developing this idea and creating the construction.

The room also contains 8 movable miniature chests
of drawers, combining several functions. One can stack

A room for two boys 
(6 and 7 years of age)

Author of interior design: Sandro Antadze
We offer to your attention the author’s comments on this interior.

The goal was to design a room for two boys, 6 and 7 years of age.
Room area: 14 sq. m.
Ceiling height: 2.5 m.
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the chests together (they have magnets on their sides)
into a large feasting table, or move them about with-
in the room, or hide them away under the writing
desks. On the other hand, they can also serve as
chairs for another construction, hinged to the wall –
in the unfolded position it serves a table, and in the
folded position – as a wall decoration (poster frame).

Four colour mattresses with cushions can be moved
around the room, laid on the desks (when they are
converted into the beds) or spread out on the floor
to form a tatami.

The only static furniture in the room are two iden-
tical wardrobes with drawers arranged into a ladder
and enabling the children to reach the clothes hang-
ing pole.

One part of the room is specially equipped for
sports. It contains a full-size basketball backboard, a
punching ball, rings and a holder for stomach exer-
cises. The latter can be folded up to reveal a shock-

resistant plexiglas mirror. Safety requirements has been
duly considered in various design elements inside the
room: beds have adjustable side-fencing, preventing
the children from rolling over the edge, the door of
the room is equipped with a shock-resistant plexiglas
window and the entrance to the room has second-
ary lighting, light fixtures inside the room are all flat,
made of plastic and positioned on the ceiling. The
safe plexiglas mirrors visually increase the space and
introduce an element of amusement.

One of the walls and a part of ceiling over the
beds are decorated with wooden frames, which can
be left empty or adorned with the children’s favourite
photos, posters or drawings. Right now, the majority
of these frames contains copies of the designer’s (i.e.
mine) paintings. Colouring of the walls is light, because
the small room requires a maximum of lighting.

Let us summarize the result: we get a 14 sq. m.
room, containing two beds, two writing desks, two
wardrobes, soft furniture, a sports corner, a table and
enabling children to entertain visitors, arrange parties
with up to 16 guests, invite up to 4 persons stay
overnight and transform the room into a playground
or a home cinema.

In my opinion, the solution is efficient. As I saw
it during the TV show “Bina”, both the children and
their parents were very happy with the room.
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- batono Tengiz, yvelasaTvis cobilia, rom

mTel rig, ganviTarebul qveynebSi, msxvili indu-

striis ganviTarebam, seriozuli ekologiuri

problemebi warmoqmna. Sesabamisad, iq landSaf-

turi arqiteqturis didi tradiciebi arsebobs...

- mTels msoflioSi didi qalaqebis uzarmaza-

ri urbanuli sivrceebi da maTi mravalricxovani

mcxovrebni mowyvetili arian bunebriv garemos, rac

dRes mniSvnelovan problemas warmoadgens. adami-

ani gamudmebiT cdilobs daubrundes misTvis sa-

survel cocxal bunebas. amitomacaa, rom bevri ma-

Tgani tovebs mravalsarTulian korpuss da qala-

qgareT, ezoian vilebSi gadadian sacxovreblad.

msoflios ganviTarebul qveynebSi moTxovna bune-

bis Tundac mcire nawilTan kontaqtisa sul uf-

ro izrdeba, Sesabamisad ezoebis kulturuli la-

ndSaftis Seqmnas didi mniSvneloba eniWeba. moT-

xovnidan gamomdinare bevr qveyanaSi ukve didi xa-

nia Camoyalibebulia kargad ganviTarebuli lan-

dSafturi dizainisa da mSeneblobis sistema.

aq funqcionireben mravalricxovani speciali-

zirebuli formebi, romelTa saqmianoba rogorc

popularuli, aseve momgebiania. praqtika gviCve-

nebs, rom qalaqis sivrceebis, individualuri ez-

oebis, baRebis da a.S. kulturuli landSaftis

Seqmna(gamwvaneba, sacurao da dekoratiuli auz-

ebi, fanCaturebi, alpiuri gorakebi, CanCqerebi,

Sadrevnebi, sportuli moednebi, bilikebi da a.S.)

kapitalur mSeneblobaze gaweul xarjebze ara-

nakleb dafinansebas moiTxovs.

buneba

Cvens

gverdiT
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l a n d S a f t i s  d i z a i n i

L A N D S C A P E  D E S I G N

dRes CvenTan, mwvane landSafturi arqiteqturis

ganviTarebas mniSvnelovani yuradReba eTmoba.

TbilisSi, ukve ramdenime weliwadia Camoyalibda

specialistTa jgufi - firma "fito-dizaini",

romelic nayofierad muSaobs aRniSnul sferoSi.

amjerad, SesaZlebloba gveZleva gavesaubroT

firmis erT-erT warmomadgenels, arqiteqtors, 

profesor Tengiz maxaraSvils.



- am kuTxiT sasikeTo Zvrebi daiwyo

saqarTveloSic. ras gvetyodiT amis Se-

saxeb?

- miuxedavad Zalze xelsayreli bu-

nebriv-klimaturi pirobebisa, saqarTve-

loSo landSafturi proeqtirebis, mSe-

neblobisa da eqspluataciis mimarTule-

ba jer kidev Camouyalibebelia, Tumca

bolo wlebSi mainc igrZnoba garkveu-

li gamococxleba.

dResdReobiT funqcionirebs ram-

denime landSafturi dizainis firma,

mcire arqiteqturuli formebis mSene-

blobis specializirebuli organiza-

ciebi. amasTan mSeneblobis arsebuli

moculobebis gaTvaliswinebiT, dakveTe-

bi, rogorc qalaqebis Sida sivrceebis,

aseve qalaqgareT individualuri agara-

kebis gamwvanebasa da keTilmowyobaze,

Zalze mcirea.

- CvenTvis cnobili gaxda, rom fir-

ma `fito-dizainma~, axlaxans, ramdenime

saintereso proeqti ganaxorciela. ro-

gor SeafasebdiT Sedegs?

- SeiZleba, ganvixiloT ramdenime

saintereso ganxorcielebuli proeqti,

romelic firma „fito-dizainSi“ Sesru-

lda (direqtori g. goTua), kerZod ga-

suli wlis Semdgomaze dasrulda Tbi-

lisis saxelmwifo konservatoriis Si-

da ezos gamwvaneba da keTilmowyoba.

es 300 m2 sivrce, rekonstruqciamde,

faqtiurad srulad uRimRamo, sasawyo-

bo meurneobis funqcias asrulebda.

proeqtisa da mSeneblobebis dasrule-

bis Semdeg, igi gaxda konservatoriis fu-

nqcionalur-esTetikuri garemos orga-

nuli nawili.

upirveles yovlisa aRdga ezos Si-

da da gare kavSirebi da moewyo ori do-

ne. qveda doneze ganTavsda dekoratiu-

li baRi, mwvane gazonebiT, dekoratiu-

li mcenareebiT, bilikebiT, auziT, al-

piuri gorakiT da a.S. gakeTda Taname-

drove ganaTebisa da morwyvis sistema.

zeda donis keTilmowyobil da ga-

daxurul terasaze gaTvaliswinebulia

mcire formatis instrumentaluri ko-

ncertebis, SemoqmedebiTi saRamoebis da

a.S. Catareba.

sabolood konservatoriam sakmaod

saintereso da funqcionalurad mizan-

mimarTuli Ria sivrce miiRo.

gasul wels damTavrda agreTve Sa-

vi zRvis sanapiroze sof. boboyvaTSi ar-

sebuli agarakis teritoriis gamwvane-

ba da keTilmowyoba. mravalwliani ma-

radmwvane subtropikuli nargavebi

mTlianad SenarCunebul iqna. amasTan

mTlianad ganaxlda dekoratiuli bili-

kebis qseli, aSenda axali dasvenebis

zona, pergoliT, auziT, SadrevniT da

CanCqeriT, rulonuri masalisgan moew-

yo 800m2 meti gazoni, ganaTebisa da mo-

rwyvis sistema.

aRniSnuli, sakmaod didi samuSaoe-

bis Catarebis Sedegad Seiqmna Tanamed-

rove maRalmxatvruli dasvenebis lan-

dSafturi zona.

ramdenime arqiteqturul-landSaf-

turi proeqti ganxorcielebis stadia-

Sia. maT Soris aRsaniSnavia zemo wyne-

TSi mSenebare agarakis didi ezos gam-

wvaneba da keTilmowyoba. aq ukve moew-

yo ezos terasebi, sacurao auzi, das-

venebis zona fanCaturiT da ezos bux-

riT, dekoratiuli bilikebi, daigo be-

ltis gazoni.

amrigad, Cvens praqtikaSi Tanamedro-

ve dizainis landSafturi garemos pro-

eqtireba da mSenebloba nela, magram ma-

inc xorcieldeba da imedia momavalSi

am mimarTulebiT TviTSemoqmedebas pro-

fesionaluri gadawyvetebi Secvlis.
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Nature by our Side
Nowadays, landscape architecture development

enjoys increasing attention in Georgia. Several years
ago, a group of specialists came together to form “Phyto-
Design” Company, which has been successfully work-
ing in this sphere since then.

Today we have an opportunity to talk to one of
the representatives of this company, professor Tengiz
Makharashvili.

There have been some positive changes in this
direction in Georgia too. What could you tell us in
this regard?

In spite of highly favourable natural and climatic
conditions, the sphere of landscape design and con-
struction is still weakly developed in our country.
However, increase of interest toward green architec-
ture is evident.

As of today, there are several active landscape
design companies in Georgia. But taking into account
the current construction boom, demand on landscape
design in either urban or rural areas is rather small.

As we know, PhytoDesign recently accom-
plished several interesting projects. How would you
evaluate their results?

Among the most recent projects, implemented by
PhytoDesign (director G. Gotua), I would like to spe-
cially mention landscaping works we performed in the
inner courtyard of Tbilisi State Conservatory last autumn.

Before reconstruction, this 300 sq. m. area was
a drab place, mainly used for storage of occasional

items. After implementation of our project, it became
an integral part of the functional-aesthetic atmosphere
of the Conservatory.

In the first place, we restored the inner and outer
connections of the courtyard, broke the area into two
levels, of which the lower now represents a garden
with lawns, decorative plants, paths, a pool, a minia-
ture alpine hill, etc., modern lighting and watering sys-
tem, while the upper is a terrace, where one can arrange
small instrumental concerts, parties and festive events.

In the long run, the Conservatory got a really inter-
esting and functionally efficient open space.

Last year we also finalized landscaping of a villa
in Bobokvati village on the Black Sea coast. Our design-
ers left intact the existing subtropical greenery, fully ren-
ovated a network of decorative lanes and arranged a
recreation zone with a pergola, pool, fountain, water-
fall, a 800 sq. m. lawn as well as relevant lighting and
watering systems, which turned the area into an orig-
inal recreational landscape.

At the time being, we are working on several land-
scaping projects, including a large courtyard in Tskneti
village, where we already arranged open terraces, a
swimming pool, a fireplace, decorative lanes and a lawn.

To draw a conclusion, I can say that popularity
of landscape design in our country gradually increas-
es and, hopefully, occasional practice in this sphere
will be soon replaced by professional approach.
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Cveni, adamianebis buneba isea mow-

yobili, rom qvecnobier doneze yove-

lTvis gviCndeba survili silamaziT

SemovifargloT. yvavilebi - silamazi-

sa da daxvewili aromatis harmoniu-

li Serwymaa. yvavilebis Taigulis si-

natife Tu Tamami kompoziciebi gansa-

kuTrebul brwyinvalebas matebs nebi-

smier garemos, xolo gamwvanebisa Tu

yvavilebis martivi, bunebrivi gadana-

wileba simSvides, kmayofilebas, sico-

cxlis sixarulis SegrZnebas aZlierebs.

TbilisSi, ir. abaSiZis quCaze 2006

wlidan maRazia FLOWERS.GE mdebare-

obs. igi erT-erTi saukeTesoa momsa-

xureobis doniT, radgan yvavilebis mo-

dis saerTaSoriso tendenciebs misd-

evs da yovelTvis cdilobs momxmare-

bels Tanamedrove saintereso (xSir Se-

mTxvevaSi individualuri) dizaini

SesTavazos.

FLOWERS.GE-s dizainerebi maRali

profesionalizmiT gamoirCevian. maT

mier Seqmnili ulamazesi kompozici-

ebi nebismieri daniSnulebis interi-

erSi gansakuTrebul atmosferos qmni-

an. identuri efeqts iZleva sxvadasx-

va specifikis prezentaciisa Tu Ro-

nisZiebis floristikuli gaformeba,

romelic arsebul dekorTan Serwym-

iT dResaswauls araordinalur gamo-

mxatvelobas da datvirTvas aZlevs.

FLOWERS.GE-s mravalferovani di-

zaini - stiluri, originaluri Tai-

gulebi da kompoziciebi - SesaniSna-

vi saSualebaa gamoxato grZnobebi

cxovrebis nebismieri SemTxvevisaTvis.

nino laRiZe

ganwyoba 

yvavilebiT
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Flowers for
Positive
Mood

The human nature is such that we subconscious-
ly strive to surround ourselves with beauty. Visual beau-
ty and refined perfume are harmoniously united in flow-
ers. Exquisite bouquets or compositions of flowers add
a special flair to any environment, while presence of
live plants and flowers intensifies the feeling of com-
fort, contentment and the joy of life.

Since 2006, FLOWERS.GE Shop has been oper-
ating in Irakli Abashidze Street, Tbilisi. This establishment
features top-level servicing, follows the international trends
of flower fashion and always attempts to offer its clients
interesting (and, most often, tailor-made) solutions.

The FLOWERS.GE has a crew of highly qualified
designers. Their compositions and on-event floristic dec-

orations highlight the existing interiors and add originality
and special charm to public events of various purposes.

Diverse design solutions, offered by FLOWERS.GE
– beautiful bouquets and compositions – are a perfect
means of expressing your feelings with style on any
occasion.

NINO LAGHIDZE



- qalbatono irina, modiT “stilis” mkiTx-

vels xanZTis istoria SevaxsenoT.

i.g. - xanZTis samonastro kompleqsis nang-

revebi mdebareobs istoriul klarjeTSi, ma-

RalmTian sofelSi, romlis Tanamedrove saxe-

lia firnali.

xanZTis samonastro kerisa da misi damaar-

seblis, wm. grigol xanZTelis Sesaxeb araferi

gvecodineboda, rom ara giorgi merCulis ag-

iografiuli Txzuleba da misi erTaderTi xe-

lnaweri (XI s), romelic ierusalimis sapatri-

arqo wignTsacavis qarTul xelnawerTa fond-

Sia daculi. pirvelad mas 1845 wels n. Cubina-

Svilma miakvlia, xolo 1902 wels n. marma ga-

dmoiRo da 1911 wels gamoaqveyna.

niko marma gadawyvita xanZTelis daarsebu-

li klarjeTis savaneebic moeZia da masala xe-

lnawerTan erTad gamoeca. am mizniT man 1902

wels eqspediciac moawyo da raoden ucnauric

ar unda iyos, yvelaze metad xanZTis identi-

fikaciis dros daibna. xanZTad karCxalas xeo-

baSi mdebare nukas saydari miiCnia, forTis sa-

monastro kompleqsi ki – Satberdad, magram ma-

inc intuicia mas sxvas karnaxobda da am grZno-

bas is gulwrfelad werda kidec SavSeTsa da

klarjeTSi mogzaurobis dRiurebSi: `sad ar-

is Satberdi? miuxedavad imisa, rom grigoli

iwodeboda xanZTelad, rom xanZTa misi pirmSoa,

xanZTis 

taZris 

momavali

2007 wlis dekembris dasawyisSi TurqeTSi xanZTis taZris gumbaTma ngreva ganicada, sabedni-

erod srulad mxolod gumbaTis sfero Camoingra. momxdarma faqtma erTnairad Seawuxa yvela is

visTvisac Zvirfasia istoriuli siZvele. Tamamad SeiZleba iTqvas, rom xanZTis mTavari eklesia

arqiteqturul Sedevrs warmoadgens, xolo imisaTvis rom xanZTam msoflio xelovnebis saganZur-

Si saTanado adgili daikavos jer Zeglis gadarCena, restavracia da Semdgom popularizaciaa

aucilebeli. paradoqsia, magram momxadrma ngrevam arqiteqturul Zeglis ukeTesi perspeqtiva da-

saxa, amJamad aqtiurad mimdinareobs molaparakebebi xanZTis taZris gadasarCenad, Turquli mxa-

re rogorc yovelTvis gansakuTrebul dainteresebasa da gulisxmierebas iCens, rac Cveni megob-

ruli urTierTobis saukeTeso dasturia. rogoria Zeglis momavali? - am sakiTxze Cven ankaraSi

mcxovreb xelovnebaTmcodneobis doqtors, British Archaelogical Institute of Ankara da American Research

Institute of Turkey-s wevrs, tao-klarjeTis arqiteqturis erT-erT gamorCeul eqsperts irina gi-

viaSvils vesaubreT. misi interviudan mkiTxveli bevr saintereso faqts pirvelad Seityobs.
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Satberdi Cems warmodgenaSi ratomRac ufro

mWidrodaa dakavSirebuli grigolTan... me si-

amovnebiT vabijebdi monastris karis zRurbls,

sulierad amaRlebuli da cremlebamde SeZru-

li im azriT, rom Sevdiodi Zvel ganmanaTle-

belTa intimur kuTxeSi.~

- Zvel ganmanaTlebelTa intimuri kuTxe, ra-

mdenad aris is dRes intimuri?

i.g. - ra Tqma unda, is axlac asea, magram ro-

ca ramdenime wlis win berma da erma iq mrava-

li saukunis Semdeg pirveli wirva aRavlina,

da mere am faqtis Sesaxeb mTels qveynierebas

aRfrTovanebulma acnoba, ara mgonia swori ga-

dawyvetileba iyo. arc is mgonia marTebulad,

rom muslimur samyaroSi wirva Cumad unda Ca-

ataro. emociebi maSinaa umanko Tu mas CvenSi

vatarebT. xanZTa mravali CvenganisTvis wmida-

Ta wmida adgilad rCeba. dRes is saqarTvelo-

sa da TurqeTis saerTo memkvidreobaa da sae-

rTo faseulobas gansakuTrebiT saTuTad da fa-

qizad unda movuaroT.

- xanZTis kompleqsi sxvadasxva samonastro

Senobebs moicavs, romeli maTgania grigolis-

droindeli da vin da rodis aaSena xanZTis gu-

mbaTiani eklesia?

- samonastro kompleqsi sxvadasxva daniSnu-

lebis nagebobaTa arsebobas gulisxmobs. asea xa-

nZTaSic, sadac sakmaod bevri Senobis naSTia Se-

morCenili. monasteri XVI saukunemde ganagrZo-

bda sicocxles da Sesabamisad ganaxlebas.

monasteri grigol xanZTelma merve sauku-

nis bolos daarsa. pirvelad, daaxloebiT 782

wels, roca man es adgili RmerTis karnaxiT ix-

ila. ori welis Semdeg ki opizeli berebis da-

xmarebiT Seudga monastris mSeneblobas. mer-

Cules Tanaxmad maT saeklesiod adgili daava-

kes da pirveli Zelis, xis eklesia aaSenes. Se-

mdeg ZmaTa senakebi da bolos – grigolis sa-

yudeli da satrapezo. maleve, aSot kurapala-

tis sicocxleSive, es eklesia pirveli qvis ek-

lesiiT Secvales. samwuxarod arc es eklesiaa

darCenili, mis adgilas unda idges monastris

mTavari nageboba, mTavarmowamis giorgis saxe-

lze agebuli gumbaTiani taZari.

rac Seexeba yvelaze adreul nagebobebs, gri-

golisdroindelad SeiZleba miviCnioT qvis di-

di satrapezo, romelmac albaT pirveli xis sa-

trapezo Secvala, galavnis nawili, eklesiis da-

sadgmelad baqanisaTvis amoyvanili kedlis qve-

da nawili, satrapezosTan arsebuli senakebis

naSTebi, aseve, arqauli formebiT gamorCeuli

da didi masiuri qvis lodebiT nagebi patara

darbazuli eklesia wyaros Tavze.

- e. i. gumbaTiani eklesiac da samrekloc gvi-

andelia?

- samrekloebis mSenebloba saqarTveloSi XIII

saukunidan iwyeba, xanZTis samreklo erT-erTi

adreulia da sakmaod kargad SemorCenilic. aq

dacul warweraSi moxseniebulia samreklos ma-

Senebeli markozi. es warwera xanZTis swori id-

entifikaciis erT-erTi sabuTic gaxda, rameTu

sinas mTaze daculi erT-erTi xelnaweris Ta-

naxmad xanZTis samreklos maSeneblad markozi

moixsenieba.

rac Seexeba xanZTis mTavar eklesias, is uk-

ve grigolis Semdeg, X s-is pirvel nexevarSi,

910-20-ian wlebSi aSenebula, aSot kuxisa da mi-

si memkvidris gurgenis mmarTvelobis xanaSi. mSe-

neblobis momswre yofila giorgi merCule, mi-

sma Txzulebam ki am taZris Senebis ambavi da

misi xuroTmoZvris, amonas saxelic dagvitova.

- rogor daaxasiaTebT xanZTis mTavari ta-

Zris arqiteqturas, ra tipis, ra stilis, ra xa-

risxis arqiteqturasTan gvaqvs saqme?

- xanZTis gumbaTiani eklesia dominirebs

mTels garemoze. es yvelaze didi da maRali Se-

nobaa. misi gabarituli zomebia: 12X18 m.m. ga-

rda amisa, taZari kargad damuSavebuli qvis ze-

dapiriT da swored morgebuli proporciuli

agebulebiTac gamoirCeva. giorgi merCulis si-

tyvebi, rom amona `sibrZniT sruliad

maSÀenebeli~ ostati iyo, utyuari faqtia. xa-

nZTis eklesia im droisaTvis gamorCeuli Zeg-

lia rogorc xarisxiT, ase tipologiurad da

147

stili #26. 2008



stili #26. 2008

148

calkeuli elementebis gamoyenebiT. es Caxazu-

li jvris tipis nagebobaa, rodesac jvari ma-

rTkuTxa gegmaSia Cawerili. es tipi klarjeT-

Si popularuli arasodes yofila, Tumca am ti-

pis klasikur nimuSs, wromis eklesias Tu gavi-

xsenebT, naTelia Tu ra ganzomilebebiT azro-

vnebda amona.

aRmosavleTiT samnawiliani sakurTxevelia,

Rrmabemiani afsidiTa da marTkuTxa formis pa-

stoforiumebiT, romelTa daniSnuleba tradi-

ciulad marcxniv – samkveTlosi, marjvniv ki –

sadiakvnesi unda iyos. jvrulad ganlagebuli

mklavebi dasavleTTan SedarebiT dagrZelebu-

lia, rac klarjuli arqiteqturisaTvis iyo da-

maxasiaTebeli; erTi wyvili sworkuTxa da Se-

darebiT dabali svetebis saSualebiT mklavi sam

navad iyofa. trompebis mwkrivi – gumbaTis

sferos simrgvales uzrunvelyofs. trompebis

gamoyeneba ucxoa mTlianad e.w. tao-klarjeT-

is arqiteqturisaTvis, sadac erTaderT damk-

vidrebul formas afra-trompi warmoadgens. mxa-

tvrulad aris gadawyvetili kamarebis damWe-

ri gumbaTis qveS dakiduli TaRebis agebule-

bac, romlis analogi CvenTvis ucnobia.

eqsterierSi gegmiT marTkuTxa taZris jvar-

gumbaTovneba masebis amoyvaniTa da maTi gada-

xurvis saSualebiT iqmneba. sada, reliefebisa

da ornamentaciisgan Tavisufali taZris mxat-

vrul efeqts misi gumbaTi qmnis. gumbaTis ye-

lSi oTxi sarkmelia. gumbaTi naxevradgaSli-

li qolgis msgavsi konusiTaa daburuli, Sesa-

bamisad yoveli waxnagis Tavze patara da maRa-

li frontonebi iqmneba. swored es, ritmuli

da sazeimo ganwyobis gumbaTi qmnis xanZTis

mTavar efeqts.

aqve unda aRvniSnoT, rom taZari kargad ga-

Tlili da swor rigebad dawyobili qvis pera-

ngiTaa Semosili ise, rom eqsterierSi duRabi

arsad ar mosCans. umaRlesi donis samSeneblo

xarisxi, romelic mxolod imxanad ikidebda

fexs da mxolod X s-is meore naxevarSi hpov-

ebs farTo gavrcelebas, xanZTaSi ukve saxezea.

merCule wers, rom am qvas woniT yidulobdn-

en da sapalne gzis ararsebobis gamo Sori gzi-

dan zurgiT ezidebodnen - xanZTa xom umniSv-

nelovanesi da udides samonastro kerasa da kla-

rjeTis saxlis bagrationTa mTavar sulier sa-

yrdens warmoadgenda.

- reliefebi ar gvaqvs, arc ornamentacia,

gana araferia sakraluri am arqiteqturaSi?

klarjeTis arqiteqtura, gansxvavebiT mezo-

beli taos arqiteqturisgan, ufro sada da as-

keturia. reliefebi ar aris erTaderTi jva-

ri romelic mxolod wiTeli qviTaa gamoyvani-

li da ar gaaCnia aranairi ornamentacia, aRmo-

savleTi fasadis frontonis qveS sarkmlis Ta-

vze iyo Casmuli, radgan am mxridan eklesia fa-

qtiurad miudgomelia da misi danaxva mxolod

Soridanaa SesaZlebeli, jobaZe Tvlida, rom mas

ara dekoratiuli, aramed sworedac rom sak-

raluri funqcia ekisreboda da is moaswavebs

macxovris meored mosvlas. jobaZe aRmosavle-

Tis sarkmels meored mosvlis xilvis sarkmels

uwodebs, jvari ki qristes winamorbedia. misi

ganmartebiT, wiTeli feris SerCevac meored mo-

svlis simboluri gacxadebaa, rameTu wiTeli

feri niSnavs qristes daRvril sisxls da esqa-

tologiur cecxls.

ramdenad iqonia xanZTis arqiteqturam ga-

vlena qarTul xuroTmoZRvrebaze?

- xanZTis arqiteqtorma erTi Zalzed mniS-

vnelvani motivi daamkvidra. es aris gumbaTis

naxevradgaxsnili konusis forma. rogorc Cans,

zigzagisebri formebi mas sakmaod xiblavda da

es forma orjer, interierSic da eqsterierS-

ic gamoiyena, Tumca mxolod gare forma damk-

vidrda da ganviTarda. naxevradgaSlili konu-

siT iyo daburuli mezoblad mdebare opizis

eklesiac, romelic xanZTis eklesiis Semdeg un-

da aRdgeniliyo daaxloebiT 945-954 ww-Si. zi-

gzagisebri gadaxurva aqvs oSkis samxreT gale-

reas. gumbaTis gadaxurvis es forma farTod

damkvidrda somxeTis arqiteqturaSic. somxeT-

is gavliT ki is ukve muslimuri kulturis, me-

vlanas arqiteqturis ganuyrel nawilad iqca.

Tanamedrove qarTul arqiteqturaSi xanZTis gu-

mbaTis gamoZaxilia Tbilisis samebis kaTedra-

lis gumbaTi, sadac konuss naxevradgaSlili qo-

lgis forma aqvs, magram frontonebis gareSe.

rogorc vxedavT, xanZTis dizainma ara mxolod



qarTul arqiteqturaze da ara mxolod qris-

tianul arqiteqturaze imuSava.

- mTavari kiTxva, ratom daingra xanZTa?

- unda gavnmartoT, rom Camoingra mxolod

nawili. srulad Camoingra mxolod gumbaTis sfe-

ro da TiTqmis mTlianad – konusi. gumbaTis ye-

li nawilobriv SemorCenilia.

xanZTis arqiteqtura, niko maris gamoqvey-

nebul fotoebSic sakmaod dazianebuli iyo, ma-

gram am taZars yvelaze Zlieri safrTxe mas Se-

mdeg Seeqmna, rac oqrosmaZieblemba gumbaTis da-

mWeri oTxi sayrdenidan ori faqtiurad mTli-

anad gamoangries. aman gumbaTis simZimis araTa-

nabari gadanawileba da qvebis cvena gamoiwvia.

sakvirvelia, aqmde rom ar daingra, es albaT

isev swori konstruqciisa da maRali xarisxis

arqiteqturis wyalobiT. amas Semdegi garemo-

ebac daerTo: gza, romelic ukanasknel drom-

de sacalfexo iyo, gasul zafxulsa da Semod-

gomiT samanqano gziT Seicvala, romelic pir-

dapir namonastralamde, wyaromde mivida. Se-

saZloa es gaxda isedac Seryeuli arqiteqtu-

ris ngrevis mizezi, sababi ki didTovloba iyo.

- ra perspeqtivebia xanZTis sareabilitaci-

od ?

- ra samwuxaroc da sazarelic ar unda iy-

os faqti xanZTis ngrevis Sesaxeb, cxadia, rom

am movlenam procesebi daaCqara. amisaTvis nia-

dagi ukve arsebobda, saqarTvelosa da Turqe-

Tis kulturis saministroebis mier Semdgari

eqspertebis erToblivi jgufi ukve muSaobda

prioritetebis gamosavlenad, maT Soris xanZ-

TaSic Catarda azomviTi samuSaoebi. winaswa-

ri SeTanxmebiT, prioritetad oSkis reabili-

tacia saxeldeboda, Tumca am movlenam viTare-

ba Secvala da ukve dekembris bolos Turq da

qarTvel eqspertTa erToblivi jgufi, batoni

vano gremelaSvilis xelmZRvanelobiT, arTvi-

nis vilaeTis mesveurebTan da saqarTvelos sa-

elCos warmomadgenlebTan erTad kvlav ewvia

xanZTas. Catarda seriozuli, safuZvliani sa-

muSaoebi. mimdinareobs molaparakebebi, raTa xa-

nZTis proeqti, Sesruldes gamonaklisis saxiT

dauyonebliv da ZalaSi darCes samzadisi oSk-

is, rogorc sapiloto proeqtis mosamzadebl-

ad. warmatebuli sapiloto proeqtis SemTxve-

vaSi ki SesaZlebeli gaxdeba Tanmimdevruli aR-

dgena da reabilitaciis procesi sxva Zegleb-

sac Seexeba. magaliTad, aseve sagangaSo mdgo-

mareobaaa iSxanSi, oTxTa eklesiaSi. Cvens Tva-

lwin qreba unikaluri moxatuloba mamawmind-

is eklesiaSi.

aqve unda aRiniSnos, rom xanZTa erT-erTi

yvelaze srulad dafiqsirebuli qarTuli Ze-

glia TurqeTis teritoriaze. arsebobs, rog-

orc Zveli, aseve Tanamedrove anazomebi, aur-

acxeli video Tu fotomasala, romelTa meSve-

obiT taZris sruli rekonstruqcia da misi fa-

qtiurad pirvandeli saxiT aRdgena srulad Se-

saZlebelia.

masala moamzada giorgi kalandiam

z. batiaSvilis da g. kalandias fotoebi
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Ms. Irina, can you please remind the readers of STYLE
Magazine the history of Khandzta?

The ruins of Khandzta Monastery are located in a high-
land village nowadays named Pirnali. 

We would have known nothing about this monastic com-
plex and its founder St. Grigol Khandzteli, if not the hagiograph-
ic composition by Giorgi Merchule, the only copy of which (dated
11th century) was stored in the Georgian manuscripts’ fund of
Jerusalem Patriarchate archives. It was discovered by N.
Chubinashvili in 1845 and published by N. Marr in 1911.

Nico Marr had an intention of locating the monasteries found-
ed by Grigol Khandzteli in Klarjeti and publishing his findings
together with the ancient manuscript. In 1902 he launched a
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The Future of Khandzta Church
In December 2007, the dome of Khandzta church collapsed. Fortunately, only the upper, spherical part

of the dome was destroyed fully. The fact proved equally distressing for the Georgian and Turkish histori-
ans, architects, art critics and the general circle of stakeholders, acknowledging the value of cultural her-
itage. Khandzta Church belongs to the number of outstanding architectural monuments, but it requires thor-
ough restoration and promotion. However controversial this may seem to you, the recent damage offered
some positive opportunities to Khandzta, which has now turned into a subject of active negotiations with
Turkish and Georgian parties showing special interest and sympathy toward the monument. So what is the
future of Khandzta? We discussed this issue with Ms. Irina Giviashvili, D.A., Member of the British Archaeological
Institute of Ankara and American Research Institute of Turkey. This interview will reveal to readers many
interesting facts, unknown until now.



special expedition, but identification of Khandzta proved a very
complicated, confusing task. At some stage, Nico Marr mixed
Khandzta with Nuka Church and identified Porti Monasteri as
Shatberdi, but he still had subconscious doubts, which are frankly
expressed in his diary: “So where is Shatberdi? Though St.
Grigol is called Khandzteli, it still seems to me that Shatberdi
has stronger associations with him; I suppose that he was a
great deal more attached to Shatberdi than to Khandzta… Stepping
over the threshold of the monastery, I was moved to the tears
by the thought that I am entering the place with which the ancient
enlighteners were so closely connected…“

A place with which the ancient enlighteners were so
closely connected… How close is the connection of this
place to the modern world?

I do not think that there should have been so much pub-
licity about renewal of Christian service in Khandzta Monastery,
though it would not be right to keep this fact in secret either.
I mean that the beliefs and faith of the people populating vil-

lages around Khandzta should be respected. For many of us
Khandzta remains a sacred place, but we should remember
that this heritage now belongs to Turkey as much as to Georgia
and treat it with special care and tact.

Khandzta Complex consists of various constructions.
Which of them date back to St. Grigol and who built the
domed church in Khandzta?

A monastic complex implies existence of buildings serv-
ing different purposes. This is very much true for Khandzta,
where you can find traces of many constructions: the monastery
was active until the 16th century and had to be renovated and
expanded from time to time.

Construction of the complex was started by Grigol Khandzteli
in a place indicated to him in a beatific vision around 782 A.D.
According to Merchule, they leveled the site, built a wooden
church, cells and the refectory; quite soon, still under the reign
of Ashot Kurapalat, the initial wooden church was replaced with
a stone construction. Unfortunately, this church did not reach
our day either – it must have been replaced by the key con-
struction of the complex – a domed temple built in the name
of megalomartyr St. George.

As regards the most ancient constructions – the large stone
refectory, probably replacing the initial wooden construction, the
lower part of stone support wall, holding the platform on which
the church stands, traces of the cells near the refectory as well
as a small chapel at the spring, built of massive boulders –
these can be dated back to the 8th century.

As I gather, the domed church and the belfry are com-
paratively “young” members of this monastic complex?

Construction of belfries in Georgia started with the 13th
century. Khandzta belfry is one of the oldest, but seems quite
well preserved for its age. An inscription on the belfry says it
was built by Markoz. This inscription served as one of the clues
in identification of Khandzta monastery, because the same name
– Markoz – is mentioned in association with construction of
Khandzta belfry in one of the manuscripts stored at mountain.

As regards the domed church of Khandzta monastery, it
was built after the death of Grigol, in the 910-920-ies, during
the reign of Ashot Kukhi and his heir Gurgen. Giorgi Merchule
actually witnessed the process of construction, and his manu-
script narrates about the church and its architect Amona.

How would you describe the architecture of Khandzta
Church – what would you say about its type, its style and
quality?

The domed church of Khandzta dominates its surround-
ings. This is the largest and tallest construction of the complex;
its dimensions are 12 by 18 m. Among the special features of
the building we can mention quality finishing of stone walls and
well-matched proportions. Giorgi Merchule’s description of
Amona as a “wise and knowledgeable architect” is perfectly
true. Architecture of Khandzta Church is outstanding for its epoch
both as regards quality and typology. This particular construc-
tion type with the shape of cross inside a rectangular plan has
never been popular in Klarjeti, but remembering a classical sam-
ple of this kind – Tsroma Church, we can imagine along what
lines Amona thought.

The eastern part of the temple is a three-division altar; of
the cross shaped wings, the western one is lengthened (a com-
mon feature in Klarjeti constructions) and divided into three naves
by a pair of comparatively short rectangular columns. A row of
trumpet vaults ensures that the cupola is rounded. Trumpet
vaults are altogether untypical for the so-called Tao-Klarjeti archi-
tecture, where only sail vaults were used. A highly artistic and
unique feature is construction of suspended arches, supporting
the vaults.

Transition of the rectangular foundation into a cross-shaped
dome on the exterior is reached by the build-up of masses and
roofing. The dome is the main highlight of this church, whose
walls are not decorated with any ornaments and relieves. The
lower, tubular part of the dome with four window openings is
covered by a conic construction, resembling a half-unfurled umbrel-
la and forming high gables over each of the windows. 

The church is clad in stone so carefully cut and laid that
there are no seams visible on the exterior. Khandzta is a sam-
ple of top-quality construction, which was very rare until the
second half of the 10th century. According to Merchule, stone
was bought by weight and brought by hand from large dis-
tances to build this monastery – the largest religious center and
spiritual stronghold of the region.

No ornaments, no relieves – is there nothing sacral
in this architecture?

Klarjeti architecture was plain and ascetic in comparison to
the neighboring Tao region. There are no ornaments on the
walls, except a single red stone cross positioned just above the
window opening on the eastern frontispiece. As the church is
practically inaccessible from this side, Jobadze believed that this

cross had a sacral function, implying the Second Coming of
Christ. According to Jobadze, the red color, meaning the Christ’s
blood, was specially picked to highlight this connotation.

How did Khandzta influence Georgian architecture?
The builder of Khandzta introduced one really important

feature – the semi-open umbrella dome. Apparently he was
quite drawn to zigzag shapes and used them both in the inte-
rior and exterior, though only the exterior usage became pop-
ular and developed further. Shape of the dome was repeated
in Opiza Church, built a bit later than Khandzta, around 945-
954 A.D. Afterwards, this form became quite widespread in
Armenian architecture and, further on, became an indispensa-
ble part of Moslem culture. A repercussion of Khandzta dome
in modern architecture is the cupola of Sameba Cathedral, whose
dome is shaped as a semi-open umbrella, but does not have
gables. As you see, the design of Khandzta Church has had
its influence not only on Georgian, and not only on Christian
architecture.

A main question – why did Khandzta collapse?
I would like to point out that the church collapsed partial-

ly. Only the spherical part of the dome and its upper, conical
part are ruined, while the neck of the dome is partially pre-
served.

Khandzta looked rather damaged already in Nico Marr’s
photos, but its condition became the most dangerous when
two of the four supports, reinforcing the dome, were actually
torn down. This caused uneven distribution of dome weight and
occasional falling of the stones. Probably it was only due to
high-quality masonry and construction that the construction did
not collapse until now.

What are the possibilities of Khandzta’s rehabilitation?
However distressing the fact of collapse might be, it is evi-

dent that it sped up the work on church rehabilitation. The pre-
conditions had existed for some time already – a working group,
appointed by Georgian and Turkish Ministries of Culture, had
been working on a cumulative plan of rehabilitation of Tao-Klarjeti
monuments. At first, priority importance was attached to Oshki,
but the December events changed the situation in favor of
Khandzta. An in-depth rehabilitation plan has been developed
and negotiations are underway to start rehabilitation of Khandzta
monastery immediately, while Oshki rehabilitation will retain its
status of pilot project and be implemented later on. In case if
this latter is successful, it will become possible to replicate the
rehabilitation on other monuments of the region, e.g. restore
the unique frescoes of Mamatsminda Church.

For the conclusion, I would like to add that documentary
materials on Khandzta – photos, videos, measurements – are
so exhaustive that full reconstruction of the church and its restora-
tion in initial form are practically possible.

MATERIALS PREPARED BY GIORGI KALANDIA
PHOTOS BY Z. BATIASHVILI AND G. KALANDIA
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matianed qceuli
kedlebi
(walenjixis freskuli mxatvroba)

samegrelos mTavris, manuCar dadianis ekvderi walenjixis

taZris samxreTiT, karibWis marcxniv mdebareobs. misi saxelwo-

deba eqvTime TayaiSvilis Sromidan - `arqeologiuri mogzau-

roba samegreloSi” gaxda cnobili, did mecniers aq ekvdris ax-

ali kankeli da misi warwera unaxavs. miTiTebuli qoroniko 1863

wels udris. amJamad es warwera da kankeli Cven ver vnaxeT, ro-

gorc Cans igi sabWoTa periodSi daikarga.

ekvderi mTlianad moxatulia, Tumca gansakuTrebul yura-

dRebas dasavleTis kedlis freskebi iqcevs.

giorgi kalandia

afaqiZe

APAKIDZE

manuCar dadiani

MANUCHAR DADIANI

eTiopiuri miniatura

ETHIOPIAN MINIATURE
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The Manuchar Dadiani chapel, the king of
Samegrelo, is located in the southern part of Tsalenjikha
Church, to the left from the gate. Its name became
known from Ekvtime Takaishvili's essay "Archaeological
Voyage to Samegrelo", where the great scientist men-
tions the chapel and its dedication, dated 1863 A.D.
On our visit there, we failed to locate this inscription
- apparently it was lost during the Soviet period. 

The walls of the chapel are all covered in fres-
cos - the most remarkable is the Western wall, show-
ing portraits of two donators - a queen to the right
and a crowned man to the left.

Our observations and detailed research of the
inscription made identification of the portraits quite easy.
The queen is Nestan-Darejan, mother of Levan II
Dadiani and daughter of Kakhetian king Alexander II.
Thus the crowned man standing by her side can be
no one else than her husband, king of Samegrelo
Manuchar Dadiani (contours of word Dadiani, written
in ancient Georgian script are still visible to the right
of his portrait).

It is known that queen Nestan-Darejan died while
giving birth to her son Levan; this fact is mentioned
in Vakhushti Batonishvili's annals. Having arranged his
own tomb, king Levan must have decided to redec-
orate the chapel where his parents' were buried,
because the frescos in both instances are apparent-
ly painted by the same author. On the other hand,
one may suppose existence of older versions of king
Levan's and queen Nestan-Darejan's portraits by tak-
ing a look at a man's figure, preserved by the side
of Manuchar's portrait and obviously performed by anoth-
er painter. Probably, Levan had his parents' new por-
traits painted over their older versions or just replaced
another fresco with these portraits. To make things
clearer, a special inscription underneath the queen’s
portrait explains that the initiative of painting queen
Nestan's portrait belonged to her son Levan Dadiani.

The king and his queen are painted in festive
apparels; Manuchar's portrait is more abundant in color
and expression; the donator stands with his both hands
raised up, as if praying. Manuchar's face is surpris-
ingly emotional.

Queen Nestan-Darejan's crown is as luxurious
and richly ornamented as her husband's. Judging by
the portrait, she must have been a woman of tremen-
dous beauty.

Manuchar Dadiani Chapel is highly important, being
not only a notable sample of 17th century Georgian
art, but also enriching the gallery of Georgian histor-
ical personages with two perfect portraits.

To the left from Manuchar Dadiani's portrait there
is an older fresco, showing a man and an inscription
"God have its mercy on Apakidze".

It was hard to identify this person, but I suppose
that he had a close relationship with Manuchar
Dadiani's court. This guess is justified by the posi-
tioning of his image, which is located to the left from
the king's portrait. Apakidze's portrait, with its tech-
nique and style, bears remarkable semblance to the
16th-17th century portraits of Shermazin Abashidze,
donator to Chala St. George Church, and Goderdzi
Tsereteli, donator to Koreti Christ Church.

In my opinion, this layer of Tsalenjikha Church
wall paintings belongs to the same period - the reign
of Manuchar I (1582-1611 A.D.).

A vault on the northern wall of Manuchar Dadiani
Chapel is adorned with fresco showing a man and
wife and a clergyman. Above them one can see two

outstretched hands against the starry sky. This is a
famous scene of Adam's creation. In the 16th centu-
ry, Michelangelo Buonarotti (1475-1564) painted one
of his masterpieces – the similar scene with two out-
stretched hands on the ceiling of Sistine Chapel.
Tsalenjikha version of Adam's creation is performed
in an austere Orthodox manner, but in spite of being
less realistic and colorful, this fresco still remains high-
ly important, because its theme is very rare for Georgian
ecclesiastic painting.

The portraits are accompanied by inscription
"Manuchar Kvabulia and his spouse Roshak Joboripkhe
(or Juburipkhe)". As far as we know, this is the sec-
ond occurrence of female family name ending in "pkhe"
being mentioned in church frescos (the other can be
found on the eighth vault of Parkhali church).

"Pkhe" is a Megrelian ending, meaning a woman,
and still added to family names as a marking of fem-
inine gender. The masculine version of this ending is
"dze". Consequently, name "Shanipkhe" means the
Shanidze lady, while "Joboripkhe" is actually a ver-
sion of Joboridze.

Still another donator to Tsalenjikha Church is a
clerical - archpriest Melkhisedek, painted in a surpris-
ingly imposing manner. As per the ancient tradition,
the priest is portrayed en-face and not turned aside,
as it was universally accepted in the Georgian art after
the 12th century.

On the southern wall of the chapel there is a
fresco showing a row of donators. To the east there
is a man, holding a replica church in his hands. Both
sides of his portrait bear inscriptions, which are high-
ly damaged now, but read as follows during Ekvtime
Takaishvili's time: "God mercy the great king Levan
Dadiani". Judging by these inscriptions, this must be
the portrait of Levan I Dadiani (1532-1546), grandfa-
ther of Levan II and father of Manuchar I. The por-
trait of Levan I, as well as the rest of this fresco,
greatly differs in technique from the work of Levan II
Dadiani's painters. In my opinion, it should have been
performed by a contemporary of Levan I in the 1st
half of the 16th century.

I would like to draw your special attention to the
paintings on the upper arch of the Western wall, sur-
prisingly colorful and highly unusual for Georgian fres-
cos.

The scene rather reminds of Ethiopian-Coptic paint-
ings, than of Georgian or Byzantine art. The orna-
ments, colors and the saints' faces resemble to a cer-
tain extent the miniatures of the 17th century Ethiopian
manuscript Te Amire Maryam.

The painting above Manuchar Dadiani's and queen
Helen's portraits is unusual in its iconography. It depicts
St. Mary and Christ sitting on two large thrones, with
a row of youths clad in white tunics behind them and
a background of beautifully painted pomegranates, palm
trees and grapes. The most surprising detail of this
fresco is that Christ holds a baby in his hands. 

These frescos should be thoroughly researched
by art critics, because the paintings of Tsalenjikha
Church clearly hint that local painters should have main-
tained active contacts with the cultural circles of
Byzantine Empire.

GIORGI KALANDIA

SOURCES:
1. E. Takaishvili, "Archaeological Voyage to Samegrelo".

Anthology "Ancient Georgia", volume 3, Tbilisi, 1915
2. E. Takaishvili, Archaeological Expedition to the Southern

Georgia, 1917. Tbilisi, 1960

History Painted
on the Walls
(Tsalenjikha wall paintings)

manuCar qvabulia

MANUCHAR KVABULIA

levan I dadiani

LEVAN THE 1ST DADIANI

dedofali nestan darejani levanis deda

QUEEN NESTAN-DAREJAN, MOTHER OF LEVAN DADIANI

manuCaris evkdris moxatuloba

FRESCOES IN MANUCHAR DADIANI CHAPEL
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saloni

`zolotoi nerv~...

a x a l i  a m b e b i
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is, razec Tqven mxolod ocnebobdiT,

rac abstraqtulad SegeZlod warmoged-

ginaT - ukve oqroSi, vercxlSi, xeSi, Zvi-

rfas qvaSi, tixrul minanqarSia gansxeu-

lebuli...

yoveli detali emociaa - gaSiSvlebu-

li oqros ZarRvis upirobo refleqsia.

moskovuri saloni `zolotoi nervi~

brendis - G.Kabirski&DAVID Semoqmedebas wa-

rmoaCens. igi ara mxolod brendia - es ori

absoluturad gansxvavebuli Semoqmedis xa-

siaTisa da stilis Serwymaa. german kabi-

rskisa da daviT CxeiZis SemoqmedebiTi

tandemi WeSmaritad harmoniulia Tavis ko-

ntrastulobaSi.

esTeti marginali, german kabirski fa-

qturuli nakeTobebis Seqmnisas, stilTan

da masalasTan `TamaSiT~, rogorc Cans

did siamovnebas iRebs Zvirfasi liTonis,

qvis da xis `sazogadoebaSi~.

daviT CxeiZe, ki uzado gemovnebiT ga-

niaraRebs. tixruli minanqris uZvelesi te-

qnikiT ganxorcielebuli namuSevrebis or-

namentaluri fantazia, identuri simZaf-

riT ancvifrebs, rogorc obivatels, ase-

ve xelovnebis daxvewil Semfasebels.

german kabirski da daviT CxeiZe - er-

Ti SemoqmedebiTi sulis mqone meqanizmis

ori elementia.

maT saxelosnoSi Seqmnilma nivTebma

saiuveliro xelovnebis saukeTeso tradi-

ciebi Seisisxlxorces. amavdroulad, is-

ini asxiveben raRac radikalurad axals

da Tu davamatebT amas, rom TiToeuli ma-

Tgani Rrmad gaazrebuli, idealurad Se-

srulebuli nakeTobaa, Cvens winaSea xelo-

vneba.

`G.Kabirski&DAVID~-s brendis eqskluziu-

ri koleqciis nakeTobebi 2007 wlis seq-

temberSi, warmodgenili iyo moskovSi,

`gostini dvorSi~ - `JUNVEX ÌÎÑÊÂÀ-2007~-

s yovelwliur saiuvilero gamofenaze.

2008 wlis TebervalSi ki sankt-peterbu-

rgSi - `JUNVEX ÏÅÒÅÐÁÓÐÃ-2008~- ze. es ga-

mofenebi, daxuruli saaqcionero sazoga-

doebis - `ÐÅÑÒÝÊ™~ egidiT imarTeba.

G.Kabirski&DAVID-s mier warmodgenilma

saavtoro namuSevrebma - Zvirfasi liTo-

nisa da qvebisgan Seqmnilma aqsesuarebma

da samkaulebma, tixruli minanqris nake-

Tobebma - gamofenebze grandiozuli war-

mateba moipoves.

`G.Kabirski&DAVID~- s brendis nakeTobebs,

moskovis seqtembris gamofenis iuvelir-

Ta sruliadruseTis konkursze - `ruseT-

is saukeTeso samkauli~ - gamarjvebulis

diplomi mieniWa.

garda amisa umaRlesi saeqsperto ko-

legiis mier, `G.Kabirski&DAVID~-s brendis

`afrikuli jiSis xis koleqciisa~ da `bi-

zantiuri minanqris koleqciis~ nakeTob-

ebs, maRalmxatvruli faseulobebisaTvis

saxelobiTi pasportebi mieniWaT.

sankt-peterburgSi ki, Tebervlis `JUN-

VEX ÏÅÒÅÐÁÓÐÃ-2008~-s gamofenaze, me-15 ru-

seTis iuvelirTa konkursze, `G.Kabirski-

&DAVID~ dajildovda diplomiT - `sauke-

Teso saiuveliro samkaulisaTvis an kole-

qciisaTvis~.

agreTve gadaeca: ruseTis iuvelirTa

konkursis (kulturuli dedaqalaqis pri-

zi `peterburgis aRiareba~) 5 pasporti sa-

iuveliro nakeTobaTa koleqciebis maRa-

lmxatvruli SesrulebisTvis da ruseTis

iuvelirTa konkursis (kulturuli deda-

qalaqis prizi `peterburgis aRiareba~) spe-

cialuri diplomi tixruli minanqris te-

qnikis ganviTarebisaTvis.

vulocavT maT am seriozul aRiareb-

as da samomavlod, kvlav warmatebebs vu-

survebT.

daviT CxeiZe

DAVID CHKHEIDZE
german kabirski

GERMAN KABIRSKI
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Moscow showroom “Zolotoi Nerv” (Golden Nerve) features the works of G. Kabirski & David brand.
In fact, this is not quite a brand, but rather a convergence of two absolutely different creative characters
and styles. Artistic alliance of German Kabirski and David Chkheidze is fully harmonious in its diversity.

Marginal aesthete German Kabirski apparently relishes the company of precious metals, stone and
wood while creating textural articles and experimenting with styles and textures.

On the other hand, David Chkheidze disarms with his flawless taste. His cloisonné enamels, performed
in an ancient technique, surprise with ornamental fantasy and refined composition.

Together, German Kabirski and David Chkheidze are two elements of an intricate creative mecha-
nism.

Ornaments, created in their studio, convey the best traditions of jewelry art, at the same time radiat-
ing modernity and perfection, without which true art is inconceivable.

Exclusive collection of G.Kabirski&DAVID brand was presented at the annual jewelry exhibition JUN-
VEX MOSCOW 2007, arranged in September 2007 in Gostiniy Dvor, Moscow and at the February exhi-
bition JUNVEX PETERSBOURG 2008, organized by RESTEKTM.

G.Kabirski&DAVID products – belts with precious metal and jewel buckles, wood, gold and diamond
ornaments, Byzantine cloisonné enamels, technoline and silver articles enjoyed tremendous success at the
exhibitions.

G.Kabirski&DAVID products, displayed at the September exhibition in Moscow took part in the nation-
wide competition on the Best Russian Jewel and were awarded the winner’s diploma. As an additional
mark of acknowledgement, the panel of experts awarded G.Kabirski&DAVID collections of African wood
ornaments and Byzantine enamel jewelry with individual passports of high artistic quality.

At the JUNVEX PETERSBOURG 2008 exhibition, G.Kabirski&DAVID brand was awarded the Best
Jewelry / Decorative Collection Diploma within the 15th Russian Jewelers’ Competition, a special diploma
for development of cloisonné enamel technique and 5 passports on collections of high artistic quality with-
in the Russian Jewelers’ Competition on the cultural capital prize “Acknowledgement of Petersbourg”.

We would like to congratulate G.Kabirski&DAVID on these achievements and wish them further suc-
cess in their work.

Golden Nerve
Showroom
Things you had been dreaming about, things you could only
imagine as an abstraction are already realized in gold, silver,
wood, precious stones, cloisonné enamel…
Each detail is an emotion – an unconditional reflection of a
golden vein.
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7 Tebervals TbilisSi yvelaze masStaburi el-

eqtronikis savaWro centri “brendmoli” gaixsna. Ta-

namedrove standartebiT aRWurvili savaWro cen-

tri 3000kv/m.-zea ganlagebuli, sadac msoflios 20-

mde dasaxelebis wamyvani brendia warmodgenili. Ta-

visi specifikisa da masStabebis mixedviT igi pir-

veli da jer-jerobiT erTaderTia ara mxolod sa-

qarTveloSi, aramed amierkavkasiaSic. `brendmol-

is~ slogani `yvelaze meti ufro iafad~ pirdapir

asaxavs im gegmebs da miznebs romelsac axal savaW-

ro centrs misi damfuZneblebi uyeneben, 60-mde kva-

lificiur momsaxure personali myidvels swori ar-

Cevanis gakeTebaSi daexmareba.

`brendmolis~ mflobelia Sps `faqtor eleqt-

roniqsi~ romelic dRemde `samsungis~ safirmo ma-

Raziebis qseliT iyo cnobili. `faqtor eleqtro-

niqsis~ erT erTi damfuZnebeli da direqtori - ba-

toni zurab ZirkvaZea.

BRANDMALL BRENDS:
Samsung, Sony, Panasonic, Philips, Sharp, LG, Daewoo, Nokia,

SonyEricsson, Pioneer,  Karcher, Bompani, Electrolux, Zanussi,
Maytag, Scarlett, Whirpool, Haier, Moulinex, Tefal, Rowenta, HP,
ToSHiba, Canon, Dell, Fujitsu, Siemens, Xerox, Asus, NGS,
Sandisk, Bandrindge.



19 Tebervals, 19:00 saaTze, developerul-

ma kompania “rediqsma” oficialurad gaxsna

e.w. “Sou-rumi” - sademonstracio oTaxi das-

rulebuli remontiT. ceremoniali gaimarTa va-

Ja-fSavelas gamzirze “rediqsis” ofisSi.

Sou-rumze warmodgenil sademonstracio

oTaxSi maqsimalurad aRiqmeboda is komforti,

romelsac kompania “rediqsi” mis momaval mobi-

nadreebs sTavazobs. myudro saxlis realuri at-

mosferos Seqmnas ceremonialze marjaniSvilis

Teatris msaxiobebis mier SemoTavazebuli war-

modgena avsebda. prezentacias saqarTveloSi mo-

qmedi yvelaze msxvili sabanko-safinanso insti-

tutebis warmomadgenlebi daeswren.

developeruli kompania “rediqsi” momxmare-

bels binebs, saofise Tu komerciul farTebs

mxolod dasrulebuli remontis saxiT sTava-

zobs.

- “aucilebelia TiToeuli detalis opti-

maluri dagegmareba, es sabolood xarisxobri-

vi da grZelvadiani upiratesobis mopovebaSi

gvexmareba. xarisxi da komforti – esaa is, ra-

sac momxmarebeli sademonstracio oTaxis mo-

naxulebisas Tavad Seafasebs”. – ganacxada ko-

mpania “rediqsis” generalurma direqtorma da

“banki respublika sosiete Jeneralis” sameTva-

lyureo sabWos Tavmjdomarem, batonma, laSa

papaSvilma.

“rediqsis” gegmebSi eqskluziuri biznes da

sacxovrebeli kompleqsebis mSeneblobis garda,

gaTvaliswinebulia saqvelmoqmedo proeqtebic.

maT Soris, yvelaze mniSvnelovania `siRnaRis

gaqristianebis muzeumi~ da `marjaniSvilis

saxl-muzeumi yvarelSi~. rogorc TbilisSi,

ise saqarTvelos sxvadasxva kuTxeSi dagegmilia

istoriuli mniSvnelobis Zeglad aRiarebuli

Senobebis restavracia-rekonstruqcia.

pirveli Sou-rumi

saqarTveloSi - 

mxolod Sedi da icxovre!
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JAVELIN
Turqi biznesmenis baton mehmed Sahinis ZalisxmeviT 4 Te-

bervals TbilisSi, kostavas gamzirze, gemovnebiani qalbato-

nebisaTvis. axali frenCaizi - JAVELIN gaixsna. maRazia - salo-

nis ultraTanamedrove garemo komfortiTa da maRali don-

is momsaxurebiT gamoirCeva.

Turquli brendi JAVELIN msoflios 40 qveyanaSia Sesuli.

TurqeTSi ki 30 maRazias flobs.

TbilisSi JAVELIN - brendis mesame maRaziaa. samomavlod da-

gegmilia gaxsnas, kidev erTi axali maRazia mamakacebisaTvis.

4 february in Tbilisi on the Kostava Avenue open JAVELIN fran-
chise - Turkey Brand of businessman Mehmed Sharin
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aqsisis
sacxovrebel
saxlebs `kone~
moemsaxureba

29 ianvari, 2008 - qorTiard mariotSi `aq-

sissa~ da liftebis mwarmoebeli msoflio mo-

winave korporacia - `kones~ Soris gaformda

grZelvadiani urTierTTanamSromlobis memora-

ndumi.

korporacia `kone~ dRemde saqarTveloSi fa-

rTod warmodgenili ar iyo. `aqsisi~ pirveli

qarTuli kompaniaa, romelmac finur gigantT-

an TanamSromloba oficialurad gaaforma.

`aqsisis~ generaluri direqtori giorgi ka-

panaZe: `am TanamSromlobis yvela dadebiT mxa-

res male momxmareblebic igrZnoben. `aqsisis~

yvela sacxovrebel kompleqsSi damontaJdeba

`kones~ liftebi, romlebic gamoirCeva, rogorc

funqcionaluri TvisebebiT, aseve saukeTeso

dizainiT. kontraqtis Rirebuleba 2 mln. do-

laramdea. Cveni uaxloesi strategiuli gegme-

bidan gamomdinare, rac mdgomareobs asorti-

mentis gafarToebaSi, male kontraqtis Rire-

buleba kidev ufro gaizrdeba.~

korporacia `kones~ centraluri aziis, ka-

vkasiisa da balkaneTis qveynebis regionaluri

menejeri ari sinkoneni (Ari Erkkin IImari Sinkkonen):

`aqsisTan~ TanamSromloba, am regionSi, CvenT-

vis strategiulad mniSvnelovania, dakveTebi

ukve ramdenime sacxovrebeli kompleqsis aRWu-

rvaze gvaqvs. es aris palasis tipis sacxovre-

beli kompleqsebis mTeli seria, rac jamSi

80 000 kv.m ze met farTs moicavs.

KONE will serve AXIS
House Construction

On 29th January 2008 in Courtyard Marriott Construction
company AXIS and the world's leading elevator and escala-
tor producer Corporation KONE signed the memorandum on
long-term cooperation.

KONE was not well known in Georgia till today. AXIS is
the first Georgian company launching cooperation with the giant
Finnish corporation.

According to Director General of AXIS, Mr. Giorgi
Kapanadze, "...the customers will feel all the positive outcomes
of the present initiative very soon. The KONE elevators will
be installed in all AXIS house construction buildings. The ele-
vators feature outstanding functional characteristics and ele-
gant design. The total cost of the contract is up to 2 million
US Dollars. In accordance with our future strategic plan, imply-
ing expansion of the range of products, the cost of the con-
tract is likely to increase in the subsequent period".

The Area manager of KONE Corporation for Central Asia,
Caucasus and Balkan countries, Mr. Ari Erkki Ilmari Sinkkonen
says stated: "...Cooperation with AXIS is strategically impor-
tant for us in this region. We already enjoy orders for a num-
ber of house buildings. This is a whole series of housing com-
plexes of palace type with a total area of 80000 sq.m."
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2008 (4 - 27 ianvri) - qalaq lunelis meriis sagamofeno darbazi.  safrangeTi.  luneli.

2008 (JANUARY 4-27) – LUNELLE CITY HALL EXHIBITION CENTER, LUNELLE, FRANCE

aleqsandre  anTaZe

dabadebis TariRi 5 maisi 1972. Tbilisi, saqarTvelo. 1996 daamTavra 

Tbilisis saxelmwifo samxatvro akademia, arqiteqturis fakulteti.

- didi siamovnebiT vmuSaob orive mimarTuleb-

iT. bevr saeraSoriso gamofenaSi maqvs monawileo-

ba miRebuli da sakmaod aqtiuri mxatvari - qarTu-

li ferweruli skolis erT-erTi warmomadgeneli var.

- xelovnebas, ferweras, mTeli sisavsiT, qarTve-

li klasikosi da Tanamedrove mxatvrebisagan vezi-

are. bavSvobidan veTayvanebodi am xalxs.

- roca mekiTxebian Tu ra qvia Cems stils, vpasu-

xob: - `pozitivizmi~. es saxeli me TviTon davarqvi,

imitom rom miyvars pozitiuri ganwyobis naxatebis

Seqmna, miyvars procesi roca vxatav - karg xasiaTze

vdgebi da mayurebelic dadebiTi energiiT imuxteba.

- daviwye CemTvis da imedia sazogadoebisTvisac sa-

intereso saqme - saqarTveloSi naxatebis reproduq-

ciebis warmoeba, (rac, aqamde, daviwyebuli iyo), kerZ-

od qarTveli mxatvrebisa da fotografebis postere-

bis beWdva. 

- survili maqvs viTanamSromlo arqiteqtor-di-

zainerebTan erToblivi proeqtebis Sesaqmnelad,

rogorc mxatvarma da Sevqmna naxatebi konkretuli

interierisaTvis.

var mxatvari da var dizaineri

v e r n i s a J i

V E R N I S A G E



2007 (noemberi-dekemberi) - galerea “Artstable” Fokke Simonstraat 73. holandia. amsterdami

2007 (NOVEMBER-DECEMBER) - “ARTSTABLE” GALLERY, FOKKE SIMONSTRAAT 73, AMSTERDAM, HOLLAND

An Artist and a Designer
Alexander Antadze
Born in Tbilisi, Georgia on May 5, 1972
Graduated from the Faculty of Architecture of the Tbilisi State Academy of Art in 1996

I take pleasure in both art and design. I have
taken part in numerous international exhibitions
and envision myself as an active painter and rep-
resentative of Georgian painting school.

My fondness toward fine arts comes from
the works of great classical and modern Georgian
painters, whom I worship since my childhood.

When asked to describe my style, I usual-
ly use the word “positivism”. I coined this term
myself, because I love to create paintings with
a positive charge; for me, painting is an encour-
aging, elevating experience, which is invariably
passed to the onlookers.

I relaunched an activity, interesting to myself
and, hopefully, appealing to the Georgian public
–reproduction of the works of Georgian painters
and photos on the posters. 

It would be my pleasure to cooperate with
other architect-designers, work on joint projects,
and maybe contribute to interior design with envi-
ronment-specific paintings.
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2008 wlis 16 ianvars, TbilisSi rusTavelis gamzirze, sastmro `meriotSi~, gaerTianebuli telekomis egidiT prezentacia Catarda.

ON JANUARY 16 2008, MARRIOTT TBILISI HOTEL HOSTED A PRESENTATION, ORGANIZED BY GEORGIAN TELECOM.



Optical art
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The so-called “optical art” attracted our –
architect Nika Japaridze’s and mine – interest
when we were working on a project in Moscow.
Its key principles were explained to us by our friend
and colleague, a talented designer Nata Peradze.

We really wanted to know how a static image
starts moving. Apparently, an illusion of movement
is created during close observation, and an image
starts widening, narrowing, shifting and revolving

before the spectator’ eyes.
In my opinion, there are no analogues to

“moving static images” in art. It took us quite a
lot of time and effort to grasp the clue and start
composing our own images – the point is that in
order to achieve the effect of visual movement, it
is highly important to consider such factors as com-
position, color, scale, lighting, etc. – if any of these
is improperly matched, the image will remain stat-

ic. Explanation of this phenomenon keeps many
institutions and scientists at work.

Such images can be printed and used as e.g.
posters, wallpaper or floor tiling in the interiors.
However, the “moving images” have an unpleas-
ant effect on some people, so they should be han-
dled carefully.

SANDRO ANTADZE



valentin
Serpilovis
gamofena

2007 wlis 30 dekembers “baia galereaSi” gaixsna va-

lentin Serpilovis namuSevrebis gamofena da mxatvr-

is namuSevrebis kalendris prezentacia. kalendari ga-

moica “investbankis” TaosnobiT. ukve xuTi welia “in-

vestbanki” gamoscems qarTveli mxatvrebis namuSevre-

bis kalendrebs (koka cixelaSvili, nino jafariZe, ed-

mond kalandaZe, levan WoRoSvili) da popularizaci-

as uwevs Tanamedrove qarTul mxatvrobas. valentin Se-

rpilovis rogorc mxatvris da pedagogis moRvaweo-

ba, gansakuTrebiT mniSvnelovania XX saukunis qarTu-

li mxatvrobis istoriaSi.

valentin Serpilovi daibada 1911 wlis 25 agvis-

tos TbilisSi.

1932 – 1939 ww. swavlobda Tbilisis saxelmwifo sa-

mxatvro akademiaSi. 

Tavdapirvelad qandakebis, Semdeg ki ferweris fa-

kultetze - daviT kakabaZesTan. akademiis damTavreb-

is Semdeg valentin Serpilovi, jer profesor mose To-

iZis asistentad muSaobda, Semdeg ki damoukidebel pe-

dagogiur moRvaweobas eweoda.

1960 – iani wlebidan muSaobda enkaustikis teqnikaSi.

valentin Serpilovi gardaicvala 1974 wlis 22 iv-

liss.

baia wiqoriZe
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Valentin Sherpilov’s Exhibition
On 30th December, 2007 in “Baia Gallery” opened

Valentin Sherpilov’s exhibition and presentation of the
calendar. The calendar was published by “INVESTBANK”.
“INVESTBANK” has been published calendars of
Georgian artists’ artworks already five years (Koka
Tsikhelashvili, Nino Djaparidze, Edmond Kalandadze,
Levan Chogoshvili) and popularizes Georgian modern
art. Because the work of Valentin Sherpilov as painter
and teacher is particularly important in Georgian mod-
ern art history of XX century.

Valentin Sherpilov was born on 25th of August, 1911
in Tbilisi. 932 – 1939 studied at Tbilisi State Academy of
Fine Arts. At first at the faculty of sculpture and then con-
tinued his studies at the faculty of painting. His master
was David Kakabadze. After graduation Valentin Sherpilov
worked as Professor Mose Toidze’ s assistant, later on
he continued teaching on his own.

From 1960s he worked in encaustic technique.
Valentin Sherpilov died on 22th of July, 1974.

BAIA TSIKORIDZE

gogona maraoTi 1973

GIRL WITH A FAN

gogona xatavs asfaltze 1970

GIRL DRAWING ON ASPHALT
naturmorti dacvenili vardebiT 1952

STILL LIFE WITH FALLEN ROSES
balerina 1973

BALLET DANCER

bbaalleerriinnaa  cciissffeerrSSii  11997722

BALLERINA IN BLUE
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vaTvaliereb naxatebs da ucnauri grZnoba

meufleba _ namuSevrebi TiTqos sduman, magr-

am sulac ar arian Cumad, es saocari ramaa, Ti-

Tqos molaparake siCumiT, mdumare naxatebis xma-

uriTaa sivrce savse. SesaZloa suraTi wina sa-

ukunis stilSi iyos daxatuli, magram Taname-

droveoba da dRevandeli tkivili igrZnobod-

es naturmortSic ki da amis gamomxatveli ni-

Sani SesaZloa ubralod feri, toni an ganwyo-

ba gaxdes _ ambobs xelovani.

batoni lados, Svilis gubaz TevdoraZis na-

xatebSi ferweruli xedva TviTmyofadi origi-

nalurobiT airekleba. gubazi Tbilisis samxa-

tvro akademiis mesame kursis studentia, jer

kidev Tormeti wlis asakSi, bavSvTa msoflio

delfiadaze pirveli adgili daikava. 2007

wels gaimarTa misi pirveli personaluri ga-

mofena. gubazis namuSevrebi inaxeba sxvadasxva

qveyanis koleqcionerebis kerZo koleqciebSi.

da am SesaniSnavi gamofenis kidev erTi mo-

nawile, saintereso adamiani, axalgazrda sku-

lptori amiran TevzaZe. amiranma daamTavra

Tbilisis samxatvro akademia, skulpturis fa-

kulteti. moqandake Tavis namuSevrebSi iyenebs

bunebriv qvas, igi xelis erTi mosmiT, Tavdapi-

rveli formis Seucvlelad, mxolod ramode-

nime umniSvnelo detalis damatebiT axerxebs

am srulyofilebis miRwevas. galereaSi gamo-

fenili namuSevrebi fizikurad, konceptualu-

rad da ufro metic, poeturad Seerwya saga-

mofeno sivrces, gamoirCeva saintereso, ori-

ginaluri gadawyvetiT, daxvewili gemovnebiT

da TviTmyofadobiT. isini kompoziciurad da-

srulebul uzado qmnilebebad warmoCndebian.

galerea Zalian myudro da mimzidvelia. es,

aq gabatonebuli SemoqmedebiTi garemos garda,

batoni lado TevdoraZis meuRlis, qalbaton

mananas damsaxurebaa, siTboTi da RimiliT rom

xvdeba TiToeul stumars.

batoni lado kmayofilebiT aRniSnavs, rom

xelovnebiT dainteresebuli adamianebi momra-

vldnen, gansakuTrebiT bavSvebis mxatvrobis mi-

marT interesi axarebs, xelovneba xom Cveni su-

lierebaa da sulis amaRleba eris amaRlebis da-

sturia uciloblad.

lali baxtaZe

mudmivmoqmedi

dResaswauli

galerea "TevdoreSi", romelic Zvel TbilisSi, erekle

meores quCaze mdebareobs, mudmivmoqmedi gamofenaa - 

aq lado da gubaz TevdoraZeebis ferweruli tiloebi da

amiran TevzaZis skulpturuli namuSevrebia warmodgenili.

batoni lado TevdoraZe, mxatvari. damTavrebuli aqvs

m.ToiZis saxelobis samxatvro saswavlebeli, Tbilisis

saxelmwifo samxatvro akademia.

gamofenebi: personaluri da erToblivi, sxvadasxva dros,

sxvadasxva qveynis galereebSi: TbilisSi, holandiaSi,

moskovSi, fineTSi. batoni lados namuSevrebi gamofenilia

a.S.S, holandiis, germaniis,ukrainis, TurqeTis, inglisis,

safrangeTis mudmivmoqmed galereebSi.

lado TevdoraZe da amiran TevzaZe

LADO TEVDORADZE AND AMIRAN TEVZADZE



Tevdore Gallery, located in old Tbilisi, in Erekle Meore
Street, features a permanent exhibition of Lado and Gubaz
Tevdoradze’s paintings and Amiran Tevzadze’s sculptures.

Painter Lado Tevdoradze is a graduate of M. Toidze Art
School and Tbilisi Academy of Art. He took part in numerous
personal and collective exhibitions arranged in Georgia, Holland,
Russia and Finland; his works form part of permanent exhibi-
tions in numerous art galleries in USA, Germany, Ukraine, Turkey,
UK and France.

While looking at his paintings, I cannot get rid of an impres-
sion that they keep silent, but speak up for themselves. It is
surprising to feel the buzz of these silent paintings around.
According to the author, this or that painting might be performed
in the last century style, but nonetheless convey the present-
day life with its most painful problems – and the sign evoking
such associations might be as simple as color, tone or mood.

Paintings of Lado Tevdoradze’s son Gubaz reflect an utter-
ly original artistic vision. Gubaz, third-year student of Tbilisi
Academy of Art, won the first place at the Youth World Delphiade
at the age of 12. His first personal exhibition was arranged in
2007. Gubaz’s works are stored in private collections in differ-
ent countries.

Still another “inhabitant” of Tevdore Gallery is young
sculptor Amiran Tevzadze. Amiran graduated from the
faculty of sculpture at the Tbilisi Academy of Art.
Working on the most part with natural stone, the sculp-
tor manages to reach perfection with several touches,
preserving the initial form of the stone and adding sev-
eral secondary details. His original and refined sculp-
tures exhibited in Tevdore Gallery physically, conceptu-
ally and spiritually merge with the exhibition space and
add finishing touches to its composition.

Tevdore Gallery is a very peaceful, attractive place.
Creative atmosphere aside, this impression of peace
and warmth is a personal achievement of Lado
Tevdoradze’s spouse Manana, greeting every visitor
with a kind smile.

Lado Tevdoradze says that the number of people
interested in art grows from day to day, and he is espe-
cially happy to see the increasing interest of children
toward the art, because the art is our spiritual force, and
the rise of spirit indisputably manifests the rise of the
nation.

LALI BAKHTADZE
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A Permanent Celebration

gubaz

TevdoraZe

GUBAZ
TEVDORADZE

amiran TevzaZe

AMIRAN TEVZADE
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INTERNATIONAL UNION OF ARCHITECTS (UIA)
INFORMATION CENTER – “INFOPOINT”

IN TURIN (ITALY)
aarrqqiitteeqqttoorrTTaa  ssaaeerrTTaaSSoorriissoo  kkaavvSSiirriiss  ((UUIIAA))  

`̀ssaaiinnffoorrmmaacciioo  cceennttrrii  --  „„iinnffooppooiinnttii““  ttuurriinnSSii  ((iittaalliiaa))

Communiqué
11 JANUARY 2008

e /

INTERNATIONAL UNION OF ARCHITECTS

UIA INFO POINT IN TURIN
This ideas competition, in a single stage, is organised in the framework of the UIA

Congress Turin 2008, illustrating the theme: transmitting architecture.

The aim is to create a UIA information point in the city of Turin, a place, dedicated to
urban democracy where people can meet, relax. To be designed as a public house for
architecture, info point will be usable both day and night, when open and closed. Of a

maximum surface of 100 M2, it will be built of recyclable eco-friendly materials and be
equipped with communication technologies.

COMPETITION PROCEDURE
The competition is open to architects worldwide, who are less than 35 years of age at

the time of registration. The entire procedure will be on-line on internet.

All the competition documents, programme and regulations may be downloaded on the

competition web site. Registration takes place at the same time as the electronic

transmission of the project file, format pdf, at the same address:

www.infopoint.uia2008torino.org

The competition language is English.There is no registration fee.

PRIZES
A total of 18 000 euro will be awarded as follows: first prize: 10 000 euro; second prize:

5 000 euro; third prize: 3 000 euro

The winning project will be realised in Turin for the UIA Congress.

JURY
Luca Molinari, architect, Italy ; Maria Theodorou, architect, Greece ; George Kunihiro,
architect, Japan ; Reuben Mutiso, architect, Kenya ; Jennifer Lee, architect, USA

Representative of the Municipality of Turin; Representative of the Piedmont Region.

TIMETABLE
Web site activated: 11 January 2008

Opening of registration and simultaneous transmission of entries 04 March 2008
Closing of registration and simultaneoustransmission of entries 11 March 2008
Jury 28 March 2008

Exhibition of entries in Turin 30 June – 3 July 2008

Prize giving ceremony, during the XXIII UIA World Congress Torino 2008 2 July 2008

Information :

competition_infopoint@uia2008torino.org

www.infopoint.uia2008torino.org

INTERNATIONAL
COMPETITION

Development Company 
KID-Architecture

developeruli kompania 

„kid-arqiteqtura“

National section of the International
Union of Architects – Union of

Architects of Georgia
arqiteqtorTa saerTaSoriso

kavSiris ((UUIIAA))  nacionaluri 

seqcia --  saqarTvelos

arqiteqtorTa kavSiri

Organizers of the Competition in Georgia:
saqarTveloSi konkursis 

organizatorebi:

Sponsors:
sponsorebi:

Georgian Skier Architects’ 
Club SKIA

saqarTvelos moTxilamure

arqiteqtorTa klubi „SKIA“

STYLE Magazine
Jurnali „stili“

JSC Iberia Real Estate
saaqcio sazogadoeba 

„iberia uZravi qoneba“

Information support:
sainformacio uzrunvelyofa:
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