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sareklamo teqstis Sinaarsze 

redaqcia pasuxs ar agebs

aarrqqiitteeqqttoorreebbiissaa  ddaa  ddiizzaaiinneerreebbiiss  ssaayyuurraaddRReebboodd!!

arqiteqtorTa klubi da Jurnali "stili" kvlav agrZelebs TqvenTan TanamSromlobas.

gTxovT, mogvawodoT Tqvens mier realizebuli arqiteqturul-dizaineruli proeqtebi. maT Soris saukeTesoebi ganTavsebuli

iqneba Jurnali "stilis" momdevno nomrebSi, risTvisac winaswar gixdiT madlobas.

redaqcia itovebs uflebas gacnoboT masalis momzadebisa da publikaciisaTvis aucilebeli piroba - JurnalSi gamosaqveynebe-

li obieqti warmodgenili iqnas misi amsaxveli foto-masalis maRalmxatvruli xarisxiT - avtorma uzrunvelyos obieqtis

profesiuli fotogadaReba.

dazustdes TanaavtorTa vinaoba!

`̀ssaaqqaarrTTvveellooss  aarrqqiitteeqqttoorrTTaa  aassoocciiaacciiaa~~  ggiillooccaavvTT  

aaRRddggoommiiss  bbrrwwyyiinnvvaallee  ddRReessaasswwaauullss!!

Association of Architects of Georgia wishes you happy easter!

Assotiation of Architects of Georgia
ssaaqqaarrTTvveellooss  aarrqqiitteeqqttoorrTTaa  aassoocciiaacciiaa
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Asotiation of Architects of Georgia 

In 2011 STYLE Magazine and Architectural
Club Ltd  established Asotiation of Architects
of Georgia (Noncommercial (non-governmen-
tal) Legal the person).

Asotiation of Architects of Georgia - a union
of architects and designers - provides the pro-
fessionals with an opportunity to discuss ongo-
ing architectural and construction issues and
news, projects and innovations introduced by
their colleagues and to arrange presentations
of new construction technologies, services and
products offered by design or furniture compa-
nies.

Asotiation of Architects of Georgia was estab-
lished with the following goals:
� to foster professional relationships; 
� to enable discussion and solving of differ-

ent issues related to urban development,
architecture and design; 
� to support professional activities of Asotiation

members; 
� to promote STYLE Magazine and diversi-

fy the range of its publications; 
� to ensure successful development of inter-

national competitions - such as Architectural
Award - organized under the auspices of
STYLE Magazine; 
� to provide Asotiation members with an infor-

mal but presentable social environment. 
Every year, STYLE organizes an interna-

tional exhibition Architectural Award, covering
such nominations as single-family residence,
apartment block / residential complex, public
construction, residential interior, public interior,
reconstruction project, etc. (detailed information
about this competition can be found at
http://www.archiaward.com)

In 2012, Association of Architects of Georgia,
Architects' Club and STYLE Magazine jointly
organized the first Georgia-based International
Architecture Festival in conjunction with the
already traditional international architectural
competition Architectural Award 2012.

We hope you find the above noteworthy
and look forward to your comments regarding
cooperation opportunities.

Thank you very much in advance.

saqarTvelos arqiteqtorTa asociacia Seiqmna:

� profesionaluri urTierTobebisaTvis;

� qalaqmSeneblobis, arqiteqturis, dizaini sferoSi arsebuli proble-

mebis gansaxilvelad da gadasaWrelad;

� asociaciis wevrTa biznesis xmardasaWerad;

� arqiteqtorTa saerTaSoriso festivalebis, saerTaSoriso konkurse-

bis - warmatebiT Casatareblad;

� `arqiteqtorTa klubis~, Jurnali "stilis" popularizaciisaTvis.

saqarTvelos arqiteqtorTa asociacia - arqiteqtorebis da dizainere-

bis gaerTianeba - SesaZleblobas miscems profesionalebs ganixilon arqite-

qturis da mSeneblobis sferoSi arsebuli problemebi, siaxleebi, proeqte-

bi, novatoruli winadadebebi, Caataron axali samSeneblo teqnologiebis,

dizaineruli Tu furnituris kompaniebis prezentaciebi.

`saqarTvelos arqiteqtorTa asociaciis~ strategiebi:

- maRalganviTarebuli, daxvewili, erTiani, TviTregulirebadi, profe-

sionaluri organizaciis Camoyalibeba arqiteqturis da samSeneblo

bazarze;

- arqiteqturisa da mSeneblobis ganviTarebis tendenciebis Sesaxeb aso-

ciaciis wevrebis informireba;

- asociaciis wevrebs Soris urTierTobis meqanizmebis formireba;

- asociaciis wevrebis saqmianobisTvis profesionaluri standartebis

SemuSaveba;

- asociaciis wevrTa serTificirebisTvis xelis Sewyoba;

- wvlilis Setana asociaciis wevrebis biznes zrdasa da keTildReobaSi;

- asociaciis wevrebis interesebis da uflebebis dacva, rCevis micema,

datreiningeba, daxmareba, mxaris daWera;

- asociaciis wevrebisTvis profesiuli zrdis xelSewyoba;

- asociaciis wevrebis integracia arqiteqturis da mSeneblobis profe-

sionalur sferoSi;

- saerTo problemebis gadawyveta; rekomendaciebis da programebis

SemuSaveba arqiteqturisa da samSeneblo bazris ganviTarebisTvis;

- asociaciis wevrebs Soris konsultaciebis da informaciis gacvla mim-

dinare teqnologiebTan dakavSirebiT, arqiteqturis da samSeneblo

bazarze poziciebis Sesaxeb;

- asociaciis wevrebis interesebis dacva da warmoCena sakanonmdeblo,

aRmasrulebel Tu municipalur struqturebSi;

- qveynis arqiteqturis da samSeneblo saqmianobis srulyofisTvis da erTiani

maRalesTetikuri qalaqdagegmarebiTi kriteriumebis damakmayofilebe-

li, keTilmowyobili qalaquri garemos CamoyalibebisTvis xelis Sewyoba;

- saerTaSoriso standartebis mixedviT nacionaluri standartebis

SemuSaveba;

- profesionalTa prestiJis ganmtkiceba; asociaciis wevrTa gazrda.

dainteresebis SemTxvevaSi dagvikavSirdiT:

Sartavas quCa #35/37, 0160, Tbilisi. tel./faqsi: +995 32 237 52 97.  mob: +995 593 42 74 73. 

el-fosta: laghidze.n@gmail.com      http://www.archias.ge     http://www.archiaward.com

Contacts: 35/37 Shartava street, 0160, Tbilisi, Georgia.  Tel/Fax: +995 32  237 52 97.   Cell: +995 593 42 74 73
E-mail: laghidze.n@gmail.com     http://www.archias.ge     http://www.archiaward.com
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`arqiteqtorTa klubis~ da Jurnali

STYLE -s egidiT gamoica wigni -
"saqarTvelos arqiteqtura &
Tanamedrove qarTveli arqiteqtorebi".
gamocema gayidvaSia Tbilisis wignis

maRaziebSi.

wignis - "saqarTvelos arqiteqtura &
Tanamedrove qarTveli arqiteqtorebi"
- gamocema, proeqtis pirveli etapia.

dawyebulia wignis II nawilze muSaoba.
dagegmili gvaqvs, igi, kvlav saintere-

sod ganvavrcod, miTumetes, rom intere-

si profesionalebis mxridan mzardia.

dagvikavSirdiT misamarTze:

Sartavas q. 35/37

tel./faqsi: +995 32 237 52 97.

mob: +995 593 42 74 73

E-mail: laghidze.n@gmail.com
www. archias.ge

“Georgian Architecture & Contemporary
Georgian Architects” - Book 

Project organizers: STYLE Magazine,
Architects’ Club

“Georgian Architecture & Contemporary
Georgian Architects” is only the beginning
of our project. We started work on the sec-
ond volume of the book, in which we hope
to further explore the past and present of
Georgian art, especially considering that
the professionals already start to show
increasing interest toward our activity.

please contact us at the following address:
35/37 Shartava Street, Tbilisi, Georgia; 
Tel/fax: +995 32-2375297
Mobile: +995 593-427473
E-mail: laghidze.n@gmail.com
www. archias.gee-mai l :  lagh idze.n@gmai l .com

Tel /Fax. :  +995 32 2375 297    Mob.  +995 593 427 473

www. archias.ge
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italiuri avejis samyaro

Tbilisi, daviT aRmaSeneblis xeivani me-2 kilometri

http://www.florence.ge



komforti 

klasikur silamazeSi

TbilisSi, italiuri avejis SourumSi FLORENCE
italiuri koncernis CIAC EXPORT produqciaa warmo-

dgenili. koncerni avejis mwarmoebel saukeTeso fab-

rikebs aerTianebs.

FLORENCE gTavazobT eqskluziur italiur avejs.

SourumSi italiuri avejis eqspozicia, erTi naxviT

gxiblavT srulyofili formebis, daxvewili xazis, na-

tifi dekoris da xarisxiani masalis erTobliobiT. el-

ituri aveji Tqvens saxls didebulebas da araCveule-

briv komforts SesZens. Tumca TbilisSi eqskluziuri

avejis SeZena arc ise martivia da swored amitom FLO-
RENCE yovelTvis mzad aris dagexmaroT arCevanSi.

FLORENCE-is mTavari mizania erT mTlianobaSi mo-

aqcios – xelovneba da yoveldRiuroba, komforti da

silamaze. sacxovrebelSi myudro da amavdroulad ar-

istokratul interiers italieli mwarmoeblebis mi-

er Seqmnili eqskluziuri aveji, aqsesuarebi da fur-

nitura SegiqmniT.

FLORENCE-is SourumSi gamocdili konsultante-

bis daxmarebiT, advilad SearCevT eqskluziur avejs.

specialistebi mzad arian gagiwion samsaxuri sasur-

veli koleqciis SerCevaSi. garda amisa kompania gTa-

vazobT profesionali dizainerebis da sxvadasxva

specialistebis konsultaciebs; dizain-proeqtis Se-

muSavebas da realizacias.

ufro metic - saukeTeso

italieli dizainerebi

mzad arian Tqveni survi-

lebis da sacxovreblis Ta-

viseburebebis gaTvaliswi-

nebiT, individualuri di-

zain-proeqti SeimuSaon.

eqskluziuri da Zvirfasi

savarZlebi, tumboebi, ka-

radebi, sawolebi da ska-

mebi italiidan -yoveli-

ve, es idealurad Caewere-

ba Sesabamis interierSi,

miscems mas sinatifes da

didebulebas.

FLORENCE-Si interie-

ris mosawyobad, SesaZlebe-

lia yvela saxis samuSaoebis dakveTa – Canaxatidan, ideidan daw-

yebuli, mis srul realizaciamde damTavrebuli.

Tqveni survilis Sesabamisad, FLORENCE- is TanamSromlebi,

Tqvens SenaZens, TbilisSi Tu saqarTvelos nebismier sxva dasax-

lebul punqtSi, miTiTebul misamarTze droulad miitanen. ad-

gilze mitanisTanave moaxdenen mis awyobas swrafad da kvalifi-

ciurad, rac SemdgomSi avejis eqsploataciisas, mis xangrZliv-

medegobas da maqsimalur komforts uzrunvelyofs.

FLORENCE-is devizia – `Cven ar vyidiT avejs, Cven vexmareb-

iT klients mis SeZenaSi~.

FLORENCE-is SourumSi italieli da msoflios cnobili

brendebis (sasadilo oTaxebis, samzareuloebis, saZineblebis da

kabinetebis koleqciebi) avejis farTo asortimenti, interieri-

sTvis aucilebeli Tu mis gasalamazeblad saWiro aqsesuarebis

da nivTebis mravalferovnebaa (maT Soris – brebi, dekoratiuli

el-sanaTebi da a.S) warmodgenili.

FLORENCE individualurad udgeba TiToeul klients. Sou-

rumis monaxulebisas sasiamovnod gakvirvebuli darCebiT, ara mxo-

lod produqciis farTo arCevaniT, aramed unaklo momsaxureo-

biT.

13
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salonSi warmodgenili aveji da

aqsesuarebi gamoirCeva uzado xari-

sxiT. WeSmariti ostatebis mier Seq-

mnili nimuSebi mzaddeba ekologiu-

rad sufTa da Zvirfasi xis masalis-

gan. vejis dizainSi gamoyenebulia

mxolod unikaluri da natifi moxa-

tulobis naturaluri qsovili.

FLORENCE-is dizainerebis daxma-

rebiT SesZlebT SeqmnaT Tqvens saxl-

Si nebismieri stilis interieri, iq-

neba es – ar-deko, klasicizmi, fiuJe-

ni, niu-arti Tu eTnika da Tu ki, oc-

nebobT yoveldRe datkbeT srulyo-

fili dizainiT da komfortiT, dau-

kavSirdiT Sourumis specialistebs

(tel.: +995 555 295 200), sul male, ki

Tqveni ocnebebi realuri gaxdeba.

amjerad, FLORENCE gTavazobT

italiuri fabrikis AGOSTINI MOBILI-
s produqcias. es aris klasikur sti-

lSi Sesrulebuli eqskluziuri `ko-

mfortuli da maRalxarisxiani~ ave-

ji.

avejis fabrika AGOSTINI MOBILI
Tavisi istoriis, TiTqmis meoTxed

saukunes iTvlis. 1993 wels, orma

Zmam, toskaniis olqidan, ocneba gana-

xorciela: maTi saqmianoba saxelosno-

dan uzarmazar warmoebaSi gadaiza-

rda. dRes, es fabrika olqis centr-

Si - pizasa da florencias Soris mde-

bareobs. italiaSi, toskanas regio-

ni, dasabamidan, iTvleba tradiciuli

avejis warmoebis mTavar centrad.

italieli Zmebis saxelosno, misi,

jer kidev msxvil warmoebad gadaqce-

vamde, farTod iyo cnobili qveyana-

Si. am momcro saxelosnoSi Zmebi qmni-

dnen wlebis manZilze qmnidnen, iseT

daxvewil da maRalxarisxian avejs, ro-

melic, mudam didi moTxovnilebiT

da mowonebiT sargeblobda SeZlebu-

li fenis momxmarebelSi.

avejis fabrika AGOSTINI MOBILI
mxolod Zvirfasi xis masaliT muSa-

obs da es samuSaoebi, ZiriTadad xe-

liT sruldeba, radganac ZviradRi-

rebuli xis masala damuSavebisas,

tradiciuli teqnologiebisa da pro-

cesebis TanmimdevrobiTobis zedmiwe-

vniT zustad dacvas moiTxovs. meave-
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jeebi, romlebic am fabrikaSi iwyeb-

en muSaobas, winaswar, specialuri

swavlebis kurss gadian. AGOSTINI
MOBILI-s fabrikas toskanaSi 15 000 kva-

dratul metris farTobi uWiravs,

rac misi warmoebis maRali moculo-

biTaa ganpirobebuli.

FLORENCE awarmoebs AGOSTINI
MOBILI-s avejis realizacias. klasi-

kuri avejis maRalixarisxi da `luq-

sklasis~ stili, udaod, ganapirobebs

mis popularobas evropasa da saqar-

TveloSi.

dinamiur xelTqmnil CuqurTmebT-

an Serwymuli naturaluri xis masi-

vi, natifi gobelenebiT Tu abreSum-

iT SefuTva, ulamazesi detalebi, da-

matebiTi inkrustacia - yovelive es

arasruli CamonaTvalia, im dekorati-

uli elementebisa, romliTac gamor-

Ceulia AGOSTINI MOBILI-s aveji. saZi-

neblebis, sasadilo garnituris, kabi-

netebis, sastumro oTaxis avejis Se-

qmnisas, dizainerebma izrunes maszed,

rom interierSi maTi gadanawilebis-

as, yovelTvis iqmneba WeSmaritad kla-

sikuri, mSvidi da myudro garemo.

daxvewilma gemovnebam, individu-

alurma stilma da zomierebis Segr-

Znebam, saSualeba misca AGOSTINI
MOBILI-s , yvelaze mZime wlebSic ki,

warmatebuli yofiliyo.

AGOSTINI MOBILI-s aveji da fur-

nitura sakuTari, gamoirCeuli sti-

liT ukve saukunis meoTxedia, sul mo-

daSia. misi dadebiTi energetika Se-

udarebelia.

AGOSTINI MOBILI moicavs mraval

kategorias: gasaSleli magidebi, sa-

dgamebi televizorisTvis, klasikuri

saZinebeli, klasikuri sawolebi, kla-

sikuri kabinetebi, klasikuri kuTxe-

ebi sasadilo da sastumro oTaxebis-

Tvis. klasikuri sasadilo da sastu-

mro garniturebi, klasikuri sarkee-

bi, garderobebi, qsoviliT gadakru-

li sawolebi da sxva.

AGOSTINI MOBILI - s avejis momxi-

bvleloba iqmneba Zvirfasi xis masal-

is inkrustaciiT da misi e.w. `radik-

iT~ (avejis xis zedapirisTvis dapre-

sili damuSavebili xisave masaliT Se-
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qmnili ornamentebiT gansakuTrebuli

efeqtis micema) damuSavebisas. inkru-

staciam - xelovnebis am saxeobam - Ta-

visi ganviTarebis umaRles safexurs

XI-XIII ss.-Si miaRwia. antikuri tradi-

ciebis gamoyenebiT, italiuri renesa-

nsis ostatebi qvis nagebobebs rTav-

dnen feradi marmariloTi da sxvada-

sxva Zvirfasi qvebiT Seqmnili mdid-

ruli dekoriT Tu mravalricxovani

panoebiT. dResdReobiT inkrustacia

gamoiyeneba dekoratiul-gamoyenebi-

Ti nivTebis gasaformeblad.

sainteresoa, aseve, `florenciuli

mozaikis~ CarTva furnituris diza-

inSi. igi iqmneba sxvadasxva saxis qve-

bis – malaqitis, rodonitis, lazuri-

tis da a.S. -Txeli firfitebis kombi-

nirebiT da kompoziciebiT.

oqrosfrad dafervis specialuri

teqnikis gamoyenebiT Agostini Mobili -s

stilis aveji lamazi, elegantuli

da funqcionaluria. xarisxiani teq-

stili, Zvirfasi xis talRovani sim-

rudeebi didebul da ganumeorebel

dizains qmnis.

ra TvisebebiT unda gamoirCeod-

es kargi aveji? - es aris komfortu-

loba, funqcionaluroba da ra Tqma

unda silamaze - mokled, variantebi,

asarCevad, sakmarisia, magram AGOSTI-
NI MOBILI-s fabrikam SeZlo TiTqmis Se-

uZlebeli – man zustad gaaerTiana Ta-

vis produqciaSi im TvisebaTa umra-

vlesoba, romliTac elitaruli ave-

jia gamorCeuli. albaT, swored, am-

iT aixsneba AGOSTINI MOBILI-s usazR-

vro popularoba mTel msofloioSi.

amjerad, igi TqvenTvisac xelmisa-

wvdomia!!!

mimarTeT FLORENCE- s da icxov-

reT komfortulad arnaxul silama-

zeSi!
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ssaaTTaavvoo  ooffiissii::  

dd..  aaRRmmaaSSeenneebblliiss  xxeeiivvaannii..  mmee--1122  kkmm..  

tteell..::  ++999955  3322  22--3366--1111--1122  

++999955  3322  22--3333--1111--9999  

ffaaqqssii::  ++999955  3322  22--3366--6688--9999

"dio" gTavazobT 
zamTris baRebis dizainis da konstruirebis optimalur variantebs.

zamTris baRebis mowyobiT Tqven afarTovebT sacxovrebel adgils da saxlidan gausvlelad

xvdebiT bunebis wiaRSi. "dio" gTavazobT momsaxurebis srul pakets umokles droSi 

da xarisxianad uzrunvelyofs Tqvens komforts.

gaatareT Tavisfali dro bunebasTan axlos....

gailamazeT cxovreba "dios" zamTris baRebiT!!!!
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GIORGIO PIOTTO 
MADE IN ITALY
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LIVING

Open spaces where luxury and magnificence of the fur-
nishings come to life.
Paneling that conforms to the environment.
Sofas and armchairs offer compositions that reflect a
new concept of comfort and warmth.
In perfect stylistic consistency, as if to complete the envi-
ronment, tables with elegant finishes combined with
equally majestic seats lightened with high quality fabrics
in soft colours.



FOYER

Introduction of a gentle
poetry where the stairs
organize the environ-
ment and defines spaces.
Precious woods, where
the ability of skilled
craftsmen reigns, sup-
porting wrought iron
works.
Environments contain
magnificent elegance
and refinement able to
create, in so much
grandeur, reading and
relaxing corners.
Seating with precious
fabrics integrate in the
environment without
breaking the spell.

STUDIO

Warm and welcoming
spaces respect the order
and the rigor of our day.
Width and brightness,
paneling that conform to
the environment making
it magical.
Wooden desks from
craftsmanship solid
wood, pass on over time
the experience of a histo-
ry of skilled hands.
Tailored environments
enhance the luxury of
the home.
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KITCHEN

The long tradition in the fascinating and varied world of
furniture and craftsmanship, offering the kitchen space
perfectly in tune with the elegance of the house.
Precious woods, a variety of finishes and details of the
designs emphasize the magnificence.

27
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istoriuli, TviTmyofadi arqiteqturis

mqone qalaqebis rekonstruqciis procesi Cven-

Tan 2005 wlidan ganaxlda da saxelmwifo afi-

nansebda istoriuli memkvidreobis aRdgenisT-

vis dawyebul axal mSeneblobebs. am procesebs

erTdroulad verc mxolod dadebiTad da verc

mxolod negatiurad SevafasebT. cvlilebebs

gaazreba sWirdeba da, rac mTavaria, sazogado-

ebis mxridan meti CarTuloba, radgan dRemde,

ZiriTadad, mxolod saxelmwifo aqtiurobda, is

gegmavda da is akeTebda, informaciis sajaro-

oba, proeqtebis ganxilva, eqspertebs Soris az-

rTa gacvla-gamocvla ki, jerjerobiT, erT-erT

mniSvnelovan problemad rCeba. es problema ga-

nsakuTrebiT maSin xdeba aqtualuri, roca

gvsurs, axali urbanuli proeqtebiT gavaumjo-

besoT garemo anda Cveni kulturuli memkvid-

reobiT stumars movawonoT Tavi. am procesSi

mTavaria, movindomoT da vipovoT pasuxi kiTx-

vaze - rogor unda SevqmnaT arqiteqturulad

axali sanaxaobrivi adgilebi qalaqSi ise, rom

misi istoriuli arqiteqturuli Rirebuleba ar

davCrdiloT.

Tbilisis landSafti mniSvnelovnad gansa-

zRvravs mis arqiteqturas. Zveli ubnebis Sua-

saukuneobrivi wyoba TiTqos SeuZlebels xdis

sxva tipis qalaqTmSeneblobas, Tumca yvela is

arqiteqturuli istoriuli fena, romelic Tbi-

lisSia, iTvaliswinebs, Tavad qalaqis geogra-

fias da erwymis mas. dRes mSeneblobis proce-

si, ra Tqma unda liberaluria, Tumca Sors araa

politikuri gavlenisgan. rogoria axali mSene-

blobebis arqiteqturuli Rirebuleba, mniSvne-

loba da rogor SevafasebdiT axal arqiteqtu-

rul nagebobebs, ramdenad novatorulia esa Tu

is arqiteqturuli proeqti?

mimbaZvelobas yovelTvis ar moaqvs sasur-

veli Sedegi. Tu visaubrebT calkeuli arqite-

qtorebis saxelebze, romelTa nagebobebi aSen-

da saqarTveloSi, magaliTisTvis, SeiZleba, ma-

similiano fuqsasi aRvniSnoT, romelic riyis Te-

atrisa da iusticiis saxlis proeqtebis avto-

ria. riyis Teatris mSenebloba amJamad kiTxvis

niSnis qveS dgas da unda aRiniSnos, rom es sa-

kiTxi zedmetad politizirebulia. axla, am qa-

oss Tavi davaRwioT da realurad aRvweroT,

Tu ra xdeba, ra keTdeba. gvaqvs SeniSvnebic, ma-

gram vcdilobT rbilad mivuTiToT, miuxedav-

ad imisa, Tu ramdenad obieqturad an araobie-

qturad CaTvlis vinme.

udaoa, is, rom qalaqis istoriul nawilSi

warmoqmnili Tanamedrove arqiteqtura unda

iTvaliswinebdes arsebul garemos, mis tradi-

ciebs da ucxoeli arqiteqtorebi, romelTa na-

gebobebic saqarTveloSi Sendeba, aucileblad

unda icnobdnen da angariSs uwevdnen istori-

ulad Camoyalibebul arqiteqturul ganaSeni-

anebas.

konkretulad prezidents sasaxleze visau-

broT. am nagebobis magaliTze unda aRvniSnoT,

rom igi Tavisi masStabiT Seusabamoa im gare-

mosTan, sadac mdebareobs. is aJiotaJi, romel-

ic mohyva am nagebobas saavtoro uflebebTan da

sxva sakiTxebTan dakavSirebiT, xels miSlis mis

saboloo SefasebaSi, Tumca roca saubaria Tbi-

lisis Zvel ubanze - avlabarze da riyeze, unda

aRiniSnos, rom sasaxle Tavisi axali arqiteq-

tonikiT amovardnilia.

es ubani aris Cveni kulturuli memkvidre-

obis mniSvnelovani nawili, romelic SenarCu-

nebas saWiroebs sul patara niuansebis CaTvl-

iT, vinaidan es aris is, rac gangvasxvavebs Tbi-

liss sxva qalaqebisgan.

rac Seexeba axlis Setanas, amas Tavisi ap-

robirebuli xerxebi gaaCnia da am sakiTxs Zali-

an didi sifrTxiliT unda movekidoT. msofli-

oSi aris bevri magaliTi imisa, roca Zveli da

axali SeWrilia erTmaneTSi da ara Tu xels ar

uSlian erTmaneTs, piriqiT sinqronSic modian.

bevri nageboba TbilisSi (da ara marto

TbilisSi) agebulia italieli mikele de luk-

is mier. misi proeqtiT agebuli xidi riyeze ur-

TierTsawinaaRmdego STabeWdilebebs iwvevs. Ta-

namedrove teqnologiebiT aRWurvili nageboba

ucxoeli turistebisTvis praqtikulad atraq-

cionad iqca. wminda urbanuli TvalsazrisiT, ki

xidi saerTo landSaftisTvis Seuferebeli me-

Cveneba. is ufro mokrZalebuli zomis unda yo-

saqarTvelo - arqiteqturuli ideebis

ganxorcielebis areali

q a l a q i

C I T Y
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filiyo, raTa ar daeCrdila metexi, nariyala,

darejanis sasaxle, sioni da baraTaSvilis aR-

marTi. es ki zedmetad aqtiurobs da amitom co-

taTi Trgunavs kidec istoriul garemos. `mSvi-

dobis xidi~ TiTqos amovardnilia konteqstid-

an. xidis SeTanxmebis mcdeloba Zveli Tbilisis

landSaftTan da arqiteqturasTan, Cemi azriT

ar aris warmatebuli. es aris erTgvari eqspe-

rimenti imisa, Tu rogor Seerwyas an ar Seer-

wyas axali arqiteqtura Zvels.

ara mgonia, Tbilisis mosaxleobas, anda tu-

ristebs moswondeT is kitCuri elementebi, ro-

mlebic zogierTi aRdgenili Tu axlad dapro-

eqtebuli Senobis SemTxvevaSi gvxvdeba. magali-

Tad, baraTaSvilis xidis kuTxeSi mdgar Senob-

as, saerTod ar sWirdeboda xelovnurad gala-

mazeba da Tavze mooqrovili gumbaTis dadgma.

naCqarevi meCveneba nariyalas ubnis reabilita-

ciac, radgan es saxlebi Zalian daemsgavsa erT-

maneTs. aris kidev ufro mwvave magaliTebic, ro-

mlebic Tbiliss, rogorc turistuli daniSnu-

lebis wertils, Zalian akldeba. magaliTad, im-

elis Senobis gaurkveveli bedi, mirza Safis qu-

Cis ngreva, pirveli skolis ukan aSenebuli uz-

armazari sacxovrebeli saxli. arada, es iyo ad-

gili, saidanac, ilias da akakis Zeglis gaswvr-

iv, yovelTvis Canda mTawminda da mamadaviTi. ax-

la ki am xedis nacvlad absoluturad gaurkve-

veli silueti Seiqmna.

Zveli Tbilisis erT monakveTSi iseTi masS-

tabis nagebobebis ageba, rogoricaa `mSvidobis

xidi~, riyis Teatri, prezidentis sasaxle, ius-

ticiis saxli, biZina ivaniSvilis saxli da a.S.,

namdvilad ar erwymis garemos da landSafts.

yovelgvari mikerZoebulobis gareSe vambob,

rom arqiteqturulad iseT faqiz qalaqSi, ro-

melSic landSafti karnaxobs arqiteqturas, da-

uSveblad mimnaCnia amgvari sxvadasxva daniSnu-

lebis da masStabis Senobebis Cadgma. am nagebo-

bebma `SeWames~ Zveli qalaqis xibli.

swored imitom, rom ukve gvaqvs msgavsi ma-

galiTebi, vfiqrob, saWiroa, ufro meti gavig-

oT im proeqtebis Sesaxeb, romlebic TbilisSi

axla unda ganxorcieldes. magaliTad, ra mox-

deba javaxiSvilis (yof. elbaqiZis) daRmarTze,

anda yofili mxatvris saxlis teritoriaze da

sxva..

igive strategiaa saWiro baTumSi - inten-

siuri mSeneblobisa da Zveli Senobebis reko-

nstruqciis Sedegad, faqtia, rom iq bevri ram

gamovida zedmetad maneristuli, ekleqturi ma-

Sin, roca baTumi aseTi arasdros yofila. am

qalaqs ZaliT galamazeba ar sWirdeboda, mas

isedac fantastikuri arqiteqtura gaaCnda. ax-

la ki iqmneba viTom axali warsuli, romelic

sinamdvileSi mxolod awmyoa. turisti ar tyu-

vdeba am ekleqtikiTa da axlad Seqmnili siZ-

veleebiT. mas originaluri, avTenturi siZve-

leebis daTvaliereba surs da ara Senobebis,

romlebic genetikurad im konkretul garemos

ar ekuTvnis.

siZvelis xibli dakarga siRnaRmac - qalaq-

ma, sadac axali Zalebis mosinjva pirvelad da-

iwyes. zogadad, cxadia, kargia es kompleqsuri

rekonstruqcia rom ganxorcielda, magram mTel

garemos axlad gakeTebulis ieri daetyo. igive

moxda mcxeTaSic, gaCnda reabilitirebuli sax-

lebi, magram isini ise daemsgavsnen erTmaneTs,

rom saerTod daikarga siZvelis SegrZneba da yve-

laze TvalSisacemi turistisTvis am istoriu-

li dasaxlebebis erTferovneba gaxda.

saqarTveloSi, istoriuli qalaqebis arqi-

teqtura sxvadasxva epoqis ramdenime zols mo-

icavs, amitom, mTlianobaSi dadebiT tendenci-

as - Zvelis aRdgenasa da axlis Senebas - kidev

ufro meti yuradRebiT unda movekidoT. sasu-

rvelia meti diskusia, meti winaswari ganxilva

uswrebdes win TiToeul gadawyvetilebas, ra-

Ta ar davarRvioT Zalian faqizi balansi bune-

briv istoriul garemos, mosaxleobasa da maTi

qmedebis areals Soris. aucileblad unda iqn-

as SemuSavebuli globaluri urbanuli ganviTa-

rebis sistema.

dRevandeli tendencia (da ara marto saqa-

rTveloSi) ki aseTia: arqiteqturuli stili ik-

argeba da yvela qalaqi TiTqos emsgavseba erT-

maneTs. qalaqs unda SeunarCundes Tavisi unika-

luroba da amave dros unda ganviTardes.

dRevandeli mSeneblobis politika ar ar-

is moqceuli erT sistemaSi, ris gamoc albaT,

zogadi koncefciis ararsebobis gamo igi iwv-

evs mZafr reaqciebs da kritikas.

mTavaria, qalaqmSeneblobis da arqiteqtu-

rul sakiTxebs profesionalebi wyvetdnen. dRe-

sdReobiT am sferoSi Seqmnil problemebze

arsebobs mxolod protesti da ara maRali Tvi-

Torganizaciis unari. am mdgomareobas xelisu-

fleba yovelTvis gamoiyenebs da Tavis wesrigs

SemogvTavazebs. wesrigi ki maSin gaxdeba Cve-

ni, roca mis SeqmnaSi Cvenve miviRebT monawi-

leobas.

nino laRiZe

foto salimgareeva marina

stili #45. 2013

30



s
e
r
T
i
f
i
c
i
r
e
b
u
l
i
a



The mountainous landscape of Tbilisi has a decisive role in devel-
opment of its architecture. E.g. the way medieval districts of Tbilisi were
built should not be attributed solely to our close neighborhoodwith Asia.
Mountainous terrain of Tbilisi simply does not allow other types of urban
development; this is why all the historical architectural layers of the cit-
yare based on local geography. In our time the process of construction
is so versatile and liberal that we often discuss architectural value and
importance of new constructionsand question how we should evaluate
new architectural monuments or how innovative ongoing architectural proj-
ects are.

Speaking about various foreign architects whose projects were real-
ized in Georgia, we can note MassimilianoFuksas, the author of Rike Theater
and the House of Justice. Continuation of Rike Theater construction is
questionable now; frankly speaking, this issue is overly politicized. But in
this article we would like to distance ourselves from political considera-
tions and realistically describe the existing situation. 

Let us take it for granted that simple replication does not always yield
desirable results; that innovative approachhas certain practices and needs
to be applied very carefully, andthat creation of modern architectural proj-
ects in a given historical environment should take into account the local
traditions. Hence, foreign architects whose projects are realized in Georgia
should get acquainted with history of Georgian architecture.

Georgia - Place Where Architectural Ideas Are Realized
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I do not think the population of Tbilisi or tourists really like the kitsch ele-
ments applied to some reconstructed buildings or new projects.

Surely, realization of massive projects like the Bridge of Peace, Rike Theater,
Presidential Palace, the House of Justice, BidzinaIvanishvili's residence, etc.
on a restricted area does not match the immediate architectural setting at all.
Hoping not to sound too biased, I would like to say that in a city with delicate
architectural background, where the landscape largely influences urban devel-
opment, construction of such functionally and dimensionally off-suit buildings
is inexcusable. They simplyefface the charm of old city quarters.

The same careful approach should have been applied to Batumi - inten-
sive new construction and reconstruction of historical buildings therebrought an
affected, eclectic result, irrevocably changing the image of this seaside city.

Sighnaghi, the town where first architectural experiments were applied, also
lost some of its historic value. On the whole, complex reconstruction is a positive
tendency, but in Sighnaghi the result of this process looks like the whole town
isfreshly rebuilt. The same happened to Mtskheta, where recently rehabilitated hous-
es look so similar that this historical town surprises with its monotony.

Nowadays, urban entities all over the world tend to lose their individual
style and acquire a uniform look; this tendency did not affect our country only.But
it is probablymore reasonable to distinguish between development and loss of
individuality. Present-day construction process in Georgia is not controlled strict-
ly enough; obviously the lack of general conception is why it causes so much
criticism.

NINO LAGHIDZE
PHOTO BY SALIMGAREEVA MARINA
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Kiev
International
Furniture Fair

KIFF 2013 is the largest annual event in the furni-
ture and interior design spheres of Ukraine. This unique
event integrates all trends and styles of furniture, light-
ing and interior design. Only new collections, internation-
al brands, direct overseas participation and unique busi-
ness visitors.

KIFF's advantageous format unites the leading play-
ers of furniture market. Foreign manufacturers use the
Forum as the key tool for development of their busi-
nesses, establishing of businesslike contacts in Ukraine,
while Ukrainian manufacturers use KIFF to increase the
export of their products. The success of KIFF 2012 is

corroborated by exclusive presentation of new collections
for Ukrainian market by 110 Italian furniture factories and
national expositions by Italy, Romania, Turkey, Germany,
and leading companies from Russia, Belarus, Poland,
Estonia and Azerbaijan.

KIFF operates a buyer program - individual busi-
ness tours for top buyers from NIC countries and neigh-
boring countries with the goal of expanding sales mar-
kets. KIFF 2012 attracted enormous interest of furniture
buyers, designers and architects, owners of restaurant
and hotel businesses from Georgia, Kazakhstan, Romania,
Moldova and southern regions of Russian Federation.

g a m o f e n e b i

E X H I B I T I O N S
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A varied program of events and activities, which
involved designers and businessmen into creation of new
interior design trends, included master-classes, compe-
titions, presentations and seminars. We would like to
specially mention the contribution of Carlo Meo (his mas-
ter-class "New consumers and new spaces for HoReCa
design and retail sphere. International tendencies and
case study" took place on March 14 and was intend-
ed for representatives of HoReCa sector, designers and
architects); Fabio Minotti (March 15 - the master-class
delivered by the main inspirator of the leading Italian
factory "Minotti Collezioni" was titled "DECORATION AND

STYLE: A LIFE STYLE"); Mario Mazzer (master-class
"Value of details in Italian design" by the famous design-
er revealed the secrets of European design school); Matteo
Nunciati (the masterclass by luxury hotel, spa and well-
ness center interior design maestro "Italian design in
the international realty market and its success story" was
delivered on March 16); Maurizio Favetta (maestro of
Italian design delivered master-class titled "Evolution in
hotel interior design - between East and West"), etc. 

Ukrainian Design Days is a national event, which
actively integrates non-exhibition projects of KIFF 2013
with urban environment.

INTERIOR DESIGN AWARD 
INTERIUM-2013

International interior design award Interium, founded in
2011 by Kiev International Contract Fair is centered around
residential and public interior designs. The mission of
this competition is to unite innovation and expertise, refined
taste and creative approach, common values and indi-
viduality.

The competition is intended for professional archi-
tects, designers, architectural and design studios. Interium
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Award aims at identification of best projects and sup-
porting of designers and architects making important con-
tribution to development of modern interior design. In
2012 the number of participants was three times more
than in the previous year. The competition was attend-
ed by designers from Ukraine, Russia, Georgia, Poland
and Kazakhstan, who submitted 150 competition entries.
Winners in three nominations were identified by a pro-
fessional jury.

In 2013, competition participants could submit their
projects till February 19. The nominations were as fol-
lows:

1. Realized projects
- Apartment interior
- House interior
- Public interior
2. Non-realized projects (3D)
Special nominations established by competition part-

ners (Domus Design)
In 2013, among competition participants there were

designers from Ukraine, Russia, Italy, Georgia, Poland,
Kazakhstan, Moldova and Belarus with a total of 113
competition entries. The best projects were exhibited at
KIFF 2013 on March 13-16 and presented to the pro-

fessional jury for identification of competition winners.
Competition short-list included several representa-

tives of Georgia in the following nominations:
Nomination "Public space interior":
Bar Lazika - Dimitri Topuridze 
Swimming pool - Nana Churadze
Justice Cafe - Design bureau Ltd (Nia Mgaloblishvili,

Ia Liparteliani, Sophie Shevardnadze). 
Gazelli Cafe - Khatuna Pirtskhalava
Restaurant Babilo - Nino Akhvlediani, Mamuka

Jaoshvili 
Wine Cellar "Velistsikhe Veranda" - Marika Kurtishvili 



37

stili #45. 2013

Nomination "3D Project":
Penthouse 6,5 - Zviad Surguladze 
House in Tbilisi - Jano Kalandia
Dirsy Bank - Shota Gelashvili

Winners were announced and awarded at the offi-
cial ceremony organized on March 15 in the comfort-
able creative atmosphere of PinchukArtCentre (SkyArtCafe).

Competition winners were identified by an interna-
tional jury composed of residential and public space inte-
rior design professionals. The honorary jury members at
Interium-2013 were Professor Nicola Ticozzi (POLI.design
- Politecnico di Milano, Italy) and director of Kiev

International Furniture Forum (KIFF) Viktor Pashinsky.
Competition participants received certificates, winners were
awarded laureate diplomas and Interium Grand Prix.

Nicola Ticozzi thanked competition participants for
interesting projects and awarded prize laureates with grants
covering the cost of capacity-building courses at Politecnico
di Milano in April 2013.

In nomination "Realized Projects (Public Space
Interior)" the main prize of Interium was awarded to Design
Bureau Ltd (Nia Mgaloblishvili, Ia Liparteliani, Sophie
Shevardnadze) for project Justice Cafe (1st place, com-
petition grand-prix). Nomination "3D Project" was won

by Zviad Surguladze for his project "Penthouse 6,5" (2nd
place, laureate diploma). Congratulations to the finalists!

The jury specially mentioned competition participants
who did not win any awards but attracted special inter-
est of jury members.

On behalf of Association of Architects of Georgia,
Architects' Club and STYLE Magazine, we would like to
thank Kiev International Furniture Fair (KIFF) adminis-
tration and deputy director of KIFF MTKT and DLT Ms.
Elena Berdichevskaya for organizing participation of
Georgian designers in this magnificent event; for their
friendly welcome and generous hospitality.



2013 wlis 23 marts moskoveli arqi-

teqtorebi saSa lukiCi (saproeqto stu-

dia «portnioris» xelmZRvaneli, saerTa-

Soriso konkursebis laureati) igor Sva-

rcmani (arqiteqturuli saxelosnos «se-

rgei kiselevi da partniorebi» Tanadam-

fuZnebeli, direqtori da mTavari inJine-

ri, saerTaSoriso konkursebis laureati),

iuri stefanCuki (saerTaSoriso konkur-

sebis laureati, rsfsr-is arqiteqtorTa

kavSiris personaluri SemoqmedebiTi ar-

qiteqturuli saxelosnos xelmZRvaneli) Se-

xvdnen qarTvel kolegebs da gamarTes ma-

sterklasi saqarTvelos saxelmwifo arqi-

teqturuli universitetebis ufrosi ku-

rsebis studentebisTvis Tbilisis saxel-

mwifo samxatvro akademiaSi, media xelov-

nebis fakultetis saprezentacio dar-

bazSi.

aseTi Sexvedris idea 2013 wlis Tebe-

rvlis dasawyisSi SeaTanxmes moskovis ar-

qiteqturuli klubis (m.a.k.) generalurma

direqtorma amira iakovlevam da «saqar-

Tvelos qarTvel arqiteqtorTa asociaci-

is» TanadamfuZnebelma da aRmasrulebel-

ma direqtorma nino laRiZem.

arqiteqtorTa Soris TanamSromlob-

is mravalricxovani perspeqtivebi arseb-

obs. es SeiZleba iyos gamocdilebis gazi-

areba, specialistebis monawileoba saswa-

vlo procesSi, studentebis praqtikaze ga-

gzavna da a.S. sxvadasxva RonisZiebebis

organizeba-CatarebaSi mniSvnelovani wvli-

li Seitanes Tbilisis saxelmwifo samx-

atvro akademiis media fakultetis dekan-

ma profesorma nana iaSvilma, xelovneba-

Tmcodneobis doqtorma da Tbilisis sa-

xelmwifo samxatvro akademiis profeso-

rma nino RaRaniZem; arqiteqtorma da Tbi-

lisis saxelmwifo universitetis arqite-

qturis institutis profesorma marine ma-

isuraZem; arqiteqtorebma: nino axvledi-

anma, gvanca radlevskaiam, nika abaSiZem, gi-

orgi mosuliSvilma da, raRaTqma unda,

studentebma. Sexvedris farglebSi, stu-

dentebma moismines prezentaciebi Semdeg

Temebze: «rusuli arqiteqtura m.a.k.-is

TvalebiT» (a. iakovleva); «skolkovos»

konkursi; ruseTis rkinigzis konkursi

da gamarjvebuli proeqtis realizeba; sa-

stumro «La Farandole»-s realizeba» (s.

lukiCi); «arqiteqturuli praqtika» (i.Sva-

rcmani); «didi Teatri» da «mfrinavi Te-

fSi»–sanatoriumi «druJba» (i.stefanCu-

ki), romlebic moicavda moskovis arqite-

qtorTa saqmianobis ZiriTad mimarTule-

bebs, maT proeqtebs da a.S. studentebma

gamoiCines cocxali interesi sxvadasxva Te-

mebisadmi. Sexvedram Tbil da uSualo at-

mosferoSi Caiara. studentebma miiRes sa-

sargeblo codna, xolo stumrebs miecaT

saSualeba gaeziarebinaT dagrovili gamo-

cdileba axalgazrdebisTvis.

masterklasis dasrulebis Semdeg, stu-

mrebma daaTvalieres Tbilisis RirsSesa-

niSnaobebi da qalaqgareT arsebuli tu-

ristuli obieqtebi.

SemdgomSi, TanamSromlobis dasaxuli

perspeqtivebi ganxorcieldeba sxvadasxva

erToblivi RonisZiebebis saxiT.

nino laRiZe

arqiteqtorebis Sexvedra saqarTvelos saxelmwifo

arqiteqturuli universitetebis studentebTan

Tbilisis saxelmwifo samxatvro akademiaSi
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Moscow-based Architects Meet Students of
Georgian State Architectural Universities in
Tbilisi State Academy of Arts

On March 23 2013 Moscow-based architects Sasha Lukich (director of architectural de-
sign studio «Portner», laureate of international competitions); Igor Shvartsman (co-founder, pa-
rtner, director and chief engineer of architectural studio «Sergey Kiselev and Partners», lau-
reate of international competitions); Yuri Stefanchuk (laureate of international competitions, di-
rector of a personal creative architectural studio at the Union of Architects of RSFSR) met
with their Georgian colleagues and delivered a master-class for senior students of Georgian
state architectural universities in Tbilisi State Academy of Arts.

The meeting was negotiated in the beginning of February 2013 between AmiraYakovleva
(director of MAC — Moscow Architectural Club) and Nina Laghidze (co-founder and CEO of
Association of Architects of Georgia).

There are numerous opportunities of cooperation between architects of two countries. This
might be experience sharing, participation of specialists in educational activities, student exc-
hange, etc. Considerable assistance in terms of organizing and delivering the planned events
and public hearings was provided by professor of Tbilisi State Academy of Arts Nana Iashvili,
professor of Tbilisi State Academy of Arts Nino Ghaghanidze, DA; architect and professor of
Architectural Institute at Tbilisi State University MarineMaisuradzeas well as architects Nino Akhvlediani,
Gvantsa Radlevskaya, Nika Abashidze, Giorgi Mosulishvili and students. During the meeting,
the students attended several presentations: «Russian architecture as seen by MAC» (A. Yakovleva);
«Skolkovo Competition. Competition and Realization of Russian Railroad. Realization of Hotel
La Farandole» (S. Lukich); «Architectural Practices» (I. Shvartsman); «The Bolshoi Theater and
Flying Saucer – Drujba Sanatorium» (Y. Stefanchuk), covering major directions of activities ma-
intained by Moscow-based architects, projects they develop, etc. The meeting was delivered
in a warm, uninhibited atmosphere. Students received useful knowledge, and guests had an
opportunity to share their experience with younger colleagues.

After the master-class, visiting architects visited tourist attractions in Tbilisi and Tbilisi area.
In the future, the identified ways of cooperation should be realized in bilateral joint activities.

NINO LAGHIDZE
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EXPOSURE 
ARCHITECTS
interviu oliviero godisTan

aleqsi javaxiSvili

nikoloz lekveiSvili

- raSi mdgomareobs Tqveni

zogadi midgoma da filoso-

fia?

- aris ori umniSvnelovane-

si ram: konteqsti, romelic

CvenTvis ara marto geografi-

as, aramed xalxsac gulisxmobs.

esaa kultura, istoria, soci-

aluri Taviseburebebi, molo-

dinebi, saWiroebebi da a.S. yo-

velive amis gaTvaliswinebiT,

Cven vcdilobT gamoviyenoT

sxvadasxva programebi, vqmniT

movlenebs, axal situaciebs –

mocemuli pirobebis gaTvali-

swinebiT ukve arsebuli da ax-

ali programebis kombinirebiT.

anu, sxva sityvebiT – Cveni mi-

dgoma or faqtors emyareba:

esaa, erTis mxriv, konteqsti

(ara marto geografiuli gage-

biT), xolo meores mxriv - pro-

gramebi da maTi gamoyeneba sa-

intereso Sedegebis misaRwevad.

“Exposure Architects” aris italiuri arqiteqturuli kompania,

romelic muSaobs saerTaSoriso masStabiT da gaaCnia realize-

buli da mimdinare proeqtebi msoflios sxvadasxva qveynebSi. ko-

mpaniam gaxsnis Semdeg maleve daimsaxura yuradReba saerTaSo-

riso asparezze. “Exposure Architects”-is proeqtebi gaSuqda arqi-

teqturuli Jurnalebis umravlesobaSi, magaliTad “Domus”-Si,

“Architectural Review”-Si, “Architectural Records”-Si da a.S.

oliviero godi swavlobda harvardis universitetSi, Semd-

gom ki kolumbiis universitetSi niu-iorkSi, sadac masTan erT-

ad ganaTlebas iRebdnen framptoni da Cumi. SemdgomSi, man ase-

ve miiRo diplomi “Politechnico di Milano”-Si, sadac is amJamad kiT-

xulobs leqciebs arqiteqturaze. jer kidev kolumbiis univer-

sitetSi yofnisas, godim gaicno dorit mizrahi, ebraeli, rome-

lic italiaSi swavlobda da im droisTvis studenturi gacvli-

Ti programiT imyofeboda aSS-Si. Semdgom wlebSi oliviero go-

dim da dorit mizrahim erToblivad daaarses “Exposure Architects”.

Cveni mokle interviu baton godisTan exeba “Exposure Architects”-

is or yvelaze mniSvnelovan proeqts.

i n t e r v i u

I N T E R V I E W



- Tqveni pirveli namuSevari iyo “oq-

tospaideri” - kafeteria teqstilis qar-

xana «Satine»-s muSakebisTvis. ra iyo am pro-

eqtis mTavari gamowveva da rogor gaum-

kvlavdiT Tqven mas?

- damkveTis survili iyo, mis muSakebs

sadilobis dros samuSaoze ar efiqraT.

“oqtospaideris” SemTxvevaSi, qarxnis Ta-

vze moqcevis – qarxnis konteqstidan amo-

vardnis idea afiqrebinebs adamians, ras ni-

Snavs imyofebode iseT adgilas, saidanac

ukidegano xedi iSleba. uceb xvdebi, rom

Seni samyaro mxolod samuSao adgiliT –

qarxniT ar Semoifargleba, rom samyaro

gacilebiT ufro didia. am efeqts mivaR-

wieT, erTis mxriv, kafeteriis amaRlebul

adgilze mowyobiT, magram es CvenTvis er-

TaderTi sababi ar iyo. garda im faqtisa,

rom es xerxi exmareba adamians Cveuli ko-

nteqstisgan gaTavisuflebaSi, miwaze su-

fTa haeris nakadis daWera gacilebiT uf-

ro rTulia...

- “oqtospaideris” warmatebis Semdeg,

Tqven gTxoves qarxnis axali Senobis Seq-

mna – am proeqtma daimsaxura sapatio aR-

niSnva italiuri arqiteqturis 2003-2006

ww. trienaleze. am proeqtze muSaobisas,

rogori iyo Tqveni koncefcia?

- damkveTs surda iseTi sivrcis Seqm-

na, romelSic muSakebi komfortulad ig-

rZnobdnen Tavs da ar gauCndebodaT gau-

cxoebis SegrZneba. amitom iyo, arqetipad

monasteri rom avirCieT. monasteri, sad-

ac adamianebis fiqsirebuli jgufi yove-

ldRiurad akeTebs erTsa da imave saqmes,

idealuri adgilia meditaciisTvis, fiqri-

sTvis, gare samyarosgan gandgomisTvis.

msgavsi principebiT agebul sivrceSi, mu-

Sakebs gauadvildebodaT gareSe faqtore-

bis gonebidan amogdeba da sakuTari Sesa-

Zleblobebis gamovlineba. Tanac isini Se-

inarCunebdnen kavSirs bunebasTan, uSualo

garemocvasTan – mzesTan, casTan, wyalTan.

meores mxriv, SerCeulma formam - monast-

ris SuagulSi tropikuli baRis gaSeneb-

am - saSualeba mogvca SegvenarCunebina

Ria kavSiri nagebobasa da bunebas Soris.

- ras ityviT sxvadasxva programebis ko-

mbinirebis principze?

- damkveTis TxovniT, davaproeqteT mci-

re nageboba, sadac ganTavsda saventilacio
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sistemebi, magram am nagebobas aseve miva-

niWeT misaRebis funqcia, imitom rom mom-

svleli damkveTebi pirvelad swored aq

xvdebian. axla am nagebobas yvela aRiqvams

rogorc qarxnis Sesasvlel karibWes.

- raSi mdgomareobs am proeqtebis ad-

gilobrivi Tavisebureba?

- rogorc ukve iciT, orive proeqti

bangkokSia realizebuli. «oqtospaide-

ri» dgas wvril svetebze, rac landSaf-

tTan mis integrirebas uzrunvelyofs. ga-

rSemo isedac bambukis nargavebia da es sve-

tebi maT waagavs.

rac Seexeba «zigzags» - monastrebic

erTgvar adgilobriv simbolos warmoad-

gens. kompleqsTan axlos Tu mixvalT, Se-

amCnevT rom kedlebi daxrilia – am xerxs

mivmarTeT Senobis SuagulSi areklili si-

naTlis maqsimalur SeRwevis uzrunvelsa-

yofad; garSemo wyalia, rac «zigzags» qa-

rxnis danarCeni nawilisgan gamohyofs da

simSvidis SegrZnebas badebs. kompozicia

aseve waagavs wylis zedapirze motivtive

or lotosis yvavils – esec tipiuria ta-

ilandisTvis.

- raime specifiuri samSeneblo masale-

bi xom ar gamogiyenebiaT?

- nebismier proeqtze muSaobisas erT-

erTi Zireuli principi ekonomiurobaa. me-

mgoni, am TvalsazrisiT Cveni arqiteqtu-

ra Zalian mciredaa damokidebuli samSe-

neblo masalebis arCevanze. Tu winaswar

gansazRvruli miznebis Sesabamisi forma

ukve Seqmnili da damuSavebulia, misi xo-

rcSesxma nebismieri masaliT SegviZlia. Cven

viwyebT xolme Zlieri koncefciis SemuSa-

vebiT – ganvsazRvravT Temas, vqmniT geg-

mebs, Wrilebs. mxolod amis Semdeg viwy-

ebT masalaze fiqrs. yoveli calkeuli

proeqtis SemTxvevaSi, aucileblad viTva-

liswinebT adgilobriv Taviseburebebs.

- Tqvenis azriT, es warmatebuli pro-

eqtia?

- me mimaCnia, rom es Senoba Cveni war-

matebaa. magram imitom ki ara, rom bevri

jildo miiRo da mTeli msoflios arqi-

teqturul publikaciebSi gaSuqda, aram-

ed imitom, rom muSakebis migracia am sa-

warmoSi sagrZnoblad Semcirda. adre xa-

lxi am qarxnidan 3-4 TveSi garbodnen, ax-

la ki muSaobis saSualo periodi 9-12 Tve-

mde gaizarda. es swored Senobas unda mi-

vaweroT: man mniSvnelovanwilad Seuwyo

xeli muSakTa gadinebis problemis gada-

wyvetas Tu ara, sawarmoSi situaciis ga-

umjobesebas mainc. CemTvis es saukeTeso ji-

ldoa – proeqti namdvilad saintereso da

mimzidvelia, magram mTavari isaa, rom

TviTon Senoba Zalian kargad muSaobs.

- sazRvargareT muSaobisas ra aris

TqvenTvis mTavari gamowveva?

- pirvel yovlisa, metad mniSvnelova-

nia ipovo pirovneba, romelic kargad ga-

giwevs Suamdgomlobas adgilobriv xeli-

suflebasTan molaparakebaSi. Tan es piro-

vneba Seni konkurenti ar unda iyos. meo-

re faqtori: maSinac ki, Tu kargi Suamava-

li gyavs, xSirad giwevs obieqtis monaxu-

leba, imitom rom problemebi Zalian male

iCenen xolme Tavs. aseve metad mniSvnelo-

vania adgilobriv arqiteqtorTan da inJi-

ner-konstruqtorTan ndobaze damyarebuli

urTierTobebis Camoyalibeba. magram yove-

live zemoTqmuli adgilobrivi konteqst-

is siRrmiseul gaazrebas moiTxovs.
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damatebiTi informacia:

kafeteria miwis donidan 8 metrzea aweuli; is gadahyurebs garSemo Senobebs da

landSafts – aseTma ganlagebam saSualeba mogvca kafeterias Senoba qarxnis konteqs-

tidan amogvegdo. mTavar safexmavlo biliks gamoeyofa pandusi, romelsac avyavarT ka-

feteriaSi da CavyavvaT teqstilis qarxanaSi. am rkaliseburi traeqtoriis pikze, pan-

dusi ganicdis transformacias: iqceva kafeteriis nawilad da qmnis sazogadoebriv si-

vrces Senobis saxuravqveS.

kafeteria dgas foladis Txel milebze, romlebic bunebrivad erwymis tbis piras

arsebul gamwvanebas.

- Cven daviwyeT centraluri ezos ideiT da gadavwyviteT agvego Senoba Sua sauku-

neebis evropuli monastrebis msgavsad. monasteri idealuri garemoa meditaciisTvis,

relaqsaciisTvis, warmosaxvis gaRvivebisa da garSemo samyarosgan gandgomisTvis.

am atmosferos SesanarCuneblad, qarxnis sxvadasxva funqciebi davanawevreT ise, rom

«monastris» SenobaSi mxolod samkervaloebi darCeniliyo, sxva funqciebi ki SeiTavsa

momijnave marTkuTxa nagebobam, romelic momavalSi SeiZleba saWiroebisamebr gafar-

Tovdes. es proeqti italiuri arqiteqturis 2003-2006 ww. finalisti gaxlavT.



- What was the main issue and your response?
- The customer told us, that he wanted the work-

ers, not to think about their work, during the time they
would be eating. For the Octospider, the idea of lifting
you above the factory - removing you from the context
- makes you think of what it means to be in a place
where you are able to have a view that can stretch for
hundreds of miles? And suddenly you are aware that
your world is not only the factory (your work place), but
it's a much bigger place in a way. So it was achieved
by lifting in a first place, but that wasn't the only rea-
son for the lift of course. For instance: besides the fact
that by lifting the place helps one to be removed from
the context also mentally, on the ground it's harder to
catch the undistracted current of breeze…

After the success of OCTOSPIDER, you were asked
to design the new factory building(Zygzag) - which later
received honorary mention at the Gold Medal of Italian
Architecture 2003-2006.

- What was your conceptual solution in this case?
- …The customer wanted to have a place for work-

ers that would make them feel comfortable and not alien-
ated. That's why we chose a cloister as an archetype.
The cloister itself - where the workers do the same work

every day - in reality is a place for meditation, a place
for reflection, a place for removal from the outer world.
Inside they would have an opportunity not to be dis-
tracted by outer factors and just be themselves. At the
same time they are connected to nature, to surround-

ings by observing the sun, the sky, the water outside.
On the other hand we achieved the sort of exposure
between entity and nature - a tropical garden inside the
cloister - by chosen form.

- What about cross-programming?
- We designed small building to house ventilation

systems based on specific demand, but we also use it
as a reception, because there is the first stop for the
impending customers. Now it is considered as a gate
to the building.

- What is the local identity for these projects?
- As you already know, both projects are located

in Bangkok. ..Octospider , has a very thin piling sys-
tem that is trying to merge with a landscape… You know
its surroundings are mainly bamboo canes and in a way
this legs are mimicking the surroundings.

As for Zygzag; cloisters are also representing a local
symbol. When you get closer you notice this inclined
walls - actually needed to let more reflected light inside
- and water around - clearly marking the separation of
the building from the rest of the factory and bringing
peaceful atmosphere. All this also gives you the notion
of two lotus flowers seated in the water, which are the
typical flowers in Thailand.
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EXPOSURE ARCHITECTS 
INTERVIEW WITH OLIVIERO GODI

BY: ALEKSI JAVAKHISHVILI
NIKOLOZ LEKVEISHVILI

Exposure Architects is an Italian-based architectural office working on the global scale range, having current
and built projects in many countries all over the world. Shortly after opening the office it became a subject of inter-
national attention. Their projects have been published in many of the architectural magazines such as Domus,
Architectural Review, Architectural Records etc.

Oliviero Godi studied in Harvard University and then at Columbia University in New York, where he special-
ized along with Frampton and Tschumi. Later, he also acquired a diploma from Politechnico di Milano, where cur-
rently he teaches architecture, as a professor. Back in Columbia Godi met Dorit Mizrahi, an Israeli national who
studied in Italy. At the time, she was visiting student in USA. At present two of them make up Exposure Architects.
Below we offer you a short interview, discussing E.A.'s two most important projects with Mr.Godi.

What is your general approach and philosophy?
There are two very important things: one is the context, which for us is not only geographical context but espe-

cially are people. It means culture, history, social attitudes, variations in the society, expectations, needs etc. And
then what we tend to do is to play with the programs, it means that we try to create events - new situations, by
combining given programs and adding new ones in the same condition. So it's also a way of cross-programming.
So I would say these two things: attention to the context (which is not only geographical) and the programs - dis-
mantling and reassembling of programs in much more interesting ways.

The first building was OCTOSPIDER - restaurant area for the workers of Satine Textile Factory.
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NIKOLOZ LEKVEISHVILI
Date of Birth: 09 Dec 1986

EDUCATION:
2006-2011 Mimar Sinan Fine Arts University, Istanbul. Bachelor in Architecture
2013 feb - till now Politecnico Di Milano, Master of Science on Faculty of Architecture and Sociology

PROFESSIONAL EXPERIENCE:
07.2011 - 05.2012 ADS Designs Pvt.Ltd. - Pos. Architect (Kolkat, India) 
07.2012 - 02.2013 Hadika Architecture - Pos.Architect (Istanbul, Turkey)

COMPETITIONS
2010 1st Prize - "Seranit" Stair Street Design Competition Beyoglu
2011 Honourable Mention - Re-Organization of the old Prison and surrounding Area in Taskopru

- Did you use any specific construction mate-
rials?

- In any project there's always a need of fulfilling a
certain goal and need of economic efficiency. I think that
in a way our architecture is almost independent from
materials. It can be any material, if I have created a
form and given it a shape I need to fulfill the predefined
goals. We start from the strong concept and define a
theme, plans, sections. Only then comes the material.
We would adapt to local factors for each project.

- Do you think that It is a successful project?

- It is a successful building. But I think not because
it got a lot of prizes, not because it was published all
over the world, but because the turnover of the people
decreased by half. To be precise: previously workers
were leaving after 3-4 months and now the period is
9-12 months. That's the real success of the building; it
really succeeded in solving the problem or in greatly
improving the situation. That for me is the best award
for the building, because I can say that it's a nice look-
ing and interesting project but the point is that it works
very well.

- What is the major challenge while working
abroad?

- First of all it is very important to have a right per-
son as an intermediate between you and local authorities.
That person should just perform, but not be a competitor.
Other thing is that even if you have a local intermediary
person, you still have to visit the site very often - things
can go in a different way in a really short time. It is also
important to reach a certain trust with local architect and
construction engineer. But I think that everything mentioned
above requires a deep understanding of local context…
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ALEKSI JAVAKHISHVILI

EDUCATION:
Politechnico di Milano (2011 - current) Milan, Italy. Master's degree, Architecture and Society
Georgian Technical University (2001-2008) Tbilisi, Georgia. Bachelor's Degree, Architecture, Urban Planning & Design
School of Fine Arts at GTU (2002-2004) Tbilisi, Georgia. Secondary Education Certificate, Fine Arts

PROFESSIONAL DEVELOPMENT:
World Urban Forum 2012 Naples, Italy
Developing social housing projects - Rotfedam, Netherland
Spain's Intemational Foundation - "Sakartvelo" Madrid, Spain
Fondazione Del Bianco International Student Workshop Florence, Italy 
Intemational Student Workshop in the context of "Degree & Profession" Tbilisi, Georgia 
Yellow Pencil D&AD Workshop Tbilisi, Georgia

ADITTIONAL INFO:
The cafeteria  raised 8 meters from the ground, overlooks the buildings around it and the landscape, and this

hovering position helps psychologically to remove the building from the context of the factory.
A ramp springs from the main pedestrian path, reaches the cafeteria and arches down to the weaving facto-

ry. During its trajectory the ramp transforms itself, becoming part of the cafeteria, getting somehow wider to pro-
vide some public space under the roof of the building.

It is supported by thin steel pipes, too dense, to blend with the surrounding vegetation that borders the pond.
We started from the idea of the central court and we stretched it to make it become like a cloister, taking the

idea from medieval cloister in Europe. The cloister was a place of meditation, relaxation, inspiration and removal
from the outer world.

To preserve such atmosphere, we separated, like in medieval religious complex, the programs in such a way
that only the people at the sewing machines will be in the cloister, while all the other programs will be located in
a long bar (the service bar) that will also extend in the future to allow for further expansion.

The project has been awarded as finalist for the Gold Medal of Italian Architecture 2003-2006



saxelganTqmuli mxatvris, dizaineri-

sa da modelieris roberto kavalis di-

zainis eqskluziuri produqcia karga xa-

nia mTel msoflioSi amSvenebs elituri

saxlebisa da ofisebis, butikebisa da klu-

bebis interiers. fantaziam, mogzaurobis

mogonebebma, ocnebebma Tu mSvenierebisa-

dmi ltolvam marTlac unikaluri nivTe-

bi da garemo Seqmna.

Roberto Cavalli Home koleqciac inarCu-

nebs am saxelganTqmuli brendis mTavar ma-

xasiaTebels - rodesac moda da dizaini

glamursa da mgrZnobelobasTan mTliande-

ba.

natifi dizainis mTavari xiblia saTu-

Tad Sexamebuli ferebi da aqsesuarebi, mo-

sapirkeTebeli masalebis faqtura da mo-

xatuloba.

Roberto Cavalli Home-s warmosaxvis wya-

roa roberto kavalis modis saxlis cno-

bili printebi da faqturebi maTi saxasi-

aTo ferebiT da teqsturebiT. udidesi mni-

Svneloba eniWeba masalebis arCevans, kom-

ponentebis Sexamebas da damuSavebas.

sxvadasxva partniorebTan gaformebu-

li xelSekrulebebi gulisxmobs Roberto Ca-

valli Home koleqciis SeqmnaSi monawileo-

bas sxvadasxva specializirebuli mimarTu-

lebebiT, ama Tu im xazis nivTebiswarmoe-

bas da distribucias. kavalis erT-erTi pa-

rtnioria Gruppo Ceramiche Ricchetti SpA (ke-

ramikuli filebi da eqsterieris / inte-

Roberto Cavalli Home saqarTveloSia
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rieris iatakis safari);

Roberto Cavalli Home-s da Gruppo Cera-

miche Ricchetti SpA-s erToblivi produqci-

is eqskluziuri warmomdgeni saqarTve-

loSi galerea ~demasia~.

Roberto Cavalli Home koleqciis interi-

erisa da eqsterieris, kedlisa da iatak-

is keramikul filebis daTvaliereba da Se-

Zena momxmarebels galerea demasis Souru-

mSi SeuZlia. (misamarTi: Tbilisi, 9 mart-

is saxelobis baRis mimdebare terito-

ria).

Ceramiche Ricchetti-sTan erTad rober-

to kavalis mier Seqmnili keramikuli fi-

lebis koleqcia xelovnebis unikalur ni-

muSad aRiqmeba. koleqciis Seqmnis ideu-

ri STamagonebeli Tavad roberto kavalia-

am elituri keramikuli filebis Seqmnis-

as amosavali misTvis is STabeWdileba

iyo, rac mineral aqatis daSrevebulma te-

qsturam da xazovanma Seferilobam moax-

dina masze. koleqciis damuSaveba da Se-

qmna Ricchetti-is jgufma ganaxorciela. it-

aliuri fabrika 1960 wels daarsda da

dRes keramikuli nawarmis bazris msof-

lio lideria. 

Roberto Cavalli Home Luxury Tiles -kera-

mikuli filebi mdidari teqnikuri maxasi-

aTeblebiT da uzado dizainiT gamoirCe-

va. keramikuli filis damzadebis teqno-
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logia mudmivad umjobesdeba, rac produ-

qciaze sul ufro mzard moTxovnas gana-

pirobebs.

galerea `demasi~ unikalur SesaZleb-

lobas gaZlevT, TbilisSi, galereis Sou-

rumSi daaTvalieroT, SearCioT da SeiZi-

noT kavalis keramikuli filebi Ceramic-

he Ricchetti-s sami koleqciidan: Agata, Diva,

Rinascimento Floreale.

abazanis keramikuli filebis koleqcia

Diva yuradRebas Rrmad gaazrebuli da di-

zainis moulodneli koncefciiT ipyrobs,

romelSic mTlianadaa asaxuli sacxovre-

beli sivrcis dekorirebis Tanamedrove te-

ndenciebi.

koleqcia Agata Tamamad SegviZlia mi-

vakuTvnoT daxvewil da natif neoklasi-

cistur stils. bunebrivis imitaciiT Se-

rCeul mosapirkeTebel masalebTan erTo-

bliobaSi fonad aRebuli filebis paste-

luri elferi nebismier interierSi mii-

zidavs Tvals.

xis ostaturi mibaZviTaa Seqmnili ke-

ramikuli filebis koleqcia Rinascimen-

to Floreale. iatakis fila zomiT 50X50sm.-

ia da masze yvavilia gamosaxuli. kole-
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qcia uaxlesi teqnologiebiTaa da-

mzadebuli da yvela biologiur da

ekologiur moTxovnas pasuxobs. is

Tqvens binaSi mdidrul simyudro-

ves Seqmnis.

`rodesac vqmni kabas, msurs xazi

gavusva qalis maradiul qalurobas.

igive xdeba saxlis dizainis proeq-

tirebisas, am SemTxvevaSic vcdilob,

Cavwvde im adamianebis xasiaTs , vis-

Tvisac vqmni. vfiqrob Tu rogor Se-

iZleba gamovxato ferebiT siTbo da

cxovrebis sixaruli, rac adamianma

upirveles yovlisa sakuTar Tavs un-

da mianiWos. "Roberto Cavalli Home" ko-

leqciis Seqmna ganapiroba survil-

ma, gameziarebina garSemo myofTaT-

vis Cemi damokidebuleba modisadmi,

Cemi filosofia da stili, romelic

saxlis gaformebaSic mJRavndeba. ta-

nsacmlis xazze muSaob Tu saxlis di-

zainze, midgoma orive SemTxvevaSi er-

Tnairia. saerTod, Cemi cxovrebis

wessac metwilad gancda warmarTavs.~

roberto kavali

"galerea demasi" - Roberto Ca-

valli Home da Gruppo Ceramic-

he Ricchetti SpA-s erToblivi

produqciiT gTavazobT ar-

aCveulebriv komforts, Cveul, dax-

vewil stils da saukeTeso xarisxs.
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naTqvamia, rom sruli komforti ar ar-

sebobs. Tumca minisa da aluminisgan awyo-

bili zamTris baRebi, TqvenTvis mudmivad,

komfortul garemos Seqmnis da dagexma-

rebaT muSaobisa Tu dasvenebisaTvis gan-

kuTvnili dro sasiamovnod gaataroT. ko-

mpania "dio" gTavazobT zamTris baRebis

dizainis da konstruirebis optimalur va-

riantebs. maTi mowyobiT Tqven afarTov-

ebT sacxovrebel adgils da ufro metic,

saxlidan gausvlelad xvdebiT bunebis wi-

aRSi. "dio" gTavazobT momsaxurebis srul

pakets umokles droSi da xarisxianad uz-

runvelyofs Tqvens komforts.

zamTris baRis gasakeTeblad aucile-

belia gaiTvaliswinoT Semdegi rCevebi:

1. sad keTdeba igi kerZo saxlSi Tu sa-

rTulze?

2. gabaritebi: profilis sidide damo-

kidebulia baRis farTobze.

aseve, aucilebelia gaviTvaliswinoT qa-

ris siZliere mocemul teritoriaze. swo-

red am faqtorebis gaTvaliswinebiT mim-

dinareobs mTeli rigi teqnikuri samuSa-

oebisa. Cveni profilebi iZleva sruli Te-

rmoizolaciis saSualebas. eqskluziuri

zamTris baRebi aRWurvilia saxvadasxva

ultraTanamedrove sistemebiT.

moawyveT ra zamTris baRi yvela piro-

bis gaTvaliswinebiT, sazrunavi rCeba za-

zamTris baRebi da misi interieri
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fxulis mcxunvare mzisgan mcenareebis dacva. "dios" mravalwli-

ani gamocdilebidan gamomdinare gTavazobT Jaluzebs minis We-

risaTvis, esenia: romauli fardebi, roletebi, xis da plise Ja-

luzebi. xolo maT, visac surT garedan dafaron minebi vTavaz-

obT fasadis sqrin roletebs. Tu Weris simaRlem SegaSinaT, "dio"

am problemasac mogixsniT, SegeZlebaT eleqtronulad, distanci-

uri pultis saSualebiT marToT fardebi. aseve, SeiZleba zamT-

ris baRi martivad moawyoT Tu arsebul aivnebs SeminavT SuSis

fardebiT, romelic vertikalurad moZraobs da erT mxares ike-

ceba. survilisamebr SeiZleba zamTarSi iyos daxuruli, xolo za-

fxulSi gaxsnili. amasTanave, igi gamoirCeva izolaciis maRali

doniT.

zamTris baRebi dRiTidRe saintereso xdeba im adamianebisa-

Tvis ,romelTac qalaqgareT koteji an individualuri sacxov-

rebeli saxli ar gaaCniaT da bunebasTan mWidro kontaqts eswra-

fvian. maT surT Sematon sakuTar interiers individualuroba.

kompania "dio" zrunavs Tqvens ganwyobaze da mravalferova-

ni produqciis saSualebiT, gTavazobT, absolituri komforti-

sa da simyudrovis SegrZnebas weliwadis nebismier dros, nebis-

mier amindSi.

gaatareT Tavisfali dro bunebasTan axlos....

gailamazeT cxovreba "dios" zamTris baRebiT!!!!



Hotel La Farandole, located in little town Sanary
Sur Mer, close to Toulon is a new tourist destination at
Cote d’Azur. The hotel was designed by a Russian team.

Sanary Sur Mer is a moderately popular resort.
Probably this is one of the strongest points of this place:
it is quiet, comfortable, not very populous – authentic
Provence at its best. This town located between Marseille
and Toulon is a favorite among “old money” people –
French bourgeoisie with history and money. Generations
after generations, such families have been coming to
Sanary Sur Mer for summer holidays. They ardently pro-
tect their lifestyle, and the French legislation keenly sup-
ports this tendency: reconstruction of a historical build-
ing in the area is only possible in case of residents’
consent and only if they approve its future use. They
voted unanimously in favor of La Farandole. The hotel
was to be arranged in the abandoned vacation retreat.
Still another restriction imposed by French legislation –
it is forbidden to demolish such buildings. But they can
be transformed. The project was brought up for a com-
petition, and “Portner Architects” design studio – the only
Russian participant – was selected for its implementa-
tion from among 6 architectural companies.
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Hotel La Farandole Sanary Sur Mer, Cote d’Azur, France

Architects: Portner Archhitects, Russia
Architectural support: Studio 21, France
Interior design: Olga Stupenko “Empire of Design", Russia
(authors: Olga Stupenko, Maria Yakina)
Photography: Bruno Pseschepmisky, France

Authors: Sasha Lukich, Sreten Yovanovich, Alexander Petrovich
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The investors’ idea was to build a small Relax-style lux-
ury hotel offering SPA and conference tourism services, a ded-
icated beach and all relevant amenities. The former youth vaca-
tion retreat, bought for this purpose, is located at Cote d’Azur,
between Sanary Sur Mer and Bandol. The latter, set with 1930’ies
Provence villas is a reputed resort area of San Tropez level.

As the vacation retreat was not used for more than 25
years, the complex with floor area of about 1450 sq. m. got
rather shabby. The architects decided to preserve and only
partially rebuild the overground part of the building, increasing
its area with the help of underground extensions, which would
not influence the site development index. The resulting 4-level
construction has a total floor area of 3750 sq. m. and fully
conforms to present-day standards.

The underground level includes a 25-place parking lot,
technical facilities and part of the SPA center. Due to the 4-
meter difference between elevation spots of site, several semi-
basement constructions – restaurant with summertime veran-
da, kitchen and conference hall - were added at the sustain-
ing wall and in the garden leading to the beach. Three over-
ground levels house 22 bedrooms, part of the SPA center and
a fitness hall, as well as a rooftop lounge bar offering beau-
tiful vistas of the bay. Upper level bedrooms have dedicated
terraces with jacuzzi baths on the roof and VIP elevators for
convenient access.

Expansion of the access road made it possible to enter
the underground parking lot from the street. The upper court-
yard of the hotel contains a heated swimming pool and a leisure
zone.

Considering rigid technological requirements, new archi-
tectural elements of the project are modern and bear the rec-
ognizable mark of Portner Bureau style, but the general design
of the complex is based on the regional traditions and
demands of local architectural authorities. E. g. the facade is
faced with natural stone dry cladding, traditional to Provence.
Decor and landscaping were also inspired by local style. Terraces
and the courtyard are paved with stone and wooden planks.
Site landscaping – due to the fact that practically each square
centimeter of the site was utilized – mostly comprises lawns,
shrubs with short roots and standalone flower vases.

Interiors were decorated by another Russian architect –
Olga Stupenko. She applied a color palette prevailing in dark
coffee tints with accents of sky-blue and bright green (domi-
nant colors of the local landscape).

The hotel has several restaurants – a ground-level gas-
tronomical “La Gorgette” with beach access, and the rooftop
“Le Panoramique” with rich vistas of the bay. The chef is a
native of Provence, who worked in prestigious Parisian restau-
rants with Michelin stars before and dreamed of going back
to his home region. Murad Addouche prefers seafood dishes
with local wines (the hotel has its own wine cellar). Every vis-
itor should taste truffle-and-fig sets, one of the hallmarks of
the region. Spa-center of the hotel is managed by famous French
company Terraké. Doctors develop individual programs with
elements of balneotherapy, ice baths, body-wrapping and mas-
sage for each guest.
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Hotel La Farandole Sanary Sur Mer, Cote d’Azur, France

Ëàçóðíûé áåðåã Ôðàíöèè

Àðõèòåêòóðà: Portner Archhitects, Ðîññèÿ 
(àâòîðñêèé êîëåêòèâ: Ñàøà Ëóêè÷, Ñðåòåí Éîâàíîâè÷, Àëåêñàíäàð Ïåòðîâè÷)

Àðõèòåêòóðíîå ñîïðîâîæäåíèå: Studio 21, Ôðàíöèÿ
Èíòåðüåð: Olga Stupenko Empire of Design, Ðîññèÿ 

(àâòîðñêèé êîëëåêòèâ: Îëüãà Ñòóïåíêî, Ìàðèÿ ßêèíà)
Ôîòîãðàôèè: Bruno Pseschepmisky, Ôðàíöèÿ

Îòåëü La Farandole â ãîðîäêå Ñàíàðè-ñþð-Ìåð
íåäàëåêî îò Òóëîíà - íîâîå ìåñòî íà Ëàçóðíîì áåðåãó.
Íàä ïðîåêòîì ðàáîòàëà öåëèêîì ðóññêàÿ êîìàíäà.

Ñàíàðè-ñþð-Ìåð - êóðîðò, ïîêà èçâåñòíûé íåìíî-
ãèì. È òåì, ïîæàëóé, è õîðîø. Çäåñü òèõî, óþòíî, íå
ëþäíî, íàñòîÿùèé, àóòåíòè÷íûé Ïðîâàíñ âî âñåé åãî êðàñå.
Ýòîò ãîðîä ìåæäó Ìàðñåëåì è Òóëîíîì îáëþáîâàí ïðåä-
ñòàâèòåëÿìè old money, ôðàíöóçñêîé áóðæóàçèåé ñ èñòî-
ðèåé è ñ äåíüãàìè. Óæå íå ïåðâîå ïîêîëåíèå ýòèõ ñåìåé
ïðîâîäèò çäåñü ëåòî. Îíè ðåâíîñòíî îõðàíÿþò ñâîé îáðàç
æèçíè, è ôðàíöóçñêîå çàêîíîäàòåëüñòâî íà èõ ñòîðîíå:
ðåêîíñòðóèðîâàòü èñòîðè÷åñêîå çäàíèå â ãîðîäå ìîæíî
òîëüêî ñ ñîãëàñèÿ åãî æèòåëåé è òîëüêî åñëè îíè îäî-
áðÿò åãî áóäóùåå èñïîëüçîâàíèå. Çà ïîÿâëåíèå La
Farandole îíè ïðîãîëîñîâàëè åäèíîãëàñíî. Îòåëü ðàçì-
åñòèëñÿ â çäàíèè çàáðîøåííîãî äîìà îòäûõà. È ñíîâà
ôðàíöóçñêèå çàêîíû - ñíîñèòü òàêèå ïîñòðîéêè çàïðåù-
àåòñÿ. Íî ìîæíî âèäîèçìåíèòü. Íà ïðîåêò îáúÿâèëè êîíê-
óðñ è èç øåñòè àðõèòåêòóðíûõ ìàñòåðñêèõ, ïî èòîãàì
çàêðûòîãî êîíêóðñà, áûëî âûáðàíî ïðîåêòíîå áþðî
"Portner Architects", åäèíñòâåííûé ó÷àñòíèê èç Ðîññèè.

Èäååé èíâåñòîðîâ áûëî ïîñòðîèòü íåáîëüøóþ, íî
ðîñêîøíóþ ãîñòèíèöó â ñòèëå "Relax", ïðåäëàãàþùóþ
óñëóãè SPA è êîíôåðåíö-òóðèçìà, à òàêæå èìåþùóþ ñîá-
ñòâåííûé áëàãîóñòðîåííûé ïëÿæ. Êóïëåííîå äëÿ ýòîé öåëè
çäàíèå áûâøåãî ìîëîäåæíîãî äîìà îòäûõà, ðàñïîëîæåíî
íà Ëàçóðíîì áåðåãó, ìåæäó ãîðîäàìè Sanary Sur Mer è
Bandol. Ïîñëåäíèé, çàñòðîåííûé âèëëàìè â ïðîâàíñêîì
ñòèëå â 30-õ ãã ïðîøëîãî âåêà, ñ÷èòàåòñÿ êóðîðòíûì ìåñòîì
óðîâíÿ San Tropez. 

Ïîñêîëüêó çäàíèå íå èñïîëüçîâàëîñü áîëåå 25 ëåò,
ñîñòîÿíèå ïîñòðîéêè ïëîùàäüþ îêîëî 1450 ì2 áûëî
äîñòàòî÷íî ïëà÷åâíîå. Àðõèòåêòîðû ïðèíÿëè ðåøåíèå ñîõ-
ðàíèòü è ëèøü ÷àñòè÷íî ïåðåñòðîèòü íàäçåìíóþ ÷àñòü,
ðàñøèðèâ ïëîùàäü çäàíèÿ çà ñ÷åò ïîäçåìíûõ ïîìåù-
åíèé, êîòîðûå íå âëèÿþò íà èíäåêñ çàñòðîéêè ó÷àñòêà.
Â èòîãå ïîëó÷èëñÿ ñîîòâåòñòâóþùèé ñîâðåìåííûì òðåáî-
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âàíèÿì - 4-ýòàæíîå çäàíèå, îáùåé ïëîùàäüþ 3750 ì2. 
Íà ïîäçåìíîì óðîâíå ïîÿâèëàñü ïàðêîâêà íà 25 ìàøèí, òåõíè÷åñêèå ïîì-

åùåíèÿ è ÷àñòü SPA öåíòðà. Çà ñ÷åò ÷åòûðåõìåòðîâîãî ïåðåïàäà âûñîòíûõ îòìåòîê
ó÷àñòêà, â çîíå ïîäïîðíîé ñòåíû è ñàäà, âûõîäÿùåãî íà ïëÿæ, äîáàâëåíû
öîêîëüíûå ïîìåùåíèÿ ðåñòîðàíà ñ ëåòíåé âåðàíäîé, ïîìåùåíèÿ êóõíè è êîíôå-
ðåíö-çàëà. Íà òðåõ íàäçåìíûõ ýòàæàõ ðàçìåùåíû 22 íîìåðà è 4 ñüþòà, ÷àñòü
SPA öåíòðà è ôèòíåñ çàë, à òàêæå ëàóíäæ-áàð íà êðûøå, îòêóäà îòêðûâàåòñÿ ïðå-
êðàñíûé âèä íà çàëèâ. Íîìåðà, íàõîäÿùèåñÿ íà ïîñëåäíèõ ýòàæàõ, èìåþò ñîá-
ñòâåííûå òåððàñû ñ äæàêóçè íà êðûøå, à òàêæå óäîáíûé äîñòóï - VIP ëèôò. 

Âõîä â ïîäçåìíóþ ïàðêîâêó ñ óëèöû, çà ñ÷åò ðàñøèðåíèÿ ïîäúåçäíîé äîðîãè.
Â âåðõíåì äâîðå ãîñòèíèöû ðàñïîëîæåí áàññåéí ñ ïîäîãðåâîì è çîíà îòäûõà.

Ó÷èòûâàÿ æåñòêèå òðåáîâàíèÿ òåõíîëîãèè, íîâàÿ àðõèòåêòóðà â öåëîì ñîâ-
ðåìåííàÿ, îôîðìëåíà â óçíàâàåìîì ñòèëå áþðî Portner, íî îíà ó÷èòûâàåò òðàä-
èöèè ðåãèîíà è òðåáîâàíèÿ ìåñòíûõ àðõèòåêòóðíûõ âëàñòåé. Òàê, â îòäåëêå ôàñàäîâ
èñïîëüçîâàí íàòóðàëüíûé êàìåíü, óëîæåííûé âñóõóþ, òàê, êàê ýòî òðàäèöèîííî
äåëàþò â Ïðîâàíñå. à òàêæå íàâåñíîé ôàñàä èç ýêçîòè÷åñêèõ ïîðîä äåðåâà è
áåñïåðåïëåòíîå îñòåêëåíèå. Äåêîð è ëàíäøàôòíûé äèçàéí òàêæå íàâåÿí ìåñòíûì
ñòèëåì. Òåððàñû è äâîð îáëèöîâàííû äåðåâÿííûì íàñòèëîì è êàìåííîé áðóñ÷àòêîé.
Îçåëåíåíèå, èç-çà òîãî, ÷òî èñïîëüçîâàí ïðàêòè÷åñêè êàæäûé êâàäðàòíûé ñàíòèìå-
òð ó÷àñòêà, â îñíîâíîì, ïðåäñòàâëÿåò ñîáîé äðåíèðîâàííûå çåëåíûå êðûøè - ãàçîí
è êóñòàðíèêè ñ íåãëóáîêèìè êîðíÿìè èëè îòäåëüíî ñòîÿùèå öâåòî÷íèöû. 

Îôîðìëåíèåì èíòåðüåðîâ çàíèìàëñÿ åù¸ îäèí ðóññêèé àðõèòåêòîð - Îëüãà
Ñòóïåíêî. Îíà âûáðàëà êîëîðèñòè÷åñêóþ ãàììó, çàìåøàííóþ íà êîôåéíûõ
îòòåíêàõ, ñ íåáåñíî-ãîëóáûì è ñàëàòîâûì (öâåòà ïðèðîäû ýòîãî êðàÿ) â àêöåíòàõ. 

Â îòåëå íåñêîëüêî ðåñòîðàíîâ, íèæíèé ãàñòðîíîìè÷åñêûé "Ëÿ Ãîðãåòò" - ñ
âûõîäîì íà ïëÿæ, âòîðîé "Ëå Ïàíîðàìèê", ñ âèäîì íà áóõòó ðàñïîëîæåí íà êðûøå.
Øåô-ïîâàð - ðîäîì èç Ïðîâàíñà. Îí ðàáîòàë â ïðåñòèæíûõ ïàðèæñêèõ ðåñòî-
ðàíàõ, îáëàäàþùèõ çâåçäàìè "Michelin", è äîëãîå âðåìÿ ìå÷òàë âåðíóòüñÿ â ðîäíûå
êðàÿ, è âîò íàñòàë ïîäõîäÿùèé ìîìåíò. Ìóðàä Àääóø îòäà¸ò ïðåäïî÷òåíèå áëþäàì
èç ìîðåïðîäóêòîâ â ñîïðîâîæäåíèè ìåñòíûõ âèí (ó îòåëÿ ñâîé âèííûé ïîãðåá).
Îáÿçàòåëüíî ñòîèò ïîïðîáîâàòü ñåòû ñ òðþôåëÿìè è èíæèðîì, êîòîðûìè ñëàâ-
èòñÿ ðåãèîí. SPA-öåíòðîì îòåëÿ ðóêîâîäèò èçâåñòíàÿ ôðàíöóçñêàÿ êîìïàíèÿ Terrak?.
Äëÿ êàæäîãî ãîñòÿ âðà÷è ðàçðàáàòûâàþò èíäèâèäóàëüíóþ ïðîãðàììó ñ èñïîëü-
çîâàíèåì ýëåìåíòîâ áàëüíåîòåðàïèè, ëåäÿíûõ âàíí, ðàçëè÷íûõ îá¸ðòûâàíèé è
ìàññàæà. 



cnobilma britanulma kompaniam - BBAAGGNNOODDEESSIIGGNN saqarTveloSi,

kerZod TbilisSi pirveli Sourumi gaxsna. SourumSi warmodgenilia

saabazano mowyobilobebis da aqsesuarebis Tanamedrove da klasikuri

dizainis farTo arCevani. aq mudmivad moxdeba produqciis ganaxleba

da axali dizainis SeTavazeba xarisxze orientirebuli gemovnebiani

momxmareblisTvis. momxmareblebs SesaZlebloba eqnebaT isargeblon fas-

daklebis da waxalisebis specialuri sistemiT.

tradicia, xarisxi, utyuaroba: esaa brendis klasikuri atribute-

bi, romelTa meSveobiT man, msoflioSi, uamravi momxmareblis guli moigo.

swrafva siaxlisken, daxvewili stili da dizaini. es faseulobebi

STaagonebs adamianebs Seqmnan sakuTari gemovnebis Sesabamisi saabazano

oTaxebi. kompleqsuri SeTavazebebi uaRresad mimzidvelia rogorc kerZo

myidvelebisTvis, ise dizainerebisa da arqiteqtorebisTvis.

The company, owned and managed by its British Board of Directors, employs over 250 members of staff and conducts business in

more than 25 countries.

Driven by the client's need to 'Value Engineer' the BAGNODESIGN range of products has developed over recent years to become

arguably the most comprehensive range of bathroom fixtures and fittings available in the market today.The range of products cov-

ers all categories, from accessories, mixers, sanitaryware, showering, furniture all the way to whirlpools and mirror TV's.

BAGNODESIGN products are sourced globally with strict quality control measures at each factory.

In July 2012 BAGNODESIGN opened its new A & D Centre in Clerkenwell, London. Clerkenwell is home to over 2,000 Architects

and lnterior Designers, which accounts for around 20% of the UK's total and is helping establish London as the 'Capital of Design'.

This new venture in the UK has the primary objective of servicing Architects and lnterior Designers, working on international hos-

pitality projects.

BAGNODESIGN has successfully supplied many prestigious projects throughout the world including the St Regis Hotel and Resort

in Abu Dhabi,Yas Viceroy Hotel, which straddles the Abu Dhabi F1 motor racing track, Kempinski and Raffles Hotels in Dubai, the
JW Marriott Absheron Hotel in Baku and the newly open tallest hotel in the world JW Marriott Marquis in Dubai.

PPrroojjeecctt  RReeffeerreenncceess  

JJWW  MMaarrrriiootttt  MMaarrqquuiiss,,  DDuubbaaii  

KKeemmppiinnsskkii  HHootteell,,  DDuubbaaii  FFoouurr  SSeeaassoonnss  AAnnaahhiittaa  RReessoorrtt,,  MMaauurriittiiuuss

YYaass  VViicceerrooyy  HHootteell,,  AAbbuu  DDhhaabbii



RReettrroo  NNoouuvveeaauu  CCoolllleeccttiioonn  bbyy  BBAAGGNNOODDEESSIIGGNN

The BAGNODESIGN collection features signature ranges from their Italian designed and manufactured sanitary-

ware and mixers offering traditional to contemporary designs.

The latest traditional range is the Retro Nouveau collection which embraces classic style with a contemporary

twist, stunning sanitaryware and matching bathroom furniture offered along with a complementary range of mix-

ers and accessories in chrome, bronze, satin nickel and gold gives a modern interpretation on early 20th-centu-

ry splendor.With the added option of a beautiful Swarovski crystal handle BAGNODESIGN offers a truly unique

traditional solution.

BBAAGGNNOODDEESSIIGGNN  SSttoonnee  BBaatthh  TTuubbss  

The recent market trends lean towards back to nature designs with cleaner lines and a much more spacious envi-

ronment, BAGNODESIGN responds with its recently launched own brand range stone basins and bath tubs -

highly durable and available in a variety of shapes and sizes for any bathroom.Apart from the natural beauty of

stone, its hard quality makes it durable, easily maintainable and very resilient.



The bathroom has shifted from being purely a functional space, to an area of relaxation and re-invigoration, where

we can escape from the exhausting lifestyle that so many of us seem to lead nowadays.With this in mind BAGN-

ODESIGN have begun designing and manufacturing a wide range of whirlpools and luxury spa TVs which can be

fitted in all wet room environments. BAGNODESIGN's new 2013 Collection features an extensive wellness range

of products. For more information visit www.bagnodesign.co.uk 

BBAAGGNNOODDEESSIIGGNN  WWeellllnneessss  

UUrrbbaann  mmiixxeerr  ccoolllleeccttiioonn  bbyy  BBAAGGNNOODDEESSIIGGNN NNeeww  PPaannaammaa  mmiixxeerr  bbyy  BBAAGGNNOODDEESSIIGGNN  

Capture the simplicity of water with the Urban basin

mixer by BAGNODESIGN. Featuring a modern, mini-

malist style, this mixer combines simple, architectural

forms with sensual design lines to evoke sophistication

in the bathroom. The new mixer range consists of a

mono basin mixer, 3 hole basin mixer, shower mixer,

shower mixer with diverter and bidet mixer.

The Panama mixer is the latest in the waterfall line from

BAGNODESIGN. The open design spout combined

with sleek minimalist body and handle make for a bold

and elegant style statement in any bathroom. For more

information visit www.bagnodesign.co.uk



The trend in bathroom design is moving towards

practicality and nature.There is an increased demand

for high gloss quality wall mounted bathroom furni-

ture, giving storage and full utilisation of space.

Mirror TVs are fast becoming the new standard for top

hotels. BAGNOVISION's Mirror TVs combine fashion

and design with surprising technology to immediately

mark out a hotel as "luxurious" and an estabilishment

that offers added extras for its guests that make all the

difference to a comfortable and memorable stay.

The latest addition to BAGNODESIGN's exclusive

mixer range is the Miami collection. Consisting of a

mono basin mixer, 3 hole basin mixer, shower mixer,

shower mixer with diverter and bidet mixer, this adapt-

able range is available in chrome and gold finish.

The Oriental Basins are a unique design consisting of a

fusion of ceramic and metal that offer the utmost quali-

ty, injecting an exotic and distinctive touch into your

bathroom.The basin is an essential addition to any luxu-

ry bathroom.

BBAAGGNNOODDEESSIIGGNN  BBaatthhrroooomm  FFuurrnniittuurree

BBoossttoonn  MMiirrrroorr  bbyy  BBAAGGNNOODDEESSIIGGNN  MMiiaammii  MMiixxeerr  bbyy  BBAAGGNNOODDEESSIIGGNN  

OOrriieennttaall  BBaassiinn  bbyy  BBAAGGNNOODDEESSIIGGNN  
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1880 wels, sofel veliscixeSi, niWierma meRvinem anTimoz CxaiZem ganaaxla Zveli mama-pa-

piseuli Rvinis marani da safuZveli Cauyara Rvinis unikaluri koleqcias. es Rvino jerac

iwarmoeba veliscixeSi brendiT «kaxuri tradiciuli meRvineoba»; saqmes saTaveSi udgas an-

Timozis SvilTaSvili zurab CxaiZe.

mocemuli proeqti miznad isaxavda Zveli marnis rekonstruqcias.

teritoria saerTo farTobiT 1334 kv.m. moicavs: Rvinis marans (90 kv.m.), Rvinis maRazias

(50 kv.m.), aryis saxdel qarxanas (45 kv.m.), sazafxulo verandas (130 kv.m.). kompleqsSi aseve ga-

Tvaliswinebulia sacekvao moednebi, samzareulo da komfortuli sapirfareSoebi.

Rvinis marani 

veliscixe veranda
(sof. veliscixe, saqarTvelo)

rekonstruqcii proeqtis avtori: marika qurTiSvili
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saerTo amocanad daisaxa Tana-

medrove komfortis uzrunvelyo-

fa Zveli tradiciebisa da erovnu-

li stilistikis safuZvelze, aRmo-

savleT saqarTvelosTvis damaxa-

siaTebeli naturaluri masalebis

gamoyenebiT.

aq Tqven SegiZliaT daaWaSnik-

oT qvevris Rvino, SeiynosoT Zve-

li kaxeTis surneli da kvlav da-

rwmundeT rom tradiciuli mara-

nis garemoSi moxvedra — ganume-

orebeli SegrZnebaa.

foto: giungeri
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At the very end of the 19th century – in 1880 – talent-
ed winemaker Antimoz Chkhaidze renovated his ancestral wine
cellar in Velistsikhe Village and founded a unique collection of
wines, which are still produced in Velistsikhe under the brand
«Kakhetian Traditional Wine-making». At present, the business
is managed by Antimoz's great-grandson Zurab Chkhaidze.

The project implied reconstruction of an old wine cellar.
The site with total area of 1334 sq. m. includes the wine

cellar proper (90 sq. m.), wine shop (50 sq. m.), vodka dis-
tillery (45 sq. m.), summer veranda (130 sq. m.), folk dance
floors, kitchen and comfortable lavatories.

Wine Cellar - Velistsikhe Veranda
Village Velistsikhe, Georgia

AUTHOR: MARIKA KURTISHVILI
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The overall goal was to provide modern comfort
based on ancient traditions and folk style and using nat-
ural materials complying with East-Georgian stylistics.

Here you can taste kvevri wine, touch the spirit
of old Kakheti and get assured that a visit to a wine
cellar is a unique impression, which will be always fresh
in your heart.

PHOTO BY GIUNGERI
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mdebareoba: Tbilisi

arqiteqtura: kompania `ji ei nikiS~. kompaniis damfuZnebeli da direqtori, arqiteqtori andre nikiSi 

kontraqtori: kompania `arqTreidi~.

gamoyenebuli sistemebi: TRESPA HPL panelebiT  ventilirebadi  fasadis sistema, 

Schuco-s minis gadaxurva da aluminis sistemebi.

dasrulebis TariRi: 2012 wlis dekemberi.

12 000 kv.m. farTobis

mqone Tanamedrove

Senoba miwisqveSa

avtosadgomiT,

SvidsarTuliania.

misi atriumi da

saxuravi Semonulia

da  mTlian sivrces

bunebrivi ganaTebiT

uzrunvelyofs.

interierSi

damontaJda

Tanamedrove

gamWvirvale

liftebi. pirveli

da meore sarTulis

fasadebi mTlianad

Seminulia. zeda

sarTulebis fasadebi

aRWurvilia

saventilacio

sistemebiT.

prokredit bankis

axali saTao ofisi



Location: Tbilisi
Architecture: GA NIEKISCH company. Andre Niekich - Architect trained in Germany, Founder and Director

Contractor - ARCHTRADE company
Executed works: TERSPA ventilated curtain all system, Shcuco aluminium systems.
The modern 7 storey building plus a basement has a gross floor space of approx. 12.000 m2 and pro-

vides space for approx. 500 employees. The center of the U-shaped building consists of an open glass atri-
um with 2 glass elevators. In the ground and first floor the facades are completely glazed. The upper floors
are disguised of a modern ventilated facade with special boards.

Completion date: 2012 December

Procredit Bank of Georgia 
New Head Office
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TbilisSi, mickeviCis quCaze kafe

PaparaZZi-s sazogadoebrivi sivrcis Taname-

drove garemo gansakuTrebuli, gamomxatve-

lobiT gamoirCeva da araordinalurad

transformirdeba realobaSi. misi interi-

eri arqiteqtoris ema omanaZis proeqtiT ga-

nxorcielda. daxvewili arqiteqtonika, la-

mazi furnituriTa da fragmentebiT Seqm-

nili calkeuli monakveTi gansakuTrebul-

ad momxibvlelia. aq, yovelive mravalmxri-

via da moazrebul, konkretul materiadaa

gardaqmnili. detalebi, dizainSi mTliano-

bis gamomxatvelobiTi xasiaTis ganmsazRv-

reli xdeba. saintereso moculobiTi bari-

erebiT Seqmnili msubuqi erTianobis feri-

Ti gamis gamWvirvaleba dekoratiuli aqse-

suarebis, furnituris wynari tonebiTaa aq-

centirebuli. kafeSi sasiamovno urTierTo-

bebisTvis komfortuli garemoa Seqmnili.

nino laRiZe

foto: Shalika Studio

interieris dizaineruli

intonaciebi

i n t e r i e r i

I N T E R I O R
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Precisely Combined
Inflexions

Public space in its present-day interpretation is not just a
comfortable interior, but rather an indi-vidual entity, featuring a
unique atmosphere and merging with the outside world acco-
rding to its own principles.

The project of cafe PaparaZZi (Mitskevichi str., Tbilisi), has
been created by Emma Omanadze. Its refined architecture and
interior design, decorated with beautiful furniture and accesso-
ries, have a special charm.Originality and expressivity of des-
ign elements integrate the space, in which architectonics and
general color palette is highlighted by contrasting tones of fu-
rniture and ornaments to form a perfect setting for leisure and
relaxation.

NINO LAGHIDZE
PHOTO BY SHALIKA STUDIO
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Justice
Cafe
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Location: Tbilisi

Author: DesignBureau Ltd.
Nia Mgaloblishvili, 

Ia Liparteliani, 
Sophie Shevardnadze

Floor area: 145 sq.m.
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While designing Justice Cafe, the authors
tried to efface the difference between the floor,
ceiling and walls. This makes you think you got
suddenly teleported to another universe or
started to levitate.

The ceiling is made of plasterboard blocks
fixed on special substructures. The authors mod-
eled it in three dimensions, and the actual result
does remind of computer 3D graphics. The ceil-
ing supports a whole system of technical com-
munications - ventilation, fire alarm system and
light fixtures. Thefloorhasashimmering, light-reflect-
ingsurface. The interior is set with Corian stone
bar stand and trendy furniture produced by lead-
ing European brands. One more principle applied
in decoration of this interior was perforation - you
can see it on the walls, on radiator grids… It
reminds of Braille scripts or Morse alphabet - the
traditional means of integrating signs into space.
The authors wanted the architecture of Justice
Cafe to have an unfinished look. The walls and
the ceiling are a continuous surface, which does
not conform to the laws of Euclidean geometry
and looks like a natural grotto or a piece of origa-
mi art.

NINO LAGHIDZE
PHOTO BY IRAKLI BLUISHVILI
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When we started to develop this project, we had to
work towards specific goals and objectives. The franchise
of a well-known Milan-based beauty salon, purchased by
our clients, predefined both design concept and interior
structure. Color design had to be based on corporate
red - the traditional color of the Italian salon logo. This
color stands for reserved low-key elegance, highlights the
cleanness of lines and festivity of design. To make the
space more dynamic and soften sharp angles, it was
decided to decorate the waiting room with a large tailor-
made wave-shaped desk, faced with burgundy tiles. Rich
red mosaic softly coats the rolling lines of the desk and
highlights the exclusivity of this unusual interior compo-
sition.

Apart from the waiting / reception zone, the main
hall of the salon also contains massive showcases with
beauty products and a glass screen with elaborate
waterfall, separating it from the working area. Hairdressers'
workstations are equipped with tailor-made Italian mirrors
with rounded corners. There is a dedicated zone for SPA
procedures. Treatment rooms are designed in softer and
warmer colors. Combination of dark brown wallpaper with
beige and white accents of the furniture creates a calm
and pacifying atmosphere. The visitors can enjoy cos-
metic procedures while relishing the harmony of home-
made comfort. On the other hand, coloring and decora-
tion of make-up room is stricter. Furniture and acces-
sories (nothing except the essential) are lined along clean
geometric lines. This room often hosts master classes,
seminars and trainings. Black-and-white contrasts form
a perfect background for daring bright compositions. This
area can easily transform and adapt to ongoing require-
ments.

The salon also has a dedicated restroom with com-
fortable sofas and a bright-colored classical entourage.
Wallpaper on the walls of this room sports a large fili-
gree pattern against striped black-and-white background.
Interior decoration includes stylish prints in thin passe partout
frames, classic ceiling lamps with crystal pendants and
small floor lamps with black feather shades. Like in any
other beauty salon, in this interior special attention was
paid to lighting. Combination of white and yellow lamps

helped create the effect of natural lighting in every zone.
An array of skillfully positioned built-in spotlights, small
ceiling lamps with delicate undertones, professional light
fixtures highlights the brightness and individuality of the
salon.

Wall facing in the lavatory combines ceramic tiles
and Venetian plaster. Stylish red with subtle tints of gold-
en and bronze forms a festive and luxurious atmosphere.

Annotation from magazine 
"Houses and Interiors" 

Beauty Salon Aldo Coppola
IN RESIDENTIAL COMPLEX "CAPITAL CENTER"; ALMATY, KAZAKHSTAN (400 SQ. M.)
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Saida Tulegenova - Designer, architect
Member of the Union of Architects of Kazakhstan; graduated from Kazakh Leading Academy of

Architecture and Civil Engineering (specialization: Architectural Environment Design) in 2001; took a
course of studies in Interior Design School, London (http://www.theinteriordesignschool.co.uk/)

At the time being, Saida Tulegenova designs interiors and houses and takes interest in photog-
raphy. Not long ago she was a franchise director in a major French interior design company Roche
Bobois.



super

Tanamedrove

da yvelasgan

gansxvavebuli 

samoTaxiani bina TbilisSi, 

yifSiZis quCaZe mdebare 

mravalsarTulian sacxovrebel

korpusSi.

proeqtis avtori: ilia zaqaraia

(saproeqto kompania "kubi")
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adamianebi yovelTvis cdiloben Seiqmnan lamazi da gan-

sxvavebuli garemo. maT am procesSi did samsaxurs, profe-

sionalis gamocdileba, uwevs. arqiteqtorma ilia zaqarai-

am , saxlis mepatroneTa moTxovnebis gaTvaliswinebiT, dax-

vewili, efqturi interieri zomieri fantaziisa da gemov-

nebis sinTezis Sedegad Seqmna. saintereso saxli yovelTv-

is saintereso xasiaTis matarebelia da Sesabamisad ucxo Tva-

lis yuradRebas imsaxurebs. es superTanamedrove, komfor-

tuli bina Tavs namdvilad dagamaxsovrebT. sacxovreblis sxva-

dasxva zonaSi arsebuli araordinaluri dizaineruli fra-

gmentebi saxlSi did harmonias qmnis. 



Cvens mowonebas saintereso ni-

vTebiT da dekoris elementebiT ga-

formebuli misaRebi oTaxic imsaxu-

rebs. ultraTanamedrove ganaTeba

da daxvewili aveji saxlis interi-

ers sakmao simyudroves matebs. We-

ris da kedlebis dekori efeqturia

da mTlian dizains idealurad er-

wymis.

binaSi dadebiTi auraa Seqmnili.

saWiro aqseuarebis SerCeva dizai-

nis dasrulebis bolo etapi iyo.

mTavaria - pirvel rigSi gaiTvali-

swinebuli iqna damkveTis moTxovne-

bi da mxolod amis Semdeg moxda in-

terieris sainteresod datvirTva.

nino laRiZe
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Three-room apartment in a highrise building in Kipshidze Street, Tbilisi
Project author: Ilia Zakaraia (design company "Cube")

People always try to create an attractive and original environment
to live in. This is often done with the help of professionals with relevant
experience. Considering the requirements of apartment owners, architect
Ilia Zakaraia created an elegant, efficient interior based on the synthesis
of moderate fantasy and refined taste. Off-standard residential spaces
are always filled with unique atmosphere. The same can be said about
this ultra-modern, comfortable apartment, which will indeed remain in your
memory. Fragments of unorthodox design planted in different zones of
the apartment increase integrity and harmony of the interior. Living room
decorated with unusual accessories and d?cor elements looks remark-
able. Ultra-modern lighting and refined furniture make the apartment espe-
cially comfortable. Wall and ceiling d?cor efficiently reverberates with other
design elements.

The apartment is saturated with positive aura. The author efficient-
ly reconsidered the owner's demands before starting to tailor interior design
- this shows in every bit of Ilia Zakaraia's work, from general design con-
cept down to the choice of matching accessories. 

NINO LAGHIDZE

Ultra-modern and
Unconventional
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samoTaxiani bina `bagebSi~

`kalasi~-s mravalsarTulian kompleqsSi

imisTvis rom Tanamedrove ojaxze gaTvlil binaSi Sesaba-

misad Tanamedrove da amavdroulad minimalisturi stili iq-

nas miRweuli, aucilebelia interieris dizainers didi gemo-

vnebis garda, sul cota siTamamec axasiaTebdes. mocemul inte-

rierSi aSkarad igrZnoba, rom arqiteqtorma ilia zaqaraiam

gariska da saintereso detalebiT sakmaod gansxvavebuli, oj-

axuri stilis bina Seqmna. winaswar kargad SerCeuli avejiT,

saguldagulod damontajebuli ganaTebebiTa da wynari tona-

lobis ferebiT- ilia zaqaraiam saxlSi harmoniasa da myudro-

ebas namdvilad miaRwia. miuxedavad imisa, rom zogadad bina ni-

vTebiT gadatvirTuli araa, mainc SeiZleba iTqvas, ron mTli-

anobaSi saxlis interierSi sivrce maqsimalurad aris aTvise-

buli. erTi SexedviT sakmaod minimalistur misaReb oTaxSi Se-

samCnevi da aRsaniSnavi mainc bevria. Tqvens yuradRebas auci-

leblad ismaxurebs Weris efeqturi dizaini, originalurad mo-

pirkeTebuli kedeli da specialurad televizorisTvis mow-

yobili Taro. 21-e saukunis gavlena saerTo oTaxTan gaerTia-

nebul samzareulosac etyoba. TviTmyofadobiT gamoirCeva sa-

Zinebeli zonac .

ilia zaqaraias sakmaod Tamami gadawyvetilebebiT iqmneba

Tanamedrove, daxvewili, eleganturi da sakamod mimzidveli

garemo da, Tuki gsurT rom Tqveni sacxovrebeli interieric

am TvisebebiT gamoirCeodes, aucielblad uxmeT gamocdil ar-

qiteqtors da dazustebiT auxseniT Tu rogoria Tqveni ocne-

bis saxli.

nino laRiZe
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Tanamedrove da

minimalisturi bina
proeqtis avtori: ilia zaqaraia, 

saproeqto kompania `kubi~
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Three-room apartment in Kalas Highrise 
Residential Complex in Bagebi, Tbilisi
Project author: Ilia Zakaraia (design company "Cube")

To design a voguish but minimalist residential interior for
a modern family, the author should be blessed with some
good taste and a bit of boldness. In the given case architect
Ilia Zakaraia risked to defy conventionalities. Preselected fur-
niture, efficiently structured light fixtures, carefully matched col-
ors and textures allowed Ilia Zakaraia to make this interior
harmonious and comfortable. The apartment is not overloaded
with items, but the interior space is used very efficiently in
spite of its seeming vastness. In a seemingly minimalist liv-
ing room there is a lot to notice and admire. You will be amazed
by efficient ceiling design, original wall facing, special TV-set
stand. The influence of 21st century tendencies is evident in
the design of kitchen, integrated with the living room; the same
wave of originality continues into the bedroom area.

Daring decisions applied by Ilia Zakaraia resulted in a
modern, elegant, attractive interior design. If you wish that your
apartment looks like this, do not hesitate to engage an expe-
rienced architect who will be able to visualize your dream house.

NINO LAGHIDZE



Ìîäíûé, ñîâðåìåííûé, ñòèëüíûé è êëàññè÷åñêèé
- òàê ìîæíî  îïèñàòü ñîçäàííûé  àðõèòåêòîðàìè Íàèëîé
Ñåéôóëëàåâîé è Ðàãèìîì Ñåéôóëëàåâûì èíòåðüåð -
"A Chocolate Paradise" ("Øîêîëàäíûé Ðàé"). Âëàäåëüöû
áàðñêîãî äîìà õîòåëè âèäåòü ñâîþ êâàðòèðó
îôîðìëåííîé â êëàññè÷åñêîì ñòèëå, íî òàê, ÷òîáû â
íåå îðãàíè÷íî âïèñàëèñü ïðåäìåòû ñîâðåìåííîãî
äèçàéíà. Àðõèòåêòîðû ïðåäëîæèëè àð-äåêî -
íåñîìíåííî, îäèí èç ñàìûõ ýôôåêòíûõ âèäîâ êëàññèêè.

Ñòèëèñòèêó àð-äåêî äëÿ ñâîèõ äîìîâ ÷àñòî
âûáèðàþò ëþäè ÿðêèå è òâîð÷åñêèå. Ïðè÷èíà ïîíÿòíà:
õàðàêòåðíûå ÷åðòû àð-äåêî - áðîñàþùèåñÿ â ãëàçà
ðîñêîøü è èíäèâèäóàëüíîñòü ýòîãî ñòèëÿ - èäåàëüíîå
ïîëå äëÿ ñàìîâûðàæåíèÿ. Àðõèòåêòîðû ðàññìàòðèâàëè
èòåðüåð íå òîëüêî êàê ÷àñòíîå ïðîñòðàíñòâî, íî è êàê
ìåñòî, êóäà ìîæíî ïðèãëàñèòü êîëëåã è äðóçåé.
Îáùåñòâåííàÿ çîíà çàíèìàåò áîëüøóþ ÷àñòü êâàðòèðû.
Â ýòîé ÷àñòè àïàðòàìåíòîâ àðõèòåêòîðû ñîçäàëè

ñâîáîäíóþ ïëàíèðîâêó, îáúåäèíèâ â îäíî ïðîñòîðíîå
ïîìåùåíèå ðàçíûå æèëûå çîíû. Äëÿ òîãî ÷òîáû øóì
íå ïðîíèêàë èç ãîñòèíîé â ñïàëüíè, ìåæäó ïðèâàòíîé
è îáùåñòâåííîé çîíàìè àðõèòåêòîðû ðàñïîëîæèëè
ïîäñîáíûå ïîìåùåíèÿ.

Äåêîðàöèþ êâàðòèðû îïðåäåëèëà îáûãðàííàÿ â
äóõå àð-äåêî êëàññèêà - ïîêðûòûå è ïîêðàøåííûå â
øîêîëàäíî-çîëîòèñòûé öâåò ýëåìåíòû äèçàéíà. Â
îôîðìëåíèè êâàðòèðû àðõèòåêòîðû èñïîëüçîâàëè
ìíîãî êîðè÷íåãî-áåæåâûõ  àêöåíòîâ - ìåáåëü, òåêñòèëü,
êîëîííû, ïîòîëî÷íûå êàðíèçû, ÷òî íèêàê íå äåëàåò
èíòåðüåð ìåíåå "âêóñíûì". Â îáùåñòâåííîé çîíå öàðèò
"óðàâíîâåøåíûé" äåêîð è îäíîâðåìåííî
ïîä÷åðêèâàåòñÿ ãëóáèíà è áîãàòñòâî øîêîëàäíîãî
öâåòà. 

Òîò æå ïðèíöèï (íî â îáëåã÷åííîì âàðèàíòå)
èñïîëüçîâàí â îôîðìëåíèè õîçÿéñêîé ñïàëüíè è
ãîñòåâîé êîìíàòû. 

Àðõèòåêòîðû èñïîëüçîâàëè ïî÷òè ñèíõðîííûé
ïîäõîä. Êàê â áîíáîíüåðêå ìíîæåñòâî ðàçíîôîðìíûõ
è ðàçíîâêóñíûõ øîêîëàäîê ñëèâàþòñÿ â îäíî öåëîå,
÷òîáû ïîëó÷èëàñü èçóìèòåëüíàÿ êîìïîçèöèÿ, òàê è â
ýòîì èíòåðüåðå ñîâðåìåííûå ìàòåðèàëû è ýëåìåíòû
äåêîðà ñîåäèíÿþòñÿ ñ êëàññè÷åñêèìè ôîðìàìè è
"âå÷íûì" äåðåâîì è êàìíåì, ÷òîáû ñîçäàòü åäèíûé
ñòèëü. 

ÍÈÍÎ ËÀÃÈÄÇÅ

Øîêîëàäíîå íàñòðîåíèå
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Chocolate Mood
Fashionable, modern, stylish and classic - this is how we could describe inte-

rior "A Chocolate Paradise" created by architects Naila Seifullaeva and Ragim
Seifullaev. Owners of an aristocratic mansion wished to have a classic interior with
natural touches of modern design. The architects suggested art deco - undoubt-
edly, one of the efficient trends of classic style.

Usually it is unordinary and creative people that choose art deco style for the
design of their own houses. The reason is obvious: characteristic traits of art deco
- striking luxury and individuality - are an ideal ground for self-expression. The
architects visualized this interior not just as a private residential space but as a
place where one could comfortably entertain colleagues and friends. The public
zone takes most of the apartment. In this part of the house the architects retained
the original free planning, which united different sub-zones into one large space.
To prevent noise from penetrating from the drawing room into bedrooms, the archi-
tects positioned the utility zone between private and public areas.

Decoration of the apartment was pre-defined by art deco style classic - design
elements upholstered or painted in golden-brown chocolate color. Abundant beige
and brown accents - furniture, textile, pillars, ceiling cornices do not make the inte-
rior less "tasty". The balanced decor of the public zone highlights the richness and
depth of chocolate brown.

The same principle - but with less intensity - is applied in decoration of mas-
ter and guest bedrooms.

The architects' approach was almost spontaneous. Like bonbons of different
shapes and tastes integrate to form an amazing composition in a chocolate box,
modern materials and decor elements combine in this interior with classic forms
and "eternal" wood and stone to form integral style.

NINO LAGHIDZE
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mdebareoba: marjaniSvilis q. Tbilisi

avtori: "dizain biuro", 

nia mgalobliSvili, 

sofio SevardnaZe. 

ia liparteliani

Location: Marjanishvili street, Tbilisi, Georgia
Authors: DesignBureau Ltd., Nia MgalobliShvili,

Sophie Shevardnadze, Ia Liparteliani

Dark and light, cold and warm, classical and
glamorously modern - this is how the new cloth-
ing shop V.I.P. (Marjanishvili Street, Tbilisi) was
broken down in several conceptual zones. The
story starts at the entrance area - an unusual
showroom set with decorative articles, reflective
stretch ceilings, glossy floor and glass partitions.
The "first" interior zone is decorated with origi-
nal materials - glass and steel. The "second" zone
(predictably enough) - prevails in light colors, crys-
tal and subdued decor, allowing the visitors to
concentrate on shopping bright and modern
clothes.

NINO LAGHIDZE
PHOTO BY IRAKLI BLUISHVILI
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Tssa.

mediaxelovnebis

fakulteti 

"Ria karis dReebi"
SOME SHOTS FROM MEDIA ART FACULTY - 

"OPEN DOOR DAYS" 16-19 / IV / 2013

16-19 aprils Tbilisis saxelmwifo samxatvro akademiaSi Ca-

tarda mediaxelovnebis fakultetis Ria karis dReebi.

warmodgenili iqna mediaxelovnebis fakultetis studente-

bis da pedagogebis naSromebi. Catarda vorqSopebi Temebze:

’’fsiqologiuri portretebi”, vorqSops xelmZRvanelobdnen pro-

fesorebi: gia javeliZe, Tamar darsaveliZe, nana gabaSvili. as-

eve Catarda vorqSopi Temaze ”megona vici mgonia”, romelsac uZ-

Rvebodnen profesori rusudan erisTavi, mariam WiWinaZe, mari-

na Tevzaia, zaza iaSvili.

mediaxelovnebis fakultetze Seiqmna Sriftisa da ornament-

is laboratoria, es tradicia samxatvro akademiaSi arsebobda

sabWoTa periodSi, dagegmilia kvleviTi samuSaoebis Catareba.

guram wibaxaSvilma Caatara vorqSopi Temaze: ”kerZo muze-

umebis gadaReba’’.

Tbilisis samuzeumo ubani da erovnuli biblioTekis axali

koncefcia warmoadgina, profesorma zaza iSvilma.

mediaxelovnebis dekanis, profesori nana iaSvilis mier ga-

Suqebuli iqna saerTaSoriso

proeqtebi, romlebic igegmeba

qarTul-italiuri TanamSrom-

lobis formatiT.
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arqiteqtorTa klubsa da mediaxelo-

vnebis fakultets Soris gaformda Ta-

namSromlobis memorandumi. mxareebs wa-

rmoadgendnen arqiteqtorTa klubis di-

reqtori nino laRiZe da mediaxelovne-

bis fakultetis dekani nana iaSvili.

aseve auditoriis winaSe wardgnen

fond romualdo del biankos saerTaSo-

riso festivalis gamarjvebulebi.

fakultetis studentTa sadiplomo

naSromebi gaSuqda damontaJebuli pro-

eqtorebis saSualebiT.naSromebma kul-

turuli memkvidreobis saagentos Tana-

mSromlebs Soris didi interesi gamo-

iwvia da Sedga molaparakeba erTobli-

vi namuSevrebis Seqmnaze da Semdgom wa-

rmodgenaze.

TSSA Media Art Faculty
OPEN WEEK DAYS

On April 16-19, in Tbilisi State Academy of arts was held Media Art
Faculty Open week event.There were presented works of Media Art Faculty
professors and students.

Workshops were held on the following topics:'' Psychological Portrait''
,workshop was led by professors: Gia Javelidze,Tamar Darsavelidze, Nana
Gabashvili. Also the workshop was held on theme:" I Thougt , I Know, I
Think", leaded by professors: Rusudan Eristavi, Mariam Chichinadze, Marina
Tevzaia and Zaza Iashvili.

On the Media Art faculty were created the laboratory of Shift and
Ornament. This tradition has existed in Academy in soviet period. It is
planned to carry out research work.

Guram Tsibakhashvili conducted a workshop on theme "Shooting of
privet Museum".

A new concept of National Library and Museum district was present-
ed by Zaza Iashvili.

Dean of Media art Faculty Nana Iashvili announced international proj-
ects which is planned by Georgian-Italy format.

Memorandum of cooperation was signed between the Architect
league and Media Art Faculty presented by the sides , Architect League
Director Nino Lagidze and Dean of Media Art Faculty, Professor Nana
Iashvili.

Also their speeches made Remualdo Del Bianco Fondation, an inter-
national festival winners.

Students works were covered by the projectors. The Agency for Cultural
heritage was interested in students works. The negotiations were held about
collaboration.
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daviT CxeiZe, specialoboT arqiteqtori, mrava-

li saerTaSoriso prizis da diplomis mflobeli,

ukve ramdenime weliwadia samkaulebze muSaobs.xelo-

vani sistematiurad iRebs monawileobas samkauleb-

is da aqsesuarebis saerTaSoriso CvenebebSi.

misi koleqcia, xelwera absoluturad gansxvave-

bulia. gulsabnevi, beWedi, samajuri... - yvelanairi,

klasikuri Tu Tanamedrove samkauli iqmneba dizai-

neris mier.

Cveni, adamianebis buneba isea mowyobili, rom qve-

cnobier doneze yovelTvis gviCndeba survili sila-

maziT SemovifargloT. daviTis samkauli silamazi-

sa da daxvewili dizainis harmoniuli Serwymaa. sa-

mkaulis sinatife Tu Tamami kompoziciebi gansaku-

Trebul brwyinvalebas matebs nebismier samoss, pe-

rsonas da simSvidis, kmayofilebis, sicocxlis sixa-

rulis SegrZnebas aZlierebs.

daviT CxeiZe uzado gemovnebiT ganiaraRebs. av-

toriseuli teqnikiT ganxorcielebuli namuSevreb-

is ornamentaluri fantazia, identuri simZafriT an-

cvifrebs, nebismieri gemovnebis adamians. aRsaniSna-

via is faqti, rom qmnilebebi arasodes ar aris er-

Tgvarovani.isini yovelTvis gamoirCevian originalo-

biT, ferebiT, xasiaTiT da rac mTavaria eqskluzi-

uria...

daviTis nakeTobebi asxiveben radikalurad axals

da TiToeuli maTgani Rrmad gaazrebuli, idealu-

rad Sesrulebuli qmnilebaa.

David Chkheidze, architect, winner of numerous international aw-
ards and diplomas, has been designing accessories for several ye-
ars already. He is a regular participant

of accessory exhibitions.
David Chkheidze 's style is essentially unique. Her necklaces,

rings, bracelets - each classical or modern accessory features high-
ly original design.

The subconscious wish to beautify, to collect and use beautiful
objects is an integral part of human nature. David Chkheidze 's ac-
cessories are a harmonious combination of natural beauty and refi-
ned design. Exquisite shapes and daring composition of her acces-
sories add special brilliance to any dress and intensify the feeling of
tranquility, happiness and enjoyment.

David Chkheidze’s flawless taste is disarming: ornamental fant-
asy of her works evokes equal admiration in people with any taste.
David Chkheidze's accessories radiate the feeling of novelty. All her
works, with their perfect technique and deep layers of background
ideas, are true art.

NINO LAGHIDZE O
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4 marts londonSi, „soTbis“ saauqciono

saxlSi, gaixsna kavkasiisa da Sua aziis qveyne-

bis Zveli da axali Taobebis mxatvarTa namu-

Sevrebis gamofena-gayidva saxelwodebiT „gza-

jvaredinze“. masze warmodgenilia 50-mde mxa-

tvris, maT Soris cxra qarTveli xelovanis na-

muSevrebi.

irakli farjiani, Tamar kvesitaZe, aleq-

sandre banZelaZe, avTo varazi, jibson xunda-

Ze, levan WoRoSvili, merab abramiSvili, ko-

ka ramiSvili, kote sulaberiZe - esaa Camona-

Tvali qarTveli mxatvrebisa, romelTa namu-

Sevrebi gamoifina londonSi, sadac "soTbis"

saauqcionero saxlma sagangebod moawyo kav-

kasiisa da Sua aziis qveynebis Zveli da axali

Taobebis warmomadgenelTa gamofena-gayidva,

saxelwodebiT „gzajvaredinze“. "soTbis" am

gamofenaze warmodgenili iyo 50-mde mxatvr-

is namuSevrebi. cocxali mxatvrebisTvis es ud-

idesi Sansia ara mxolod iSovon fuli, aram-

ed gaiTqvan saxeli, aw gardacvlilTa axlob-

lebisTvis ki, maTi namuSevrebis mflobelTa-

Tvis, aseve popularobis zrdasTan erTad, fi-

nansuri mxarec ar iqneba umniSvnelo. mxatva-

rTa speqtri erTob mravalferovania - aq ar-

ian socrealizmis warmomadgenlebic, nonkom-

formisti mxatvrebic, Rrma sulierebis gziT

mavali da postmodernistuli TamaSiT garTu-

lebic. faqtia, rom gamofenaze warmodgenil-

Ta umetesoba yofil sabWoTa kavSirSi Camo-

yalibda xelovnad .

gamofenis kuratorma joana vikeri, rome-

lic "soTbis" ruseTis ganyofilebas ganagebs

da Tavisi organizaciis survili gagvimxila.

„Cveni survili iyo Semdegi: warmogvedgi-

na is xelovneba, romelic iqmneboda 1960-iani

wlebis Semdeg - mTeli am wlebis ganmavloba-

Si Seqmnili namuSevrebi. da Tu axla Tvals ga-

davavlebT „perestroikisa“ da „glasnostis“ Se-

mdgom bolo 20 weliwads, - sabWoTa kavSiris

daSlidan moyolebuli, dRevandlamde, - vnax-

avT, rom es qveynebi xelovnebaSi eZeben erovn-

ul identurobas, imas, rac sruliad amoZirk-

vuli iyo sabWoTa realistur xelovnebaSi“, -

ambobs "soTbis" warmomadgeneli, romelic, al-

baT, maT rigSi iyo, vinc SearCia namuSevrebi

gamofena-gayidvaze wardgenili masalidan.

galerea "baia“ erT-erTia, romelmac namu-

Sevrebi waradgina "soTbiSi", masTan erTad ki

- „Ti-bi-si art galeream“ da samma mxatvarma,

damoukideblad. baia wiqoriZes, galerea "ba-

ias“ mflobels, swored maSin vesaubreT, ro-

ca misi TviTmfrinavi is-is iyo, afrenas api-

rebda. misi galereidan "soTbize" abramiSvi-

lis, farjianisa da sulaberiZis namuSevrebi

gamoifina.

`arCevani gakeTda Zalian didi raodenob-

is masalidan, romelic me mivawode. naxatebi

TviTon SearCies - didi xania am mxatvrebze vmu-

Saob~ - gviTxra baia wiqoriZem.

qarTveli mxatvrebi "soTbis" 

gamofena-gayidvaze "gzajvaredinze"
kavkasiisa da Sua aziis Tanamedrove xelovneba londonSi
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irakli farjianis namuSevari, romelic

londonSi waiRes, berlinis ciklidanaa. esaa

1989 wliT daTariRebuli „jvarcma“. xunda-

Zis firosmanis „metamorfozebi“ zeTSi Ses-

rulebuli saSualo zomis tiloa. london-

Si waiRes aseve avTandil varazis „xaris Ta-

vi“, levan WoRoSvilis „usaTauro“, aleqsa-

ndre banZelaZis „kompozicia“, merab abrami-

Svilis „kumaonis kaciWamia“ da sxvebi.

„Cemi erT-erTi favoritia, qarTveli mxa-

tvris, merab abramiSvilis tilo. samwuxar-

od, is gardaicvala 2006 wels, 56 wlisa. mas

SesaniSnavi, figuratuli stili aqvs. cxov-

robda eskeipizmis samyaroSi, rac aseve axa-

siaTebs sabWoTa periodis im mxatvrebs, ro-

mlebic ar muSaobdnen sabWoTa realisturi

maneriT. abramiSvilis namuSevari, romelsac

gasayidad gamovfineT, asea dasaTaurebuli:

„kumaonis kaciWamia“. es aris mistikuri mxe-

ci, vefxvisnairi, da daxatulia rogorc aR-

mosavluri miniatura, detalurad. marTl-

ac saucxooa!“ – aRniSna joana vikerma.

aseT gamofenaSi monawileobas rom didi

mniSvneloba aqvs, cxadia. baia wiqoriZe gva-

mcnobs, rom qarTvel mxatvrebs auqcionebSi

uwinac miuRiaT monawileoba:

„wina wlebSic gadiodnen calkeuli qar-

Tveli mxatvrebi,oRond sul auqcionebze. ga-

mofena-gayidvaSi monawileoba pirvelia. es

aris erT-erTi yvelaze Zlieri finansuri or-

ganizacia xelovnebis bazris sferoSi. amas

ki Zalian didi mniSvneloba aqvs qarTveli

xelovanebisTvis da qarTuli xelovnebis ba-

zris ganviTarebisTvis“.

gamofena-gayidva gulisxmobs namuSevre-

bis Sefasebas, maTze fasis dadebas da gayi-

dvas da Tu myidveli xarT, ar iqneba Zneli

gaarkvioT, ra Rirs Tqveni mowonebuli na-

muSevari: "soTbis" sainterneto gverdi saja-

roa.

„naxatis Rirebulebis Sesaxeb, winasw-

ar,samwuxarod, verafers getyviT, radganac

es aris konfidencialuri informacia da

Cven xeli gvaqvs mowerili am konfidencia-

lobis dacvaze. es ar aris auqcioni, es ar-

is gamofena-gayidva. "soTbis" veb gverdze, devs

mTeli es masala, sadac miTiTebulia, rom Tu

romelime konkretuli mxatvris konkretuli

qmnilebis fasi gainteresebT, internetiT

SegiZliaT moiZioT“- gvamcno galeristma.

rogorc "soTbis" gamofena-gayidvis or-

ganizatorebma gagvimxiles, namuSevarTa fa-

sebi samidan 500 aTasamde meryeobs. konkre-

tulad, cnobili isaa, rom am postsabWoTa

qveynebis mxatvarTa Soris yvelaze Zvirad az-

erbaijaneli Tair salaxovis mier 1987 wels

Seqmnili kompozitor dimitri SostakoviC-

is portretia Sefasebuli.

dabolos, getyviT, rom "gzajvaredinze"

daafinansa yazaxeTis korporacia "evraziis

bunebrivma resursebma". gamofenis Sedegebze

- ra da rogor gaiyida - axlo momavalSi

giambobT. gamofenam ki, 4-dan 12 martamde

imuSava.

oqropir ruxaZe

foto: guranda anCabaZe, 

mirian kilaZe
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MERAB ABRAMISHVILI. CUMAON CANNIBAL
merab abramiSvili. kumaonis kaciWamia

BAIA TSIKORIDZE. OWNER OF "BAIA GALLERY"
baia wiqoriZe. "baia galereas" galeristi

LEVAN CHOGOSHVILI. UNTITLED 
levan WoRoSvili. usaTauro
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Georgian Artists
at Sotheby's
Selling
Exhibitions
"AT THE CROSSROADS":
CONTEMPORARY ART FROM
CENTRAL ASIA AND 
THE CAUCASUS IN LONDON

On March 4 2013, Sotheby's Auction House
launched a selling exhibition of the works by Caucasian
and Central Asianartists, titled "At the Crossroads". The
exhibition features up to 50 artists, including 9 Georgian
painters.

IrakliParjiani, Tamar Kvesitadze, Alexander
Bandzeladze, AvtoVarazi, JibsonKhundadze,
LevanChogoshvili, MerabAbramishvili, KokaRamishvili,
KoteSulaberidze - these are the Georgian artists, whose
works were exhibited and sold in London, where
Sotheby's Auction House organized a special selling exhi-
bition for Caucasian and Middle East artists, titled "At
the Crossroads". This is a unique opportunity for the
exhibited authors to promote their art and gain some
profit. The range of artists presented at the exhibition
is quite diverse, with trends ranging from socialist real-
ism to non-conformism, from deep spirituality to post-
modernism. One common trait is that the majority of
presented artists matured in the former Soviet Union.
This is one of the reasons why the exhibition got organ-
ized by Joanna Vickery, Head of Russian Department
at Sotheby's.

"Our intention was to present the works of art cre-
ated in the target region after the 1960ies. Looking at
the last 20 years following Perestroika, Glasnost and
disintegration of the USSR, we can see that these coun-
tries were seeking to express their national identitythrough
art - they were trying to find something that did notex-
ist insocialist realism at all," stated Ms. Vickery.

One of the galleries which submitted exhibits to
Sotheby's was Baia Gallery; the other paintings came
fromTBC Art Gallery and three independent artists. We
interviewed BaiaTsikoridze, the owner of Baia Gallery,
at the moment when her plane was just about to take
off - the art dealer was leaving for London to attend
the selling exhibition. Her gallery sent to Sotheby's the
works by Abramishvili, Parjiani and Sulaberidze.

"The actual choice was made by Sotheby's, but I
made my suggestions, because I had been dealing with
these artists for a long time already," said Baia Tsikoridze.

The paintings sent to London are Irakli Parjiani's
"Crucifixion" (1989, Berlin cycle); Khundadze's medium-
size oil painting "Pirosmani's Metamorphoses"; Avtandil
Varazi's "Bull's Head"; Levan Chogoshvili's "Untitled";
Alexander Bandzeladze's "Composition"; Merab
Abramishvili's "Cumaon Cannibal", etc.

Joanna Vickery said: "One of my personal favorites
is the painting by Georgian artist Merab Abramishvili.
Unfortunately, the artist died in 2006. He had brilliant fig-
urative style. MerabAbramishvili lived in an escapist world,
which is so characteristic of Soviet artists who did not
adhere to socialist realism. Abramishvili's work we are
presenting at the exhibition is titled "Cumaon Cannibal".
This is a mystical tiger-like beast resembling; the paint-
ing itself reminds of an exquisite Oriental miniature."



The importance of participation in such an exhibi-
tion is obvious. BaiaTsikoridze said that Georgian artists
already had some experience of participating in inter-
national auctions: "Individual artists used to take part in
auctions, but participation in a selling exhibition is the
first of the kind. This is why we attach so much impor-
tance to this one - especially considering that it is organ-
ized with one of the most important financial organiza-
tions in the art market. This is highly important for the
Georgian art and national art market."

BaiaTsikoridze could not tell us how much the exhibits
would cost at Sotheby's. However, Sotheby's web-page
is publicly accessible and the interested people could
obtain this information independently.

"Unfortunately, we cannot say anything - this infor-
mation is restricted and we have signed an agreement
to keep it confidential. Sotheby's website contains all
the required materials, including the invitation to address
the auction house administration if you are interested
in any of the exhibits."

According to the organizers of Sotheby's selling exhi-
bition, the cost of exhibits reached 500 thousand. We
found out that the most expensive work of art present-
ed at the exhibition was the portrait of Dimitri Shostakovich,
painted in 1987 by Azerbaijani artist TairSalakhov.

"At the Crossroads" was funded by Kazakhstan-
focused Corporation "Eurasian Natural Resources". The
exhibition was open from March 4 to March 12.

OKROPIR RUKHADZE
PHOTO BY GURANDA ANCHABADZE, 

MIRIAN KILADZE
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KOTE SULABERIDZE. WITH DALTONIKI'S EYES
kote sulaberiZe.  daltonikis TvalebiT

KOTE SULABERIDZE. WITH DALTONIKI'S EYES
kote sulaberiZe.  daltonikis TvalebiT

IRAKLI PARJIANI. CRUCIFIXION
irakli farjiani. jvarcma

AVTO VARAZI. BULL'S HEAD
avTo varazi. xaris Tavi

ALEQSANDRE BANDZELADZE. JIFSON KHUNDADZE
aleqsandre banZelaZe. jibson xundaZe
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- Seni namuSevrebi konkretuli dro-

sa da sivrcis miRmaa TiTqos... maTSi Zve-

li da Soreuli kulturuli motivebi da

stilebia aqtivizirebuli. isini gvagon-

ebs raRac Soreuls da am dros Zalian na-

cnobs, magram arcerT konkretul stils

Tu artefaqts. aris Tu ara Sens namuSev-

rebSi iseTi motivi, romelsac sul ubru-

ndebi da romelic Seni Semoqmedebis mni-

Svnelovan da Rrmad gaazrebul Temad Se-

iZleba miviCnioT?

- yoveli konkretuli namuSevari im pe-

riodis naazrevia, rodesac is Seiqmna.

dRes SeiZleba aRarc maxsovdes raze vfi-

qrobdi im dros, magram yovelTvis, es ar-

is is, raSic uSualod viyavi CarTuli mu-

Saobis periodSi. dRevandeli gadasaxedi-

dan ise Cans, TiTqos Cems SemoqmedebaSi erT-

erTi ZiriTadi, mainc adamianis mudmivi

svlis, sxvadasxva adgilebSi gadasvlisa Te-

maa. es me var? SesaZlebelia... danamdvile-

biT verafers getyviT, magram vfiqrob

Cems figuras ar aqvs konkretuli saxe. is

Cemi fantaziis nayofia, romelic sul gza-

Sia, sul mogzaurobs. is qalia, magram es

mxolod CemTvis misaRebi esTeturi for-

maa da ara feministuri ideebis gamovli-

neba.

agreTve mogzaurebis TemasTan dakav-

Sirebuli mniSvnelovani filosofiuri

da religiuri saxe-simbolo, romelsac

xSirad vubrundebi, navia, romelic, ra Tqma

unda ar aris dakavSirebuli fizikur mo-

gzaurobasTan. is universaluri niSania,

romelic or samyaros Soris moZraobs da

adamianebis „iq“ gadayvanas uzrunvely-

ofs.

- Ria nawarmoebis cneba aqtiurad da-

mkvidrda Tanamedrove xelovnebaSi. rog-

or fiqrob, advilad „wakiTxvadia“ Seni na-

muSevrebi? gawuxebs maTi mravalgvari in-

terpretaciis sakiTxi?

- xelovneba aris dialogi, miuxedavad

imisa, gyavs Tu ara vis-à-vis mosaubre. iyo

dro, rodesac ar mqonda survili Cemi na-

muSevrebis meSveobiT gamomeaSkaravebina

sakuTari Tavi. ar mindoda „Cemze“ scod-

nodaT, keramika ki amis saSualebas maZle-

vda... xom SesaZlebelia Seqmna nivTi, ro-

melic mxolod Sens esTetikaze metyvel-

ebs. is Senia, magram arafers hyveba Sens

Sesaxeb. SemdgomSi, raRac etapze, saTqme-

lis gaziarebis survili gamiCnda... rac Se-

exeba mravalgvar interpretacias, es pi-

riqiT sainteresoc aris, mravalgvari in-

terpretacia niSnavs imas rom viRacam if-

iqra Sens namuSevarze da Tavisi daskvna

gamoitana an TamaSSi CaerTo da Seni amb-

is Tavisi versia Seqmna.

- gagCenia Tu ara imis SiSi, rom Sens

namuSevars ver gaigeben?

- es ar aris CemTvis mniSvnelovani... ra-

sakvirvelia Cemi namuSevari Cemi gzavni-

lia, magram sakuTari fiqris, azris ilu-

strireba ar aris Cemi amocana. mnaxvels

unda hqondes dialogSi CarTvis SesaZle-

bloba, aqvs ufleba TviTon gaakeTos da-

skvna, Taviseburad gaigos Cemi gzavnili...

„lalis keramika gamoirCeva daxvewilo-

biT, qaluri sinatifiT, gemovnebiT. misi

Semoqmedeba atarebs sxvadasxva epoqaTa su-

lsa da mexsierebas. lalis xelovneba Ta-

namedrovea da amave dros saocrad kla-

sikuric. igi Tavdadebulia ara marto xe-

lovnebaSi, aseve nebismier saqmeSi“ - oT-

ar vefxvaZe, keramikosi.

`...navi... bednierebis napirze 
kacobriobis gadasayvanad...~

rigveda

da aw, ufali, mama Cueni xar Sen, 

xolo Cuen Tixa, saqme xelTa SenTa yovelni.

isaia 64:8interviu lali quTaTelaZesTan



- gaxsovs pirveli Sexeba keramikasTan?

ra upiratesoba aqvs Tixas da ratom iqca

is yvelaze misaReb masalad SenTvis?

- moxda ise, rom akademiaSi keramikis

ganyofilebaze movxvdi. grafikaSi muSao-

baze vocnebobdi da swavlis periodSi

sul grafikaze gadasvlas vcdilobdi. ma-

gram Cemma Sexvedram alde kakabaZesTan sru-

liad Secvala Cemi gegmebi, ufro swored

ki damokidebuleba keramikis xelovnebis

mimarT. man Semayvara da SemagrZnobina Ti-

xa, damanaxa is SesaZleblobebi, romelsac

am masalaSi muSaoba iZleva. qalbaton al-

des aqvs saocari unari dainaxos adamian-

Si saukeTeso da daexmaros TviTrealiza-

ciaSi...

CemTvis Tixa aris masala (ise, rogorc

sxvisTvis aris zeTi an fanqeri), romel-

ic maZlevs TviTgamoxatvis saSualebas,

saSualebas avsaxo nafiqri, gancdili, ir-

gvliv arsebuli garemo, an ararsebuli sa-

myaro, gamocdilebis Sedegi an fantazi-

is nayofi.

keramikaSi muSaoba profesionalizmT-

an erTad moiTxovs moTminebas, radgan da-

srulebul namuSevarsa da saboloo Sed-

egs Soris aris Rumeli da gamowva da zo-

gjer moulodneli Sedegi...

„6 welia samxatvro kademiaSi vswavl-

ob da dRevandeli gadasaxedidan Tamamad

SemiZlia vTqva, rom sul ramodenime ada-

miania am sivrceSi, romlebmac Cemi, rog-

orc momavali mxatvris da aseve pirovne-

bis CamoyalibebaSi udidesi, arsebiTi ro-

li iTamaSa, maT Soris erT-erTi mowina-

ve adgili ukavia q.n lali quTaTelaZes,
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adamians romelsac Seswevs Zala sakuTar

Tavze aiRos pasuxismgebloba da yvelana-

iri gzis gamoyenebiT bolomde migayvani-

nos dawyebuli saqme, miuxedavad bevri si-

rTulisa, gaakeTos maqsimaluri studen-

tisTvis da izrunos mis momaval karier-

ul winsvlaze. q.n lalisTan urTierToba

xSirad scildeba ubralod studentis da

pedagogis kavSirs da gadadis megobrul

kolegialur damokidebulebaSi, rac Zali-

an sasiamovno da mniSvnelovania nebismie-

ri studentisTvis“ - merab gugunaSvili,

keramikosi.

`rodesac abiturienti xar, Zalian Zne-

lia miiRo swori gadawyvetileba Tu ra

iqneba momavali profesia, xSirad es ga-

dawyvetileba gare faqtorebzea damoki-

debuli. Semdeg iwyeba fiqri iyo Tu ara

es arCevani swori. me gamimarTla, radgan

studentobis periodSi ramdenime iseTi pe-

dagogi myavda, romlebmac Cemi arCevani Ta-

ndaTan myari gaxades. lali erT-erTi mni-

Svnelovani adamiania, vinc es eWvebi gaaq-

ro da keramikis siyvaruli sabolood ga-

amyara CemSi. Znelia ar Segiyvardes es sa-

qme, roca mas aseTi gansakuTrebuli ener-

giiT da esTetikiT gadmogcemen, rogorc

lali quTaTelaZis SemTxvevaSi xdeba“ - ir-

ine jibuti, keramikosi.

- gamoyenebiTi xelovneba sakmaod rTu-

li terminia da es sirTule mis bifunqci-

onalobaSi mdgomareobs. apolon quTaTe-

laZis saxelobis Tbilisis saxelmwifo sa-

mxatvro akademiaSi gamoyenebiTi xelovne-

bis fakulteti keramikis kaTedris baza-

ze Seiqmna, mis garSemo gafarTovda. dRe-

sdReisobiT es kaTedra „mxatvruli kera-

mikis“ mimarTulebad iqca. ras niSnavs es

gansazRvreba?

- qarTuli realisturi qandakebis fu-

Zemdebelma iakob nikolaZem, Tbilisis sa-

xelmwifo samxatvro akademiis erT-erTma

damaarsebelma da pirvelma profesorma

1926 wels, akademiaSi daaarsa patara ke-

ramikuli saxelosno - qandakebis keramik-

ul masalaSi Sesasruleblad. 1927 wels,

swored am saxelosnos bazaze, gaixsna ke-

ramikis kaTedra, romlis memkvidre dRe-

sdReobiT aris mxatvruli keramikis mima-

rTuleba.

diax, gamoyenebiTi xelovnebis fakul-

teti keramikis kaTedris bazaze Seiqmna da

mis garSemo gafarTovda am fakultetis

memkvidre ki dResdReobiT aris dizainis

fakulteti.

rac Seexeba ganmartebas „mxatvruli“

es miuTiTebs imase, rom akademiaSi kera-

mika Seiswavleba rogorc mxatvruli ma-

sala da ara rogorc masala, romelic ga-

moiyeneba industriaSi, medicinaSi da a.S.

momwons is, rom fakultets dResdRo-

biT dizainis da ara gamoyenebiTi xelov-

nebis fakulteti hqvia. gamoyenebiTi xelo-

vneba CemTvis cota bundovani mcnebaa... rac

Seexeba keramikis xelovnebas - is cdeba wmi-

nda dizainis farglebs da Tavis arsSi sa-

xviTi xelovnebis potencialis matarebe-

lia. me swored masalis am potencialis ga-

moyeneba mainteresebs...

- gamoyenebiTi xelovnebis yvela dargs

aqvs moZravi funqciuri struqtura, ro-

melSic faseulobaTa Sesabamisoba mudmi-

vad icvleba. arsebobs Tu ara raime uni-

versaluri modeli keramikaSi, romelic

ucvlelia saukuneebis ganmavlobaSi da wa-

rsulis ra gamocdilebas iyeneben dRes qa-

rTveli keramikosebi?

- es universaluri modeli qarTveli

keramikosebisTvis aris Savkriala kerami-

ka.

XX saukunis 60 wlebSi Savkriala ke-

ramikis aRorZineba ukavSirdeba baton

rezo iaSvilis saxels, romelmac aRadgi-

na keramikis warmoebis es uZvelesi meTo-

di. am droidan, SeiZleba iTqvas, rom ar

yofila qarTveli keramikosi, romelsac ar

gaukeTebia Savkriala namuSevari. ase rom

es, garkvelwilad, qarTuli keramikis sa-

xedac ki iqca.

„lali im Taobas ekuTvnis, romelmac

SesZlo gadaelaxa xelovnebis dargisTvis

arsebuli garkveuli sazRvari. Tu kera-

mikas manamde tradiciuli saxe hqonda, am

Taobis damsaxurebaa, rom maT gabedes da

gaarRvies am sferos sazRvrebi. maTTvis

mTavaria ara is, rom Seqmnan kargi kera-

mikuli nakeToba, aramed mxatvruli obi-

eqti, romelic SeiZleba ar iyos gamoyene-

biTi. isini rCebian keramikis arealSi. ma-

gram ar iboWebian da maTi siTamame saSu-

alebas aZlevT iyvnen mkveTrad individu-

alurebi da Tavisuflad gamosaxon Tixa-

Si sakuTari azrebi“ - nana kiknaZe, xelo-

vnebaTmcodne.

- 1970-iani wlebidan gamoyenebiTi xe-

lovnebidan „sufTa sagnobriobis“ sfero-

Si gadasvlis tendencia SeiniSneba - iqm-

neba obieqtebi da ara utilitaruli da-

niSnu-lebis nivTebi. xelovnebaTmcodnee-

bi keramikis Zireuli amocanebis rRveva-

ze, dargis safuZvlebTan genetikuri kav-

Siris wyvetaze alaparakdnen... kritiko-

sebis nawili am movlenas afasebs, rogorc

kriziss gamoyenebiT xelovnebaSi, zogie-

rTisaTvis ki, es procesi dargis ganviTa-

rebis axali gzaa. arsebobs Tu ara raime

sazRvari, romlis garRveva SeuZlebelia

da rac keramikis safuZvlebis moSlas ga-

moiwvevs?

- Tixa iZleva saSualebas akeTo, rog-

orc konceptualuri art-obieqti, aseve

funqciuri nivTi. gasuli saukunis 60-ian

wlebSi moxda keramikis mowyveta utili-
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taruli safuZvlebisgan. keramikosebma da-

iwyes Tixis skulpturuli Tvisebebis win

wamoweva. mogvianebiT igive procesebi da-

iwyo saqarTveloSic... Tumca imis Tqma, rom

dResdReobiT utilitaruli keramika da-

Cagrulia an ar viTardeba SeuZlebelia.

keramikis saxviTi Tvisebebis win wamoweva

aris ganviTarebis erT-erTi gza da saSu-

aleba da ara dargis krizisi. rac Seexe-

ba imas Tu ra aris is sazRvari, romlis

garRveva SeuZlebelia da rac keramikis sa-

fuZvlebis moSlas gamoiwvevs, es aris

profesionalizmis dakargva. keramikaSi

muSaoba moiTxovs ostatobas, masalis co-

dnas da flobas. keramikis safuZvlebis mo-

Slas profesionalizmis ar arseboba Tu

gamoiwvevs...

- yvelaze mniSvnelovani namuSevari,

proeqti...

- arc erTi Cemi namuSevris gamoyofa

ar SemiZlia. arc erTs ar vaniWeb gansaku-

Trebul mniSvnelobas...

yvela Cemi namuSevari didxans keTde-

ba. viwyeb eskizidan, didxans vxatav yvela

mxridan da Semdeg viwyeb keramikul masa-

laSi Sesrulebas.

Cemi sayvareli, mniSvnelovani da , Ce-

mis azriT, yvelaze warmatebuli proeqtia

fond „Tixis ofisis“ dafuZnebaSi monawi-

leoba. me mxvda wilad bedniereba cxov-

rebis gzaze Sevxvedrodi CemTvis Zalian

mniSvnelovan oTxi adamians _ malxaz Sve-

liZes, lia bagrations, nato erisTavs da

gagiSa paWkorias. Cven erTad Camovayali-

beT es fondi, maTTan erTad gavakeTe ar-

aerTi sainTereso proeqti, gamofena, ma-

TTan erTad vimogzaure. maTTan urTier-

Toba, TanamSromloba, maT gverdze muSa-

oba CemTvis yovelTvis saintereso da Za-

lian mniSvnelovania...

rac Seexeba samomavlo gegmebs - zaf-

xulSi frangi keramikosebis stumroba,

Semdeg safrangeTSi gamofena „Sato“ da oq-

tomberSi ki Telavis festivali.

„bednieri var imiT, rom Cemi saxelo-

snos megobrebi amave dros Cemi megobre-

bic arian. erT-erTi maTgani lalia.

lali quTaTelaZe Semdgari mxatvaria.

misi Semoqmedeba niWis, inteleqtis da

profesionalizmis erTobliobaa. lalis na-

muSevrebis Sesaxeb Tavad namuSevrebi am-

boben, me ki, giambobT Tu rogor iwyeba mi-

si SemoqmedebiTi dRe saxelosnoSi.

Tu karze kakuni gaisma, yvelam viciT

rom lali movida. xSirad vexumrebiT xo-

lme, rom es misi germaneli bebiis aRzr-

dis "wunia". aucileblad rame gemriels mo-

gvitans, vidre muSaobas daiwyebs, misTv-

is Cveuli taqtiT dainteresdeba vin ras

vakeTebT. piradad me, lalis unarebi Za-

lian mexmareba Cems profesiul saqmiano-

baSi. igi uSurveli mrCevelia-orientire-

buli megobris warmatebaze. lalis Tvi-

sebaa- ar daiviwyos sxva...

SemoqmedebiTi saqmianobis garda, igi

akademiis profesoria. studentebTan mu-

Saoba misi erT-erTi gatacebaa, ris gam-

oc, sxvaTa Soris, saxelosnoSi gvian ga-

moCndeba xolme. aseve "Tixis ofisis" Ta-

nadamfuZnebelia da araerTi saerTaSo-

riso keramikuli simpoziumisa Tu vorq-

Sofis proeqtis avtori da monawile.

lalis unari, farTod dainaxos nebi-

smieri ideis suraTi da ar dakmayofild-

es patar-patara miRwevebiT, fasdaudebels

xdis mas gunduri muSaobisTvis. didi ga-

marjvebaa misi saboloo mizani, romelic

yovelTvis mTel jgufs gvekuTvnis“ - lia

bagrationi, keramikosi.

- axalma teqnologiebma mniSvnelovn-

ad Secvala da gaafarTova mxatvruli ke-

ramikis saSualebebi. rogor gesaxeba am da-

rgis ganviTareba?

- teqnologiis ganviTarebam Seqmna ax-

ali, keramikuli masalis da gamowvebis Se-

saZleblobebze dafuZnebuli esTetika...

SeiZleba iTqvas Tavad teqnologia iqca es-

Tetikad da Tixa da gamowva - ART-obieq-

tad... es Zalian sainteresoa. amJamad, mi-

yvars, rodesac ART-obieqts me TviTon

vqmni... Tumca, msvlelobis an mogzaurob-

is procesSi, SeiZleba yvelaferi Seicva-

los.

esaubra xelovnebaTmcodne 

qeTi SavguliZe
(stili daculia)
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pirvel siyvaruls moqandake ir-

akli wulaZem baTumis bulvarSi Ze-

gli daudga. "pirveli siyvaruli"

skulpturul-alegoriuli kompo-

ziciaa. qandakeba orfiguriania. bi-

Wis da gogos figurebi erTmaneTs

saTuTad exebian, mokrZalebas da

grZnobas gamoxataven erTmaneTis

mimarT. skulpturis kompozicias

Tu daakvirdebiT naxavT, rom gul-

is simboluri forma aqvs. igi dax-

vewili da metyvelia. qandakebis si-

maRle 4 metri da 40 santimetria.

qandakeba Sesrulda brinjaoSi, ga-

moyenebuli iqna tonirebuli beto-

ni da mina.

pirveli siyvaruli

baTumSi
First Love - Batumi

avtori: skulptori irakli wulaZe

AUTHOR: SCULPTOR IRAKLI TSULADZE

pedestali ordoniania. misi saerTo simaRle 80 santimetria, rac saSualebas iZleva qan-

dakeba kontaqturi iyos. masTan Seyvarebulebi sxdebian, exebian, samaxsovro fotoebs iReben.

qandakeba zRvis sanapiroze dgas. kompoziciis foni ukidegano zRvaa, saRamo xans ki - zRvaSi

Camavali mze eqceva Seyvarebulebis xelebSi.
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Women's 
Rights – 
Art in Action

qalTa fondi saqarTveloSi estoneTis

saelCos mxardaWeriT axorcielebs pro-

eqts – “Women's Rights – Art in Action”, rom-

lis mizania qalTa sakiTxebisadmi sazoga-

doebis cnobierebis amaRleba da mgrZnobe-

lobis gazrda.

proeqtis farglebSi Catarda quCis pe-

rformansebi: One Billion Rising (miliardi am-

boxebuli) Break The Chain (gawyvite jaWvi)

da qarTveli mxatvari qalebis namuSvreb-

is gamofena „Auto Nomos (piradi kanoni), Te-

maze qalTa seqsualuri uflebebi da gamo-

cdilebebi.

quCis performansi: One Billion Rising – (mi-

liardi amboxebuli)

2013 wlis 14 Tebervals msoflioSi pi-

rvelad Catarda globaluri kampania „mi-

liardi amboxebuli“, romliTac iv enslers

– (cnobili dramaturgi da aqtivisti, „va-

gina monologebis“ avtori), kampaniis ide-

is avtors da iniciators, unda mTel mso-

flios uCvenos qalTa solidaroba da uam-

ravi qalis erToblivi Zalisxmeva Tavian-

Ti uflebebis dacvisTvis.

kampania gulisxmobs globalur qmedeb-

as, romelic mTel msoflios uCvenebs qal-

Ta mravalricxovnebas sakuTari uflebebi-

sTvis brZolaSi. aqciis iniciatorebma mo-

uwodes milionobiT qals gamosuliyvnen

saxlebidan, samsaxurebidan da gaerTianebu-

liyvnen imisTvis, rom ecekvaT da moexdin-

aT erTiani Zalis demonstrireba samarTli-

anobis aRdgenis, Zaladobis dagmobisa da

genderuli TanasworobisaTvis. 

kampaniis slogania: miliardi qalis ce-

kva ukve revoluciaa!

am kampanias saqarTveloc SeurTda. 2013

wlis 14 Tebervals, 15:00 sTze, rusTavel-

is metros mimdebare teritoriaze, qalTa

fondis iniciatriT moewyo perfomansi - One

Billion Rising (miliardi amboxebuli). (avto-

ri: organizacia „identoba“). (m/m filmi ka-

mpaniis ZiriTadi ideis Sesaxeb – http://www.yo-

utube.com/watch?feature=player_embedd-

ed&v=gl2AO-7Vlzk)

2. quCis performansi: Break The Chain (ga-

wyvite jaWvi).

aRniSnuli kampaniis farglebSi 16 Te-

bervals, parlamentis mimdebare teritori-

aze, gaimarTa perfomansi Break The Chain (ga-

wyvite jaWvi). (avtorebi: maia tabiZe, nino

beqaia, qeTi zazaniSvili, nino gogoWuri,

qeTi mWedliSvili).
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gamofena: Auto Nomos (piradi kanoni)

17 Tebervals, galereaSi „art aveniu“

gaixsna qarTveli mxatvari qalebis namuSe-

vrebis gamofena saxelwodebiT, Auto Nomos

(piradi kanoni), Temaze – qalTa seqsualu-

ri uflebebi da gamocdilebebi. gamofena-

ze warmodgenili iyo sxvadasxva formatSi

Sesrulebuli namuSevrebi (foto, video, fe-

rwera, grafika, instalacia, posteri, Se-

reuli media, sxva). gamofena gagrZelda er-

Ti kviris ganmavlobaSi.

monawileebi: ana goguaZe, ana laRiZe, so-

fo CerqeziSvili, sofia beqiSvili, nino

cqvitaia, qristine bebia, luiza laferaZe,

Tamar boWoriSvili, Tamar bokuCava, ia ba-

xtaZe, guranda qlibaZe, Tamar jibuti, Ta-

Tuli jafoSvili, eTo gziriSvili.

2013 wlis 8 marts galerea „art aveni-

uSi“, qalTa saerTaSoriso dResTan dakav-

SirebiT, qalTa fondis iniciativiTa da or-

ganizebiT gaimarTa RonisZieba „uTqmeli is-

toriebi“.

RonisZiebis farglebSi moewyo axali do-

kumenturi filmis – „uTqmeli istoriebis“

premiera. filmi qalTa fondis mxardaWer-

iT Seiqmna da mogviTxrobs me–19 saukunis

sami qarTveli feministis, barbare jorja-

Zis, ekaterine gabaSvilisa da kato miqela-

Zis, cxovrebasa da moRvaweobaze. dokumen-

turi filmis mizania sazogadoebisTvis qa-

rTveli qalebis ucnobi feministuri memk-

vidreobis Cveneba. filmis reJisoria salo-

me saRaraZe, scenaris avtori – TamTa mela-

Svili.

filmis Cvenebis Semdeg gaimarTa disku-

sia Temaze “feminizmis warsuli da uaxle-

si istoria saqarTveloSi“.

momxseneblebi: baia pataraia – warmod-

genili filmis ideis avtori; TinaTin ja-

fariZe – ganviTarebis mecnierebis magist-

ranti, romelic warmoadgens kvlevas „qa-

lTa arasamTavrobo organizaciebis kuli-

sebSi“; naTia gvianiSvili, feministTa da-

moukidebeli jgufis wevri, warmoadgens

prezentacias - „qarTuli feminizmi dRes“.

saRamo musikalurad gaaforma musiko-

sma „Ekala“.

aRniSnuli RonisZieba tardeba proeq-

tis “Women's Rights – Art in Action” fargle-

bSi, estoneTis saelCos mxardaWeriT da mi-

znad isaxavs qalTa sakiTxebisadmi sazoga-

doebis cnobierebisa da mgrZnobelobis am-

aRlebas.
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