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Precisely
Combined
Inflexions

This article is dedicated to Hotel

Rcheuli Marani, recently launched
in Chavchavadze Avenue, Telavi.
Author: David Makharoblishvili

Pulic space in its present-day interpretation is
not just a comfortable interior, but rather an indi-
vidual entity, featuring a unique atmosphere and
merging with the outside world according to its own
principles.

The project of Rcheuli Marani, belonging to
the network of Center Point Group hotels, has been
created by David Makharoblishvili. Its refined archi-
tecture and interior design, decorated with beau-
tiful furniture and accessories, have a special charm.
Originality and expressivity of design elements inte-
grate the space, in which architectonics and gen-
eral color palette is highlighted by contrasting tones
of furniture and ornaments to form a perfect set-
ting for leisure and relaxation.

NINO LAGHIDZE
PHOTO BY ZINKA BARNOV
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Rcheuli Villa

Hotel Rcheuli Villa, belonging to the network of Center Point Group hotels — a beautiful construction located
in Jordania Street, Batumi, stands as a symbol of unexpectedness, based on pleasant dissonances.
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Architecture of the construction dominates its sur-
rounding space, catches the attention and leaves a pos-
itive impression on the onlookers. This impression
becomes even stronger in the interior. Here distribu-
tion of ornaments, decorations and accessories is sub-
jected to a consistent pattern and plays a significant
role in defining the atmosphere of the interior. Public
life in the hotel is concentrated around several domi-

nant elements. The space contains numerous coun-
terpart themes, subjected to the general principle of
minimalism and eclectics. This approach allows intro-
duction of “historical” touches into the modern stylis-
tics and proves the necessity of such details and asso-
ciations in accentuating the flair of true modernity.
NINO LAGHIDZE
PHOTO BY ZINKA BARNOV
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Kvevrshi

Restaurant Kvevrshi, located in Nutsubidze Street, in Thilisi, features origi-
nal architectural composition. Authors of the project: Rati Khetsuriani. Irakli Lazariashvil
and Goga Khvitia.

This unordinary construction with no facade attracts attention by visual light-
ness of its roofing and graphical dynamics of shape. major architectonic groups
are comfortably linked with each other. The key attraction of this project lies its
integration with the air and the feeling of freedom. Architectural forms fall into
the range of its structural elements. The shell of the building is a delicate mem-
brane, sensing the beat of the outer world.

NINO LAGHIDZE
PHOTO BY DIMITRI LOMIDZE
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A House In Moscow Suburb

Reconstructed residential construction in Rublevo
- Moscow suburb, designed by David Metonidze, has
become an important dominant of its immediate archi-
tectural setting.

The house owner wished to fully overhaul the ini-
tial, typically “pseudo-suburban” construction, which did
not conform to his aesthetic requirements. He invited
his friend, designer David Metonidze, to help him with
this project.

The designer approached the task with his cus-
tomary professionalism and scrupulosity and went
through all the motions while developing his ideas.

Gradually, a desultory array of walls and ceilings got
transformed into a beautiful house.

Characteristic flow of closed and open volumes in
the house is live, rhythmical and meaningful. The con-
struction features a surprising balance between seren-
ity and movement. As a result of careful observation,
an onlooker can see all the benefits of this free-flow-
ing modular composition with unconstrained proportions
and refined structuring of construction elements. Dynamic
space, captured in abstract forms, provides for unlim-
ited diversity. Planning and design of the interior with
spatial compositions of columns, beams and railings

have both functional and aesthetic connotations,
accounting for their originality.

The bulky house, standing on a horizontal site, leaves
an impression of visual lightness. Architectural-planning
solution of the construction is based on two key princi-
ples — on the one hand, architecture of the house is
fully modern, cosmopolitan. Such a house can stand
anywhere. But on the other hand it is very “local”. There
is nothing alien in it. Carefully matched natural construc-
tion materials, accessories and details endow the house
with originality and clean, environment-friendly atmosphere.

NINO LAGHIDZE
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Collections

OLF (Oriental Furniture Laquer) brand, famous
for its perfect furniture and decorative objects, pro-
duced using the Chinese Cormorandel and ancient
lacquer techniques, emerged under the title of Lam
Lee International about 50 years ago. In 1980, the
company was joined by talented painter Lam Lee,
who radically changed their traditional style. On
January 18 2003, Lam Lee won the prestigious
Academy of Achievement Award. Nowadays Lam
Lee, surrounded by a group of professional design-

ers, stands at the head of the company. Under
his leadership, the "Lam Lee" creative team
acquired a global vision of design and adopted
numerous ideas and techniques, ensuring inimitable
individuality to the company's products. Together
with 300 designers, constructors and decorators,
designing prototypes, the company employs 2000
craftsmen. All these people create wonderful col-
lections of accessories, decorative panels, light fix-
tures and furniture.
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The unique quality of Lam Lee products
is ensured by manual work. Once every 6
months, Lam Lee issues up to 600 new arti-
cles, expanding rather than replenishing the
range of existing collections. Lam Lee prod-
ucts can be broken down into five collections:

1. OLF - modern furniture and large acces-
sories with typical Lam Lee shaping and fin-
ishing;

2. LEEAZZANE -lighting collection, includ-
ing table lamps, floor lamps, chandeliers and
wall lamps.

3. Sinuos - accessories

5. ARTTRA - decorative panels, decora-
tive installations and folding screens.

Lam Lee uses over 100 finishing styles.
Decoration practices include numerous ancient
techniques, many of which have been revised,
corrected and reorganized by Lam Lee him-
self. Decoration and production processes uti-
lize a wide diversity of materials: natural lac-
guers, mosaic gold and silver, ceramics,
Plexiglas, glass, metal, wood and stone. Many
of the articles can be matched by finishing,
material, style or collection as well as color-
ing. The number of matching combinations
offered by Lam Lee products is unlimited, so
that interior designers and architects can cre-
ate luxurious interiors and totally change the
image of any, however ordinary, space. All this
is guaranteed by unique and unmatched busi-
ness, identified as Lam Lee style.

Twice a year (in June and December),
Central European Showroom in Brussels hosts
presentations of new collections, attracting the
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professional public from all over Europe. In
1990, Lam Lee formed its European head-
quarters - Lam Lee Europe, located in
Waregem, Belgium and currently cooperating
with over 30 European and African countries.
The list of Lam Lee's clients includes the most
famous European boutiques and hotel, such
as New York Palace, Boscolo Hotel (Budapest,
Hungary), Gran Hotel la Florida (Barcelona,
Spain), Savoy (Cologne, Germany), Hilton
Hotel (Porto Rosa, Funari, Italy), Taormine
(Sicily, Italy), SAS Radisson Golden Sands
Resort (Malta), Hilton Hotel and Stanhope Hotel
(Brussels, Belgium), Hotel Lenkerhof
(Switzerland), Carlton Group (Norway), etc.

Lam Lee was introduced into Russia in
2000 due to the efforts of Signor Stefano Urbinati
and his wife Allison Jacob - owners of Marco
Polo Lam Lee Collection, member of Lam Lee
Group and official distributor of Lam Lee brand
in ltaly, NIS and Baltic countries. Their fond-
ness toward beauty and art, their determina-
tion and enthusiasm spread the knowledge about
Lam Lee among a wide circle of public and
ensured its long-standing popularity.

We met Stefano Urbinati during his visit
to Thilisi, based on the recommendation of
Ms. Oksana Kashenko, editor-in-chief of
Moscow brand Salon-Interior. It should be
noted that Mr. Urbinati has some really inter-
esting projects in connection with Georgia
and STYLE Magazine. But right now, we
just present to your attention the materials
on fantastic Lam Lee collections, which he
kindly offered to STYLE Magazine.
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Buenos Aires

Ketevan Odisheli - special correspondent from Berlin

Buenos Aires is not only the capital of Argentina, but also the cul-
tural, economic and industrial centre of the county. One third of Argentine
population (13 millions) resides in Buenos Aires.

The city with its classical colonist planning is spread along the
bank of Rio de la Plata river.

As any big city, Buenos Aires is a very noisy, dusty and exciting
place. Traffic is mostly unilateral and rather chaotic. Besides a score
of light vehicles, there are up to 40000 taxis in the Buenos Aires. Taxi
is not really expensive and serves as a major means of transport.
Public transport is represented by bus and underground. The popula-
tion is very friendly and open-hearted.

Apparent influence of Italian, Spanish and French architecture makes
Buenos Aires look rather South-European, than South-American.
Architecture of Buenos Aires features a considerable diversity of styles.
Monumental buildings, decorated with turn-of-the-century Art-décor orna-
ments and sculptures account for the inimitable individuality of the city.

The centre of Buenos Aires is Plaza de Mayo. It is on this plaza
that Government Hall — Casa Rosada (the Pink House) is located.

Plaza de Mayo and Plaza del Congreso are connected by
Avenida de Mayo, the most impressive street of Buenos Aires. Of the
architectural monuments, dating back to the 1920'ies, the most impres-
sive is Barolo, built by architect Mario Palantini in 1922 and reported
as the tallest construction in Buenos Aires at that time. The facade of
Barolo is amply decorated with balustrades and mystical figures.

The crossing of Avenida 9 de Julio, the widest street in the world,
and Avenida Corriente, features the obelisk, symbol of Buenos Aires.
The obelisk, erected in 1930, marks the spot where the national flag
of Argentina was first waved.

In Florida Street stands the tallest South-American skyscraper, dat-
ing back to the 1930'ies — Edificio Kavanagh. The construction was
designed by architects Sanches, Lagos and de la Torres in 1934 and
built in as little as two years. Edificio Kavanagh remained the tallest
reinforced concrete construction of the world for quite a long time.
Nowadays, Edificio Kavanagh, recognized as a historical monument,
remains one of the most impressive architectural sights of Buenos Aires.

All the districts of Argentina capital have their own name and his-
torical background.

San Telmo, located in the Southern part of the city, dates back
to 1735. This place, considered as an exclusively aristocratic district
until 1870, became a refuge of newly-arriving emigrants later on. In
1970, San Telmo was included into the Heritage Conservation fund.

Every Sunday, Dorego Square hosts a market of antiquities, and
the adjacent streets serve as open theatre stages to roving actors.

The main street of the multicoloured La Boca district is just 100
meters long. This street is named after Caminito — the famous tango



melody. As the saying has it, La Boca is the birthplace of tango.
According to an idea of artist Benito Quinquela Martin, thin metal con-
structions of Caminito Street (painters’ studios on the most part) were
painted in different colours. Another distinguishing feature of La Boca
is the Bonbonera — stadium of Boca Juniors Football Club.

Reconstruction of Recoleta District, the northern part of Buenos
Aires, started in 1870, when the richer citizens started to move into
this area from the southern parts of the city during cholera epidemics.
The centre of Recoleta District is represented by Pilar Church, ceme-
tery and Recoleta Cultural Centre.

The cemetery is one of the favourite tourist haunts. Richly dec-
orated graves, including Evita Peron's family tomb, leave an indelible
impression on the visitors. This part of the city also houses the National
Museum of Art and National Library.

Monumental building of the National Library, stands in the mid-
dle of a large park and looks upon on Avenida Libertador. The library
was built on the site of the former presidential residence, where Eva
Peron once lived and died, by architects Clorindo Testa, Bullrich and
Casaniga. Design works started in 1950, while construction was fin-

ished and the Library was launched in 1992.

The richest district of Buenos Aires — Palermo Chico, was found-
ed in 1912. Imposing embassies, unforgettable subtropical gardens
and luxurious shopping centres stand in tangible contrast with the
poor city outskirts.

MALBA — Museo de Arte Latinoamericano de Buenos Aires, built
in 2001, exhibits the works of all the prominent Latin American artists:
Botero, Frida Calo, Antonio Berni, Csul Solar.

Modern architecture is well represented in the old city port locat-
ed on the bank of Rio de la Plata. Construction of the port, named
Puerto Madero in honour of engineer Eduardo Madero, started in
1880. Already in 1910 the port failed to satisfy the increasing require-
ments of local commerce. The site was abandoned and a new port
was built slightly northward. In early 1990'ies was created a new proj-
ect on Puerto Madero redevelopment, implying construction of resi-
dential complexes, offices, pedestrian streets and a recreation zone.
Old warehouses were overhauled into restaurants and shops. Special
flair is endowed upon the district of Puerto Madero by Puente de la
Mujer — Women’s Bridge, designed by Spanish architect Santiago
Calatrava.

In spite of all its diversity, Buenos Aires — this is Argentina, tango,
Evita Peron and Argentine barbeque.

This brief overview of Buenos Aires reflects impressions of a three-
week Christmas trip of our family to Argentina in 2007-2008.

By adding the photos, | tried my best to let you see this undoubt-
edly impressive city as lively as | saw it.

Photos by Dieter Fwanenstil
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A standard apartment in a high-rise located in downtown
Baku and overlooking the Caspian Sea was transformed into a
modern, integral living space according to a project by architect
Eldeniz Suleimanov. Its stylistic image is an interpretation of pres-
ent-day urban lifestyle theme with a relevant system of priori-
ties: maximal comfort, advanced technologies, value of time and
permanent information flow. Stylistic “system of coordinates” reveals
itself in laconic and efficient décor, up-to-date equipment and
mobile furniture design.

Distinguishing feature of this interior is the meticulously cal-
culated space structure. By removing unnecessary partitions, the
author defied the traditional method of “slicing” the apartment
into rooms. The resulting integral residential zone increased the
maneuvering space and enabled efficient distribution of functions.
The guest, kitchen and sleeping areas are perceived as a unity
and look equally interesting, open and free-flowing from any van-
tage point.

Based on precise, pin-point design solutions, the author suc-
ceeded in creating a stylish interior, fully conforming to the life-
style of its dwellers.

NINO LAGHIDZE
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Important Aspects of
Architecture

Perception of an architectural construction, its aesthetical value firstly depend on
the scale of planning solution, selection of the site, spatial composition, innovative,
progressive integrity of technique and functional structure.

The above fully describes architectural and planning solution of the following
projects by architect Martino Pedrozzi, recently realized in Switzerland: HOUSE IN
PREGASSONA — 2005 — Lugano; HUT — 2002 — Malvaglia; RUIN — 2000 — Malvaglia.

Each project dominates over the surrounding architectural background and inte-
grates it, at the same time, standing out to form a landmark. Bulky but flexible exte-
rior shapes not so much correspond to the purpose of this or that building as pro-
vide their artistic interpretation, highlight their function and render them even more
expressive. Architectural masses with their dimensions and proportional positioning
add special eloguence to construction volumes in general.

HUT - 2002 — Malvaglia (Switzerland)

Fragile dry stone huts like these used to be stables and were con-
stantly maintained in good shape. Today they are no longer used and
generally fall into ruins.

During some recent reparations works the eaves are eliminated and
the carpentry, visible on the facade between the side walls and the roof,
is hidden, turning the building into a monolithic non tectonic object.




HOUSE IN PREGASSONA — 2005 — Lugano (Switzerland)

The project concerns the renovation of an ancient
farmer house in a village centre near Lugano, build on
several steps during the last centuries (the most
ancients parts go back to medieval times).

A contemporary unique character is given to the

whole building in order to avoid the banal contrast between
Old (what exist) and Modern (new intervention). The
process of renewal starts demolishing all damaged parts
as wooden slabs and carpentry, leaving only the thick
structural stone walls (easily recognizable on the floor

bEomo Ne26. 2008

plans and on the model of structure). New slabs are
put at variable levels to enable a direct movement between
the rooms in both plan and section, transforming the
original building, based on the superposition of three
repeated floors, on a unique entity.

Architect Martino Pedrozzi

Lecturer at the Academy of architecture of Mendrisio, Switzerland.
Graduated in 1996 at the Federal Polytechnic of Lausanne, has an
architectural practice in Lugano. In 1999 he works two months in
Rio de Janeiro with Oscar Niemeyer. His works are mentioned for
the 1999 and the 2006 editions of the international prize “Contemporary
Alpine Architecture”. Since 2003 he is the director of the WISH
(Workshop on International Social Housing), the Summer School pro-

RUIN - 2000 — Malvaglia
(Switzerland)

The stones of a ruined hut have been moved inside
| the rests of the walls.

gramme of the Academy of Architecture of Mendrisio. In 2007 he
has been Visiting Professor at the IUSS (Institute for Advanced Studies)
in Pavia, Italy. He was invited as Guest Critic at the Federal Polytechnic
of Lausanne and at the Kent State University (Ohio, USA). He gave
public lectures in the universities of Tucuman, Argentina; Mexicali,
Mexico; Nanjing, China; Johannesburg, South Africa; Al Ain, United
Arab Emirates and Geneva, Switzerland. His work has been pub-
lished in swiss and international magazines.
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| am neither a designer nor an architect. | just have
my own vision of the space. What | have to tell you
ill hopefully become more interesting if | try to speak
jth simple words, without any high-flown notions or
technical terms.

We, humans, are usually most knowledgeable in
the\ﬂngs we use in our lives. The words “I know” are
just words, not more. | try to follow this principle; this
is wh}l told you | am not an architect — | still have
00 much to prove to myself.

Since the moment | first got interested in this sphere
and started to get relevant education, | have been see-
ing more and more proofs to the fact that architecture
not have limits. Every day one sees and creates
thing totally new, and this process goes on end-
until one has found what he was looking for.

A etter from Londen

However profitable, this is just an illness. Speaking about
profits, | cannot refrain from saying that what the Georgian
architects do for the minimal compensation, costs a
great deal more in the developed countries, while even
the sketches made by Georgians are often better than
the works of the world’s leading architects.

I, a novice to this sphere, would like to show you
two projects by myself and Anna Svanidze, my wife,
which were realized on the roofs of London high-rises.

An architect usually starts designing from the
ground, but not being an architect | did not feel myself
constrained by this rule.

Space is equally valuable everywhere — even in
Georgia (though here, as different from the UK capi-
tal, it costs very little). The majority of densely built
apartment blocks in the newer districts of London are

devoid of space. It is already twice that | encountered
this issue in my activities — imagine a 35 sg. m. morsel
of space on the 23rd floor with a concrete floor, sur-
rounded by blind walls and only opening up onto the
sky and its owner wishing to arrange a garden there.
When | first got such an assignment | remembered
how when buying a villa in Tsavkisi | naively wished
that my 10000 sq. m. courtyard was 5000 sg. m. larg-
er. One could only laugh at this reminiscence when
facing a task of designing a garden on the 23rd floor
with an area of 35 sg. m. looking onto the blue sky
at one’s disposal. In other words, impossible is noth-
ing... | doubt that my solution is perfect, but this was
the only thing | could think of...
And my last message: take care of your space.
VAKHTANG NIKOLAVA




[

b

-k bEomo Ne26. 2008
R k.
-
LI | —

0L&M®NS - dI60

dgbo 964 dmab@nmo dodstronmmads gmbob (3dmbn (,.0m00b ammo®) 3mngasb Moy
L3930RNE M330b5dMMgd93L. dom FmMal yzgmody 360336gmmasbn bomzsbals 3nmbg-
30L ®Bdgbs s domnbbdggss.

dgbo Imozo3L Lod3z00gb s boM336sL..

RONOL BNBRIG()...

890dnbals babsBn (1868-191266.) d;3bmzegdn dgbal nodmbgma dabBogmagdgmn bab-
060, 33L30bdmmdEs 839Mn3mmn mbogzg@bo@g@olb gFom-gFm 3MmMeEgbmmb, Mmdgmbs
Ly@s dgbol s®LL RsbB 3MImEs. 656-0635 ngn Rsndy @e33@03s. LyyFabmab Lamd-
0bob, dob30bdgmo LEMIMNL Fobrsbaol Rsnm o3LgdsL Fgmwas. Lombgd gsszbm dmm-
9o, 353053 Jombgoszowm 8dnbs 636-0b0 gobogMmdmds abbdal, babdgmoa 30 om3z@g-
dmEd. 3MMxgbmmo gomzgdmmo Jgdynmgdos dob Jdgmgdsl, dmemmb 39me® dmomdo-
bs: ,,30b65560, bemd Logbgs, ob gL 396 0@ gLl

- ,, abgzg, Emamez gb §abrsbo®, - odzs 656-063s, - 093963 Logby batror mg3qbg-
o Jgbgmnmgdgdom s asbbggdom. Mmame Bgzdmgd ogsbsbmo dgbo, o o -
3o 0g396L 3069667 .

d960-3900Bd0 NMymaL 06@9mgd@olb 3Mngamgansl baygoms s©sdnsbnm asdmzon-
mgdoDg o 83 93565b369mb, 6@ M0303LMSE SemnsblbTn, gobbagmbbgdal (,LaGmma®) -
Imgemgboms ¢g3damn@n s@bob seddnl Jombggzol bL@gomal dgmby ssdnsbol gMmg-

e 965899690 ngemnb.




ﬁ bBOmo N:26. 2008




bEomo Ne26. 2008 )

»d0mob3n FoMogbdyg, L.3MmamMgb  wamzolb
Jogmo® s@dmbagmamn dato ,,dgb0* aonblbs. do-
bo, MmE EMbydy gabmaglgdamn nbGgMngFn oM-
J0&9d@™™ amgs Bbg@osls 3Mmgd@no asbbmmzo-
9md. gMm00b bogMgB8o ynFomgdol ndymmdl
>6dodadéaPamo 3H3368930b @y3MBGIYmo
3M33mBn3n9d0, Lbgswabbgzs adbgbmamgdol gmm-
35, 39M0 ©d 5.3. 33dF30M35mgdal s Lodbmdey-
Jqb, mBog0bsmaEn 3mmmEobEmmo aswsbyzg-
&o mg3b bogmdzmaw. dmmasbo dsmo@ms m3-
&8s g3mbl mgdbol 69d0b3ngH bogsbl, ae-
3390l 3ol Imgmemmdal. gb, gobboznmmgdom
3603369mm39600 - 6@ gM0gMBo ymazgmnggl oe-
30bo sanmo 43l doRgbomo ©s L3mm3G -
o babnsmal 3@ oMgdgmas. godmygbgdmen dobo-
mdmd B3d@NMgdal bgadnmgddg bobsmmol so-
0bsmo ab@gMngmnbomzol adsbsbosmgdgm ame-
Boga@ 0@Ydb, 9BOM JgGow od396G0MgdL. bo-
960 383¢30635emgd5T0 gdenemoa babgdo ©d 3o~
omgmgdo, ©0bsdozn®mn bodMmwggdo domengb-
&0Mgdgem Imbabadgdbs ©d Lomag@gdl J3bnsb.
©0Ds06gMmmo dgmmEos, dobo Momdol (33moms
©5 Jqbsdadabo bm@gdolb Mganb@malb godmogma-
domds 8 9dmmo... ZEN dmonzagh bomgsbsb...

6060 QOXNJI

BM&M: 396 693960)




] bBOmo N:26. 2008

Zen — a school of Mahayana Buddhism, contain-
ing a number of specific features, the most important
of which is the desire of reaching nirvana — the state
of peace and enlightenment.

A CUP OF TEA...

Japanese Zen master Nan-Jin of Meiji period (1868-
1912) once visited an American professor, who wished
to perceive the essence of Zen. Nan-Jin invited him
to a cup of tea. While talking at a table, he started to
fill the professor's cup with tea. The tea filled the cup,

but Nan-Jin continued pouring and let the drink spill
over. The professor looked at him in surprise and final-
ly lost his patience: “The cup is full, it can hold no
more”.

“Just like this cup,” — replied Nan-Jin, - “you are
filled with your own ideas and judgments. How can |
let you see Zen, if you don't empty your “cup”?”




Zen Buddhism denies the importance of human
experience and considers pure intellect and intuition
as faithful guides of a man on his way to understand-
ing the true nature of existence and reaching the state
of enlightenment (satori).

Oriental bar Zen was recently opened by Progress
Group Network in Chardin Street, Thilisi. The interior of

this two-level public space was designed by architect
Goga Chkhetia. The integral space attracts attention by
decorative compositions of architectural elements, shape
and color of accessories, transparency and lightness of
design solutions. The original color palette provides an
optimal background for any item and highlights its sculp-
tural nature. Graphical precision of interior is further accen-
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tuated by quaint glinting of light on upholstery and fin-

ishing materials, lines and parallels, dynamically merg-

ing into patterns and silhouettes. The design flows as

a melody with changeable rhythm and a perfect
sequence of motives, leading to Zen, to nirvana.

NINO LAGHIDZE

PHOTO BY MARI NAKANI
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Artistic and
Appealing

The small cozy café-bar Pur-Pur is located in a
beautiful historical district of Thilisi, in Abo Tbileli Street,
near Gudiashvili Garden. Interior of the café and dec-
orative fencing, separating it from the Garden, has been
designed by Guga Kotetishvili.

Artist-designer created a thematic composition with
deep content, integrating a multitude of modular ele-
ments.

The interior is based on visual stylistics as well as
certain cultural and artistic implications. The design over-
all is highly creative and appealing. Originality of the
atmosphere is highlighted by coloring effects and an
array of carefully positioned decorative articles and acces-
sories. The diversity of this litle world has a surpris-
ing power of making everyone feel perfectly at home.

The author has carefully considered every seem-




ingly accidental detail. Decorations with their meaning-
ful form, color and connotation are in full harmony with
space planning, saturated with an aura of artistic van-
guard and intellect. You will agree that by this work
Guga Kotetishvili has once more expressed his high
professionalism.

NINO LAGHIDZE
PHOTO BY BUBA SVIMONISHVILI
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Stylistic

Inteqgrity

Café-bar Vacanda, recently opened in Chardin Street,
in old Thilisi, has been designed by architects Irakli
Lazarashvili and Goga Khvitia.

Vacanda is almost entirely open to the outer world
— large glazed surfaces successfully synchronize it with
the adjacent street surroundings. Refined architecton-
ics of the interior integrates several compositional and
conventional layers, highlighting originality of the design.
The first impression one feels upon entering the café
is the positive ecology of the interior space.

The authors skillfully adapted unfavorable propor-
tions of the interior to the new requirements. Impression
of integrity is achieved by a unified compositional solu-
tion, soft transition of decorations and colors from zone
to zone and from surface to surface, an intricate sys-
tem of spatial solutions, dialogues and refrains of lines
and shapes. Important components of the interior are
wall paintings by Mariam Tkeshelashvili of Zarapkhana
Company.

Stylistic integrity does not subdue originality of dif-
ferent sections of the interior, highlighted by distinctive
colors and textures. Varying intensity of artificial light-
ing further accentuates the depth of form and color.

Professionalism is best revealed in the approach
toward minor details. In this particular instance, this fea-
ture is present everywhere — in the choice of textures,
accessories, decorative ornaments, highlighting the
general design theme, which come together to trans-
form the space into a harmonious interior, opening up
before the visitor's eyes as an interesting, vast deco-
rative panel.

NINO LAGHIDZE
PHOTO BY DIMITRI LOMIDZE
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Design
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Creation of modemn interior design with a thematic
atmosphere and distinctive individuality is a complex, metic-
ulous task, requiring a great deal of professionalism.

Public space of DRESS CODE Shop, designed
by architects Irakli Lazariashvili and Goga Khvitia, rep-
resents an integral, live organism, consisting of harmo-
niously matched mobile units. The open space is per-
ceived as a unity, nonetheless consisting of self-impor-

tant and original elements, integrated by a carefully con-
sidered and unobtrusive structure of minor details. Each
horizontal or vertical surface of the interior is an unor-
dinary decoration, a part of design collage. Their com-
positional structure, tonality, matching with furniture and
accessories evoke the feeling of perfection.
NINO LAGHIDZE
PHOTO BY DIMITRI LOMIDZE
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Chardin - Meidani - Rkinis Rigi (Iron
Row)

A new beer pub titled Tiflis Town was
opened here in early February.

Pub interior was designed by architect
Dimitri Topuridze. This public space repre-
sents an alliance of transparent vistas.
Refined design transitions provide an effect
of flexible, constantly changing unity. Plastic
forms, exquisite coloring and beautiful choice
of textures endows the pub with special
charm. Configuration, proportions and design
of various sections defines thematic integri-
ty of the interior. The author has created
a well-organized, compact composition, fea-
turing unusual architectural solutions and orig-
inal atmosphere.

NINO LAGHIDZE
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Interior Dominant

Interior of Elit Electronics showroom, located in Kazbegi Avenue, Thilisi, has been
created by designers Nia Mgaloblishvili, Sophie Shevardnadze and la Liparteliani.
Reasonable zoning of the interior space allows for minimal overlapping between
office and public areas. Coloring and spatial solutions are active and localized, defin-
ing the image of the showroom. The design efficiently reveals the authors’ manner
and style as well as original composition of the space. The dominating element of
interior design is the contrast of local colors. Thorough development and original solu-
tion of the general theme, masterful distribution of design dominants create a really
pleasant, comfortable environment.
NINO LAGHIDZE
PHOTO BY: IRAKLI BLUISHVILI
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Chardin Gallery

Chardin Art Gallery was founded in 1998 by art historians Maia
Nozadze, la Dvali and Khatuna Chkheidze. Presentation of the gallery
took place in Chardin Street, in old Thilisi. Later on, the establishment
continued functioning nearby, in Leselidze Street, though the space
was not sufficiently convenient for art expositions and finally in June
2007 the gallery moved to the refurbished exhibition area of Marriott
Thilisi Hotel.

The new gallery consists of three exhibition halls. Its design and
technical equipment maximally conforms to the present-day require-
ments. Visitors can study the exhibits — works of modern and classi-
cal painters and a permanent exposition of enamel, - and get infor-
mation on this or that work of art or its author with maximal comfort.

Launching of renewed Chardin Gallery coincided with opening of
a new exposition, dedicated to the anniversary of death of painter
Merab Abramishvili. This exhibition featured works of the painter, belong-
ing to his family and various private collections.

Chardin Gallery works with maximal intensity — from 12 p.m. to
10 p.m. all through the week. It operates numerous international proj-
ects and intends to offer the Georgian public a lot of interesting nov-
elties in the nearest future.

NINO LAGHIDZE
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Gom-ART-Eli — Art-club of popular Georgian singer
David Gomarteli was recently launched in Metekhi
Street, Thilisi. The club opens its doors to the public at
10 p.m. and closes down only after its last guest goes
home. Here you will be able to enjoy a pleasant envi-
ronment and tasteful music — live performances by David
Gomarteli, Merab Sepashvili, Forte Group, etc. — and
an boundless choice of musical hits offered by a DJ.

Interior of the art-club was designed jointly by Dato
Gomarteli and architect Irine Kacharava. The architect
enriched the interior with remarkable design nuances and
molded it into a function-specific environment, which is
really important for highlighting individuality of a club.

The impression of integrity is achieved by dynamism
of the composition, smooth transition of décor motives
from zone to zone, and the rhythmical beat of spatial
and volumetric solutions. Terse coloring and graphical
- structure of interior reveals refined taste and modera-

tion.

Imposing but comfortable and relaxing atmosphere
of the art-club is perfect for arranging a festive presen-
tation or just passing an evening with friends.

| The club is really worth visiting. You will surely have
a good time there and will probably think of becoming
a member of the club.
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Internationally-acclaimed designer Karim Rashid took
time out from The Hotel Show in Dubai to present fur-
niture design awards to the winners of a student com-
petition.

‘New York-based Rashid, who has had more than
2,000 designs put into production, presented the first
prize of US$2,500 in the Association of Professional
Interior Designers (APID) competition to Sophie
Akhvlediani, of the American University of Dubai (AUD).

Sophie, from Thlisi, Georgia, designed items that
could be mass produced for use in three to five star
hotels. The judging panel, which included APID's Ken
Laidler, Chris Lee of InterContinental Hotels, and Guy
Roukaerts, editor of Gulf Interiors, chose the winning
entry on the basis of innovation, practicality, adherence
to the brief, economic viability and presentation.

‘| taught for 10 years so | know what this means
to students. A lot of hard work has gone into this," said
Rashid, a former associate Professor of Industrial Design.

In second place, with a prize of US$1,500 and

also of AUD was Sahar Motahari,. In joint third place,
with prizes of US$500 each, were Certificate of Merit
winners Aliya Al Saabri, of the American University of
Shajah, and Neelanchana Sobhakumar, of Manipal
University.

Maggie Moore, Project Director for The Hotel
Show, said: ‘Karim Rashid is an internationally acclaimed
designer and an inspiration to design students the world
over. He currently has 85 projects underway in 30 coun-
tries and is in demand around the world. We're delight-
ed he could spend time giving advice and encourage-
ment to our winners at The Hotel Show.'

The APID Annual Furniture Design Competition for
Students 2006 was sponsored by Intercontinental
Hotels, Fluid Production and The Hotel Show.

APID will promote the highest professional ideals
of Interior Design to client bodies, whether gov-
ernmental or private sectors, to industry, to its mem-
bership, and to society.

APID aims to stand equally alongside other rep-
resentative bodies and institutions, and to partici-
pate fully in local and international events. APID,
the Association of Professional Interior Designers,
is the first association of its kind in the Arabian
Gulf.

APID has been founded by the following organ-
isations who are some of the leading names in the
interior design industry.

APID now its first year of founding, aims to
have its presence in all the countries of the Middle
East. It aims to provide a platform for education
and development within the design community
through conferences, seminars, exhibitions and com-
petitions. APID will assist in building connections
within industry, that will help members expand their
professional prospects by networking with colleagues
and will give the design industry unified access to
resources to market their design practice.
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Pro Credit Bank Thilisi branch offices
Arhitect: Sopho Akhvlediani

Interiors of Pro Credit Bank Thilisi branch offices, created by Sopho Akhvlediani, in the first place reveals
the uninhibited, selfassured attitude of its autor toward color and form.

Combination of subdued colors and graphical forms creates a peaceful and positive atmosphere. the
next positive factor is refined simplicity of the interior, which, in spite of aii its originality, is free of all excess-
es. The autor precisely express the most up-to date design trends.You can feel this everywhere - in con-
figuration on the interiors, matching and distribution of furniture and distribution of furniture and accessories.
Medley of exquisite textures and colors in combination with ultra-modern design manifests the mastery of
decoration art and saturates the space with comfort.
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Decorative
Palettes

A residential interior is jointly created by an architect
and the house owner — in other words, an architect designs
an individual living space based on his creative principles
and the owner's requirements. However, this practice is
totally different when an architect works on a public space
— the result should be original, but relevant to the specif-
ic functional and aesthetic objectives as well as the
microstructure of the existing setting.

These residential and public interiors (office-gallery Art-
Fact and tourist agency ExoTour), created in accordance
with the imagination and interests of their owners by archi-
tect Vasil Tokhadze, are radically different as regards design
objectives, but similar in being interesting and artistically
integral. The author succeeded in designing impressive,
purpose-specific and distinctively individual environments.

The architect's taste and moderation are proved by
laconic graphical and color solutions, applied to the designs.
These comfortable interiors impress with their simple,
refined forms, careful choice of furniture and pleasant atmos-
phere.

In each particular case, unusual solutions and inter-
esting findings serve to create an original, comfortable and
peaceful environment in which a family or a business will
surely feel at home.

NINO LAGHIDZE
PHOTO BY RAMAZ NATSVLISHVILI
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Volumetric Structure
of Gradusi Restaurant

Stylish environment of Gradusi (Degree) Restaurant, located in Gudauri ski resort, has been cre-
ated to designers Kate Toloraia and Nato Janberidze (design company Rooms).

The highly efficient design, based on precisely calculated laconic solutions, is original, aesthetic
and function-specific. The construction conforms to a supreme compositional principle, integrating diverse
forms into a flexible structure.

The interior space is surprisingly well-organized. Unusual and light decor helps create a relevant
atmosphere. The unified, unbroken public zone leaves a lot of space for maneuvering and allows for
maximal concentration of functions.

NINO LAGHIDZE
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Elegance Revealed in Décor

The interior of Pro Bienere Restaurant features original, absolutely
unique stylistics. Its unordinary atmosphere stresses the diversity of objects
and articles “populating” the restaurant. Elegance of the interior, revealed
in refined décor, manifests the professionalism of its authors Kate Toloraia
and Nato Janberidze (design company Rooms).

Correct spatial organization, harmony of colours and materials, taste-
ful choice of light fixtures, furniture and accessories, conforming to gen-
eral stylistic solution... Flawless design, serving to form a harmonious
interior, integrated by a general idea and theme. With every detail care-
fully considered and matched to the owner’s individuality, the designers
successfully reached their goal in every aspect.

NINO LAGHIDZE

e 15 |

e

e = t




JMAMOH B0 0O boboY3]

©0b30bgM dmgdbabomg DgMEammzal do-
96 Bg94360cm0, Ga@mnb@mmo 3md3sboals ,,3mM©
350@ 390° 068 gMngMol 9Mmosbn LogmMab
ME1g360D980L Jmagzamo b zMmmo 3Mnbz0-
30 30603oma®ddo s Lobowaggs. dmzmemmdab
oemaabo Lobg babosdmzbm obmbablgdols dgm-
69 dmmemmbymmdgddgs sggdmmo.

06&gM0gFol  9do@gd@mbngs oM@ ngn(zes,
ooy ©d adsbn(s. bogmMnb dormnabmdnls Bone-

Comfort and

Interior of World Wide Web Tourist Company, cre-
ated by designer Alexander Zertsalov, is based on sim-
plicity and minimalism. The general principles, under-
lying this integral space, are sequence of unexpected
solutions.

Architectonics of the interior is simple, complex and
beautiful. The impression of integrity is achieved by
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the dynamism of composition, decoration, color-match-
ing and rhythms of spatial and volumetric solutions.
Still another notable concept realized in the interior is
the idea of visual motion, illustrated by a system of

special effects and unexpected design solutions.
NINO LAGHIDZE
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Buffalo Bill Saloon, located in Akhvlediani Street,
is eye-catching. Its exterior and interior design, with its
refined and subdued decoration, features traditional
American motives. The Saloon was designed by archi-
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tect Gogi Devdariani. Elegance of the interior, mani-
fested in unordinary choice of furniture and accessories
and variation of colors in accordance with interior speci-
ficity, highlights the author’'s professionalism and ren-
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ders the aesthetics of the design valuable for those
capable to appreciate an environment devoid of exces-
sive mannerism.

NINO LAGHIDZE




13MM3JOEIOGHMO

@doeabBn, 3ogo-ggBaggmal asdbamdg Ne75 -Bn, 25 ©939339Mb, ,,930mIgw(396@ 0L
33b3bemgdmmn 068 gMogmal 369Dgb@ (300 Bgoas. ,.93MmMIg0396@M0* wagmdbgdmmoas
936m30b 396m35Dab, g3dim3olb (39M3035maGn 3ndmb, 839M0z0l 3m0bognE-mbimmmeg-
@5 dbmzns3000, 93M30lb Mb3memmaom®a bzmmobs ©s g3Mm3ol bggHmemmams sbmzo-
3300b 693019300 d0ge s dmnEagh abgo ©aMagdL, MmgmMoEss anbgzmmmans, 3oMwoo-
meamg0s, bggMmmmans, gMmmmans, 30dmmmans, 9bomMnbmemmgns, mamnbammmans,
mgmsmImmmans. (396@M0 sFnFz0mns M3b339MM3g MIdMMSGMM0Nm-00dgbmbEn-
3960 333M3GMM0m, M3 NDMNb39myMaRL 835 dsMd MbsdgoMmgy Jgommgdom ©o-
236mb@Gomgdabs ©d I3nEMbommdab.

1»9360m390(396@E0b* 0b@gMogHo, dabo Igmmdgmo Jomds@mbol, dgmnizabal dg360-
9690505 EmMd@mmab, a0bgzmmma-gbogmzMnbmmmgoal, 3Bmagbm® 0s gg@nmsdgamal
000900 33bbmM30gmms. 3emnbogol PP mmabo, MmsbsdgoMmmazy 333G NMom sednmMazo-
o bagMom bogMEob ambogMumoen Emmo dmbomgdom, d3mM0dmMbGsmBo o9 39M-
&035m B0, 30603m353gs abMmo 3mngb@gdal gDgdal gos3zgoms.

5d 3mbgzgmabmsbagg Bg0gtdbmdm, MM 0b@gMngfo ggMomn s bogMEnmo asws-
6439800 3J@0mM0 ©d mmzdsmaMns, Mo dobo ngMbabol as63badrgMgmos. ©nbs0bTn
3b3960ma 393mg69ds, LEoma, MmzambaBnbm doHMdommds, domasba bogMob mMogo-
Boema@n 3m33mDoEns bommaw godmogzzgmgds. 0b@gMngMm3Bn mdomn BgMomo 350G
©M3060Mg3L. dmEgdnmo mgds@nzs gnmosblomss ©sdnBsgzgdmmn s MmMngnbamamo
35036439800 godmamBggs. 35bBo Badyzabo, ©MBnbs6G0 gmgdgb@gdol aswabsbnmgds,
3@ d0@gd@nmamo gmgdgb@n 0dbgds ngn, Fu@Mbo@nms o badgooEnbm d3sGd@nms

(Om3gemoz 93 MML M330L PGomod s 36033zbgmmdal 39Ma53L) ©oDsbgMmma
bgFbgdoo mLEGdGmMs©ss JgbMmmagdamon. ymggmogg 30, 39@o© Lobosdmgbm, 3MIgmm-
G, IgNEMm™ ©d Mo Jnagemns bandgom gofgdmb J3bab.

6060 ©QoRQNJI

On December 25, EuroMedCenter held a presentation of its new interior. EuroMedCenter, founded by members of European Pausimenia and Cervical Cancer Assocations, US Clinical Oncologists’
Association, European School of Oncology and European Neurologists’ Association, covers such spheres of medicine as gynecology, cardiology, neurology, urology, endocrinology, ophthalmology,
etc. The center is equipped with advanced analytical and diagnostic equipment, serving for detection and treatment of numerous illnesses.

The idea, underpinning interior design of EuroMedCenter, belongs to its owner — Doctor of Medical Sciences professor la Verulashvili. Carefully developed spatial structure of this clinic, equipped
with complex machinery, caters for maximal comfort of its clients. The interior features active and localized design solutions, refined taste and original composition. Warm color palette in combination with
skillful distribution and positioning of design dominants — architectural elements, furniture and medical equipment — creates an original, comfortable and — what is most important — safe environment.

NINO LAGHIDZE
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Interiors
Pallete

Interiors, designed by architects
Rezo MazmaniSvili and Koba
Kobiashvili, are saturated with modern
aesthetics and dominant stylistic ele-
ments. Simple planning and strict graph-
ic forms remind us of functional tradi-
tions. Textures and colors, free volumes
and forms, minimum of local overtones
and decorations clearly highlight origi-
nality of the design and professional-
ism of its authors.
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Style of liberty

This residential interior, designed by Zurab and david Nikolaishvili.
Planningof this interior space with its clearly defined functionali-
ty is remarkably simple and dynamic. Micro-environment of the res-
idential: entrance, reception area, other rooms, etc. have a different
emotional coloring, which at the same time complies with the gen-
eral structure of the space. In this particular case, aesthetical aspect
is so well matched with pragmatic considerations. that it is impossi-
ble to define the superiority of either.
The architects refined taste accounts for stylistic integrity of the
interior which fulli corresponds to the lifestyle of the organization.
NINO LAGHIDZE
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The Alllance
of Colorand
Form

This residential interior, designed by architect
David Khurtsilava. Due to ,, transparency,, of gen-
eral composition, each of their designs leaves
an impression of integrity which cannot be bro-
ken down into separate spaces.

Classiced distribution and diversity of geomet-
rical forms, reserved use of carefully picked and
matcheddwtails, impressive compositional pattern
reveal the designers taste, professionalism and
creative principles.

David Khurtsilava is masterful in creating envi-
ronments which evoke comfort and peace-per-
sonalized living spaces where both repose and
work are equally pleasant.

NINO LAGHIDZE
PHOTO BY : NINI ALAVIDZE
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Free Style of Interior Design

House owners, giving preference to this or that par-
ticular design style, actually choose an atmosphere, in
which they will exist for a certain amount of time and
which will have its influence on their lives.

The authors of this interior are Keti Toloraia and Nato
Janberidze ( Design Company Rooms). Considering the
taste and expectations of the house owner, they creat-

ed a refined modem interior space with clear architec-
tural graphics, original furniture and skillful color contrasts.

Unexpected design touches add lightness to the
residential space and increase the efficiency of its plan-
ning. In the stylistic integrity, individuality and function-
al specificity of each room stand out. All elements of
the space serve to highlight the feeling of freedom,

visually increase the space, accentuate its form, define
the depth and intensity of colors.

Creating this interior, authors endowed it with com-
fort and originality, which would not look natural in any
other place. In other words, the design represents an
incarnation of the inhabitants’ taste and social position.

NINO LAGHIDZE
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A room for two boys

(6 and 7 years of age)

Author of interior design: Sandro Antadze
We offer to your attention the author's comments on this interior.

The goal was to design a room for two boys, 6 and 7 years of age.
Room area: 14 sq. m.
Ceiling height: 2.5 m.

As the apartment is quite small (two rooms with
a loggia, the so-called “Khrushchev” planning) and hous-
es 6 persons — mother, father, grandfather, grand-
mother and two young boys, on my first visit there |
saw beds and furniture in all the rooms. | decided to
structure the apartment so that the boys got their own
isolated space where they could sleep, study, rest,
play, train, entertain their visitors and even arrange
parties. You will agree, it is quite hard to accommo-
date all these tasks in one small room.

It occurred to me to create a transformable room,
a place, which could be easily altered in accordance
with what the children needed at this or that particu-
lar time — e.g. to tun the bedroom into a miniature
cinema, or a sports ground, or a banquet hall and
back into a study or a bedroom — all this within the
fixed limits of 14 sqg. m.

The first and foremost was to design two identi-
cal two-level beds (I tried to arrange so that both boys
had identical furniture and living space) with sufficient-
ly large and well-lighted writing desks on the first level
(I specially chose a light-colour laminate, well match-
ing with natural daylight), which the boys would be
able to use efficiently in the subsequent years. It should
be noted that the boys' father is a basketball player,
a really tall man, over 2 meters in height. The chil-
dren too are remarkably tall for their age and one
should suppose that this circumstance will not disap-

pear in the future, when they grow up. This is why
the beds, located on the second level of the con-
struction, are quite big. This two-level construction is
collapsible: the bed, fastened to the wall with hinges,
can be folded up and secured in this position so as
to prevent refolding; the upper supporting frame can
also be folded away, releasing the space around and
above the writing desk. By adjusting the height of the
desk one can convert it into a bed or an armchair (it
is enough to lower this part of the construction from
75 cm to 40 cm over the floor) and convert it into a
comfortable resting area with the help of a mattress
and some cushions, stored inside the room. The feet,
supporting the upper 2nd level and the desk, are also
equipped with hinges, so that when the 2nd level bed
is folded up, the feet are folded away and fastened
to the wall in a similar manner. In other words, the
mobility of this construction allows to release the space
for various functions (as you can see at the photos).
| would like to thank Jesco Group, which helped me
in developing this idea and creating the construction.

The room also contains 8 movable miniature chests
of drawers, combining several functions. One can stack




the chests together (they have magnets on their sides)
into a large feasting table, or move them about with-
in the room, or hide them away under the writing
desks. On the other hand, they can also serve as
chairs for another construction, hinged to the wall —
in the unfolded position it serves a table, and in the
folded position — as a wall decoration (poster frame).

Four colour mattresses with cushions can be moved
around the room, laid on the desks (when they are
converted into the beds) or spread out on the floor
to form a tatami.

The only static furniture in the room are two iden-
tical wardrobes with drawers arranged into a ladder
and enabling the children to reach the clothes hang-
ing pole.

One part of the room is specially equipped for
sports. It contains a full-size basketball backboard, a
punching ball, rings and a holder for stomach exer-
cises. The latter can be folded up to reveal a shock-

resistant plexiglas mirror. Safety requirements has been
duly considered in various design elements inside the
room: beds have adjustable side-fencing, preventing
the children from rolling over the edge, the door of
the room is equipped with a shock-resistant plexiglas
window and the entrance to the room has second-
ary lighting, light fixtures inside the room are all flat,
made of plastic and positioned on the ceiling. The
safe plexiglas mirrors visually increase the space and
introduce an element of amusement.

One of the walls and a part of ceiling over the
beds are decorated with wooden frames, which can
be left empty or adorned with the children’s favourite
photos, posters or drawings. Right now, the majority
of these frames contains copies of the designer’s (j.e.
mine) paintings. Colouring of the walls is light, because
the small room requires a maximum of lighting.

Let us summarize the result: we get a 14 sq. m.
room, containing two beds, two writing desks, two
wardrobes, soft furniture, a sports corner, a table and
enabling children to entertain visitors, arrange parties
with up to 16 guests, invite up to 4 persons stay
overnight and transform the room into a playground
or a home cinema.

In my opinion, the solution is efficient. As | saw
it during the TV show “Bina”, both the children and
their parents were very happy with the room.
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Nature by our Side

Nowadays, landscape architecture development
enjoys increasing attention in Georgia. Several years
ago, a group of specialists came together to form “Phyto-
Design” Company, which has been successfully work-
ing in this sphere since then.

Today we have an opportunity to talk to one of
the representatives of this company, professor Tengiz
Makharashvili.

There have been some positive changes in this
direction in Georgia too. What could you tell us in
this regard?

In spite of highly favourable natural and climatic
conditions, the sphere of landscape design and con-
struction is still weakly developed in our country.
However, increase of interest toward green architec-
ture is evident.

As of today, there are several active landscape
design companies in Georgia. But taking into account
the current construction boom, demand on landscape
design in either urban or rural areas is rather small.

As we know, PhytoDesign recently accom-
plished several interesting projects. How would you
evaluate their results?

Among the most recent projects, implemented by
PhytoDesign (director G. Gotua), | would like to spe-
cially mention landscaping works we performed in the
inner courtyard of Thilisi State Conservatory last autumn.

Before reconstruction, this 300 sq. m. area was
a drab place, mainly used for storage of occasional

items. After implementation of our project, it became
an integral part of the functional-aesthetic atmosphere
of the Conservatory.

In the first place, we restored the inner and outer
connections of the courtyard, broke the area into two
levels, of which the lower now represents a garden
with lawns, decorative plants, paths, a pool, a minia-
ture alpine hill, etc., modern lighting and watering sys-
tem, while the upper is a terrace, where one can arrange
small instrumental concerts, parties and festive events.

In the long run, the Conservatory got a really inter-
esting and functionally efficient open space.

Last year we also finalized landscaping of a villa
in Bobokvati village on the Black Sea coast. Our design-
ers left intact the existing subtropical greenery, fully ren-
ovated a network of decorative lanes and arranged a
recreation zone with a pergola, pool, fountain, water-
fall, a 800 sg. m. lawn as well as relevant lighting and
watering systems, which tumned the area into an orig-
inal recreational landscape.

At the time being, we are working on several land-
scaping projects, including a large courtyard in Tskneti
village, where we already arranged open terraces, a
swimming pool, a fireplace, decorative lanes and a lawn.

To draw a conclusion, | can say that popularity
of landscape design in our country gradually increas-
es and, hopefully, occasional practice in this sphere
will be soon replaced by professional approach.
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Flowers for
Positive
Mood

The human nature is such that we subconscious-
ly strive to surround ourselves with beauty. Visual beau-
ty and refined perfume are harmoniously united in flow-
ers. Exquisite bouquets or compositions of flowers add
a special flair to any environment, while presence of
live plants and flowers intensifies the feeling of com-
fort, contentment and the joy of life.

Since 2006, FLOWERS.GE Shop has been oper-
ating in Irakli Abashidze Street, Thilisi. This establishment
features top-level servicing, follows the international trends
of flower fashion and always attempts to offer its clients
interesting (and, most often, tailor-made) solutions.

The FLOWERS.GE has a crew of highly qualified
designers. Their compositions and on-event floristic dec-

TR

orations highlight the existing interiors and add originality

and special charm to public events of various purposes.

Diverse design solutions, offered by FLOWERS.GE

— beautiful bouquets and compositions — are a perfect

means of expressing your feelings with style on any
occasion.

NINO LAGHIDZE
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The Future of Khandzta Church

In December 2007, the dome of Khandzta church collapsed. Fortunately, only the upper, spherical part
of the dome was destroyed fully. The fact proved equally distressing for the Georgian and Turkish histori-
ans, architects, art critics and the general circle of stakeholders, acknowledging the value of cultural her-
itage. Khandzta Church belongs to the number of outstanding architectural monuments, but it requires thor-
ough restoration and promotion. However controversial this may seem to you, the recent damage offered
some positive opportunities to Khandzta, which has now turned into a subject of active negotiations with
Turkish and Georgian parties showing special interest and sympathy toward the monument. So what is the
future of Khandzta? We discussed this issue with Ms. Irina Giviashvili, D.A., Member of the British Archaeological
Institute of Ankara and American Research Institute of Turkey. This interview will reveal to readers many
interesting facts, unknown until now.

Ms. Irina, can you please remind the readers of STYLE
Magazine the history of Khandzta?

The ruins of Khandzta Monastery are located in a high-
land village nowadays named Pirnali.

We would have known nothing about this monastic com-
plex and its founder St. Grigol Khandzteli, if not the hagiograph-
ic composition by Giorgi Merchule, the only copy of which (dated
11th century) was stored in the Georgian manuscripts’ fund of
Jerusalem Patriarchate archives. It was discovered by N.
Chubinashvili in 1845 and published by N. Marr in 1911.

Nico Marr had an intention of locating the monasteries found-
ed by Grigol Khandzteli in Klarjeti and publishing his findings
together with the ancient manuscript. In 1902 he launched a
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special expedition, but identification of Khandzta proved a very
complicated, confusing task. At some stage, Nico Marr mixed
Khandzta with Nuka Church and identified Porti Monasteri as
Shatberdi, but he still had subconscious doubts, which are frankly
expressed in his diary: “So where is Shatberdi? Though St.
Grigol is called Khandzteli, it still seems to me that Shatberdi
has stronger associations with him; | suppose that he was a
great deal more attached to Shatberdi than to Khandzta... Stepping
over the threshold of the monastery, | was moved to the tears
by the thought that | am entering the place with which the ancient
enlighteners were so closely connected...”

A place with which the ancient enlighteners were so
closely connected... How close is the connection of this
place to the modern world?

| do not think that there should have been so much pub-
licity about renewal of Christian service in Khandzta Monastery,
though it would not be right to keep this fact in secret either.
| mean that the beliefs and faith of the people populating vil-

lages around Khandzta should be respected. For many of us
Khandzta remains a sacred place, but we should remember
that this heritage now belongs to Turkey as much as to Georgia
and treat it with special care and tact.

Khandzta Complex consists of various constructions.
Which of them date back to St. Grigol and who built the
domed church in Khandzta?

A monastic complex implies existence of buildings serv-
ing different purposes. This is very much true for Khandzta,
where you can find traces of many constructions: the monastery
was active until the 16th century and had to be renovated and
expanded from time to time.

Construction of the complex was started by Grigol Khandzteli
in a place indicated to him in a beatific vision around 782 A.D.
According to Merchule, they leveled the site, built a wooden
church, cells and the refectory; quite soon, still under the reign
of Ashot Kurapalat, the initial wooden church was replaced with
a stone construction. Unfortunately, this church did not reach
our day either — it must have been replaced by the key con-
struction of the complex — a domed temple built in the name
of megalomartyr St. George.

As regards the most ancient constructions — the large stone
refectory, probably replacing the initial wooden construction, the
lower part of stone support wall, holding the platform on which
the church stands, traces of the cells near the refectory as well
as a small chapel at the spring, built of massive boulders —
these can be dated back to the 8th century.

As | gather, the domed church and the belfry are com-
paratively “young” members of this monastic complex?

Construction of belfries in Georgia started with the 13th
century. Khandzta belfry is one of the oldest, but seems quite
well preserved for its age. An inscription on the belfry says it
was built by Markoz. This inscription served as one of the clues
in identification of Khandzta monastery, because the same name
— Markoz — is mentioned in association with construction of
Khandzta belfry in one of the manuscripts stored at mountain.

As regards the domed church of Khandzta monastery, it
was built after the death of Grigol, in the 910-920-ies, during
the reign of Ashot Kukhi and his heir Gurgen. Giorgi Merchule
actually witnessed the process of construction, and his manu-
script narrates about the church and its architect Amona.

How would you describe the architecture of Khandzta
Church — what would you say about its type, its style and
quality?

The domed church of Khandzta dominates its surround-
ings. This is the largest and tallest construction of the complex;
its dimensions are 12 by 18 m. Among the special features of
the building we can mention quality finishing of stone walls and
well-matched proportions. Giorgi Merchule’s description of
Amona as a “wise and knowledgeable architect” is perfectly
true. Architecture of Khandzta Church is outstanding for its epoch
both as regards quality and typology. This particular construc-
tion type with the shape of cross inside a rectangular plan has
never been popular in Klarjeti, but remembering a classical sam-
ple of this kind — Tsroma Church, we can imagine along what
lines Amona thought.

The eastern part of the temple is a three-division altar; of
the cross shaped wings, the western one is lengthened (a com-
mon feature in Klarjeti constructions) and divided into three naves
by a pair of comparatively short rectangular columns. A row of
trumpet vaults ensures that the cupola is rounded. Trumpet
vaults are altogether untypical for the so-called Tao-Klarjeti archi-
tecture, where only sail vaults were used. A highly artistic and
unique feature is construction of suspended arches, supporting
the vaults.

Transition of the rectangular foundation into a cross-shaped
dome on the exterior is reached by the build-up of masses and
roofing. The dome is the main highlight of this church, whose
walls are not decorated with any ornaments and relieves. The
lower, tubular part of the dome with four window openings is
covered by a conic construction, resembling a half-unfurled umbrel-
la and forming high gables over each of the windows.

The church is clad in stone so carefully cut and laid that
there are no seams visible on the exterior. Khandzta is a sam-
ple of top-quality construction, which was very rare until the
second half of the 10th century. According to Merchule, stone
was bought by weight and brought by hand from large dis-
tances to build this monastery — the largest religious center and
spiritual stronghold of the region.

No ornaments, no relieves — is there nothing sacral
in this architecture?

Klarjeti architecture was plain and ascetic in comparison to
the neighboring Tao region. There are no ornaments on the
walls, except a single red stone cross positioned just above the
window opening on the eastern frontispiece. As the church is
practically inaccessible from this side, Jobadze believed that this

cross had a sacral function, implying the Second Coming of
Christ. According to Jobadze, the red color, meaning the Christ's
blood, was specially picked to highlight this connotation.

How did Khandzta influence Georgian architecture?

The builder of Khandzta introduced one really important
feature — the semi-open umbrella dome. Apparently he was
quite drawn to zigzag shapes and used them both in the inte-
rior and exterior, though only the exterior usage became pop-
ular and developed further. Shape of the dome was repeated
in Opiza Church, built a bit later than Khandzta, around 945-
954 A.D. Afterwards, this form became quite widespread in
Armenian architecture and, further on, became an indispensa-
ble part of Moslem culture. A repercussion of Khandzta dome
in modern architecture is the cupola of Sameba Cathedral, whose
dome is shaped as a semi-open umbrella, but does not have
gables. As you see, the design of Khandzta Church has had
its influence not only on Georgian, and not only on Christian
architecture.

A main question — why did Khandzta collapse?

| would like to point out that the church collapsed partial-
ly. Only the spherical part of the dome and its upper, conical
part are ruined, while the neck of the dome is partially pre-
served.

Khandzta looked rather damaged already in Nico Marr's
photos, but its condition became the most dangerous when
two of the four supports, reinforcing the dome, were actually
torn down. This caused uneven distribution of dome weight and
occasional falling of the stones. Probably it was only due to
high-quality masonry and construction that the construction did
not collapse until now.

What are the possibilities of Khandzta's rehabilitation?

However distressing the fact of collapse might be, it is evi-
dent that it sped up the work on church rehabilitation. The pre-
conditions had existed for some time already — a working group,
appointed by Georgian and Turkish Ministries of Culture, had
been working on a cumulative plan of rehabilitation of Tao-Klarjeti
monuments. At first, priority importance was attached to Oshki,
but the December events changed the situation in favor of
Khandzta. An in-depth rehabilitation plan has been developed
and negotiations are underway to start rehabilitation of Khandzta
monastery immediately, while Oshki rehabilitation will retain its
status of pilot project and be implemented later on. In case if
this latter is successful, it will become possible to replicate the
rehabilitation on other monuments of the region, e.g. restore
the unique frescoes of Mamatsminda Church.

For the conclusion, | would like to add that documentary
materials on Khandzta — photos, videos, measurements — are
so exhaustive that full reconstruction of the church and its restora-
tion in initial form are practically possible.

MATERIALS PREPARED BY GIORGI KALANDIA
PHOTOS BY Z. BATIASHVILI AND G. KALANDIA
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History Painted
on the Walls

(Tsalenjikha wall paintings)

The Manuchar Dadiani chapel, the king of
Samegrelo, is located in the souther part of Tsalenjikha
Church, to the left from the gate. Its name became
known from Ekvtime Takaishvili's essay "Archaeological
Voyage to Samegrelo”, where the great scientist men-
tions the chapel and its dedication, dated 1863 A.D.
On our visit there, we failed to locate this inscription
- apparently it was lost during the Soviet period.

The walls of the chapel are all covered in fres-
cos - the most remarkable is the Western wall, show-
ing portraits of two donators - a queen to the right
and a crowned man to the left.

Our observations and detailed research of the
inscription made identification of the portraits quite easy.
The queen is Nestan-Darejan, mother of Levan I
Dadiani and daughter of Kakhetian king Alexander II.
Thus the crowned man standing by her side can be
no one else than her husband, king of Samegrelo
Manuchar Dadiani (contours of word Dadiani, written
in ancient Georgian script are still visible to the right
of his portrait).

It is known that queen Nestan-Darejan died while
giving birth to her son Levan; this fact is mentioned
in Vakhushti Batonishvili's annals. Having arranged his
own tomb, king Levan must have decided to redec-
orate the chapel where his parents' were buried,
because the frescos in both instances are apparent-
ly painted by the same author. On the other hand,
one may suppose existence of older versions of king
Levan's and queen Nestan-Darejan's portraits by tak-
ing a look at a man's figure, preserved by the side
of Manuchar's portrait and obviously performed by anoth-
er painter. Probably, Levan had his parents' new por-
traits painted over their older versions or just replaced
another fresco with these portraits. To make things
clearer, a special inscription underneath the queen’s
portrait explains that the initiative of painting queen
Nestan's portrait belonged to her son Levan Dadiani.

The king and his queen are painted in festive
apparels; Manuchar's portrait is more abundant in color
and expression; the donator stands with his both hands
raised up, as if praying. Manuchar's face is surpris-
ingly emotional.

Queen Nestan-Darejan's crown is as luxurious
and richly ornamented as her husband's. Judging by
the portrait, she must have been a woman of tremen-
dous beauty.

Manuchar Dadiani Chapel is highly important, being
not only a notable sample of 17th century Georgian
art, but also enriching the gallery of Georgian histor-
ical personages with two perfect portraits.

To the left from Manuchar Dadiani's portrait there
is an older fresco, showing a man and an inscription
"God have its mercy on Apakidze".

It was hard to identify this person, but | suppose
that he had a close relationship with Manuchar
Dadiani's court. This guess is justified by the posi-
tioning of his image, which is located to the left from
the king's portrait. Apakidze's portrait, with its tech-
nique and style, bears remarkable semblance to the
16th-17th century portraits of Shermazin Abashidze,
donator to Chala St. George Church, and Goderdzi
Tsereteli, donator to Koreti Christ Church.

In my opinion, this layer of Tsalenjikha Church
wall paintings belongs to the same period - the reign
of Manuchar | (1582-1611 A.D.).

A vault on the northern wall of Manuchar Dadiani
Chapel is adorned with fresco showing a man and
wife and a clergyman. Above them one can see two

outstretched hands against the starry sky. This is a
famous scene of Adam's creation. In the 16th centu-
ry, Michelangelo Buonarotti (1475-1564) painted one
of his masterpieces — the similar scene with two out-
stretched hands on the ceiling of Sistine Chapel.
Tsalenjikha version of Adam's creation is performed
in an austere Orthodox manner, but in spite of being
less realistic and colorful, this fresco still remains high-
ly important, because its theme is very rare for Georgian
ecclesiastic painting.

The portraits are accompanied by inscription
"Manuchar Kvabulia and his spouse Roshak Joboripkhe
(or Juburipkhe)". As far as we know, this is the sec-
ond occurrence of female family name ending in "pkhe"
being mentioned in church frescos (the other can be
found on the eighth vault of Parkhali church).

"Pkhe" is a Megrelian ending, meaning a woman,
and still added to family names as a marking of fem-
inine gender. The masculine version of this ending is
"dze". Consequently, name "Shanipkhe" means the
Shanidze lady, while "Joboripkhe" is actually a ver-
sion of Joboridze.

Still another donator to Tsalenjikha Church is a
clerical - archpriest Melkhisedek, painted in a surpris-
ingly imposing manner. As per the ancient tradition,
the priest is portrayed en-face and not turned aside,
as it was universally accepted in the Georgian art after
the 12th century.

On the southern wall of the chapel there is a
fresco showing a row of donators. To the east there
is a man, holding a replica church in his hands. Both
sides of his portrait bear inscriptions, which are high-
ly damaged now, but read as follows during Ekvtime
Takaishvili's time: "God mercy the great king Levan
Dadiani”. Judging by these inscriptions, this must be
the portrait of Levan | Dadiani (1532-1546), grandfa-
ther of Levan Il and father of Manuchar I. The por-
trait of Levan I, as well as the rest of this fresco,
greatly differs in technique from the work of Levan II
Dadiani's painters. In my opinion, it should have been
performed by a contemporary of Levan | in the 1st
half of the 16th century.

1 would like to draw your special attention to the
paintings on the upper arch of the Western wall, sur-
prisingly colorful and highly unusual for Georgian fres-
cos.

The scene rather reminds of Ethiopian-Coptic paint-
ings, than of Georgian or Byzantine art. The orna-
ments, colors and the saints' faces resemble to a cer-
tain extent the miniatures of the 17th century Ethiopian
manuscript Te Amire Maryam.

The painting above Manuchar Dadiani's and queen
Helen's portraits is unusual in its iconography. It depicts
St. Mary and Christ sitting on two large thrones, with
a row of youths clad in white tunics behind them and
a background of beautifully painted pomegranates, paim
trees and grapes. The most surprising detail of this
fresco is that Christ holds a baby in his hands.

These frescos should be thoroughly researched
by art critics, because the paintings of Tsalenjikha
Church clearly hint that local painters should have main-
tained active contacts with the cultural circles of
Byzantine Empire.

GIORGI KALANDIA

SOURCES:

1. E. Takaishvili, "Archaeological Voyage to Samegrelo".
Anthology "Ancient Georgia", volume 3, Thilisi, 1915

2. E. Takaishvili, Archaeological Expedition to the Southern
Georgia, 1917. Thilisi, 1960
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Things you had been dreaming about, things you could only”
imagine as an abstraction are already realized in gold, silver,
wood, precious stones, cloisonné enamel... "
Each detail is an emotion — an unconditional reflection of a
golden vein. - 3
ar
" Tl
F o
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Moscow=showroom “Zolotoi Nerv” (Golden Nerve) features the works of G. Kabirski & David' brand.
Insfact, this is not quite a brand, but rather a convergence of two absolutely different Creative characters
and styles. Artistic alliance of German Kabirski and David Chkheidze is fully harmonious in its diversity.

Marginal aesthete German Kabirski apparently relishes the company of precious metals, stone and
wood while creating textural articles and. experimenting with styles and textures.

On-the-ether-hand; David Chkheidze disarms with his flawless taste. His cloisonné enamels, performed
in an ancient technique, surprise with ornamental fantasy and refined composition.

Together, German Kabirski and David Chkheidze are two elements of an intricate creative mecha-
nism.

Ornaments, created in their studio, convey the best traditions of jewelry art, at the same time radiat-
ing modernity and perfection, without which true art is inconceivable.

: L

Exclusive collection of G.Kabirski&DAVID brand was presented at the annual jewelry exhibition JUN-
VEX MOSCOW 2007, arranged in September 2007 in Gostiniy Dvor, Moscow and at the February exhi-
bition JUNVEX PETERSBOURG 2008, organized by RESTEKTM.

G.Kabirski&DAVID products — belts with precious metal and jewel buckles, wood, gold and diamond
ornaments, Byzantine cloisonné enamels, technoline and silver articles enjoyed tremendous success at the
exhibitions.

G.Kabirski&DAVID products, displayed at the September exhibition in Moscow took part in the nation-
wide competition on the Best Russian Jewel and were awarded the winner's diploma. As an additional
mark of acknowledgement, the panel of experts awarded G.Kabirski&kDAVID collections of African wood
ornaments and Byzantine enamel jewelry with individual passports of high artistic quality.

At the JUNVEX PETERSBOURG 2008 exhibition, G.Kabirski&DAVID brand was awarded the Best
Jewelry / Decorative Collection Diploma within the 15th Russian Jewelers’ Competition, a special diploma
for development of cloisonné enamel technique and 5 passports on collections of high artistic quality with-
in the Russian Jewelers’ Competition on the cultural capital prize “Acknowledgement of Petersbourg”.

We would like to congratulate G.Kabirski&DAVID on these achievements and wish them further suc-
cess in their work.
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BRANDMALL BRENDS:

Samsung, Sony, Panasonic, Philips, Sharp, LG, Daewoo, Nokia,
SonyEricsson, Pioneer, Karcher, Bompani, Electrolux, Zanussi,
Maytag, Scarlett, Whirpool, Haier, Moulinex, Tefal, Rowenta, HP,
ToSHiba, Canon, Dell, Fujitsu, Siemens, Xerox, Asus, NGS,
Sandisk, Bandrindge.




19 0gdgF3mb, 19:00 Losndyg, ©g39mmM3gEmem-
3s  3m33s60s “Mgndbds” mgnEnsmu@an  gablbs
9:6. “Bee-c:30” - bLogdmbLEMmagom mmsbo sb-
Frmegdaemo M93mbGno. (39M93mbosemo gandstims go-
70-533039mab 853boMDg “Ggodbol” mgnlBo.

Ba-rmddg Bomdmoagbom bogdmbb@magom
moabBn dogdbodammm@sm scngddgdmes ab 3MIgmEEn,
Gmdgmbag 3m33sbns “Ggondun” 3ol dmdsgsem dmdo-
BoM9q3L beagsadmab. dgmmmm babmal Mgsmm@o o8-
Ibzgmmb F9436al (39693mbosmDy oMz sbndzoemnls
0990l dbabnmdgdals 30gm Bgdmmegsbgdmmon Bom-
Ima g6 236900s. 3099Dg6@o(305L badstmnggmmBn dm-
439000 g39moDg Bbbgomo badabzm-bognbabbm nblgo-
& gdal BomImdsagbermgdn agbbmgb.

©939m3gMmmo 3m33sb0s “Ggodbn” dmabdamg-
d9mb 306gdL, bomegzoby o 3mMIgMEone GoFcgdl
Jbmmmo sbOnmgdnmo ®9dmbEolb boboo Losgs-
BmdL.

- “om30mmgdgmod mommgmmo ©g@dmol m3@o-
doemmMo g 9adamgds, gb badmmmmeo bamnbbmdmo-
30 ©d aMdgm3o00560 M3nEdEGgbmdal dm3m39353n
83963561989, bamobbo s 3mIgmEGo — gbos ob, Me-
Lo dmAbIamagdgmo Lowgdmbb@mMmagom mmsabol dm-
Bobmemgdabol mogom Bgaggalgdl”. — asbsibows 3m-
335600 “Gg0gdbol” ggbg@emn@mds ofgd@mmds ws
“35630 M9L3mdmn3d bembngdg 9969Mdmal” badgmzs-
mynEgm Loddmb 38xm3amMgd, do@mbds, maBs
3535330,

“G1904bob” 49539330 gdb3mnbommo doDbglb ©
LabmzMgdgmo 3m33mgdbgdal 389695mmdab gome,
350m35em0bBabgdmmons badzgmdmddgom 3Mmgd@gdng.
3300 dmEob, yzgemsdg 3603369emmzabos Lbombocal
35dM0bG0s6gd0L  InDgndo™ ©s ,,d9MR60Tz0mals
bobe-39dgndo  yzoFgmBo® . Mmammi »dnemolbdo,
nbg bagoMmggenmb Lbgaswabbgs 3mmbgBo oggadnmons
ob@mEnmmn 3603369mmmdol dgamowm snafgdmmo
Bgbmdgdol Mgb@ogmazna-Mgimbb@madisos.

30M39mo dmY-Mwado

boJommgzggmmado -

dommmE 3700 Y ngbmazmy!




JAVELIN
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ob Im3babmFgdom godmamBggzs.

@ dnmo dMgbma JAVELIN dbmgmomb 40 439996580s dgbmemo.
0@ dgmdo 3o 30 domabosl gemmdl.

ndoenbBo JAVELIN - 3696000b dgbedy domaboss. badmdagmme ©o-
89830mmns aobbbal, 3093 gfMomn sbomo domabos 3338 353900bsmgab.

4 february in Thilisi on the Kostava Avenue open JAVELIN fran-
chise - Turkey Brand of businessman Mehmed Sharin
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KONE will serve AXIS
House Construction

On 29th January 2008 in Courtyard Marriott Construction
company AXIS and the world's leading elevator and escala-
tor producer Corporation KONE signed the memorandum on
long-term cooperation.

KONE was not well known in Georgia till today. AXIS is
the first Georgian company launching cooperation with the giant
Finnish corporation.

According to Director General of AXIS, Mr. Giorgi
Kapanadze, "...the customers will feel all the positive outcomes
of the present initiative very soon. The KONE elevators will
be installed in all AXIS house construction buildings. The ele-
vators feature outstanding functional characteristics and ele-
gant design. The total cost of the contract is up to 2 million
US Dollars. In accordance with our future strategic plan, imply-
ing expansion of the range of products, the cost of the con-
tract is likely to increase in the subsequent period”.

The Area manager of KONE Corporation for Central Asia,
Caucasus and Balkan countries, Mr. Ari Erkki llmari Sinkkonen
says stated: "...Cooperation with AXIS is strategically impor-
tant for us in this region. We already enjoy orders for a num-
ber of house buildings. This is a whole series of housing com-
plexes of palace type with a total area of 80000 sg.m."
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An Artist and a Designer

Alexander Antadze
Born in Thilisi, Georgia on May 5, 1972
Graduated from the Faculty of Architecture of the Thilisi State Academy of Art in 1996

Lk .

| take pleasure in both art and design. | have
taken part in numerous international exhibitions
and envision myself as an active painter and rep-
resentative of Georgian painting school.

My fondness toward fine arts comes from
the works of great classical and modern Georgian
painters, whom | worship since my childhood.

When asked to describe my style, | usual-
ly use the word “positivism”. | coined this term
myself, because | love to create paintings with
a positive charge; for me, painting is an encour-
aging, elevating experience, which is invariably
passed to the onlookers.

| relaunched an activity, interesting to myself
and, hopefully, appealing to the Georgian public
—reproduction of the works of Georgian painters
and photos on the posters.

It would be my pleasure to cooperate with
other architect-designers, work on joint projects,
and maybe contribute to interior design with envi-
ronment-specific paintings.

2008 BXOL 16 N9630ML, MB3ORNLEN AILAIOZITNL B3O3BNHDBI, LOLGIMM ,,3IMNMEBN“, 35IM0NNS6IZIRN GITIMINL IBNRND) 3-IBIEGIBNS ROIGIMRXY.
ON JANUARY 16 2008, MARRIOTT TBILISI HOTEL HOSTED A PRESENTATION, ORGANIZED BY GEORGIAN TELECOM.
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pial art

The so-called “optical art” attracted our —
architect Nika Japaridze’s and mine — interest
when we were working on a project in Moscow.
Its key principles were explained to us by our friend
and colleague, a talented designer Nata Peradze.

We really wanted to know how a static image
starts moving. Apparently, an illusion of movement
is created during close observation, and an image
starts widening, narrowing, shifting and revolving

before the spectator’ eyes.

In my opinion, there are no analogues to
“moving static images” in art. It took us quite a
lot of time and effort to grasp the clue and start
composing our own images — the point is that in
order to achieve the effect of visual movement, it
is highly important to consider such factors as com-
position, color, scale, lighting, etc. — if any of these
is improperly matched, the image will remain stat-
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ic. Explanation of this phenomenon keeps many
institutions and scientists at work.

Such images can be printed and used as e.g.
posters, wallpaper or floor tiling in the interiors.
However, the “moving images” have an unpleas-
ant effect on some people, so they should be han-

dled carefully.
SANDRO ANTADZE
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Valentin Sherpilov’s Exhibition

On 30th December, 2007 in “Baia Gallery” opened
Valentin Sherpilov's exhibition and presentation of the
calendar. The calendar was published by “INVESTBANK”.
“INVESTBANK” has been published calendars of
Georgian artists’ artworks already five years (Koka
Tsikhelashvili, Nino Djaparidze, Edmond Kalandadze,
Levan Chogoshvili) and popularizes Georgian modern
art. Because the work of Valentin Sherpilov as painter
and teacher is particularly important in Georgian mod-
ern art history of XX century.

43Mme0 8SG3060TN 35AR0300) 1952
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Valentin Sherpilov was born on 25th of August, 1911
in Thilisi. 932 — 1939 studied at Thilisi State Academy of
Fine Arts. At first at the faculty of sculpture and then con-
tinued his studies at the faculty of painting. His master
was David Kakabadze. After graduation Valentin Sherpilov
worked as Professor Mose Toidze’ s assistant, later on
he continued teaching on his own.

From 1960s he worked in encaustic technique.

Valentin Sherpilov died on 22th of July, 1974.

BAIA TSIKORIDZE

30RIMNBS 1973
BALLET DANCER
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A Permanent Celebration

Tevdore Gallery, located in old Thilisi, in Erekle Meore
Street, features a permanent exhibition of Lado and Gubaz
Tevdoradze’s paintings and Amiran Tevzadze's sculptures.

Painter Lado Tevdoradze is a graduate of M. Toidze Art
School and Thilisi Academy of Art. He took part in numerous
personal and collective exhibitions arranged in Georgia, Holland,
Russia and Finland; his works form part of permanent exhibi-
tions in numerous art galleries in USA, Germany, Ukraine, Turkey,
UK and France.

While looking at his paintings, | cannot get rid of an impres-
sion that they keep silent, but speak up for themselves. It is
surprising to feel the buzz of these silent paintings around.
According to the author, this or that painting might be performed
in the last century style, but nonetheless convey the present-
day life with its most painful problems — and the sign evoking
such associations might be as simple as color, tone or mood.

Paintings of Lado Tevdoradze’s son Gubaz reflect an utter-
ly original artistic vision. Gubaz, third-year student of Thilisi
Academy of Art, won the first place at the Youth World Delphiade
at the age of 12. His first personal exhibition was arranged in
2007. Gubaz's works are stored in private collections in differ-
ent countries.
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GUBAZ
— TEVDORADZE

Still another “inhabitant” of Tevdore Gallery is young
sculptor Amiran Tevzadze. Amiran graduated from the
faculty of sculpture at the Thilisi Academy of Art.
Working on the most part with natural stone, the sculp-
tor manages to reach perfection with several touches,
preserving the initial form of the stone and adding sev-
eral secondary details. His original and refined sculp-
tures exhibited in Tevdore Gallery physically, conceptu-
ally and spiritually merge with the exhibition space and
add finishing touches to its composition.

Tevdore Gallery is a very peaceful, attractive place.
Creative atmosphere aside, this impression of peace
and warmth is a personal achievement of Lado
Tevdoradze's spouse Manana, greeting every visitor
with a kind smile.

Lado Tevdoradze says that the number of people
interested in art grows from day to day, and he is espe-
cially happy to see the increasing interest of children
toward the art, because the art is our spiritual force, and
the rise of spirit indisputably manifests the rise of the
nation.

LALI BAKHTADZE
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AMIRAN TEVZADE




ARCHITECTS

INTERNATIONAL UNION OF ARCHITECTS

® / Communiqué

INTERNATIONAL
COMPETITION

11 JANUARY 2008

UIA INFO POINT IN TURIN
This ideas competition, in a single stage, is organised in the framework of the UIA
Congress Turin 2008, illustrating the theme: transmitting architecture.

The aim is to create a UIA information point in the city of Turin, a place, dedicated to
urban democracy where people can meet, relax. To be designed as a public house for
architecture, info point will be usable both day and night, when open and closed. Of a
maximum surface of 100 M2, it will be built of recyclable eco-friendly materials and be
equipped with communication technologies.

COMPETITION PROCEDURE
The competition is open to architects worldwide, who are less than 35 years of age at
the time of registration. The entire procedure will be on-line on internet.

All the competition documents, programme and regulations may be downloaded on the
competition web site. Registration takes place at the same time as the electronic
transmission of the project file, format pdf, at the same address:
www.infopoint.uia2008torino.org

The competition language is English.There is no registration fee.

PRIZES

A total of 18 000 euro will be awarded as follows: first prize: 10 000 euro; second prize:
5 000 euro; third prize: 3 000 euro

The winning project will be realised in Turin for the UIA Congress.

JURY

Luca Molinari, architect, Italy ; Maria Theodorou, architect, Greece ; George Kunihiro,
architect, Japan ; Reuben Mutiso, architect, Kenya ; Jennifer Lee, architect, USA
Representative of the Municipality of Turin; Representative of the Piedmont Region.

TIMETABLE

Web site activated: 11 January 2008
Opening of registration and simultaneous transmission of entries 04 March 2008
Closing of registration and simultaneoustransmission of entries 11 March 2008
Jury 28 March 2008
Exhibition of entries in Turin 30 June - 3 July 2008
Prize giving ceremony, during the XXIII UIA World Congress Torino 2008 2 July 2008

Information :
competition_infopoint@uia2008torino.org
www.infopoint.uia2008torino.org







CHIGH W
ddbll &JEbNIMIsNLATISNL




