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Asotiation of Architects of Georgia

In 2011 STYLE Magazine and Architectural
Club Ltd established Asotiation of Architects
of Georgia (Noncommercial (hon-governmen-
tal) Legal the person).

Asotiation of Architects of Georgia - a union
of architects and designers - provides the pro-
fessionals with an opportunity to discuss ongo-
ing architectural and construction issues and
news, projects and innovations introduced by
their colleagues and to arrange presentations
of new construction technologies, services and
products offered by design or furniture compa-
nies.

Asotiation of Architects of Georgia was estab-
lished with the following goals:

Qo foster professional relationships;

QO to enable discussion and solving of differ-
ent issues related to urban development,
architecture and design;

Q to support professional activities of Asotiation
members;

Oto promote STYLE Magazine and diversi-
fy the range of its publications;

Qto ensure successful development of inter-
national competitions - such as Architectural
Award - organized under the auspices of
STYLE Magazine;

Q to provide Asotiation members with an infor-
mal but presentable social environment.
Every year, STYLE organizes an interna-

tional exhibition Architectural Award, covering
such nominations as single-family residence,
apartment block / residential complex, public
construction, residential interior, public interior,
reconstruction project, etc. (detailed information
about this competition can be found at
http:/imww.archiaward.com)

In 2012, Association of Architects of Georgia,
Architects' Club and STYLE Magazine jointly
organized the first Georgia-based International
Architecture Festival in conjunction with the
already traditional international architectural
competition Architectural Award 2012.

We hope you find the above noteworthy
and look forward to your comments regarding
cooperation opportunities.

Thank you very much in advance.
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Contacts: 35/37 Shartava street, 0160, Thilisi, Georgia. Tel/lFax: +995 32 237 52 97.
http:/Amww.archiaward.com

E-mail: laghidze.n@gmail.com http:/Awww.archias.ge

http://mww.archiaward.com

Cell: +995 593 42 74 73
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“Georgian Architecture & Contemporary
Georgian Architects” - Book

Project organizers: STYLE Magazine,
Architects’ Club

“Georgian Architecture & Contemporary
Georgian Architects” is only the beginning
of our project. We started work on the sec-
ond volume of the book, in which we hope
to further explore the past and present of
Georgian art, especially considering that
the professionals already start to show
increasing interest toward our activity.

please contact us at the following address:
35/37 Shartava Street, Thilisi, Georgia;
Tel/fax: +995 32-2375297

Mobile: +995 593-427473

E-mail: laghidze.n@gmail.com

www. archias.ge

Mob. +995 593 427 473
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LIVING

Open spaces where luxury and magnificence of the fur-
nishings cometo life.

Paneling that conformsto the environment.

Sofas and armchairs offer compositions that reflect a
new concept of comfort and war mth.

In perfect stylistic consistency, asif to complete the envi-
ronment, tables with elegant finishes combined with
equally majestic seats lightened with high quality fabrics
in soft colours.
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STUDIO

Warm and welcoming
spaces respect the order
and therigor of our day.
Width and brightness,
paneling that conform to
the environment making
it magical.

Wooden desks from
craftsmanship solid
wood, pass on over time
the experience of a histo-
ry of skilled hands.
Tailored environments
enhance the luxury of
the home.
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& Introduction of a gentle

poetry where the stairs
organize the environ-
ment and defines spaces.
Precious woods, where
the ability of skilled
craftsmen reigns, sup-
porting wrought iron
works.

Environments contain
magnificent elegance
and refinement able to
create, in so much
grandeur, reading and
relaxing corners.
Seating with precious
fabricsintegratein the
environment without
breaking the spell.
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KITCHEN

Thelong tradition in the fascinating and varied world of
furniture and craftsmanship, offering the kitchen space
perfectly in tune with the elegance of the house.
Precious woods, a variety of finishes and details of the
designs emphasize the magnificence.
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The mountainous landscape of Thilisi has a decisive role in devel-
opment of its architecture. E.g. the way medieval districts of Thilisi were
built should not be attributed solely to our close neighborhoodwith Asia.
Mountainous terrain of Thilisi simply does not allow other types of urban
development; this is why all the historical architectural layers of the cit-
yare based on local geography. In our time the process of construction
is so versatile and liberal that we often discuss architectural value and
importance of new constructionsand question how we should evaluate
new architectural monuments or how innovative ongoing architectural proj-
ects are.

Speaking about various foreign architects whose projects were real-
ized in Georgia, we can note MassimilianoFuksas, the author of Rike Theater
and the House of Justice. Continuation of Rike Theater construction is
questionable now; frankly speaking, this issue is overly politicized. But in
this article we would like to distance ourselves from political considera-
tions and realistically describe the existing situation.

Let us take it for granted that simple replication does not always yield
desirable results; that innovative approachhas certain practices and needs
to be applied very carefully, andthat creation of modern architectural proj-
ects in a given historical environment should take into account the local
traditions. Hence, foreign architects whose projects are realized in Georgia
should get acquainted with history of Georgian architecture.
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| do not think the population of Thilisi or tourists really like the kitsch ele-
ments applied to some reconstructed buildings or new projects.

Surely, realization of massive projects like the Bridge of Peace, Rike Theater,
Presidential Palace, the House of Justice, Bidzinalvanishvili's residence, etc.
on a restricted area does not match the immediate architectural setting at all.
Hoping not to sound too biased, | would like to say that in a city with delicate
architectural background, where the landscape largely influences urban devel-
opment, construction of such functionally and dimensionally off-suit buildings
is inexcusable. They simplyefface the charm of old city quarters.

The same careful approach should have been applied to Batumi - inten-
sive new construction and reconstruction of historical buildings therebrought an
affected, eclectic result, irrevocably changing the image of this seaside city.

Sighnaghi, the town where first architectural experiments were applied, also
lost some of its historic value. On the whole, complex reconstruction is a positive
tendency, but in Sighnaghi the result of this process looks like the whole town
isfreshly rebuilt. The same happened to Mtskheta, where recently rehabilitated hous-
es look so similar that this historical town surprises with its monotony.

Nowadays, urban entities all over the world tend to lose their individual
style and acquire a uniform look; this tendency did not affect our country only.But
it is probablymore reasonable to distinguish between development and loss of
individuality. Present-day construction process in Georgia is not controlled strict-
ly enough; obviously the lack of general conception is why it causes so much
criticism.

NINO LAGHIDZE
PHOTO BY SALIMGAREEVA MARINA
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Klev
nternational
—urniture Fair

KIFF 2013 is the largest annual event in the furni-
ture and interior design spheres of Ukraine. This unique
event integrates all trends and styles of furniture, light-
ing and interior design. Only new collections, internation-
al brands, direct overseas participation and unique busi-
ness visitors.

KIFF's advantageous format unites the leading play-
ers of furniture market. Foreign manufacturers use the
Forum as the key tool for development of their busi-
nesses, establishing of businesslike contacts in Ukraine,
while Ukrainian manufacturers use KIFF to increase the
export of their products. The success of KIFF 2012 is

corroborated by exclusive presentation of new collections
for Ukrainian market by 110 Italian furniture factories and
national expositions by ltaly, Romania, Turkey, Germany,
and leading companies from Russia, Belarus, Poland,
Estonia and Azerbaijan.

KIFF operates a buyer program - individual busi-
ness tours for top buyers from NIC countries and neigh-
boring countries with the goal of expanding sales mar-
kets. KIFF 2012 attracted enormous interest of furniture
buyers, designers and architects, owners of restaurant
and hotel businesses from Georgia, Kazakhstan, Romania,
Moldova and southern regions of Russian Federation.




A varied program of events and activities, which
involved designers and businessmen into creation of new
interior design trends, included master-classes, compe-
titions, presentations and seminars. We would like to
specially mention the contribution of Carlo Meo (his mas-
ter-class "New consumers and new spaces for HoReCa
design and retail sphere. International tendencies and
case study" took place on March 14 and was intend-
ed for representatives of HoReCa sector, designers and
architects); Fabio Minotti (March 15 - the master-class
delivered by the main inspirator of the leading Italian
factory "Minotti Collezioni" was titled "DECORATION AND

Design DaYs
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STYLE: A LIFE STYLE"); Mario Mazzer (master-class
"Value of details in Italian design” by the famous design-
er revealed the secrets of European design school); Matteo
Nunciati (the masterclass by luxury hotel, spa and well-
ness center interior design maestro “Italian design in
the international realty market and its success story" was
delivered on March 16); Maurizio Favetta (maestro of
ltalian design delivered master-class titled "Evolution in
hotel interior design - between East and West"), etc.

Ukrainian Design Days is a national event, which
actively integrates non-exhibition projects of KIFF 2013
with urban environment.

INTERIOR DESIGN AWARD
INTERIUM-2013

International interior design award Interium, founded in
2011 by Kiev Intemational Contract Fair is centered around
residential and public interior designs. The mission of
this competition is to unite innovation and expertise, refined
taste and creative approach, common values and indi-
viduality.

The competition is intended for professional archi-
tects, designers, architectural and design studios. Interium
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Award aims at identification of best projects and sup-
porting of designers and architects making important con-
tribution to development of modern interior design. In
2012 the number of participants was three times more
than in the previous year. The competition was attend-
ed by designers from Ukraine, Russia, Georgia, Poland
and Kazakhstan, who submitted 150 competition entries.
Winners in three nominations were identified by a pro-
fessional jury.

In 2013, competition participants could submit their
projects till February 19. The nominations were as fol-
lows:

1. Realized projects

- Apartment interior

- House interior

- Public interior

2. Non-realized projects (3D)

Special nominations established by competition part-
ners (Domus Design)

In 2013, among competition participants there were
designers from Ukraine, Russia, Italy, Georgia, Poland,
Kazakhstan, Moldova and Belarus with a total of 113
competition entries. The best projects were exhibited at
KIFF 2013 on March 13-16 and presented to the pro-

fessional jury for identification of competition winners.

Competition short-list included several representa-
tives of Georgia in the following nominations:

Nomination "Public space interior":

Bar Lazika - Dimitri Topuridze

Swimming pool - Nana Churadze

Justice Cafe - Design bureau Ltd (Nia Mgaloblishvili,
la Liparteliani, Sophie Shevardnadze).

Gazelli Cafe - Khatuna Pirtskhalava

Restaurant Babilo - Nino Akhvlediani, Mamuka
Jaoshvili

Wine Cellar "Velistsikhe Veranda" - Marika Kurtishvili




Nomination "3D Project":
Penthouse 6,5 - Zviad Surguladze
House in Thilisi - Jano Kalandia
Dirsy Bank - Shota Gelashvili
Winners were announced and awarded at the offi-
cial ceremony organized on March 15 in the comfort-
able creative atmosphere of PinchukArtCentre (SkyArtCafe).
Competition winners were identified by an interna-
tional jury composed of residential and public space inte-
rior design professionals. The honorary jury members at
Interium-2013 were Professor Nicola Ticozzi (POLI.design
- Politecnico di Milano, ltaly) and director of Kiev

International Furniture Forum (KIFF) Viktor Pashinsky.
Competition participants received certificates, winners were
awarded laureate diplomas and Interium Grand Prix.

Nicola Ticozzi thanked competition participants for
interesting projects and awarded prize laureates with grants
covering the cost of capacity-building courses at Politecnico
di Milano in April 2013.

In nomination "Realized Projects (Public Space
Interior)" the main prize of Interium was awarded to Design
Bureau Ltd (Nia Mgaloblishvili, la Liparteliani, Sophie
Shevardnadze) for project Justice Cafe (1st place, com-
petiton grand-prix). Nomination “3D Project" was won

by Zviad Surguladze for his project "Penthouse 6,5" (2nd
place, laureate diploma). Congratulations to the finalists!

The jury specially mentioned competition participants
who did not win any awards but attracted special inter-
est of jury members.

On behalf of Association of Architects of Georgia,
Architects' Club and STYLE Magazine, we would like to
thank Kiev International Furniture Fair (KIFF) adminis-
tration and deputy director of KIFF MTKT and DLT Ms.
Elena Berdichevskaya for organizing participation of
Georgian designers in this magnificent event; for their
friendly welcome and generous hospitality.
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Moscow-based Architects Meet Students of

Georgian State Architectural Universities in
Thilisi State Academy of Arts

On March 23 2013 Moscow-based architects Sasha Lukich (director of architectural de-
sign studio «Portner», laureate of international competitions); Igor Shvartsman (co-founder, pa-
rtner, director and chief engineer of architectural studio «Sergey Kiselev and Partners», lau-
reate of international competitions); Yuri Stefanchuk (laureate of international competitions, di-
rector of a personal creative architectural studio at the Union of Architects of RSFSR) met
with their Georgian colleagues and delivered a master-class for senior students of Georgian
state architectural universities in Thilisi State Academy of Arts.

The meeting was negotiated in the beginning of February 2013 between AmiraYakovleva
(director of MAC — Moscow Architectural Club) and Nina Laghidze (co-founder and CEO of
Association of Architects of Georgia).

There are numerous opportunities of cooperation between architects of two countries. This
might be experience sharing, participation of specialists in educational activities, student exc-
hange, etc. Considerable assistance in terms of organizing and delivering the planned events
and public hearings was provided by professor of Thilisi State Academy of Arts Nana lashuvili,
professor of Thilisi State Academy of Arts Nino Ghaghanidze, DA; architect and professor of
Architectural Institute at Thilisi State University MarineMaisuradzeas well as architects Nino Akhviediani,
Gvantsa Radlevskaya, Nika Abashidze, Giorgi Mosulishvili and students. During the meeting,
the students attended several presentations: «Russian architecture as seen by MAC» (A. Yakovleva);
«Skolkovo Competition. Competition and Realization of Russian Railroad. Realization of Hotel
La Farandole» (S. Lukich); «Architectural Practices» (I. Shvartsman); «The Bolshoi Theater and
Flying Saucer — Drujba Sanatorium» (Y. Stefanchuk), covering major directions of activities ma-
intained by Moscow-based architects, projects they develop, etc. The meeting was delivered
in a warm, uninhibited atmosphere. Students received useful knowledge, and guests had an
opportunity to share their experience with younger colleagues.

After the master-class, visiting architects visited tourist attractions in Thilisi and Thilisi area.

In the future, the identified ways of cooperation should be realized in bilateral joint activities.

NINO LAGHIDZE
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INTERVIEW WITH OLIVIERO GODI

Exposure Architects is an Italian-based architectural office working on the global scale range, having current
and built projects in many countries all over the world. Shortly after opening the office it became a subject of inter-
national attention. Their projects have been published in many of the architectural magazines such as Domus,
Architectural Review, Architectural Records etc.

Oliviero Godi studied in Harvard University and then at Columbia University in New York, where he special-
ized along with Frampton and Tschumi. Later, he also acquired a diploma from Politechnico di Milano, where cur-
rently he teaches architecture, as a professor. Back in Columbia Godi met Dorit Mizrahi, an Israeli national who
studied in Italy. At the time, she was visiting student in USA. At present two of them make up Exposure Architects.
Below we offer you a short interview, discussing E.A.'s two most important projects with Mr.Godi.

What is your general approach and philosophy?

There are two very important things: one is the context, which for us is not only geographical context but espe-
cially are people. It means culture, history, social attitudes, variations in the society, expectations, needs etc. And
then what we tend to do is to play with the programs, it means that we try to create events - new situations, by
combining given programs and adding new ones in the same condition. So it's also a way of cross-programming.
So | would say these two things: attention to the context (which is not only geographical) and the programs - dis-
mantling and reassembling of programs in much more interesting ways.

The first building was OCTOSPIDER - restaurant area for the workers of Satine Textile Factory.

- What was the main issue and your response?

- The customer told us, that he wanted the work-
ers, not to think about their work, during the time they
would be eating. For the Octospider, the idea of lifting
you above the factory - removing you from the context
- makes you think of what it means to be in a place
where you are able to have a view that can stretch for
hundreds of miles? And suddenly you are aware that
your world is not only the factory (your work place), but
it's a much bigger place in a way. So it was achieved
by lifting in a first place, but that wasn't the only rea-
son for the lift of course. For instance: besides the fact
that by lifting the place helps one to be removed from
the context also mentally, on the ground it's harder to
catch the undistracted current of breeze...

After the success of OCTOSPIDER, you were asked
to design the new factory building(Zygzag) - which later
received honorary mention at the Gold Medal of Italian
Architecture 2003-2006.

- What was your conceptual solution in this case?

- ...The customer wanted to have a place for work-
ers that would make them feel comfortable and not alien-
ated. That's why we chose a cloister as an archetype.
The cloister itself - where the workers do the same work

every day - in reality is a place for meditation, a place
for reflection, a place for removal from the outer world.
Inside they would have an opportunity not to be dis-
tracted by outer factors and just be themselves. At the
same time they are connected to nature, to surround-

BY:ALEKSI JAVAKHISHVILI
NIKOLOZ LEKVEISHVILI

ings by observing the sun, the sky, the water outside.
On the other hand we achieved the sort of exposure
between entity and nature - a tropical garden inside the
cloister - by chosen form.

- What about cross-programming?

- We designed small building to house ventilation
systems based on specific demand, but we also use it
as a reception, because there is the first stop for the
impending customers. Now it is considered as a gate
to the building.

- What is the local identity for these projects?

- As you already know, both projects are located
in Bangkok. ..Octospider , has a very thin piling sys-
tem that is trying to merge with a landscape... You know
its surroundings are mainly bamboo canes and in a way
this legs are mimicking the surroundings.

As for Zygzag; cloisters are also representing a local
symbol. When you get closer you notice this inclined
walls - actually needed to let more reflected light inside
- and water around - clearly marking the separation of
the building from the rest of the factory and bringing
peaceful atmosphere. All this also gives you the notion
of two lotus flowers seated in the water, which are the
typical flowers in Thailand.




- Did you use any specific construction mate-
rials?

- In any project there's always a need of fulfiling a
certain goal and need of economic efficiency. | think that
in a way our architecture is almost independent from
materials. It can be any material, if |1 have created a
form and given it a shape | need to fulfill the predefined
goals. We start from the strong concept and define a
theme, plans, sections. Only then comes the material.
We would adapt to local factors for each project.

- Do you think that It is a successful project?

- It is a successful building. But I think not because
it got a lot of prizes, not because it was published all
over the world, but because the turnover of the people
decreased by half. To be precise: previously workers
were leaving after 3-4 months and now the period is
9-12 months. That's the real success of the building; it
really succeeded in solving the problem or in greatly
improving the situation. That for me is the best award
for the building, because | can say that it's a nice look-
ing and interesting project but the point is that it works
very well.

NIKOLOZ LEKVEISHVILI
Date of Birth: 09 Dec 1986

EDUCATION:
2006-2011 Mimar Sinan Fine Arts University, Istanbul. Bachelor in Architecture
2013 feb - till now Politecnico Di Milano, Master of Science on Faculty of Architecture and Sociology

PROFESSIONAL EXPERIENCE:

07.2011 - 05.2012 ADS Designs Pvt.Ltd. - Pos. Architect (Kolkat, India)
07.2012 - 02.2013 Hadika Architecture - Pos.Architect (Istanbul, Turkey)

COMPETITIONS
2010 1st Prize - "Seranit" Stair Street Design Competition Beyoglu
2011 Honourable Mention - Re-Organization of the old Prison and surrounding Area in Taskopru

- What is the major challenge while working
abroad?

- First of all it is very important to have a right per-
son as an intermediate between you and local authorities.
That person should just perform, but not be a competitor.
Other thing is that even if you have a local intermediary
person, you still have to visit the site very often - things
can go in a different way in a really short time. It is also
important to reach a certain trust with local architect and
construction engineer. But | think that everything mentioned
above requires a deep understanding of local context...
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ADITTIONAL INFO:

The cafeteria raised 8 meters from the ground, overlooks the buildings around it and the landscape, and this
hovering position helps psychologically to remove the building from the context of the factory.

A ramp springs from the main pedestrian path, reaches the cafeteria and arches down to the weaving facto-
ry. During its trajectory the ramp transforms itself, becoming part of the cafeteria, getting somehow wider to pro-
vide some public space under the roof of the building.

It is supported by thin steel pipes, too dense, to blend with the surrounding vegetation that borders the pond.

We started from the idea of the central court and we stretched it to make it become like a cloister, taking the
idea from medieval cloister in Europe. The cloister was a place of meditation, relaxation, inspiration and removal
from the outer world.

To preserve such atmosphere, we separated, like in medieval religious complex, the programs in such a way
that only the people at the sewing machines will be in the cloister, while all the other programs will be located in
a long bar (the service bar) that will also extend in the future to allow for further expansion.

The project has been awarded as finalist for the Gold Medal of Italian Architecture 2003-2006

ALEKSI JAVAKHISHVILI

EDUCATION:

Politechnico di Milano (2011 - current) Milan, Italy. Master's degree, Architecture and Society

Georgian Technical University (2001-2008) Thilisi, Georgia. Bachelor's Degree, Architecture, Urban Planning & Design
School of Fine Arts at GTU (2002-2004) Thilisi, Georgia. Secondary Education Certificate, Fine Arts
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World Urban Forum 2012 Naples, Italy
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Spain's Intemational Foundation - "Sakartvelo" Madrid, Spain

Fondazione Del Bianco International Student Workshop Florence, Italy

Intemational Student Workshop in the context of "Degree & Profession” Thilisi, Georgia
Yellow Pencil D&AD Workshop Thilisi, Georgia
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Hotel La Farandole, located in litle town Sanary
Sur Mer, close to Toulon is a new tourist destination at
Cote d'Azur. The hotel was designed by a Russian team.

Sanary Sur Mer is a moderately popular resort.
Probably this is one of the strongest points of this place:
it is quiet, comfortable, not very populous — authentic
Provence at its best. This town located between Marseille
and Toulon is a favorite among “old money” people —
French bourgeoisie with history and money. Generations
after generations, such families have been coming to
Sanary Sur Mer for summer holidays. They ardently pro-
tect their lifestyle, and the French legislation keenly sup-
ports this tendency: reconstruction of a historical build-
ing in the area is only possible in case of residents’
consent and only if they approve its future use. They
voted unanimously in favor of La Farandole. The hotel
was to be arranged in the abandoned vacation retreat.
Still another restriction imposed by French legislation —
it is forbidden to demolish such buildings. But they can
be transformed. The project was brought up for a com-
petition, and “Portner Architects” design studio — the only
Russian participant — was selected for its implementa-
tion from among 6 architectural companies.




The investors’ idea was to build a small Relax-style lux-
ury hotel offering SPA and conference tourism services, a ded-
icated beach and all relevant amenities. The former youth vaca-
tion retreat, bought for this purpose, is located at Cote d’Azur,
between Sanary Sur Mer and Bandol. The latter, set with 1930%ies
Provence villas is a reputed resort area of San Tropez level.

As the vacation retreat was not used for more than 25
years, the complex with floor area of about 1450 sq. m. got
rather shabby. The architects decided to preserve and only
partially rebuild the overground part of the building, increasing
its area with the help of underground extensions, which would
not influence the site development index. The resulting 4-level
construction has a total floor area of 3750 sq. m. and fully
conforms to present-day standards.

The underground level includes a 25-place parking lot,
technical facilities and part of the SPA center. Due to the 4-
meter difference between elevation spots of site, several semi-
basement constructions — restaurant with summertime veran-
da, kitchen and conference hall - were added at the sustain-
ing wall and in the garden leading to the beach. Three over-
ground levels house 22 bedrooms, part of the SPA center and
a fitness hall, as well as a rooftop lounge bar offering beau-
tiful vistas of the bay. Upper level bedrooms have dedicated
terraces with jacuzzi baths on the roof and VIP elevators for
convenient access.

Expansion of the access road made it possible to enter
the underground parking lot from the street. The upper court-
yard of the hotel contains a heated swimming pool and a leisure
zone.

Considering rigid technological requirements, new archi-
tectural elements of the project are modern and bear the rec-
ognizable mark of Portner Bureau style, but the general design
of the complex is based on the regional traditons and
demands of local architectural authorities. E. g. the facade is
faced with natural stone dry cladding, traditional to Provence.
Decor and landscaping were also inspired by local style. Terraces
and the courtyard are paved with stone and wooden planks.
Site landscaping — due to the fact that practically each square
centimeter of the site was utilized — mostly comprises lawns,
shrubs with short roots and standalone flower vases.

Interiors were decorated by another Russian architect —
Olga Stupenko. She applied a color palette prevailing in dark
coffee tints with accents of sky-blue and bright green (domi-
nant colors of the local landscape).

The hotel has several restaurants — a ground-level gas-
tronomical “La Gorgette” with beach access, and the rooftop
“Le Panoramique” with rich vistas of the bay. The chef is a
native of Provence, who worked in prestigious Parisian restau-
rants with Michelin stars before and dreamed of going back
to his home region. Murad Addouche prefers seafood dishes
with local wines (the hotel has its own wine cellar). Every vis-
itor should taste truffle-and-fig sets, one of the hallmarks of
the region. Spa-center of the hotel is managed by famous French
company Terraké. Doctors develop individual programs with
elements of balneotherapy, ice baths, body-wrapping and mas-
sage for each guest.
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JlasypHbin Geper dpaHumm

Apxurtextypa: Portner Archhitects, Poccus
(aBTOpCKMii KonekTvs: Cawwa Jlykny, Cpeter Vosarosiy, Anekcaqaap eTposiy)
ApxutekTypHoe conposoxaeHue: Studio 21, ®paHums
Wutepbep: Olga Stupenko Empire of Design, Poccust
(aBTopckwii konnektvs: Onbra CryreHko, Mapus SikvHa)
Qororpagpum: Bruno Pseschepmisky, ®paHums

Otenb La Farandole B ropoake Canapu-ciop-Mep
Hepaneko ot TynoHa - HOBOe MecTo Ha JlasypHom Gepery.
Hap, npoektom paboTana LEnMkoM pycckast KoMaHaa.

CaHapu-ciop-Mep - KypopT, noka M3BECTHbIA HEMHO-
rum. W Tem, noxanyit, u xopow. 3pecb TVXO, YIOTHO, He
TIOMHO, HACTOSILLWIN, ayTEHTWHbIV [TPOBaHC BO BCEW €ro kpace.
3toT ropoa, Mexgy Mapcenem n TynoHom 06060BaH npes:-
crasutensmu old money, dpaHLy3ckoi Gypxyasueii ¢ ucTo-
pvieit 1 ¢ AeHbramun. Yxe He nepBoe MoKonieHne aTvx cemeit
MpOBOAMT 3AeChb NeT0. OHM PEBHOCTHO OXPAHSIOT CBOW 06pa3
XU3HW, 1 (paHLly3Ckoe 3aKOHOAATENLCTBO Ha UX CTOPOHE:
PEKOHCTPYMPOBaTb UCTOPUHECKOe 3[aH1e B FOPOAE MOXHO
TONMBKO C COMMacKs ero XuTeneii v TONbko ecin OHW OAo-
OpaT ero Oyaylwee wucnonb3oBaHve. 3a nosenenve La
Farandole onu nporonocosanu eguHornacHo. OTenb pasm-
€CTUNCA B 3A4aHMM 3a0pOLLEHHOro aoma oTabixa. V1 cHosa
paHLy3ckie 3aKOHbI - CHOCUTb Takie MOCTPOMKM 3anpell-
aetcsi. Ho MOXHO BUAOM3MEHNTL. Ha NpoekT 06bABMAM KOHK-
YPC U W3 LLECTV apXWUTEKTYPHbIX MACTepCkux, Mo utoram
3aKpLITOr0 KOHKypca, Obino BbiOpaHO MpoekTHoe 6iopo
"Portner Architects”, eqMHCTBEHHBIA y4acTHUK 13 Poccun.

Mpeeit HBECTOPOB GbIIO MOCTPOUTL HEBOMbLLYIO, HO
POCKOLUHYIO rOCTMHUUY B cTune "Relax”, npepnaraioyio
yenyrv SPA v KOHPEpPeHLI-TYp13ma, a Takke UMetoLLYIo cob-
CTBEHHbI 6aroyCTpoeHHbIN Nisx. KynneHHoe Ans aToii Lenm
303aH1e OblBLUEro MOMOAEXHOro JOMa OT/AbIXa, PACTONOXEHO
Ha JlazypHom Gepery, mexay ropogamu Sanary Sur Mer u
Bandol. MocneaHui, 3aCTPOEHHbIA BUIaM1 B MPOBAHCKOM
cmne B 30X IT MPOLLUIOrO BEKa, CHMTAETCS KyPOPTHBLIM MECTOM
ypoBHa San Tropez.

lMockonbKy 3aaHne He mcnonb3oBasock Gonee 25 ner,
COCTOSIHME MOCTPOMKM nnowanbio okono 1450 M2 6bino
[I0CTaTO4HO MIa4eBHOe. APXUTEKTOPbI MPUHANN PELLIEHNE COX-
PaHUTb N NNLLb YaCTUYHO NEPECTPOUTb HaA3EMHYIO 4aCTb,
paclmpuB nnoLiadb 34aHna 3a CHeT NOA3EeMHbIX MOMeLL-
€HWIA, KOTOpble He BAWSIOT Ha WHAEKC 3aCTPOViku ydacTka.
B uTore nony4mncs COOTBETCTBYIOLLMIA COBPEMEHHBIM TPEBO-



BaHWsM - 4-aTaxHoe 3paHve, obLueii nnowaasio 3750 mM2.

Ha noasemHoM ypoBHe MosiBUMach MapkoBka Ha 25 MalUMH, TeXHWYecKue nom-
eLleHns 1 YacTb SPA LeHTpa. 3a CHeT YeTbIPEXMETPOBOrO Mepenasa BbICOTHbIX OTMETOK
y4acTka, B 30He MOZMOPHOM CTeHbl W Caja, BbIXOASALWErOo Ha nasX, A0OaBeHs!
LIOKOSIbHbIE MOMELLIEHNS PECTOPaHa C NETHE BepaHaon, MOMELLEHUS KYXHU U KOHpe-
peHu-3ana. Ha Tpex HaasemHbix dTaxax pa3melleHbl 22 HOMepa U 4 CbioTa, 4acTb
SPA UeHTpa 1 $uTHeC 3ar, a Takke nayHmx-6ap Ha Kpbille, OTKyAa OTKpbIBAETCs npe-
KpacHbIi BWA, HA 3anMB. Homepa, HaxopsLLMecs Ha MOCNefHUX aTaxax, MMeloT cob-
CTBEHHblEe Teppackl C [XaKy3u Ha kpbille, a Takke yAobHbI goctyn - VIP nudrt.

Bxop B N0A3eMHyt0 NApPKOBKY C YWLIbI, 33 CYET PACLUMPEHNS NOABE3AHON AOPOTN.
B BepxHem ABOpe roCTUHWLIGI PAcronoxeH GacceiiH C MOAOrPEBOM M 30Ha OTAbIXa.

YunTbiBas xecTkne TPeOGOBaHUS TEXHONOTUM, HOBAsi apxXUTeKTypa B LIENOM COB-
pemMeHHas, opopmneHa B y3HaBaemoM ctiune 6iopo Portner, HO oHa yuuTbIBaeT Tpad-
MLMK pervoHa 1 TpeboBaHWs MECTHbIX apXUTEKTYPHbIX BnacTeit. Tak, B otaenke dacanos
MCMOMb30BaH HATYPasbHbIA KaMeHb, YNOXEHHBIN BCYXYlO, TaK, kak 3TO TPAAMLMOHHO
nJenaioT B [poBaHCe. a Takke HasecHOW acap U3 9K30TMHECKWX MOPOof [epesa U
GecnepenneTtHoe octekneHve. [ekop v nanawadTHbI AM3aiiH Takke HaBesiH MECTHBIM
cunem. Teppacs! 1 1BOP 06/MLIOBaHHbLI AEPEBSHHBIM HACTUIIOM 1 KaMEHHOI BpyCcHaTKON.
OseneHenme, 13-3a TOrO, YTO UCMOMBL30BAH NPAKTUHECKV KaKObI KBAOPATHbI CaHTUMe-
TP y4acTka, B OCHOBHOM, NMPeAcTaBnsieT Cob0i APeHNPOBaHHbIE 3eMEHbIE KPbILLW - Fa30H
1 KyCTapHWKW C HernyboKMMM KOPHSMU WM OTAEMBHO CTOSILLME LIBETOYHULIBI.

OdopmMneHremM MHTEPLEPOB 3aHNMANCH ELLE OOMH PYCCKUIA apxuTekTop - Onbra
CryneHko. OHa BbiGpana KOMOPUCTUHECKYID FaMMy, 3aMelLaHHylo Ha KOdeiiHbix
OTTeHKax, C HeGecHO-ronybbIM 1 CanaToBbIM (LBETA MPUPOALI 3TOTO kpast) B akLeHTax.

B oTene Heckonbko PecTOpaHOB, HUXHUIA racTPOHOMMYecKbIn "Jla Toprett” - ¢
BbIXOZIOM Ha Mnsix, BTOpoii “Jle MaHopamuK”, ¢ BUAOM Ha GyXTy pacrionoxeH Ha KpbiLLe.
LLled-nosap - pogom 13 MposaHca. OH pabotan B NMPECTUXHbIX NAPUXCKMX PecTo-
paHax, obnapatolumx 3seanamu "Michelin”, 1 fonroe Bpems MeuTan BEpHYTLCS B POAHbIe
Kpasi, U BOT HaCTasl MoAXoasmii MoMeHT. Mypag, Aanyll oTAAET npeanoyTeHme bnopam
13 MOPENPOAYKTOB B COMPOBOXAEHNM MECTHbIX BUH (Y OTENS CBOW BUHHLIA Norped).
O6s3aTenbHO CTOMT NonpoboBaTh CeTbl C TPIOPENSIMU U UHKMPOM, KOTOPLIMI Cras-
UTCs pervioH. SPA-LISHTPOM OTENs PyKOBOOWT U3BECTHAs paHLly3ckast koMnaHus Terrak?.
Jns kaxaoro rocts Bpadn paspabaTbiBaloT VHAMBUAYANbHYIO MPOrpaMMy C UCMOMb-
30BaHMEM 3neMeHTOB GasibHeoTepanuu, NeAsHbIX BaHH, PasfinyHbiXx 00EPTbIBAHWIA W
maccaxa.




BAGNODESIGN

LONDON

(36mdomds 3G0@obmmds 3m33s6058 - BAGNODESIGN LsgdstomnggemmBo,
396dm@ mdomolBo doMgzgmo ImuEado gobbbs. mu@mndBo Bsmdmoagbomos
L535B36m dmMBgmdommdgdol s sglgbmamgdols msbsdgpMmagy s gmabognGo
©0bs0bol goMom s6Rggsbo. o 3nwlngon dmbrgds dMmuugiEool gsbsbmgds
©5 obsmo oBs0bol Fgmogodgds batobbdy mMagbdotgdnmo a93mzbgdosbo
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80, Gmdgmoms 39339mdom 336, AsmggmomBo, Mdsgo 3mdbTaMgdmols gmmo Jmogm.
LEMaggs Losbmolzgh, obgzgbomo LGomo ©s ©obsnbo. gl gabigmmmdgdo
Fonoogmbgdls 505305693L 943656 Logmmato g9dmgbgdols Bgladadabo bosdsbsbm
mmsbgdo. 3m33mgdbm@o Jgmagsdgdgdo mommgbsw 303bomggmos Mmamtg 3gdm
3gog9mgdabmgals, obg ©obs0bgMgdols s 3G Jodgd@mtrgdobogals.

The company, owned and managed by its British Board of Directors, employs over 250 members of staff and conducts business in
more than 25 countries.

Driven by the client's need to 'Value Engineer' the BAGNODESIGN range of products has developed over recent years to become
arguably the most comprehensive range of bathroom fixtures and fittings available in the market today. The range of products cov-
ers all categories, from accessories, mixers, sanitaryware, showering, furniture all the way to whirlpools and mirror TV's.
BAGNODESIGN products are sourced globally with strict quality control measures at each factory.

In July 2012 BAGNODESIGN opened its new A & D Centre in Clerkenwell, London. Clerkenwell is home to over 2,000 Architects
and Interior Designers, which accounts for around 20% of the UK's total and is helping establish London as the 'Capital of Design'.
This new venture in the UK has the primary objective of servicing Architects and Interior Designers, working on international hos-
pitality projects.

BAGNODESIGN has successfully supplied many prestigious projects throughout the world including the St Regis Hotel and Resort
in Abu Dhabi, Yas Viceroy Hotel, which straddles the Abu Dhabi F1 motor racing track, Kempinski and Raffles Hotels in Dubai, the
JW Marriott Absheron Hotel in Baku and the newly open tallest hotel in the world JW Marriott Marquis in Dubai.

Project References

Four Seasons Anahita Resort, Mauritius




Retro Nouveau Collection by BAGNODESIGN

The BAGNODESIGN collection features signature ranges from their Italian designed and manufactured sanitary-
ware and mixers offering traditional to contemporary designs.

The latest traditional range is the Retro Nouveau collection which embraces classic style with a contemporary
twist, stunning sanitaryware and matching bathroom furniture offered along with a complementary range of mix-
ers and accessories in chrome, bronze, satin nickel and gold gives a modern interpretation on early 20th-centu-
ry splendor.With the added option of a beautiful Swarovski crystal handle BAGNODESIGN offers a truly unique
traditional solution.
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BAGNODESIGN Stone Bath Tubs

The recent market trends lean towards back to nature designs with cleaner lines and a much more spacious envi-
ronment, BAGNODESIGN responds with its recently launched own brand range stone basins and bath tubs -
highly durable and available in a variety of shapes and sizes for any bathroom. Apart from the natural beauty of
stone, its hard quality makes it durable, easily maintainable and very resilient.



BAGNODESIGN Wellness

The bathroom has shifted from being purely a functional space, to an area of relaxation and re-invigoration, where
we can escape from the exhausting lifestyle that so many of us seem to lead nowadays. With this in mind BAGN-
ODESIGN have begun designing and manufacturing a wide range of whirlpools and luxury spa TVs which can be
fitted in all wet room environments. BAGNODESIGN's new 2013 Collection features an extensive wellness range
of products. For more information visit www.bagnodesign.co.uk

Urban mixer collection by BAGNODESIGN New Panama mixer by BAGNODESIGN

Capture the simplicity of water with the Urban basin The Panama mixer is the latest in the waterfall line from
mixer by BAGNODESIGN. Featuring a modern, mini- BAGNODESIGN. The open design spout combined
malist style, this mixer combines simple, architectural with sleek minimalist body and handle make for a bold
forms with sensual design lines to evoke sophistication and elegant style statement in any bathroom. For more
in the bathroom. The new mixer range consists of a information visit www.bagnodesign.co.uk

mono basin mixer, 3 hole basin mixer, shower mixer,

shower mixer with diverter and bidet mixer.



BAGNODESIGN Bathroom Furniture

Oriental Basin by BAGNODESIGN

The trend in bathroom design is moving towards
practicality and nature. There is an increased demand
for high gloss quality wall mounted bathroom furni-
ture, giving storage and full utilisation of space.

Boston Mirror by BAGNODESIGN

The Oriental Basins are a unique design consisting of a
fusion of ceramic and metal that offer the utmost quali-
ty, injecting an exotic and distinctive touch into your
bathroom.The basin is an essential addition to any luxu-
ry bathroom.

Miami Mixer by BAGNODESIGN

Mirror TVs are fast becoming the new standard for top
hotels. BAGNOVISION's Mirror TVs combine fashion
and design with surprising technology to immediately
mark out a hotel as "luxurious" and an estabilishment
that offers added extras for its guests that make all the
difference to a comfortable and memorable stay.

The latest addition to BAGNODESIGN's exclusive
mixer range is the Miami collection. Consisting of a
mono basin mixer, 3 hole basin mixer, shower mixer,
shower mixer with diverter and bidet mixer, this adapt-
able range is available in chrome and gold finish.
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Wine Cellar - Velistsikhe Veranda
Village Velistsikhe, Georgia

AUTHOR: MARIKA KURTISHVILI

At the very end of the 19th century — in 1880 — talent-
ed winemaker Antimoz Chkhaidze renovated his ancestral wine
cellar in Velistsikhe Village and founded a unique collection of
wines, which are still produced in Velistsikhe under the brand
«Kakhetian Traditional Wine-making». At present, the business
is managed by Antimoz's great-grandson Zurab Chkhaidze.

The project implied reconstruction of an old wine cellar.

The site with total area of 1334 sg. m. includes the wine
cellar proper (90 sgq. m.), wine shop (50 sg. m.), vodka dis-
tillery (45 sg. m.), summer veranda (130 sq. m.), folk dance
floors, kitchen and comfortable lavatories.




The overall goal was to provide modern comfort
based on ancient traditions and folk style and using nat-
ural materials complying with East-Georgian stylistics.

Here you can taste kvevri wine, touch the spirit
of old Kakheti and get assured that a visit to a wine
cellar is a unique impression, which will be always fresh
in your heart.

PHOTO BY GIUNGERI
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Location: Thilisi
Architecture: GA NIEKISCH company. Andre Niekich - Architect trained in Germany, Founder and Director

Contractor - ARCHTRADE company

Executed works: TERSPA ventilated curtain all system, Shcuco aluminium systems.

The modern 7 storey building plus a basement has a gross floor space of approx. 12.000 m2 and pro-
vides space for approx. 500 employees. The center of the U-shaped building consists of an open glass atri-
um with 2 glass elevators. In the ground and first floor the facades are completely glazed. The upper floors
are disguised of a modern ventilated facade with special boards.

Completion date: 2012 December
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Precisely Combined
Inflexions

Public space in its present-day interpretation is not just a
comfortable interior, but rather an indi-vidual entity, featuring a
unique atmosphere and merging with the outside world acco-
rding to its own principles.

The project of cafe PaparaZZi (Mitskevichi str., Thilisi), has
been created by Emma Omanadze. Its refined architecture and
interior design, decorated with beautiful furniture and accesso-
ries, have a special charm.Originality and expressivity of des-
ign elements integrate the space, in which architectonics and
general color palette is highlighted by contrasting tones of fu-
miture and ornaments to form a perfect setting for leisure and
relaxation.

NINO LAGHIDZE
PHOTO BY SHALIKA STUDIO




Justice
Cafe
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regiatration

Location: Thilisi

JUSY\c

Mlzbns_hip

Author: DesignBureau Ltd.
Nia Mgaloblishvili,

la Liparteliani,

Sophie Shevardnadze

Floor area: 145 sg.m.







While designing Justice Cafe, the authors
tried to efface the difference between the floor,
ceiling and walls. This makes you think you got
suddenly teleported to another universe or
started to levitate.

The ceiling is made of plasterboard blocks
fixed on special substructures. The authors mod-
eled it in three dimensions, and the actual result
does remind of computer 3D graphics. The ceil-
ing supports a whole system of technical com-
munications - ventilation, fire alarm system and
light fixtures. Thefloorhasashimmering, light-reflect-
ingsurface. The interior is set with Corian stone
bar stand and trendy furniture produced by lead-
ing European brands. One more principle applied
in decoration of this interior was perforation - you
can see it on the walls, on radiator grids... It
reminds of Braille scripts or Morse alphabet - the
traditional means of integrating signs into space.
The authors wanted the architecture of Justice
Cafe to have an unfinished look. The walls and
the ceiling are a continuous surface, which does
not conform to the laws of Euclidean geometry
and looks like a natural grotto or a piece of origa-
mi art.

NINO LAGHIDZE
PHOTO BY IRAKLI BLUISHVILI

NN N N F G

4 u-.:n:,—l-_.....-.- L

saalli o

[P PR . Spe—

*INe

spact
archives

i g

s part

e

buslness
Faae

ustice T
whin r

i L




' bEomo N45. 2013

Beauty Salon Aldo Coppola

IN RESIDENTIAL COMPLEX "CAPITAL CENTER"; ALMATY, KAZAKHSTAN (400 SQ. M.)

When we started to develop this project, we had to
work towards specific goals and objectives. The franchise
of a well-known Milan-based beauty salon, purchased by
our clients, predefined both design concept and interior
structure. Color design had to be based on corporate
red - the traditional color of the Italian salon logo. This
color stands for reserved low-key elegance, highlights the
cleanness of lines and festivity of design. To make the
space more dynamic and soften sharp angles, it was
decided to decorate the waiting room with a large tailor-
made wave-shaped desk, faced with burgundy tiles. Rich
red mosaic softly coats the rolling lines of the desk and
highlights the exclusivity of this unusual interior compo-
sition.

Apart from the waiting / reception zone, the main
hall of the salon also contains massive showcases with
beauty products and a glass screen with elaborate
waterfall, separating it from the working area. Hairdressers'
workstations are equipped with tailor-made Italian mirrors
with rounded corners. There is a dedicated zone for SPA
procedures. Treatment rooms are designed in softer and
warmer colors. Combination of dark brown wallpaper with
beige and white accents of the furniture creates a calm
and pacifying atmosphere. The visitors can enjoy cos-
metic procedures while relishing the harmony of home-
made comfort. On the other hand, coloring and decora-
tion of make-up room is stricter. Furniture and acces-
sories (nothing except the essential) are lined along clean
geometric lines. This room often hosts master classes,
seminars and trainings. Black-and-white contrasts form
a perfect background for daring bright compositions. This
area can easily transform and adapt to ongoing require-
ments.

The salon also has a dedicated restroom with com-
fortable sofas and a bright-colored classical entourage.
Wallpaper on the walls of this room sports a large fili-
gree pattern against striped black-and-white background.
Interior decoration includes stylish prints in thin passe partout
frames, classic ceiling lamps with crystal pendants and
small floor lamps with black feather shades. Like in any
other beauty salon, in this interior special attention was
paid to lighting. Combination of white and yellow lamps

helped create the effect of natural lighting in every zone.
An array of skillfully positioned built-in spotlights, small
ceiling lamps with delicate undertones, professional light
fixtures highlights the brightness and individuality of the
salon.

Wall facing in the lavatory combines ceramic tiles
and Venetian plaster. Stylish red with subtle tints of gold-
en and bronze forms a festive and luxurious atmosphere.

Annotation from magazine
"Houses and Interiors"
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Saida Tulegenova - Designer, architect

Member of the Union of Architects of Kazakhstan; graduated from Kazakh Leading Academy of
Architecture and Civil Engineering (specialization: Architectural Environment Design) in 2001; took a
course of studies in Interior Design School, London (http:/mww.theinteriordesignschool.co.uk/)

At the time being, Saida Tulegenova designs interiors and houses and takes interest in photog-
raphy. Not long ago she was a franchise director in a major French interior design company Roche
Bobois.
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Three-room apartment in a highrise building in Kipshidze Street, Thilisi
Project author: llia Zakaraia (design company "Cube")

People always try to create an attractive and original environment
to live in. This is often done with the help of professionals with relevant
experience. Considering the requirements of apartment owners, architect
llia Zakaraia created an elegant, efficient interior based on the synthesis
of moderate fantasy and refined taste. Off-standard residential spaces
are always filled with unique atmosphere. The same can be said about
this ultra-modern, comfortable apartment, which will indeed remain in your
memory. Fragments of unorthodox design planted in different zones of
the apartment increase integrity and harmony of the interior. Living room
decorated with unusual accessories and d?cor elements looks remark-
able. Ultra-modern lighting and refined furniture make the apartment espe-
cially comfortable. Wall and ceiling d?cor efficiently reverberates with other
design elements.

The apartment is saturated with positive aura. The author efficient-
ly reconsidered the owner's demands before starting to tailor interior design
- this shows in every bit of llia Zakaraia's work, from general design con-
cept down to the choice of matching accessories.

NINO LAGHIDZE
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Three-room apartment in Kalas Highrise
Residential Complex in Bagebi, Thilisi
Project author: llia Zakaraia (design company "Cube")

To design a voguish but minimalist residential interior for
a modern family, the author should be blessed with some
good taste and a bit of boldness. In the given case architect
llia Zakaraia risked to defy conventionalities. Preselected fur-
niture, efficiently structured light fixtures, carefully matched col-
ors and textures allowed llia Zakaraia to make this interior
harmonious and comfortable. The apartment is not overloaded
with items, but the interior space is used very efficiently in
spite of its seeming vastness. In a seemingly minimalist liv-
ing room there is a lot to notice and admire. You will be amazed
by efficient ceiling design, original wall facing, special TV-set
stand. The influence of 21st century tendencies is evident in
the design of kitchen, integrated with the living room; the same
wave of originality continues into the bedroom area.

Daring decisions applied by llia Zakaraia resulted in a
modern, elegant, attractive interior design. If you wish that your
apartment looks like this, do not hesitate to engage an expe-
rienced architect who will be able to visualize your dream house.

NINO LAGHIDZE
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LLlokonazHoe HACTpoeHne

MopaHbI, COBPEMEHHBIN, CTUSIBbHBINA 1 KIacCcu4eckuin
- Tak MOXHO OnmcaTb CO3aHHbIA  apxuTekTopammn Havnon
Ceidynnaeoii n Parvmom CeiidynnaeBbiM MHTepbEP -
"A Chocolate Paradise” ("LLlokonagHbiii Pai1"). Bnagenblipl
6apckoro noma xoTenuM BWAETb CBOWO KBapTUPY
0dOPMIEHHON B KIACCUMYECKOM CTUNE, HO Tak, YTOObI B
Hee OpraHWM4yHO BMMCAINCh MPEAMETbI COBPEMEHHOTO
On3anHa. ApXWTEKTOpbl NPEoOXUAN  ap-AeKo -
HECOMHEHHO, OAMH 13 CaMbix 3dEKTHBIX BALOB KITACCUK.

CTMAMCTKY ap-Aeko AN CBOWMX [OMOB 4acto
BbIGMPAIOT Mooy fipkue 1 TBopyeckye. MpuymHa NoHsTHA:
XapakTepHble 4epTbl ap-geko - Gpocalolumecs B rnasa
POCKOLLb U MHAMBWAYaNbHOCTb 3TOr0 CTUNS - UaeanbHoe
none 19 CaMOBbIPaXeHUsI. APXMTEKTOPbI paccMaTpuBani
nTepbep He TOMbKO Kak YaCTHOEe MPOCTPAHCTBO, HO M Kak
MECTO, KyAa MOXHO NpurnacuTb Komner u Apy3eid.
OO6LLEeCTBEHHas 30Ha 3aHMMAEeT GONbLLYIO YaCTb KBAPTUPLI.
B 37Ol 4acTM anapTamMeHTOB apxXWTEKTOpPbl CO34anv

€BOGOAHYIO MNaHNPOBKY, 00LEAVHMB B OAHO MPOCTOPHOE
romelLLieHne paaHble Xunble 30Hbl. [ TOro YTo6b! LWym
He NPOHMKan U3 roCTUHONM B CMasibH1, MeX/y NPUBATHON
1 OBLLECTBEHHON 30HaMW APXUTEKTOPbI PACMONOXMAN
NoAcoOHbIE MOMELLEHUS.

[ekopaumio KBapTupebl onpeaenvna obbirpaHHast B
[lyxe ap-AeKko Knaccuka - NokpbITble U MOKPaLLeHHble B
LLIOKONAAHO-30/I0TUCTLIN  LBET 3N1EMEHThbl au3ariHa. B
0oopMNIEHNN  KBAPTVPbl apXWUTEKTOPbl MCMONb30Bau
MHOTO KOPUYHEr0-OexeBbIX aKLIEHTOB - MeGeslb, TEeKCTUIb,
KOMOHHbI, MOTOMOYHbIE KapHWU3bl, YTO HWUKaK He Aenaet
VHTEPLEP MeHee "BKYCHbIM". B 0BLLECTBEHHOI 30HE LapuT
"ypaBHOBELLEHbIA" [exkop n O[HOBPEMEHHO
nopyepkviBaeTca rnybuvHa u 6OraTcTBO LUOKONAAHOTO
ugera.

ToT Xe NpuHUMN (HO B OGNErYeHHOM BapuaHTe)
MCMONb30BaH B O(POPMNEHUN XO3ANCKOA CnanbHU U
rocTeBOl KOMHATbl.

ApPXUTEKTOPLI MCMOMb30BAIN  MOHYTU  CUHXPOHHBIN
nopxop,. Kak B G0HOOHEEPKE MHOXECTBO Pas3HO(POPMHbIX
W Pa3HOBKYCHBIX LLOKONMAZOK CMMBAIOTCH B OOHO Lienoe,
yToBbl MOYYNNacs U3yMUTENBHAS KOMMO3ULMS, Tak U B
3TOM VHTEPbEepPE COBPEMEHHbIE MaTEPUabl 1 SNIEMEHTbI
Jekopa COeaHAOTCA C Knaccvdeckumn dopmamun v
"BEYHbIM" [IEPEBOM M KaMHeM, YToObl Co34aTb eauHbIi
CTUNb.

HWHO NArMA3E




Chocolate Mood

Fashionable, modern, stylish and classic - this is how we could describe inte-
rior "A Chocolate Paradise" created by architects Naila Seifullaeva and Ragim
Seifullaev. Owners of an aristocratic mansion wished to have a classic interior with
natural touches of modern design. The architects suggested art deco - undoubt-
edly, one of the efficient trends of classic style.

Usually it is unordinary and creative people that choose art deco style for the
design of their own houses. The reason is obvious: characteristic traits of art deco
- striking luxury and individuality - are an ideal ground for self-expression. The
architects visualized this interior not just as a private residential space but as a
place where one could comfortably entertain colleagues and friends. The public
zone takes most of the apartment. In this part of the house the architects retained
the original free planning, which united different sub-zones into one large space.
To prevent noise from penetrating from the drawing room into bedrooms, the archi-
tects positioned the utility zone between private and public areas.

Decoration of the apartment was pre-defined by art deco style classic - design
elements upholstered or painted in golden-brown chocolate color. Abundant beige
and brown accents - furniture, textile, pillars, ceiling cornices do not make the inte-
rior less "tasty". The balanced decor of the public zone highlights the richness and
depth of chocolate brown.

The same principle - but with less intensity - is applied in decoration of mas-
ter and guest bedrooms.

The architects' approach was almost spontaneous. Like bonbons of different
shapes and tastes integrate to form an amazing composition in a chocolate box,
modern materials and decor elements combine in this interior with classic forms
and "eternal" wood and stone to form integral style.

NINO LAGHIDZE
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Location: Marjanishvili street, Thilisi, Georgia
Authors: DesignBureau Ltd., Nia MgalobliShvili,
Sophie Shevardnadze, la Liparteliani

Dark and light, cold and warm, classical and
glamorously modern - this is how the new cloth-
ing shop V.I.P. (Marjanishvili Street, Thilisi) was
broken down in several conceptual zones. The
story starts at the entrance area - an unusual
showroom set with decorative articles, reflective
stretch ceilings, glossy floor and glass partitions.
The “first* interior zone is decorated with origi-
nal materials - glass and steel. The "second" zone
(predictably enough) - prevails in light colors, crys-
tal and subdued decor, allowing the visitors to
concentrate on shopping bright and modern
clothes.

NINO LAGHIDZE
PHOTO BY IRAKLI BLUISHVILI




SWOO0JMOUS
euelfe)| elaeo e




. bEomo N45. 2013

3Jh6NL33IN
VERNISAGE

LY.
090obgemm306960b

BOSIMAIO0
"Moo Jomob mygd0”

SOME SHOTS FROM MEDIA ART FACULTY -
"OPEN DOOR DAYS" 16-19 / IV / 2013
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TSSA Media Art Faculty

OPEN WEEK DAYS

On April 16-19, in Thilisi State Academy of arts was held Media Art
Faculty Open week event.There were presented works of Media Art Faculty
professors and students.

Workshops were held on the following topics:" Psychological Portrait"
,workshop was led by professors: Gia Javelidze, Tamar Darsavelidze, Nana
Gabashvili. Also the workshop was held on theme:" | Thougt , | Know, |
Think", leaded by professors: Rusudan Eristavi, Mariam Chichinadze, Marina
Tevzaia and Zaza lashvili.

On the Media Art faculty were created the laboratory of Shift and
Ornament. This tradition has existed in Academy in soviet period. It is
planned to carry out research work.

Guram Tsibakhashvili conducted a workshop on theme "Shooting of
privet Museum".

A new concept of National Library and Museum district was present-
ed by Zaza lashvili.

Dean of Media art Faculty Nana lashvili announced international proj-
ects which is planned by Georgian-ltaly format.

Memorandum of cooperation was signed between the Architect
league and Media Art Faculty presented by the sides , Architect League
Director Nino Lagidze and Dean of Media Art Faculty, Professor Nana
lashvili.

Also their speeches made Remualdo Del Bianco Fondation, an inter-
national festival winners.

Students works were covered by the projectors. The Agency for Cultural
heritage was interested in students works. The negotiations were held about
collaboration.
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David Chkheidze, architect, winner of numerous international aw-
ards and diplomas, has been designing accessories for several ye-
ars already. He is a regular participant

of acce: xhibitions.

David Chkheidze 's style is essentially unique. Her necklaces,
rings, bracelets - each classical or modern accessory features high-
ly original design.

The subconscious wish to beautify, to collect and use beautiful

objects is of human nature. David Chkheidze 's ac-
cessories nious combination of natural beauty and refi-
ned desigl shapes and daring composition of her acces-

sories ad liance to any dress and intensify the feeling of
tranquility, and enjoyment.

i ze’s flawless taste is disarming: ornamental fant-
evokes equal admiration in people with any taste.
David Chkheidze's accessories radiate the feeling of novelty. All her
works, with their perfect technique and deep layers of background
ideas, are true art.

NINO LAGHIDZE
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Georgian Artists
at Sotheby's
Selling
Exhibitions

"AT THE CROSSROADS":
CONTEMPORARY ART FROM
CENTRAL ASIA AND

THE CAUCASUS IN LONDON

On March 4 2013, Sotheby's Auction House
launched a selling exhibition of the works by Caucasian
and Central Asianartists, titled "At the Crossroads". The
exhibition features up to 50 artists, including 9 Georgian

painters.
IrakliParjiani, Tamar Kvesitadze, Alexander
Bandzeladze, AvtoVarazi, JibsonKhundadze,

LevanChogoshvili, MerabAbramishvili, KokaRamishvili,
KoteSulaberidze - these are the Georgian artists, whose
works were exhibited and sold in London, where
Sotheby's Auction House organized a special selling exhi-
bition for Caucasian and Middle East artists, titled "At
the Crossroads". This is a unique opportunity for the
exhibited authors to promote their art and gain some
profit. The range of artists presented at the exhibition
is quite diverse, with trends ranging from socialist real-
ism to non-conformism, from deep spirituality to post-
modernism. One common trait is that the majority of
presented artists matured in the former Soviet Union.
This is one of the reasons why the exhibition got organ-
ized by Joanna Vickery, Head of Russian Department
at Sotheby's.

"Our intention was to present the works of art cre-
ated in the target region after the 1960ies. Looking at
the last 20 years following Perestroika, Glasnost and
disintegration of the USSR, we can see that these coun-
tries were seeking to express their national identitythrough
art - they were trying to find something that did notex-
ist insocialist realism at all," stated Ms. Vickery.

One of the galleries which submitted exhibits to
Sotheby's was Baia Gallery; the other paintings came
fromTBC Art Gallery and three independent artists. We
interviewed BaiaTsikoridze, the owner of Baia Gallery,
at the moment when her plane was just about to take
off - the art dealer was leaving for London to attend
the selling exhibition. Her gallery sent to Sotheby's the
works by Abramishvili, Parjiani and Sulaberidze.

"The actual choice was made by Sotheby's, but |
made my suggestions, because | had been dealing with
these artists for a long time already," said Baia Tsikoridze.

The paintings sent to London are Irakli Parjiani's
"Crucifixion" (1989, Berlin cycle); Khundadze's medium-
size oil painting "Pirosmani's Metamorphoses"; Avtandil
Varazi's "Bull's Head"; Levan Chogoshvili's "Untitled";
Alexander Bandzeladze's “"Composition"; Merab
Abramishvili's "Cumaon Cannibal", etc.

Joanna Vickery said: "One of my personal favorites
is the painting by Georgian artist Merab Abramishuvili.
Unfortunately, the artist died in 2006. He had brilliant fig-
urative style. MerabAbramishvili lived in an escapist world,
which is so characteristic of Soviet artists who did not
adhere to socialist realism. Abramishvili's work we are
presenting at the exhibition is titted "Cumaon Cannibal".
This is a mystical tiger-like beast resembling; the paint-
ing itself reminds of an exquisite Oriental miniature.”
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The importance of participation in such an exhibi-
tion is obvious. BaiaTsikoridze said that Georgian artists
already had some experience of participating in inter-
national auctions: "Individual artists used to take part in
auctions, but participation in a selling exhibition is the
first of the kind. This is why we attach so much impor-
tance to this one - especially considering that it is organ-
ized with one of the most important financial organiza-
tions in the art market. This is highly important for the
Georgian art and national art market."

BaiaTsikoridze could not tell us how much the exhibits
would cost at Sotheby's. However, Sotheby's web-page
is publicly accessible and the interested people could
obtain this information independently.

"Unfortunately, we cannot say anything - this infor-
mation is restricted and we have signed an agreement
to keep it confidential. Sotheby's website contains all
the required materials, including the invitation to address
the auction house administration if you are interested
in any of the exhibits."

According to the organizers of Sotheby's selling exhi-
bition, the cost of exhibits reached 500 thousand. We
found out that the most expensive work of art present-
ed at the exhibition was the portrait of Dimitri Shostakovich,
painted in 1987 by Azerbaijani artist TairSalakhov.

"At the Crossroads" was funded by Kazakhstan-
focused Corporation "Eurasian Natural Resources". The
exhibition was open from March 4 to March 12.
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